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“The MWRA has basically bought most of the scientists in the area.” THE BOST ON PHOENIX 
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— scientist Joseph Ayers on the MWRA’s new sewage-outfall pipe, News and Features, page 22 
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EDITORIAL 


The Red Sox should abandon their imperious plans for a new park 


Give it 


HE RED SOX should quit while 
Ties ahead. Their ill-advised plans 
to build a new ballpark in the densely 

populated Fenway neighborhood (at 
Boston mayor Tom Menino’s urging), in- 
stead of the South Boston Waterfront near 
the convention center as originally 
planned, are simply not working out. The 
Fenway is already congested with traffic 
— and will become even more difficult to 
navigate with the opening of the Land- 
mark Center. Nine months 

after the franchise first an- 

nounced plans for a new 

park, we’re still waiting to 
*hear specifics on how the 

team plans to acquire the 

property needed to build a 

new stadium. (It should be 

noted that the Phoenix offices 

would be displaced if the 

team’s plans were carried 

out.) And we’re still waiting 

to hear how much money the team would 
seek from the public to help finance the 
project. 

Original estimates of public financing 
were around $200 million. Last month, the 
Boston Herald reported that the Sox might 
seek a jaw-dropping $300 million from the 
city and state to build their park. Three 
hundred million dollars is what Harvard Pil- 
grim Health Care owes area hospitals — a 
debt that may force the nonprofit HMO to 
become a for-profit one or, some have sug- 
gested, to go out of business entirely. It is 
one-fifth of the Big Dig overrun. It would 
fund years of education reform and a lot of 
affordable housing. 

Three hundred million dollars, as the Her- 
ald reported, is also more total financing than 
any of the following teams needed for parks 
that were built within the past decade or are 
currently under construction: the Chicago 
White Sox, the Baltimore Orioles, the Texas 
Rangers, the Cleveland Indians, the Colorado 
Rockies, the Detroit Tigers, and the San 
Francisco Giants. In no case did the public 
financing of these parks exceed $200 million. 

The projected total cost of the Sox project, 
on the other hand, is a staggering $600 mil- 
lion — and rising. The original estimate was 
approximately $545 million, but, according 


ILLUSTRATION BY TONY MILLIONAIRE 


LETTERS 


We welcome responses from our readers. 
Letters should be typed (double-spaced) if 
possible, and must include the writer’s name, 
address, and a telephoné number where he or 
she can be reached during business hours for 
verification. The writer’s name and position 
or town will be published, but these may be 
withheld for good reason. 

Letters may be mailed to the Boston 
Phoenix, 126 Brookline Avenue, Boston, MA 
02215; faxed to (617) 859-8201; or 
e-mailed to letters@phx.com or to staff writ- 
ers’ e-mail addresses (e-mailed letters must 
include a telephone number for verification 
and a hometown). All letters are subject to 
editing for considerations of space, fairness, 
and clarity. 


‘LOYAL’ AL 
“First of all, absolutely everyone under- 
stands that Al Gore is not Bill Clinton,” 


=). writes Pat Gilligan of Brookline to the 


Phoenix {“Letters,” February 4], in support 


| of Al Gore. Although this may be true, Al 


Gore stood by and did nothing, nor did he 
‘take any action later, when the truth came 


up 


to recent news reports, the cost has increased 
by as much as $50 million because of higher 
site-preparation cdsts. In addition, interest-* 
rate hikes since the plan was unveiled last 
May could add another $10 million to 
$40 million, according to a source familiar 
with commercial development. Red Sox 
spokeswoman Kathryn St. John says the team 
itself has not calculated the impact of higher 
interest rates, but adds, “If your question is, 
would that affect the project — of course.” 
Given these rising costs, and 
the fact that some experts pre- 
dict the estimated $65 million 
for land taking could at least 
double, there is strong reason 
to believe the project could ap- 
proach or exceed $700 million. 
Governor Paul Cellucci, 
House Speaker Tom Finner- 
an, Senate president Tom 
Birmingham, and Mayor 
Menino would have to think 
long and hard before committing $300 mil- 
lion in public funds — or even the originally 
estimated $200 million — to a private, prof- 
it-making sports franchise when there are so 
many other pressing problems in the city 
and state: the breakdown of Harvard Pil- 
grim Health Care, the Big Dig overrun, and 
the worsening housing crisis. It would be 
even more foolish to do so when, as Eileen 
McNamara of the Boston Globe recently 
pointed out, 69 percent of Massachusetts 
voters oppose the use of public monies for a 
new park, according to a poll by Spoon- 
Works, Inc. 

One proposal recently floated to solve the 
financing problem is to form a public stadi- 
um authority that would build the park, 
lease it back to the team, and share profits 
from the venture with the Red Sox. This 
way the city and state would receive a return 
on their investment. Public authorities also 
have an advantage when it comes to bor- 
rowing money at favorable bond rates. But 
such authorities often have little public over- 
sight: look no further than the Mas- 
sachusetts Turnpike Authority to see the 
dangers in forming these cesspools of pa- 
tronage and incompetence. 

Some reports, too, have suggested that 
the Red Sox would never agree to such an 


out that Bill Clinton did give false informa- 
tion to a federal grand jury. Does Pat Gilli- 
gan believe that the truth must be told be- 
fore a court of law or a grand jury, except 
if it is about extramarital affairs? Don’t 
ask, don’t want to know. 
Actions speak volumes! Al Gore’s lack 
of outrage at the lies of Bill Clinton 
shows how spineless and disloyal to his 
oath of office he truly is. 
Turn out the lights, this nation is finished. 
Don Schwarz 
Stoughton 


EASE UP ON TOKERS 


I resent Dan Kennedy’s perpetuation of 
the lazy-pothead stereotype with his refer- 
ence to “relaxing on a couch and toking on 
a really excellent doobie” [“A Couple of 
Joint Resolutions on Al Gore,” TJI, News 
and Features, February 4]. If it weren’t for 
stoners like Al Gore, there’d be no Internet, 
according to Al Gore. Who knows where 
the world would be if creative geniuses like 
Paul McCartney and the late Carl Sagan 
had been burdened‘ with criminal records 
for their avid cannabis use? In the pages of 


arrangement. The Globe’s Joan Vennochi 
recently noted that team owners would 
rather stay in the old Fenway Park than 
yield control of any aspect of the team. (On 
the other hand, the Sox are owned by a trust 
that will someday have to sell. Some specu- 
late that John Harrington will sell once the 
new ballpark is in place, because he will then 
have maximized the value of the team.) 

The most dangerous aspect of forming a 
public stadium authority, however, is that it 
would make it easier for the city to take land 
on the Red Sox’ behalf. When a private en- 
terprise such as the Red Sox (or the conven- 
tion center being built in South Boston) 
wants to take land by eminent domain, the 
standards are much lower if it’s done under 
the rubric of a public authority. 

It’s easy to see how. this would benefit 
the Red Sox: if unable to come to agree- 
ment with private property owners in the 
Fenway neighborhood, which they have not 
even attempted to do as of press time, the 
Sox would get their much-needed land. 
Long-time neighborhood businesses such 
as the Phoenix Media/Communications 
Group, of which the Boston Phoenix is a 
part — and which employs hundreds of 
people at its Fenway location — have yet 
to be contacted by Sox officials about their 
property. A number of other businesses 
would also be adversely affected, including 
Il Giardino Café, Fenway Mobil, and 
Howard Johnson’s. 

Nine months into their ill-conceived pro- 
posal to build a new park, it’s become clear 
that the only way the Sox can pull off their 
plans is by becoming one of the biggest wel- 
fare recipients in the state, and by resorting 
to unconscionable tactics to grab land. They 
may need and deserve a new facility, but this 
place and this plan are not the way to go. 
It’s not good for the state. It’s not good for 
the city of Boston. It’s not good for the Fen- 
way neighborhood. It’s not good for the 
faas — who will pay dearly for tickets and 
hot dogs in the new venue (FleetCenter, 
anyone?). And though Sox owners may not 
yet recognize it, it’s not good for our home- 
town team. * 


What do you think? Send an e-mail to 
letters@phx.com. 


Surely You’re Joking, Mr, Feynman!, the 
late Manhattan Project physicist and the 
man trusted by NASA to investigate the 
Challenger explosion, Richard P. Feynman, 
admits to having enjoyed being high. 
NASA's official policy is against hiring such 
social deviants, but that didn’t stop him 
from finding their O-ring problem. 

Many never stopped smoking, but why 
should they come out of the closet in mari- 
juana’s defense when puritans like Barry 
McCaffrey would bust down their doors in 
the middle of the night and haul them off to 
political prison for disobeying Uncle Sam? 
New Mexico’s Republican governor, Gary 
Johnson, has come out in support of drug le- 
galization, yet the media seem to be siding 
with the soldiers and politicians. 

The world seemed so much safer when 
drugs were funny and everyone felt more at 
ease about admitting to their use. It’s not 
the drugs, it’s drug prejudice that’s tearing 
this once-great country apart. I’d say more, 
but the sword of Damocles is hanging over 
my head. 

_ Christopher A. Joseph 
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Michael Kelly’s cautious Atlantic debut 


The good news about Michael Kelly’s first issue 
as editor of the Atlantic Monthly is that he’s put 
out a magazine very much like the one his 
predecessor, William Whitworth, edited for two 
decades. Then again, that’s the bad news, too. 


Reassuring though it may be that Kelly has chosen 
. to be conservative 


“Atantic Monthhy 


SAME OLD: Kelly’s first issue hews to polite 
tradition. 





with one of our few great magazines, it would be 
nice if he shook up a 143-year-old institution 
that’s grown more than a little musty around the 
edges. 

Kelly moved into the editor’s office last fall, 
after David Bradley, the owner of National 
Journal, purchased the financially shaky Boston 


AC TIVISH 


monthly from real-estate mogul Mortimer 
Zuckerman. Bradley immediately named Journal 
editor Kelly to succeed Whitworth. The combative 
Kelly, whose year as editor of the New Republic 
was brought to a sudden end when owner Martin 
Peretz got sick of Kelly’s incessant Clinton- 
bashing, was a controversial choice, but insiders 
say he and Bradley have done much to 
reassure long-time Atlantic staffers of their 
good intentions. 

The March issue should reassure them 
further. The cover story, “The Kept 
University,” about the deleterious effects of 
corporate funding on academic research (“the 
academic-industrial complex,” in the words of 
authors Eyal Press and Jennifer Washburn), is 
right out of the Whitworth playbook: a stolid, 
important piece about an underreported topic 

that would have been no less convincing at half 
the length. An essay on “The Soundtracking of 
America,” by J. Bottum, which laments the 
impossibility of escaping recorded music in 
public (and private) places, begins promisingly 
but degenerates into intellectual exhibitionism. A 
Jim Myers piece about a murder spree that has 
turned his neighborhood in Washington, DC, near 
Capitol Hill, into a war zone, is the issue’s most 
riveting read, and it reflects one of Kelly’s 
obsessions: the family dysfunction that has 
devastated much of urban black America. Even 
here, though, Myers’s understated tone, accented 
by evocative photos by Magnum’s Chieng-Chi 
Chang, is in keeping with the Atlantic’s polite 
tradition. 

When Tina Brown took over the New Yorker, she 
reinvented it as a hip, sexy, literary alternative to 
Newsweek, Time, and U.S. News & World Report 
— a formula that her successor, David Remnick, 
has improved upon by toning down her glitzy 
excesses. That route isn’t open to Kelly, since the 
Atlantic is a monthly with long lead times and a 
limited budget. Still, Kelly’s challenge is nothing 
less than to reinvent the general-interest monthly 
in the age of the Internet. Now that he’s made the 
passengers comfortable, let’s hope his next step is 


to rock the boat. 
— Dan Kennedy 


Leading us to Green pastures 


The presidential 
campaign finally has 
a true progressive 
candidate: legendary 
consumer activist 
Ralph Nader, who 
launched his bid for 
the Green Party 
nomination on 
February 21. 
Although others, 
including ex—Dead 
Kennedys singer 
Jello Biafra, are also 
vying for the 
nomination, Nader 
is likely to emerge as 
the party’s 
candidate. 


machine? 


Massachusetts Green Party activists will start a 


CAN NADER power a Green 


signature drive after the March 25 state 
convention in Cambridge. The party 
must gather 10,000 signatures by 
August to get the nominee on the 
Massachusetts ballot. 
“A lot of people are asking us, 
“Why not support Gore? He’s 


supposed to be an environmentalist,’ ” 


says Stacey Cordeiro, co-chair of the 
Massachusetts Green Party. “It’s just 
ridiculous. He is not willing to challenge things that 
put us in an environmental crisis to begin with: the 
corporate control of our government, our economy, 
and our culture.” 

But Nader, who pledges to run a serious campaign 
and fundraising drive after a lackluster effort in 1996, 
is running on a blistering critique of politics as usual. 
“The unconstrained behavior of big businesses is 
subordinating our democracy to the control of a 
corporate plutocracy,” he charges on his campaign 


QUEER POLITICS 
A gay old town meeting 


Some people might want to marry a multimillionaire, but others 
would simply like to be able to wed a same-sex partner. Will gay 
marriage ever be legalized? What are the latest developments on 
the issue? And which presidential candidate would be the best 
advocate for gay and lesbian rights if elected? 

- On Saturday afternoon, the g//o/t community and its allies will 
come together to discuss such questions at an open forum 
focusing on same-sex marriage and the upcoming presidential 
race. The event is sponsored by the Human Rights Campaign 

(HRC), Gay and Lesbian Advocates 
and Defenders (GLAD), and 
Bay Windows. 
“There's been 
substantial debate 
within the gay and 
lesbian community 
about which 
presidential 
candidate offers the 
most hope,” says 
State Representative 
Jarrett Barrios, who will 
be speaking at the meeting. 
“This forum will hash it out.” Also, 
he adds, “We will be talking about what [the] Vermont [decision] is, 

and what it isn’t, and what it means for Massachusetts. There.are a 

lot of misconceptions.” 

Others lending their voices to the debate will include State 
Representative Liz Malia; Peter Harrigan and Stan Baker, plaintiffs 
in Vermont's same-sex-marriage Case; GLAD’s Mary Bonauto, co- 
counsel in the case; and HRC political director Winnie Stachelberg. 
And, they hope, you. 

The forum takes place this 
Saturday, February 26, from 
3 to 5 p.m., at the Rabb 
Lecture Hall at the 
Boston Public 
Library. Admission 
is free. For more 
information, call 

(617) 576-8890. 

— Devra First 


Web site (http://www.votenader.com). 

It’s issues like this that Green Party activists 
nationwide hope to publicize by landing the party, and 
Nader, on as many as 45 state ballots. Right now, the 
Green Party is on the ballot in 12 states. In 
Massachusetts, activists are hoping to get at least 
three percent of the vote in November, which they 
need in order to be assured ballot access in 2002, 
when the state party plans to run candidates for 
several offices. “The ballot access makes all the 
difference,” Cordeiro says. 

“There is a huge progressive community here in 
Massachusetts, and we are going to tap into that and 
add to that and build the Gréen Party,” adds 
Massachusetts Green Party co-chair Jonathan Leavitt. 
“We are hoping to use his [Nader’s] campaign to really 
define the Green Party here in Massachusetts, really 
build its name recognition . . . we expect, in the 2002 
elections, to be a major factor statewide.” 








Breslin to Bradley: You’re no Bobby Kennedy 


And when he was in Harlem, when he was 
speaking on the street . . . the kids began to race 
after his car, and there were so many of them and 
they were running so fast that sound filled an en- 
tire block. — 

— Jimmy Breslin on Robert F. Kennedy 


Political campaigns aren’t the 
same anymore: Just ask Jimmy 
Breslin. He’s seen plenty of 
them: the columnist for Long 
Island’s Newsday has also 
worked at the New York Herald 
Tribune and the New York Post, 
and he helped found New York 
magazine, from which the 
above quote was taken. 

Back in Breslin’s heyday as a 
political columnist, candidates 
courted the inner-city vote. 
“You had Humphrey and 
Kennedy and Lindsay,” recalls 
Breslin longingly, on the phone 
from New York. “You had 
Jacob Javits [a liberal Republi- 
can senator], and he knew 
many more blacks than any 
candidate today knows.” 

John Lindsay was the mayor 
of New York from 1966 to 
1974; he put the plight of 
cities at the top of his agenda. 
Hubert Humphrey was the 
Happy Warrior, a liberal De- 
mocrat who focused on cities 
as intensely as anyone else 
has. And then there was 
Robert Kennedy, whose mem- 
ory gets Breslin fired up even 
today. 

Breslin remembers 
Kennedy’s visiting the South 
Bronx: “Robert Kennedy 
would stand up on the hood of 
a car and lead the kids with 
lessons. Fractions. Long divi- 
sion. And they’d yell out the 

answers to him. How many 
can do long division like 
that?”, Breslin asks, referring 
to both the kids and the candi- 











CITY LIGHTS: like Kennedy, Bradley's 
visited some tough neighborhoods. But you 
won't find him leading math lessons on the 
hood of a car. 


something of a story in itself. In introducing him, Bill 
Walczak, the executive director of the Codman Square 
Health Center — where the event took place — 
quipped that the last presidential candidate to visit the 
area “might have been John Adams.” 

Today, Codman Square isn’t as rough as it once 
was, and that’s thanks in part 
to a lot of work from people 
like Louray Barton, the direc- 
tor of the neighborhood cen- 
ter at the facility. Barton isn’t 
a bureaucrat. She’s lived in 
Codman Square her whole 
life. She raised three sons 
there. Speaking immediately 
before Bradley, she told her 
story. “I have a son who’s 


two brothers. I will not lose 
him,” she said. The son, 
whose brothers were felled by 
violence, shouted out when 
she finished, “That’s my 
mamma!” 

Here’s where Bradley’s im- 
pulse to play Bobby Kennedy 
fell victim to the limitations of 
his personality. Rather than 
reach across the podium to 
give Barton a hug — the way 
Kennedy might have (and Bill 
Clinton surely would have) — 
Bradley waited until he was 
called to speak. He coolly 
strode over to the micro- 
phone. “Let me say how much* 
I appreciated your state- 
ments,” Bradley said, then 
went on to talk about the 
merits of his strict gun-con- 
trol plan — a commitment 
that began, he said, when he 
saw “that photo of Robert 
Kennedy. in a pool of blood in 
the Ambassador Hotel in Los 
Angeles.” 

Afterward, Bradley bristled 
when asked whether it was 
Bobby Kennedy’s example that 
inspired him to campaign in 
the inner cities. “No,” he said, 





dates of today. 

These stories of political campaigns past are particu- 
larly worth remembering these days, because there’s 
one candidate in the presidential race who’s working 
hard to spotlight urban race relations: Bill Bradley. 
Last Thursday, he checked out of the Parker House 
hotel and took his entourage and reporters over to 
Codman Square, once a gang-controlled area where 
mothers were afraid to walk with their children. 

Bradley’s very presence in the neighborhood was 


LECTURE 
Free speech on campus 


“Right now college campuses are among the least 

free places in our society,” says Boston attorney (and 
Phoenix contributor) Harvey Silverglate. More and 
more, Silverglate says, college 
students’ civil liberties are being 
eroded by a politically correct 
orthodoxy that has become 
ingrained in administrative 
policies and classroom 
discussion. Colleges and 
universities, once havens of 
open discourse, have turned into 
places where identity politics run 
amok, and dissenting views — 
albeit ones that are often racist, 
sexist, or homophobic — are 
suppressed. 

It’s tempting to restrict such speech, but it is, 
Silverglate notes, speech that is protected by the 
Constitution. Furthermore, the “sensitivity training” some 
students are required to undergo is positively Orwellian. 
“When it was done to prisoners of war it violated the 
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clearly taken aback. “I’ve been 
going to the inner cities for 20 years. It’s been a big 
part of my life as a politician.” 

This style — the missing warmth, the lack of in- 
stinct for working Kennedy country — is one of the 
things that bothers would-be fans such as Breslin. 
“He’s the only one who could do it like in the old. 
days,” Breslin says. “That’s why I’m bitterly disap- 
pointed with his performance.” 


Geneva Convention,” Silverglate says. “Now it’s done to 
college students every day. . 

“| think liberals — and | consider myself one — are 
particularly guilty because they have let this 
happen, thinking it was a good 
development when it’s really an atrocious 
invasion of civil liberties. It’s well-meaning 
but misguided.” 

These are among the topics that 
Silverglate, who specializes in civil liberties, 
academic freedom, and students’ rights, will 
be discussing tonight at the Newton Free 
Library. He also will be signing copies of 

the book he co-authored with Alan 
Kors, The Shadow University: The 
Betrayal of Liberty on American 
Campuses (HarperPerennial). 
The discussion will take place at the Newton Free 


Library, 330 Homer Street, in Newton Centre, at 
7:30 p.m. on February 24. Call (617) 552-7145 for more 
information. 


standing in this room who lost ~ 
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RANT 
Prime-time rubbernecking 


Last week, a blond nurse named Darva Conger married a 
real-estate investor named Rick Rockwell on national TV. She 
won his hand by competing with 49 other women for the 
privilege of wedding a complete stranger who happened to be 
loaded. She knew nothing about Rockwell before saying “I 
do,” except that he picked her from a line-up after a swimsuit 
contest and a “personality and values” quiz full of probing 
questions like “If you go out to dinner with friends, how do 
you split the check?” Their wedding marked the climax of 
Fox’s latest reality-romance show, Who Wants To Marry a 
Multimillionaire? 

Much has been made in the press of this base perversion of 
romance. But it was darn hard not to watch. 

With the seemingly infinite number of cable channels pro- 
viding an insatiable need for cheap programming, networks 
have been pushing the limit of low-budget shock TV, reality 
TV, and voyeur TV for some time now. And Who Wants To 
Marry was, undoubtedly, kind of like an auction of human 





flesh in the guise of a fairy tale; it provided a fine new excuse 

to lament our general descent into “irresponsible,” “crassly 

commercial,” and, this time, “sexist” fare, But all the show 

did was take it one inch further than the How. 

much worse was it than Change of Hea re part- 

ners basically ‘agree to cheat on each other as:a-meéthod of 
comparison-shopping for romance? So far, sticcessful ratings 
have spoken louder than pointed words. Many critics of such 
Jerry Springer—style programming have remarked that this 
kind of TV is like witnessing a car accident. It’s awful, but no 
one can really manage to look away. 

Who Wants To Marry a Multimillionaire? was wretched. 
And yet the fact is, if you turned it on, you didn’t turn it off. 
You made it past the five finalists in white listening to the 
multimillionaire make an awkward little speech about “friend- 
ship” and “fun.” You listened to Ricky affecting humility. (“I 
really don’t deserve all this attention!” he said. Um, of course 
you don’t! But don’t spoil the fun!) You made it to the camera 
zooming in on the deer-in-the-headlights expression of the 
lucky bride. You even squirmed through the proposal, be- 
cause you had to make it to this: the panning shot of four 
women in designer wedding gowns turning obediently and 
walking away into the shadows. A host of zombie brides in a 
horror flick never looked so uncanny. 

Let’s remember that both Darva and Rick signed contracts 
guaranteeing them the option of annulment. This circus 
sideshow had nothing to do with “romance” or “relation- 
ships,” no matter what the Fox execs say. The money just set 
stakes high enough for a spectacle, high enough to give a 
crass business deal a sheen of glamour. 

Of course, to play their part, the women couldn’t mention 
money. The only expense they mentioned was travel. “Take 
me away,” they said. All Rick Rockwell had to do to be a 
prince was offer an escape route from whatever bleak reality 
they were living in. Offer them a one-way ticket outta Dodge, 
and they were willing to play Russian roulette with their fu- 
tures. That’s the twisted metal on the highway: the hypnotic 
gleam of sheer desperation. The payoff wasn’t the “real” ex- 
change of vows. It was the grotesque look of victory and ter- 
ror on Conger’s face, just before she got her kiss. It was the 
losing contestant who winced in the background while Con- 
ger waltzed in front of her. Now that it turns out that Prince 
Charming was once accused of hitting and threatening to kill 
an ex-girlfriend, and that the status of his fortune is in ques- 
tion, the show is only getting better. The more gruesome the 
story gets, the more we love it. 

As long as this stuff draws viewers, someone will produce 
it, and you can’t stop people from volunteering for the 
slaughter. So let’s just quit whining about the cheapening of 
huinan emotions, etc., and acknowledge what the real draw 
is here. We’re on track for Real Gladiators next. And when it 
arrives, remember: that’s not the faint odor of healthy excite- 
ment. That whiff is the scent of blood. 
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* FRIDAY, MARCH 3 


ST. PATRICK’ S DAY PARTY! 
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FRIDAY, MARCH 17 


6PM DOORS / 7PM SHOW 18+ ON SALE NOW 


SATURDAY, APRIL 15, 


Gpm Doors / pm Show 18+ 
ON SALE NOW! 
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Top 5 reasons to FLIP at IDE this winter \ 
j 


. We've got the Winter Blues! (...and rock 'n' roll, lounge or any genre) | 

. We won't snow youl! (...great prices and generous trade-ins.) 

. We're warm! (...and baby it's cold outside) | 

. We're nice! (...they don't call Albie "Snow Bunny" for nothing!) | 
! 
I 


Www.diciive.com 


~h 


. We've got the cure for cabin fever! 
(...visit us at www.flipsideweb.com) 


— ee ee ee se ee 
oabhand = 


I We Buy, Sell, & Trade - 


SIDE ! 
I CD's, Tapes, LP's, 45's Fur Sn E i 


1 New, Used, Rare, & Vintage 1410 Beacon Street, Brookline, MA | 
10% OFF your entire 617-739-8622 | 
purchase E> this ad www.flipsideweb.com 


345,000 readers. 


345,000 potential roommates. 


The Boston Phoenix has been cover- 
ing the trends and events that shape our 
times since 1966. The following selec- 
tions, culled from our back files, were 
compiled by Jumana Farouky. 


Cruel to be kind 
years ago: 
February 24, 1995 
At a photo exhibit by famed sado- 
masochist Bob Flanagan, Cate McQuaid 
spoke to the man behind the pain. 
“To look at him, you’d never guess 
that Bob Flanagan is a sex slave. He’s a 
gentle fellow, 
slender, 


-BOB FLANAGAN takes comfort 


in tough love. 





with a soft voice and a nagging cough. 
At 42, he’s also one of the oldest living 
survivors of cystic fibrosis. A poet and an 
artist, Flanagan is fast becoming the rea- 
soned and eloquent spokesman for the 
S&M community. . .. The show walks 
the edge between violence and vulnera- 
bility. To most of us, that edge is mighty 
uncomfortable, touching on torture, 
child abuse, random violence, and per- 
sonal rage. To Flanagan, it’s home. 
Flanagan, after all, has been told he was 
about to die ever since he was a fod- 
dier. . .. To what does he attribute his 
survival? Sadomasochism. Piercings, 
body clips, nooses, nails, and male 
chastity belts that hook the tip of his 
penis to a cuff around his scrotum.” 


Funny but true 
1 years ago: 
February 23, 1990 

The Simpsons had just started making 
a mockery of American culture and, 
along with the rest of the country, Robin 
Dougherty happily became part of the 
family. 

“[Matt] Groening’s political shyness 
notwithstanding, the show’s real theme is 
closer to home. It’s illustrated in the 
opening credits: all five family members 


THE SIMPSONS: welcome to 
the family. 





are shown rushing home from school 
and work in order to plop down on the 
couch in front of the tube. Caught in 
their very own primal act, this is a family 
who watch television and constantly 
worry that they’re not like the families 
they see on the tube. . .. What makes it 
such a good joke is that worrying about 
being ‘normal’ is what every family 
does.” 


Voodoo economics 


1 5 Fearueey: 26, 1985 


Calling Ronald Reagan the “ultimate 
political rainmaker,” Scot Lehigh ques- 
tioned the real cause of America’s eco- 
nomic rebound. 


“As a science, economics today .. . is 
still more divination than discipline. Gut 
hunches are still as often right as ‘scien- 
tific’ forecasts, and mountebanks still 
abound. 

“The problem for the average person 
has always been determining what leads 
to what. What really caused the rain? 
Would it have occurred anyway, or does 
the town really owe half the harvest to 
the shifty fellow with the colorful wagon 
whose cauldron has, for the last several 
weeks, been sending a cloud of dark and 
smelly smoke skyward? The equivalent 
economic question is: what really caused 
the recovery? The talisman known as 
supply-side economics, or a more con- 
ventional Keynesian remedy?” 


Exit stage left 


20 Fetruary: 
February 26, 1980 

Days before Jimmy Carter narrowly 
beat Ted Kennedy in the New Hamp- 
shire primaries, Marco Trbovich looked 
into his granite ball. 

“Jimmy Carter will not win the New 
Hampshire primary; Edward M. 
Kennedy will lose it. He will lose it be- 
cause his candidacy was as ill-conceived 
as his campaign has been poorly run. He 
will lose because his attacks on Jimmy 
Carter are perceived as the handiwork of 
a character too tarnished to impugn a 
man believed to be honorable. He will 
lose because he has become, as of his 
Georgetown speech, America’s self-pro- 
claimed electoral dissenter, though run- 
ning in a state where dissent has seldom 
won. But most of all, he will lose because 
history has conspired to rekindle patrio- 
tism as the unifying spirit of America at 
precisely the moment he stepped into the 
fray. For this coincidence he cannot be 


TED KENNEDY should have 
quit while he was ahead. 





faulted; but because he failed to under- ‘ 
stand its political implications, he will be 
soundly defeated by a president who 
seems to understand little else.” 


The estrogen excuse 


25 years ago: 
February 25, 1975 


Alice Doesn’t Live Here Anymore and 
A Woman Under the Influence billed 


themselves as feminist manifestos, but 
Janet Maslin wasn’t buying into the 
hype. 

“I don’t think these ably crafted 
apologias fall within the realm of femi- 
nism, and I am therefore dismayed by 
some of the fanfare both have received. 
Must a film that simply centers on a fe- 
male character be so loudly and perfunc- 
torily hailed as a feminist tract? . . . I 
don’t like these films’ assumptions that 
their heroines’ resources are so meager; 


ALICE fails Feminism 101. 





I don’t like the way both women ulti- 
mately toss in the towel and are still 
somehow commended for their courage. 
There is, in each instance, too much 
self-congratulation in the air, too much 
pride in what ought to be a less excep- 
tional accomplishment.” 


Good old days 


3 0 years ago: 
February 25, 1970 
Writing about the Boston-based band 


Catfish Black, John Kreidl predicted they 
would save the face of hard rock. 
“Six years ago, it was not considered 


-respectable to be a Rolling Stone. 


‘Would you want your sister to marry a 
Rolling Stone?’ it was asked in horror. 
Now the problem is reversed. Rock and 
its fans are desperately looking to cap- 
ture that old 1964 magic. The recent 
Polydor album Very Together, featuring 
Tony Sheridan and the Beatles (as back- 
up!) recorded at Hamburg’s Star Club in 
1961, was snapped up by the public 
faster than you could say “Sha-na- 

na.” ... What’s missing in the rock 
scene is a hard-rock band, average age 
20, that is technically as good as a so- 
phisticated lead-guitar-type blues band. 
This brings us to Catfish Black.” 


Where are they now? 

Scot Lehigh is a staff reporter for the 
Boston Globe. Janet Maslin was until re- 
cently a film critic for the New York 
Times. Catfish Black disbanded in July 
1970, but founder Jerry Harrison went 
on to play with the Talking Heads. 








—T+'s one of those 


new telephones 


that reads books. 





KENNEDY PHOTO BY MARK MORELL! 
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ITS BEEN SAID THAT 


WOMEN TALK 


ABOUT RELATIONSHIPS 


TOO MUCH 


AND MEN DON'T TALK 
ABOUT THEM ENOUGH. 


Envy. Pride. Lust. Jealousy. Hope. Disappointment. What else is going on in your relationship? 
Chat with people who've been there, who are there or who will be there. Visit XseeksY.com. 
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Splish splash 


Outfitting your feet for the big thaw 


F YOU'RE ABOVE a child's size five, it is not easy to find rubbers (no, not that 
kind, the other kind). Perhaps puddie-stomping goes out of style once you leave 
junior high. Still, any adult who's suffered squishy socks during splashing season 
knows it’s worth the effort to track down galoshes. 
Sporting-goods stores are a good place to start. REI in Reading carries calf-high 
molded-rubber fishing boots in forest green or marine blue (men’s model $30, 
women's $25). “You remember the guy in / Know What You Did Last Summer?” says 
Sean Fitzpatrick in the shoe department. He means the killer. “Remember those 
boots he was wearing? That’s what these are. They’re the ugliest things in the world, 


but they keep your feet dry.” 


Slightly more stylish are the 14-inch, lined galvanized-rubber boots at Roach’s 


Sporting Goods in Porter Square, which come in everybody's favorite color: black 
($19.99). Ideal for galoshing about, this pair puts a new twist on today’s short-skirt- 


and-boots trend. 


If you don’t mind that shrink-wrapped look, Macy’s at Downtown Crossing sells 
Totes clear rubber overshoes ($22) for days when the working-girl shoe-swap isn’t 
practical. But for a wider selection of waders, you'll have to go online. Cabela’s car- 
ries a $22.49 pair of Baffin rubber boots with “Gelflex technology” that keeps them 
flexible in the cold (http://www.cabelas.com). And Yahoo sells a range of short, tall, 
over-the-shoe, and pull-on black rubber galoshes and bright yellow slicker boots 
from the Bata Shoe Company (at http://store.yahoo.conVoioffice/apparel-and- 
accessories-men-s-shoes-boots-rain-and-snow-boots.html), all for $9.99 to $16.26. 


Happy sloshing! 


MAIN PHOTO BY JOEL VEAK 


— Michelle Chihara 


F YOU'RE PHOTOTROPICALLY inclined, you'll be thrilled to hear that 

this week's last-quarter moon is the /ast last quarter before the vernal 
(spring) equinox, which comes on March 20. Quarter moons are great 
times for observing the lunar landscape — the shadows are in much 
Starker relief, so even though just half the moon is visible, plenty of fea- 
tures will be sharper than they are during the full moon. Folklore says that 
when the moon is waning, clouds in the a.m. are supposed to predict a 
fair p.m. Toward the end of the week, start cleaning out something (files, 
closet, drawer in bedside table). You'll be more ruthless, trust me. 


Thursday, February 24 
“Waning moon in Scorpio. 
Folklore has it that this 

moon is terrible if you make or de- 
sign clothes. Go figure — all the 
Scorpios | know are artistic (though 
they don’t think they are) and have 
definite opinions about design. Scor- 
pios, remember that Mercury retro- 
grade is making the words come out 
sideways, but you always keep peo- 
ple guessing in your own special 
way. Pisces (especially with Febru- 
ary birthdays), make a little effort, 
and you'll get plenty back. 


Friday, February 25 
Waning moon in Scorpio. 
~ With the moon void of 


course, this is a good time for sub- 
terfuge, especially if it helps you get 
out of work eatly. See if you don’t 
end up using.other people's money 


more than your own tonight. Scor- 
pios, when you give compliments, 
make sure there’s no misinterpreta- 
tion. And Cancers, you may feel that 
none of the bright young men are on 
your side, but maybe that’s because 
they don’t know about your special 
loyalties. Moon VOC 7 a.m. to 7 a.m. 
tomorrow. 


Saturday, February 26 

Waning moon in ‘Sagittar- 

ius. Sag moons always 
make you want to dance — whether 
you've got ice skates or slippers on 
your feet (well, hiking boots or skis, if 
| know my Sags ...). A great night 
for a party, especially if you can get 
lots of fire signs to bring CDs, and 
lots of water signs to make dip. 
Sagittarians, don’t wait to be invited: 
just gather up all your friends. Aries, 
you're in a mood to enchant all the 


» 
igns BY SYMBOLINE DAI 


wallflowers — for a few minutes, 
anyway. Moon VOC until 7 a.m. 


Sunday, February 27 
Waning moon in Sagittar- 
ius, last quarter. This 


evening, when the moon goes void 
of course, you may end up vegging 
out no matter how much you swore 
you were going to exercise today. 
Oh well — it’s cold out anyway. 
Sagittarians, you may be nursing a 
good-time hangover. Here’s an ex- 
ercise: can you remember the 
names of everyone you talked to in 
the past two days? Virgos may be 
inclined to be fussy and overreact, 


. SO be understanding, everybody. 


Moon VOC 7:30 p.m. to 7:30 p.m. 
tomorrow. 


Monday, February 28 
Waning moon in Capri- 
corn. This moon tends to 


make everyone more responsible, 
and inclined to think the worst, but 
because the moon is void of course 
for days, Lord help us, Ill bet the 
gloom will be free-floating and 
short-lived. This is a good day to be 
ruthless with expenses, however. 
Capricorns, don’t back down, don’t 
back down, don’t back down if you 
really believe in the issue. Taure- 
ans, if you're dissatisfied with how 
your house looks, are you covering 


up some deeper malaise? Moon 
VOC until 7:30 p.m., and then 
again from 11:30 p.m. through 

8 a.m. on March 2 (yes, that’s 
right). 


Tuesday, February 29 
Waning moon in Capri- 
corn. Happy leap day, and 


are there enough hurdles for you? If 
you need an extra day, well, here it 
is, so use it wisely. Speaking of 
which, Capricorns are always wise, 
but this weird void-of-course inter- 
lude might be helpful for you in 
terms of using your imagination 
more effectively. Libras, your imagi- 
nation is running away with you, so 
get your financial expectations in 
line with reality. Moon VOC through 
March 2. 


Wednesday, March 1 
Waning moon in Capricorn. 
With the earth-sign moon 


and the void-of-course, folks will ei- 
ther be overscheduling madly or just 
settling for “phone” versions of the 
real thing (therapy, business meet- 
ings). Capricorns, during the next 
three weeks, ask yourself, “Do | 
want to work with other people?” Vir- 
gos, if you’re on the spot, you'll fig- 
ure out a way to get free that'll be ti- 
dier than you think. Moon VOC 
through 8 a.m. tomorrow. * 












OUT THERE 


My new faith in chemicals (and 


other miracles of modern medicine) 


Morphine fan 


BY MICHELLE CHIHARA 


ber 13, I have answered the following ques- 
tion: “What happened to your arm?” 

Here’s the answer: I shattered my humerus, the 
long bone in my upper arm. Quite badly. A com- 
pound fracture. I was practicing an acrobatic move 
in a martial-arts class. I did a trick right, and then I 
did it wrong, and then I heard the bone snap. 

Throughout the recovery process, everyone I 
talked to agreed on one thing: it’s important to look 
on the bright side. Our bodies’ astonishing ability to 
heal is greatly reinforced by a little effort on the psy- 
chosomatic side. This explains a lot of things: the 
placebo effect, The Power of Positive Thinking, peo- 
ple who are still fans of the Chicago Cubs. 

But positive thinking has its limits. And based on 
my own oh-so-scientific study of one, I’d like to 
suggest a couple of additions to the lexicon of self- 
healing — not self-help, just helpful observations for 
that day when you, too, fracture a bone with such 
torque that in order to keep the fragments in place 
an orthopedic surgeon has to drill 13 screws into a 
steel plate on your skeleton. 


+ VERY DAY, AT least once a day since Decem- 


SIPILESS 


HENOMENON ONE: the Good Stuff Is Com- 

ing Effect. This is the benefit, in times of intense 
discomfort, of knowing that modern medicine is 
there for you. And I don’t mean aspirin. 

Right after I broke my arm, while I was being 
shifted onto a stretcher and experiencing what I was 
later informed was the sensation of bits of bone 
moving around under my biceps, I thought of some- 
thing important: heavy drugs. I knew that out there, 
beyond the haze of pain, I would be on the receiving 
end of some serious meds. This idea stuck in my 
head like a bad pop song. Whatever was going down 
inside my arm was excruciating, and yet I remained 
pretty composed. I focused on my breathing. I 
squeezed a couple of friends’ hands extremely hard. 
I prayed for an ambulance with functional shock ab- 
sorbers. But mainly, I told myself, The good stuff is 
coming. 

It worked. I was, in fact, so quiet that at one point 
the paramedic queried, “You’re not going to pass 
out on me, are you?” The ambulance went over a 
bump, and I blanched, searching my friend’s con- 
cerned eyes for an answer to the question, Do they 
give heroin as an analgesic? 

The inherent promise of opiates was.key. But the 
point is that the promise is real. I would remember 


DAVID SIPRESS 





the entire experience very differently had it not 
ended with a beautiful, kind ER nurse named Linda 
dripping Demerol into my IV. (She wins the under- 
statement-of-the-day award for “This is gonna feel a 
little funny.”) There is no mind-over-body substitute 
for Demerol. 


HENOMENON TWO: the Delayed Schaden- 
freude Effect. 

Schadenfreude is German for “joy in the suffering 
of others.” I’m not sick of telling my gruesome story 
or boasting about my new hardware, because I am 
not yet sick of hearing other stomach-turning sagas. 
Walk around with obvious evidence of injury (in my 
case, a high-tech brace that’s somewhere between 
Robocop and a ski boot) and you bring the skeletal 
histories of your entire social circle out of the closet. 
Cocktail parties start to sound like radiology confer- 
ences. Stories of fractured feet, cracked wrists, pul- 
verized upper arms wrapped in titanium mesh — 


they all get aired. The juicier the details you give, the 


more you get back. 

The war stories are great not because I take plea- 
sure in my friends’ suffering, but 
because my friends all look so nor- 
mal. Even now, I still drop glasses 
of water and get stuck in my jacket 
in ways unseen since nursery 
school. These people drop nothing. 
They put their coats on with ease. 
They represent the promise of re- 
newed coordination. 

Of course, their thousand and 
one tales of sedatives and woe have 
also forced me to put things in per- 
spective. A friend’s girlfriend broke 
both bones in her lower leg when 
she was hit by a car while biking, 
and a month later she was still 
bedridden and stir-crazy. Me, I’ve 
been able to walk since I left the 
hospital. An oft-shattered rugby 
player told me that when she got 
one cast off her arm, she found 
that the hair follicles had gone wild 
— as though the plaster cast had 
been acting as a greenhouse for 
jungle thickets of matted hair. My 
arm hair, post-cast, was normal. 
Amen. 

Granted, I sometimes get bored 
with telling my own story, repeating 
“I was doing this cartwheel type of 
thing.” But the repetition itself can 
be a way of working through it. 
However much I wish I could say I 
rose to the defense of a young girl 
and her puppy, however nice it 
would be to say “You should have seen the other 
guy,” the snap was really excitement enough in itself, 
thanks. And the retelling is quotidian therapy. My 
friend E. (two broken forearms) asked me if the expe- 
rience had been “at all traumatic.” I thought back — 
to the time before the Demerol, to receiving the news 
that I had to have a plate and screws surgically insert- 
ed, to being told post-op that I couldn’t move my fin- 
gers because one of my nerves had “gone to sleep” — 
and I answered, “Yup.” 

In my sheltered existence, this qualifies as trauma. 
But with a little bit of psychological quackery, I’m 
managing to reconfigure the ordeal into something 
between a learning experience and medical research. 
Some people call this positive thinking, turning 
lemons to lemonade. I’d like to rename it the Other- 
wise I’ll Just Be Grumpy Psychological Reflex. 

Sure, I learned a lot.'I learned about what the ER 
is really like. I learned about myself and those who 
care about me in times of crisis, about surgical steel 
and the amazing resilience of the human body. And I 
made a new friend. 

Morphine. s 


Michelle Chihara can be reached at 
mchihara@phx.com. 
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THE STRAIGHT DOPE’ 


BY CECIL ADAMS 


This friend of mine is taking a homeopathic remedy for a 
cold. He explained that it’s “the vibration of the molecules of 
the plant” that is the active remedy here. What’s up with this? 

Joanne Keefe 
Albuquerque, New Mexico 


Homeopathy! I can’t believe this has made a comeback. 
The last time homeopathy was big, Ulysses S. Grant was 
president. Now here it is, two months into the year 2000, 
and you walk into one of these pricey organic supermarkets 
and see aisles full of homeopathic remedies, all of which © 
have a proven effectiveness on a par with eye of newt. So, 
recognizing the complete futility of the effort, I feel obliged 
to state for the record: come on, folks, this is nuts. : 

Homeopathy was founded by the German physician 
Samuel Hahnemann (1755-1843). He enunciated what re- 
main today the guiding principles of homeopathic medicine, 
the foremost of which is the Law of Similars: if a large 
amount of medicine produces a given symptom, then a 
small amount of the medicine will stimulate the body to 
combat that symptom. This isn’t a completely crazy con- 
cept; modern vaccines use the same basic idea. The twist 
with homeopathic medicines is that they reverse the usual 
understanding of dose effectiveness. Mainstream science 
holds that, generally speaking, the potency of a drug in- 
creases with the dose. Homeopathy — in particular, the 
Law of Infinitesimals — says the medicine’s effectiveness 
decreases with the dose. The less you use, the better it 
works! Which would lead one to conclude that it works best 
if you don’t use any at all. ~ 

Homeopaths don’t say that, of course, but it’s the practi- 
cal impact of the fantastic dilutions they employ. Two scales 
are used, X and C. A 1X solution means the original 
medicine (the “mother tincture”) was diluted with water, al- 
cohol, or whatever to one part in 10, or 1/10; 2X is 1/100; 
3X is 1/1000; etc. A 1C solution is 1/100, 2C is 1/10,000, 
3C is 1/1,000,000, and so on. Most homeopathic remedies 
range from 6X to 30X. At 30X, changes are that a given dose 
doesn’t contain a single molecule of the original medicine, 
but some dilutions go much higher. I’ve even heard of one 
cold remedy with a dilution of 200C. 

How, then, can homeopathy possibly work? Apologists 
fall back on far-fetched explanations involving energy and vi- 
brations and so on. A key step in the manufacture of homeo- 
pathic medicines is “succussion,” in which the mixture is 
vigorously shaken at each stage of the dilution process. This 
miraculously unlocks the healing power of the medicinal 
substance. Could be just my Catholic background talking, 
but to me that sounds like making holy water. 

Homeopathic remedies can legally be sold as drugs in the 
US owing to an odd circumstance — one of the key spon- 
sors of the Federal Food, Drug, and Cosmetic Act of 1938 
was a homeopathic physician, and he was able to get the en- 
tire homeopathic pharmacopoeia officially recognized. 
Homeopathy has enjoyed a quasi-protected status ever since, 
with federal regulators generally taking the view that the 
practice is harmless and that any attempt to suppress it would 
likely have political repercussions. There have even been 
studies in journals of varying degrees of crédibility purporting 
to show that homeopathy actually works. These have been 
roundly criticized.on methodological grounds, and the uni- 
versal view among scientists is that any perceived benefit is 
simply a placebo effect — you think something is going to 
help you, so it does. 

Why does belief in homeopathy persist? Well, for most 
common-cold-type health complaints, it’s not noticeably less 
effective than mainstream medicine, or noticeably different 
in its therapeutic approach. People catch “bugs” that are 
never diagnosed (and which, if viral, have no cure anyway), 
take some over-the-counter remedy that claims to address 
the symptoms, and eventually get better. Did the over-the- 
counter remedy help? Who knows? It’s silly to believe in 
homeopathic cures, but I’m not sure it’s smarter to place 
yout faith in Sudafed instead. a 


Comments, questions? Take it up with Cecil on the Straight 
Dope message board, http://www.straightdope.com, or write 
-him at the Boston Phoenix, 126 Brookline Avenue, Boston, 
MA 02215. Cecil’s latest compendium of knowledge, Triumph 
of the Straight Rope i is available at bookstores wieder 
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DON’T QUOTE ME 


Danny Schechter fights the power with a 


new Web venture. Plus, John McCain spams 


the Net, and talk radio shows signs of life. 
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Mirjahangir, a spokeswoman for the Mc- 
Cain campaign, confirms the authenticity 
of the e-mail, saying, “I think it’s great.” 
Here’s someone who doesn’t think it’s 
great: Scott Hazen Mueller, founder and 
chairman of the Coalition Against Unso- 
licited Commercial E-mail (CAUCE). “I 
honestly admire McCain,” Mueller wrote in 
an e-mail responding to my inquiry, “but I 
think his campaign may find itself in a bit 
of hot water over this, as people become 
overly lax in their definition of ‘friend.’ I’m 
sure they don’t mean to spam, but I’m 
equally sure someone will take this message 
up and plaster it all over e-mail and Usenet 













Dial ‘WM’ for me 


BY DAN KENNEDY 
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HE INTERNET IS a bit like the 
philosopher’s forest. If a tree falls 
down and no one is there to hear it, 


does it really make a sound? Likewise, does 


it matter if a Web site is important, 
provocative, or interesting if no one ever 
stumbles across it? 

The big portal Web sites direct users to a 
vast array of content. But with the Net be- 


coming more and more commercialized, the 


chances of being hooked up to alternative, 
independent sites that aren’t playing the e- 
commerce game are diminishing every day. 
Washingtonpost.com takes you to partners 
Newsweek.com and MSNBC.com, which in 


















DAILY MEDIA NEWS 


“VENEZUELA: Ratings Dive A; 


ENDORSED by Walter Cronkite, the 


Media Channel enters the portal wars. 


turn is linked to yet another partner, Slate. 
Similarly, the New York Times site directs 
you to a daily webcast it co-produces with 
ABC News and to TheStreet.com, a finan- 
cial-news site in which it has invested. 
Enter the not-for-profit Media Channel, 
which made its official debut a few weeks 
ago, following several months of testing, at 
http://www.mediachannel.org. Started by 
veteran media activists and longtime associ- 
ates Danny Schechter and Rory O’Connor, 





"USA: Educational Broadcasters Take 
“USA: Reporting On Africa Too Neg 






creasing their visibility far beyond what they 


would be able to accomplish on their own. 

“We’re trying to create the same kind of 
alliances that commercial sites try to cre- 
ate,” says executive editor Schechter, who, 
along with O’Connor, runs Globalvision, a 
New York-based independent television- 
production company best known for its 
human-rights series Rights & Wrongs. The 
aim of this approach, according to a piece 
Schechter wrote for the site’s debut, is to 
“become the Internet supersite for reliable 
and critical information about the media 
worldwide.” 

Schechter — who’s remembered in 
Boston for his days as the “News Dissector” 
at WBCN in the 1970s, when the radio sta- 
tion was an independent alternative voice 
(now, owned by CBS, it’s another 
commercial clone) — has assem- 
bled some big names to help 
out. The site includes a four- 
minute-plus video from re- 

tired CBS anchor Walter 
seem Cronkite, who looks into 

the camera and says, 

“Like you, I’m deeply 

concerned about the 

merger mania that has 
swept our industry, di- 
luting standards, dumb- 
ing down the news, and 
making the bottom line 
sometimes seem like the only 
line.” And that’s the way it is. 
Among the advisers to the Media 
Channel is retired Boston Globe editor 
Thomas Winship, now chairman of the In- 
ternational Center for Journalists. And New 
York Times executive editor Joseph Lelyveld 
chips in with a tribute to the South African 
novelist Nadine Gordimer. (Lelyveld won a 
Pulitzer Prize for his 1985 book about 
apartheid, Move Your Shadow.) 

The Media Channel is sprawling — so 
much so, in fact, that it could really use a 
better organizational scheme. Its topics re- 
flect its worldwide orientation, a product of 
its partnership not just with Globalvision but 
also with OneWorld Online, which is based 
in England. Its daily news briefing for Febru- 
ary 16, for instance, included the BBC’s ef- 
forts to air the Lockerbie plane-bombing trial 
and a piece on a German Web site that outs 






The aim, says Schechter, is to 
‘become the Internet supersite for 
reliable and critical information 
about the media worldwide.’ 


the Media Channel is intended to serve as 
an independent, left-leaning media watch- 
dog. But what’s most intriguing is the possi- 
bility of its emerging as a portal to alterna- 
tive content providers, thus amplifying voic- 
es that often go unheard. 

The heart of the Media Channel is its 
partnerships with more than 300 organiza- 
tions. Some of its partners, such as the Na- 
tion, the American Prospect, and the 
Columbia Journalism Review, are fairly well 
known. Others — including the Media 
Consortium, an investigative-reporting site; 
Fairness & Accuracy in Reporting, which 
torments the mainstream media; and Rocky 
Mountain Media Watch, which keeps tabs 
on local TV news — rarely break into the 
mainstream, The Media Channel draws on 
content from each of these groups and in- 
cludes links to them, thus potentially in- 


former Stasi agents. Other features include a 
section on teaching “media literacy” to kids; 
a huge archive of material related to media 
mergers, especially the recent America On- 
line-Time Warner combination; and a whis- 
tle-blowing essay by Bruce Whitehead, a for- 
mer producer for England’s ITN network. 
Whitehead charges that ITN lacked the guts 
to broadcast an interview he conducted with 
the Nigerian dissident Ken Saro-Wiwa sever- 
al years ago — but then ran brief excerpts of 
it after Saro-Wiwa was hanged by the Nige- 
rian government. (Whitehead’s piece would 
have been stronger if there had been some 
sort of rebuttal or comment from ITN. Per- 
haps that will come.) 

Unfortunately — or maybe fortunately — 
the Media Channel debuts at a time of 
tremendous danger for Internet-based inde- 
pendent media. AOL had been a leader in 
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the fight for so-called open access, which 


would require cable companies to open their 


high-speed Internet lines to all comers, just 
as telephone companies are mandated to do 
(see “Net Loss,” News and Features, Jan- 
uary 7). But AOL now holds the keys to 
Time Warner’s cable lines, and has an- 
nounced that it will pull out of the open-ac- 
cess battle. (Two disclosures: I own a small 
quantity of AOL stock; and I’m so disgusted 
with AOL chairman Steve Case’s cynical 
self-interest that I’m looking to unload my 
shares, even at a likely loss.) 

Without government intervention, there 
is a distinct possibility that cable companies 
will ruin the wide-open nature of the Inter- 
net by banning programming they don’t 
wish to carry, such as streaming video, 
which would compete with cable’s own of- 

. ferings. Indeed, some cable operators al- 
ready cut off Net videos after they hit the 
10-minute mark. The alleged excuse is lim- 
ited cable capacity, but how credible is that 
when you can watch perfectly acceptable 
video over a simple phone line with a 56K 
modem? The one rule about the Internet to 
date has been that there are no rules — 
that anyone can get on and be heard. Now 
that is in grave danger. 

“Trust Steve Case as far as you can 
throw him,” says MSNBC.com chief 
Washington correspondent Brock Meeks, 
founder/publisher/editor of the pioneering 
electronic newsletter CyberWire Dispatch. 
Meeks fears that media corporations will be 
able to'leverage their stranglehold on Inter- 
net cable to keep out anything that might 
hurt their bottom line. 

Schechter is well aware of the threat. 
“The Internet is a battleground,” he says. 
The Media Channel could prove to be an 
important weapon in the fight to keep the 
Net open to everyone. 

. 

By raising $4.3 million online and signing 
up some 104,000 volunteers via his Web 
site, presidential candidate John McCain has 
already made Internet history. But McCain 
also deserves another distinction he may 
wish to avoid: he is now apparently the first 
presidential hopeful to send out spam — 
that is, unsolicited mass e-mails — in his 
never-ending effort to catch up with Repub- 
lican rival George W. Bush’s $65 million. 

Last week, the McCain campaign sent out 

an e-mail to everyone who had signed up on 
the Web to be part of the “McCain Interac- 
tive Team.” The e-mail invokes the 14-year- 
old boy who was allegedly “push-polled” 
with negative information about McCain, 
and who is fast becoming McCain’s official 
mascot. (Not wishing to accuse the Bush 
campaign without evidence, McCain, in the 
e-mail, blames the alleged dirty phone call 
on unspecified “special interests.”) The e- 
mail also asks for a “special contribution” of 
$100, $50, or $25, and it contains a link to 
McCain’s Web site so that a credit-card do- 
nation can be made on the spot. 

Nothing wrong with any of that. But 
then comes a “P.S.” asking those who re- 
ceive the message, “Please help us today by 
forwarding this e-mail to 10 of your 
friends . . .” Thus does McCain join the 
ranks of fast-buck hucksters and porn-ped- 
dlers who flood your e-mail account with 
worthless garbage every hour of the day. 

“That’s unbelievable,” says Trey Rust, 
director of business development for Poli- 
tics Online. “It could have been some off- 
the-wall supporter, ‘or anyone doing that.” 

Could have been, but wasn’t. Heathe 
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[an open Internet bulletin-board system], 
thinking they’re doing good while they’re 
really harming the campaign.” (Mueller 
qualifies his pro-McCain remarks by 
adding, “Note that this is not a CAUCE 
endorsement!”) 

Mirjahangir, though, defends the “P.S.,” 
saying, “It’s no different from when John 
McCain stands in front of a group and 
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pved my campaign to compete against the seemingly unlimited 


. .» AND TELL all your friends! Sorry, 
Senator McCain, but spam is spam. 








says, “Please tell your friends about me.’ ” 
She adds that the staff of McCain2000,com 
claims to have received “zero complaints.” 

Well, Mueller makes one. And I make two. 

. 

The lament that talk radio isn’t what it 
used to be is an old one. Indeed, it was near- 
ly three years ago that I wrote a rant about 
the medium’s shift from politics and public 
affairs to entertainment, dubious advice, and 
discussion of which female news anchor 
you’d most like to see naked (see “The 
Death of Talk Radio,” News, May 9, 1997). 

But things have actually gotten quite a bit 
better lately, at least in Boston. In recent 
months, all-talk station WRKO (AM 680) 
has been joined by two new talkers, WTTK 
(96.9 FM) and WMEX (AM 1060). ’RKO is 
the most politics-averse of the three, though 
the new morning team of Peter Blute and 
Andy Moes is at least an improvement over 
Jeff Katz and Darlene McCarthy (not that it 
was McCarthy’s fault; her new evening 
show, with Lori Kramer, is listenable), and 
afternoon host Howie Carr’s strengths lend 
themselves to analyzing the Big Dig woes. 

Thus far, "TTK and ’MEX have eschewed 
the urge to dumb down. ’TTK, after a 
morning of Imus and the Boston Herald’s 
“Inside Track,” features a solid block of lo- 
cally based, news-oriented talk from noon 
right into the evening, with Margery Eagan 
and Jim Braude, Jay Severin, Mike Barnicle, 
and Janeane Graf. The quality varies (Barni- 
cle, with the help of former senator Alan 
Simpson, spent an hour recently repeating 
an old, discredited story that, in 1991, then- 
senator Al Gore agreed to vote in favor of 
the Gulf War only after he was. promised 20 
minutes of TV time), but at least no one’s 
spreading rumors that Tom Menino is dead. 
*MEX is having a rough launch due to the 
legendary Jerry Williams’s pag 9 
after just three days on the air. But former 
*RKO mainstay Gene Burns, who had been 
doing two hours from San Francisco every 
afternoon, has taken up the slack by expand- 
ing to four. Burns is simply one of the finest 
hosts who ever passed through Boston, and 
it’s great to hear him here once again. ' 

With David Brudnoy still commanding the 
evening airwaves on WBZ (AM 1030) and 
Christopher Lydon hosting The Connection 
every morning on WBUR (90.9 FM), talk 
radio in Boston is better than it’s been at any 
time since the late 1980s and early 90s, — 
when it hit its peak in terms of ratings, sub- 
stance, and influence. * 


Dan Kennedy can be reached at 
dkennedy@phx.com. 
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A vote for pro-life, anti-gay-marriage military hawk John 
McCain is a vote for progressive politics. No, really. 


The liberal case 
for McCain 


BY ROBERT DAVID SULLIVAN 


year’s presidential primaries should 

be a no-brainer for anyone to the left 
of . . . well, John McCain. His defeat in 
South Carolina returns him to long-shot 
status, but the McCain candidacy is the 
best way for liberals to make some noise in 
2000, and the man himself is almost beside 
the point. 


Yee FOR JOHN McCain in this 


Republicans want a president who will 
give them more leeway in cutting taxes, 
civil liberties, and environmental regula- 
tions. Horrified by McCain’s maverick 
personality and indiscreet rhetoric (in- 
cluding his insistence that Bush’s tax plan 
gives back too much to the rich), many of 
them prefer as their nominee a wounded 
Bush to a popular McCain. Last week, Pat 


if Bush is badly weakened in the 
primaries by someone who is rapidly 
burning his bridges with the Christian 
Coalition, the religious right will be 
exposed as a paper tiger. 


It is true, technically, that Al Gore says 
more liberal things, but who listens to him 
long enough to notice? If Gore wins in 
November, it will be because the economy 
is good, crime is down, and people still 
believe in water -based.metaphors;: don’t 
rock the boat, don’t switch horses in mid- 
stream, and don’t throw out the baby with 
Bill Clinton’s bath water. A Gore victory 
would reaffirm Clinton’s strategy of 
declaring an end to “big government” and 
pushing the Democratic Party to the right. 
Liberals can try to pull 
the party back — 
which, in keeping with 
our nautical theme, is 
like trying to drag a bat- 
tleship with a shoelace 
— or they can shove 
from the other side. The 
better McCain does in 
the late primaries, even 
if he falls short of the 
nomination, the further 
the political center will 
be from trickle-down 
economics and the reli- 
gious right. 

In South Carolina, 

Bush claimed that Mc- 
Cain won New Hamp- 
shire because “he came 
at me from the left.” 
That’s true, at least in 
the sense that McCain’s 
margin of victory came 
from voters who called 
themselves moderate.or 
liberal in exit polls. And 
those voters chose Mc- 
Cain despite a congres- 
sional voting record that 
has been consistently 
against abortion rights, 
gay rights, gun control, 
and minimum-wage in- 
creases. As Salon writer 
Joan Walsh has warned, 
“Democrats who vote 
for McCain must do so 
with the sober awareness 
that they’re voting for a 
right-winger.” 

A right-winger, per- 
haps, but not a reliable 
one, which is why real 
conservatives have ral- 
lied to stomp out his 
campaign. Conservative 


Robertson said that if McCain becomes 
the GOP nominee, millions of anti-abortion 
and pro-prayer voters might walk away 
from the party (presumably toward Pat 
Buchanan rather than Al Gore). “I think 
we can win without him,” an unruffled 
McCain said on CNN. This is the ultimate 


nightmare of the Christian Coalition: get- 


ting frozen out of a Republican adminis- 
tration by a guy who remembers his ene- 
mies. (In endorsing the senator last week, 
failed religious-right candidate Gary 
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Bauer seemed to be positioning himself as 
the only holy roller with access to a Mc- 
Cain administration.) 

It’s McCain’s pragmatism that especially 
bothers ideologues of all kinds. When Bush 
criticized several of McCain’s votes — in 
favor of a campaign-finance 
bill that included public 
funding for candidates, for 
instance — McCain re- 
sponded: “I’m not going to 
let the perfect be the enemy 
of the good. I will make compromises; 
that’s the essence of legislating.” 

Liberals often do hold out for the per- 
fect, so I can understand the hesitation to 
vote for McCain. My JFK-worshipping 
grandparents would turn over in their 
graves if they knew I was joining the Re- 
publican Party for even two minutes. 
Twenty years ago, I was a volunteer on 
Ted Kennedy’s presidential campaign, 
and there is-something jarring about vot- 
ing for a man whose votes usually cancel 
out Teddy’s in the Senate. But my loyalty 
toward the perfect candidate in 1980 
weakened Jimmy Carter and ultimately 
contributed to the election of Ronald Rea- 
gan. So this year I’m using my vote as a 
tactical weapon. The die is cast, and re- 
gardless of McCain’s voting record, any 
vote for him in the primaries will be inter- 


preted as a repudiation of the right-wing 
RYAN WALLACE 


CAMPAIGN 


leadership in the GOP. That’s a challenge 
I can’t ignore, and there are not enough 
differences between Gore and Bill Bradley 
to distract me. 


EORGE W. Bush would call me a party- 
rasher (an “outside agitator,” if this 
were the 1960s), but I’m not voting for Mc- 
Cain solely to cause trouble within the GOP. 
I could even vote for him in November, right 
after I mark my ballot for Senator Kennedy. 

This kind of talk alarms loyal Democrats, 
but I just can’t work up any kind of a panic 
over a Gore defeat. We’re going to get an- 
other-Republican president sooner or later; 
that’s the way things work in a democracy. 
But if Bush is the nominee, and he loses to 
Gore in November, the Republicans may 
conclude that Bush wasn’t conservative 
enough. In 2004, they may nominate a pro- 
creationist, anti-abortion flat-taxer who 
owns a chain of gun shops and operates “ex- 
gay” ministries on the side. If the economy 
finally takes a dip, the Republicans could 
even win with such a candidate. (After all, 
the last time either party won a fourth 
straight election was in 1944, when Franklin 
D. Roosevelt was getting us through a world 
war. Gore is no FDR, and I’m not going to 
spend the next four 
years praying for a 
sneak attack by Canada. 
It’s not worth it to see 
Barbra Streisand sing at 
Gore’s second inaugu- 
ration.) A strong showing by McCain in this 
year’s primaries may force the Republicans 
to look to the center in choosing future 
nominees. 

But why not be happy about electing an- 
other loud and proud Democratic president 
— even if it’s only for four years? Well, 
think of all the progressive laws that Bill 
Clinton passed in eight years. Having trou- 
ble coming up with a list? Perhaps the best 
we can hope for is that Gore will be able to 
accomplish half as much. 

I don’t know what a President Gore 
would get through Congress in terms of 
health care or education. I am confident that 
he would step up the war on drugs, widen 
the use of the death penalty, and crack down 
on pornography. Staying to the right on 
such issues helped Clinton keep his approval 
ratings high, and Gore doesn’t seem the type 
to fix what ain’t broke. As for gay issues, I 
predict that Gore will support same-sex 
marriage as soon as Bob Jones University 
starts holding tea dances. He may be against 
the ban on openly gay Americans in the mili- 
tary, but he’d be no more successful than 
Clinton was in trying to lift it. As president, 
McCain might never drop his opposition to 
gays in the military, but if he were ever to 
propose a change from “don’t ask, don’t 
tell” to “don’t care,” it would sail through 
Congress. The ban isn’t going to be lifted 
until a big-name conservative with a war 
record says to do it. 

Gore would invite all the liberal 
acronyms (NOW, NARAL, NAACP, HRC) 
to the White House for lunch, but that’s 
not going to get their agendas through 
Congress. The GOP has at least a 50 per- 
cent chance of keeping control of the 
House of Representatives this fall, and the 
odds are even better in the Senate. More- 
over, almost every modern president has 
benefited politically from dealing with a 
hostile Congress (Newt Gingrich gave 
Clinton a bigger rise than. Monica Lewinsky 
ever did), so 1 wouldn’t expect Gore to 
work very hard to get a Democratic majori- 
ty on Capitol Hill. That means liberals 
would need the support of moderate Re- 
publicans — along with a few of the more 
spineless conservatives — to get anything 
passed. And those soft Republicans are 
more likely to crawl toward the middle if 
McCain exposes the weakness of the reli- 
gious right by beating Bush in major states 
such as California, New York, and Ohio. 

Right now, I'll do anything to signal my 
disgust with Bush, the candidate of good 
breeding and double standards. (Affirma- 
tive action stinks, but nepotism is the 
American way.) Of all the major candi- 
dates, Bush is the most cynical, trying to 
win the GOP nomination by promising the 
biggest tax cut (even if it wrecks the econo- 
my) and running the most deceptive com- 
mercials. So far, he’s tried to avoid gay- 


See McCAIN, page 16 
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McCAIN, from page 14 
baiting rhetoric, but unlike McCain, he re- 
fuses to méet with the Log Cabin Club — 
obviously keeping his options open in case 
he needs to stir up the homophobic vote. 
With more than $70 million, Bush is also 
the best-financed candidate in American his- 
tory. Given the Bush family’s talent at getting 
other people to do their mudslinging, George 
W. would also be a formidable candidate 
against Gore, no matter how weak Bush 
seems at the moment. (Right; President 
Dukakis?) If he makes it all the way to the 


'| White House with this strategy, rest assured 


the Democrats will try to find someone just 
like him for 2004. Right after Gore makes his 
concession speech, they'll begin searching for 
a good-looking opportunist with a familiar 
name and access to a lot of cash: think Bill 
Bradley with more hair and fewer convic- 
tions. They will also know enough to unite 


the turning point in his life. 

But it’s going too far to.say that McCain is 
a non-ideological candidate. Liberals used to 
claim that Reagan won elections because of 
his sunny disposition, not his conservative 
views. But after 20 years in which both politi- 
cal parties have moved steadily to the right, 
there’s no doubt that American voters had a 
plan in mind when they voted in the Gipper. 
In fact; the sweeping conservative victories of 
1980 and 1994 (when the Republicans won 
control of Congress) have never been bal- 
anced out by an unequivocal win by progres- 
sives. Again, I don’t think a Gore victory this 
year would do the job. But a strong showing 
by McCain would lay the groundwork fora 
progressive mandate in the near future. 

Perhaps more than he intends, MtCain 
could change the dynamics of future presi- 
dential elections. He’s already proving that 
an insurgent candidate can reach voters 


McCain may be a right-winger, but 
he is not a reliable one, which is 
why real conservatives have rallied to 
stamp out his campaign. 


| behind their Dream Candidate long before 


the first primary, so that the voters can’t mess 


| things up. There will also probably be an 
| anti-establishment candidate, but it’s going to 


be tough for him or her to raise money if Mc- 
Cain fizzles this year. 


CAIN IS a gamble, I'll admit. His 
voting record concerns me, but any 
politician has to represent the views of his 
constituency on most issues, arid Arizona 
is a damn conservative state. Plus, the past 
is not always prologue in politics: Reagan 
started out as a Democratic labor leader, 
then became a rabidly anti-communist Re- 


| publican to win the presidency, then pur- 
| sued arms control with the Soviet Union. 
| Asa senator, Lyndon Johnson was careful 


not to offend the segregationist wing of the 
Democratic Party, but he became the most 
unabashedly liberal president of the 20th 
century — before turning into a right-wing 
hawk in Vietnam. And there’s also Barry 


| Goldwater, another Republican from Ari- 
| zona. In the 1960s, he was “Mr. Conserva- 


tive,” tarred as a troglodyte for opposing 
Johnson’s Great Society programs. By the 
1980s, he still called himself a conservative 
but said that “good Americans” should 
kick religious-right leaders “right in the 
ass.” McCain may not be a closet liberal, 
but he has displayed a startling open- 
mindedness in this year’s presidential de- 
bates. He worried aloud about poor people 


| not having access to computers, and he 
| scandalized conservatives by pointing out 
| that the Internet began as a government 


program. Earlier this year, he let it slip that 
he “would not support the repeal of Roe v. 


| Wade.” Since then, he has backed away 


from that statement and affirmed that he’s 
pro-life — but few. people on either side of 
the issue think that’s his final answer. 
There’s some truth to the notion that Mc- 
Cain is running on his personality, not his 
vague reformist views. Some liberals are 
echoing the Bush campaign in calling him a 
lightweight (where are his policy papers?) 
and a hypocrite (how can he be a reformer 
when he bums rides on corporate jets?). But 
he is refreshingly candid, and he’d be the 
wittiest president since Kennedy. (I admire 
anyone who can say that “one good thing 
about Alzheimer’s disease is that you can 
hide your own Easter eggs” and still have a 
political career in these over-sensitive times.) 
I was encouraged to hear that McCain reads 
the works of Flannery O’Connor and other 
short-story writers on his campaign trips. 
We need an intelligent president, and better 
someone who can appreciate literature than 
a humorless policy wonk. I like that he 
claimed Nine Inch Nails as his favorite rock 
group, albeit facetiously, instead of bragging 
about his ignorance of popular culture (as 
Mondale and Dukakis used to do). And I do 


' feel twinges of patriotism when he talks 


about reciting the pledge of allegiance while 
being held captive by the North Vietnamese. 
I only get the willies when I hear Bush say 

that accepting Jesus Christ — while amass- 


ing a fortune in warm and dry Texas — was 


and raise quick money over the Internet (as 
Jesse Ventura did in Minnesota), which is a 
useful model for progressive candidates not 
likely to clean up at $1000-a-plate 
fundraisers. His campaign is reaching out 
to first-time voters, who presumably have 
been unimpressed by both the middle-of- 
the-road Clinton administration and the 
Gingrich-inspired Republican Congress. If 
this “McCain bloc” grows into the millions 
during the next few weeks, both major par- 
ties are likely to begin scrambling for these 
new voters, and that means paying less at- 
tention to the wealthy few who dominate 
low-turnout elections. This phenomenon 
started to develop when Ross Perot got 

19 percent of the vote as an independent in 
1992, but Perot was a shrill paranoiac who 
radiated contempt for the democratic pro- 
cess. McCain may be a 

doesn’t represent a hatred of government. 
His voters are more likely to go the distance 
in supporting reformist candidates. 

Most important, a strong showing by Mc- 
Cain in the Republican primaries would be a 
crippling blow against the intolerant right. 
Ever since Reagan joined forces with them, 
far-right religious leaders have bluffed Re- 
publican leaders. They made a big show out 
of reluctantly supporting George Bush the 
elder in 1988 and Bob Dole in 1996 over 
“true” conservatives (Pat Robertson and Pat 
Buchanan, respectively), supposedly in the 
interests of party unity. This time, they 
ditched Dan Quayle and Gary Bauer to put 
their weight behind George W. If Bush is 
badly weakened in the primaries by some- 
one running to his left, someone who is 
rapidly burning his bridges with the Chris- 
tian Coalition, the religious right will be ex- 
posed as a paper tiger. If he proves that it’s 
possible to go the distance in the Republican 
primaries without the backing of anti-abortion 
groups, there’s sure to be an openly pro- 
choice candidate in the next real contest for 
the nomination. And if McCain actually 
wins the nomination, there’s hope that the 
craziest conservatives will be so pissed that 
they'll run to the Reform Party — which 
will only weaken their influence even more. 

The odds are that Bush and the Republi- 
can establishment will prevail by the middle 
of March. But a strong showing by McCain 
on March 7 will taint Bush’s nomination as 
the product of big money and dirty cam- 
paigning. This possibility obviously alarms 
Bush: a campaign spokesperson in South 
Carolina recently lamented to the New York 
Times, “Everything we have done to build 
up the Republican Party is being threatened 
this year by people who do not have the 
best interests of the party at heart.” I plead 
guilty to that charge, but I’m not necessari- 
ly acting in the best interests of the Demo- 
cratic Party either. If the Republicans 
broaden their base and abandon their intol- 
erant attitudes, no one will be happier than 
this lifelong Democrat. 5 . 


Robert David Sullivan is a contributing 
writer to the Phoenix; he can be reached at 
Robt555@aol.com. 
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The Greater Boston Interfaith Organization has a broad base 
and good press. Can it bend local politicians to its will? 


Faith in numbers 


BY BEN GEMAN 


HE SUBURBS WERE snowy and 
T= last Saturday morning, but at 

Newton’s United Parish of Auburn- 
dale, a small group was plotting to fight the 
power. “This is a public outcry,” said Julia 
Greene, the church’s stained-glass windows 
behind her as she pointed to charts on an 
easel. “It’s 100,000 people saying, “Yes, 
there is a housing crisis.’ ” 

Greene, an organizer with the Greater 
Boston Interfaith Organization (GBIO), was 
referring to a project that has galvanized the 
four-year-old group: the gathering of : 
100,000 signatures on a petition to increase 
state funding for affordable housing, tenant 
protections, and appropriation of land for 
new low-cost housing. The signature drive, 
which has sent organizers into MBTA trains, 
supermarkets, Logan Airport, and even 
housing court in recent weeks, is part of a 
push that will test the power of this diverse 
coalition, which is made up mostly of 
churches — about 90 in all — but also 
counts synagogues, a mosque, advocacy and 
community-development organizations, and 
a union among its members. 

GBIO has asimple goal: clout for the lit- 
tle guy, the kind of clout that can change 
policy. And it’s done a good job of laying 
the groundwork. The group’s first public 
meeting, in November 1998, drew about 
4006.peqple: Cardinal Bernard Law sup- .. 


ports the effest anskhas encouraged area. . >». 


Catholic. churches_to join, and. GBIO.mem- 
bers have met with police, city officials, and 
¢ity-council candidates to discuss housing, 
public safety, and school cleanliness. 

But coming months will mark the first real 
test of the group’s influence: GBIO is plan- 
ning a massive May 9 “action” to voice its 
eoncerns on housing and education before 
invited state and city politicians, including 
Mayor Tom Menino, Senate president Tom: 
Birmingham, and Governor Paul Cellucci. 
In addition to collecting the 100;000 signa- 
tures needed to indicate popular support for 
their agenda (they currently have about 
42,000), organizers hope to attract thou- 
sands of people to the May event. And for 
the weeks leading up to the rally, GBIO has 
planned “accountability sessions” in which 
members will publicly ask legislators to com- 
mit to the organization’s goals. 

“It’s about the power of numbers as op- 
posed to the power of money,” says Father 
John Doyle of St. Peter’s Church, in Dorch- 
ester. “We spent several years building our 
organizations within congregations and insti- 
tutions, strengthening them. The purpose al- 

ways was to have enough strength and num- 
bers and power to influence the decisions 
made about the quality of life in our society.” 


BIO BEGAN in 1996, when a group of 

45 clergy met to discuss the idea of 
forming a local interfaith activist organiza- 
tion, but its roots go back decades. The 
group is affiliated with the Chicago-based 
Industrial Areas Foundation (IAF), which, 
along with the Association of Community 
Organizations for Reform Now (ACORN), 
is among the most influential urban grass- 
roots organizations in the country. IAF was 
started by radical organizer Saul Alinsky, a 
pioneering organizer whose work in the 
neighborhoods surrounding Chicago’s 
stockyards in the 19408 bred an approach 
— known as “broad-based” or “institution- 
al” — that focuses on empowering entire 
areas. Unlike many activist groups, IAF. 
groups don’t start with an issue and then re- 
cruit the like-minded. Instead, they work in 
and across neighborhoods to organize peo- 
ple, who then decide for themselves what is- 
sues are most important to them. The idea, 





4T COMES TOGETHER AROUND STORIES.’ The Reverend Frank Kelley of 


PHOTOS BY STEVEN SUNSHINE 


Dorchester’s Way of the Cross Church says sharing experiences makes GBIO strong. 


members say, is to build coalitions that tran-, 
scend specific issues and to create a’stable 
base of power across races and neighbor- 
hoods..Both IAF and a Boston-based group 
called.the Organizing and Leadership Train- 


, ing, Center.—- which works with interfaith 


organizations in the Pioneer Valley, Brock- 
ton, and elsewhere — were instrumental in 
helping to organize GBIO. 

Because the IAF model stresses building 
relationships among members, personal sto- 
ries play a major role in the organizing pro- 
cess. GBIO members held thousands of inti- 
mate “one to one” meetings before the mas- 
sive 1998 gathering, and they continue to or- 
ganize “house meetings” at which up to 15 
people at a time discuss the issues that are 
important to them. Only after such meetings 
does GBIO decide which topics and propos- 
als to focus on. “It comes together around 
stories,” says the Reverend Frank Kelley of 
Dorchester’s Way of the Cross Church. 
“People sharing stories of how they have lived 
and existed and what they see as challenges. 

“In many instances,” he adds, “it’s what 
has angered them or made them feel helpless 
in terms of how to address these issues and 
overcome problems in their communities.” 
That was the kind of thing members chatted 
about last weekend in Newton as-they pre- 
pared to fan out with their clipboards. 

“A two-bedroom in: Dorchester was about 
$650, and now it’s about $1000 to $1200 
with nothing,” said Karmyn Jones, who’s lived 
in that neighborhood for about seven years. 


Added GBIO organizer and Framingham ~ 


resident Cheri Andes, recalling the struggles 
she and her husband faced when they 
moved to the area from Chicago: “The first 
community we could almost afford was 
Framingham. We couldn’t get into Boston. 
We just couldn’t.” 

Indeed, some of GBIO’s power flows 
from the fact that it encompasses both peo- 
ple who can afford to live in Newton and 
people like Gerthy Lahens, a Haitian immi- 
grant who wonders where she can move 
now that she’s being asked to leave her sub- 


_ sidized Fenway apartment. (The manage- 


ment says her four children are too marty for 
the unit; she had two when she moved in.) 
“We are everybody,” says Lahens, who got 
involved with GBIO through the Mission 
Church in Mission Hill. “We are doctors 
and lawyers and students. We are dishwash- 
ers and homemakers, and we are house- 
keepers. Everyone is in it together.” 
Touchy-feely? Maybe. But members say 
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sharing such experiences builds trust that ° 
will allow the group to stick together. “This 
is about taking back our political system for 
the people,” says GBIO member Fran Early. 
“But we can’t do that unless we come to- 
gether effectively and work together effec- 
tively as a broad-based organization.” 
Alinsky-descended groups, organizing ex- 
perts say, are particularly strong because they 
do most of their organizing through the 
churches. (GBIO’s membership, for exam- 
ple, is about 75 percent faith-based.) This 
strategy gives the groups “a kind of reality, to 
the extent that congregations have a reality 
and a base,” says Richard Healey, executive 
director of the Wash- 
ington, DC-based 
Preamble Center, a 
progressive policy-re- 
search and education 
group. “They have po-, 


gay and lesbian rights. 
‘ But when it comes to 
economic issues, reli- 





Julia Greene are building a movement 
that could secure new resources for 
affordable housing. 


ings, and tax breaks for landlords who agree 
to maintain reasonable rents. And the organi- 
zation hopes to raise money, in part from no- 
interest loans from religious denominations, 
to build homes for low-income buyers. Other 
IAF-affiliated groups have had great success 
building large-scale low-cost homes in New 
York and other cities. 

Achieving these goals will be tough in a 
state where the housing budget has been on 
the wane since 10 years ago, when it stood 
at $220 million. Housing costs, meanwhile, 
are soaring. Even GBIO members don’t 
know whether the group can overcome 
these obstacles. 

Still, GBIO is the organization that stands 
the best chance of addressing the immediate 
crisis in housing and creating a lasting grass- 
roots movement locally. Activists say it’s been 
years, even decades, since a grassroots move- 
ment with such potential has been active in 
Boston. “Do you know when the last time 
something like that occurred — a gathering 
of four or five thousand to express a political 
agenda, a political ambition?” says long-time 
organizer and Democratic activist Chris Gre- 
gory, referring to the 1998 meeting. “They 
are important because they are a political ex- 
pression of a faith-based community. They 
are pretty smart about how they do this stuff, 
and they are carefully organized.” 

And Peter Dreier, who founded the Mas- 
sachusetts Tenants Organization and served 
as director of housing for former Boston 
mayor Ray Flynn, and who is now a profes- 
sor of politics and public policy at Occidental 
College in Los Angeles, calls GBIO’s emer- 
gence the most important political develop- 
ment in the area since the large community- 
organizing group Massachusetts Fair Share 
broke apart in the early 1980s. “Groups like 
IAF, along with unions, are the best vehicles 
for mobilizing large numbers of people 
around issues of economic justice,” he says. 

“For the last 20 years in Massachusetts 
there has been no community or consumer 
organization with the capacity to organize 
and mobilize and turn out that many peo- 
ple, and that’s what’s been missing,” he 
adds..“That’s very different from traditional 
Boston organizing. It’s [usually] very 
neighborhood-oriented and not.verecan- .» ° 
ducive to working across geography issues 
and racial lines or boundaries.” GBIO, he 


says, could fill the vacuum. Fi 


a 


And the group has another asset: buzz” 
The Boston Globe and other papers have had 
kind words for GBIO: political columnist 
Brian Mooney says that the group could “be- 
come the most potent grassroots movement 
in this state in 
decades,” and an edito- 
rial late last year 
praised it for “injecting 
some moral excitement 
into the local debate on 





tential for power be- housing shortages.” 
cause they have stable -Organizers have even 
resources of already raised GBIO’s profile 

. organized people and enough that there were 
funding.” It’s true, he nods of recognition 
concedes, that tying it- when they waded into a 
self to churches limits sea of frustrated travel- 
GBIO’s ability to pur- ers at Logan Airport to 
sue certain issues, such - ™ collect signatures over 
as abortion rightsor DEMANDING MORE: people like the Presidents’ Day 


weekend. “I know 
Mayor Menino says it 
[housing] is a big con- 
cern of his, but he has 





gious affiliation is 
often a plus. Interfaith 
groups have already helped expand afford- 
able housing in Baltimore, Washington, San 
Antonio, and Philadelphia, among other 
cities. 


BIO’S GOALS for Massachusetts are 

ambitious. It is calling for the state to in- 
crease education spending by $250 million 
(Cellucci seeks only a $132 million increase) 
and to double its budget for housing, which 
now stands at about $137 million, for fiscal 
year 2001. Ideally, the new state money 


. ‘would be used to set up an affordable-hous- 


ing trust fund, increase rent subsidies, pre- 


_ Serve “expiring use” housing, and appropri- 
» sate public land, such as the old Boston State 


Hospital site in Mattapan, for the building of 
‘affordable housing. GBIO also supports 
stronger protections at the city level, includ- 
ing increased “linkage” obligations for devel- 
opers, stronger requirements that affordable 
units be included in new market-rate build- 
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a lot of pressure from 
developers,” said Haverhill resident Nalana 
Dzivak after signing the petition. “Everything 
I read indicates this organization needs help.” 

But it’s the state budget that will show 
whether GBIO has what it takes to sway poli- 
cy. “I am assuming they are in this for the 
long run,” says State Representative Byron 
Rushing (D—South End), once a community 
organizer himself. “The most importanf thing 
is that there be something in this budget that 
people will know, whether they admit it or 
not, got into this budget because of GBIO.” 

Will that happen? Johnny Jimenez, an air- 
line mechanic from Chelsea whose church is 
a GBIO member, is confident that the 
group’s size will make it impossible to ignore. 
“Power in numbers,” he says. “When one or 
two people speak up, no one listens. When 
the masses speak, they have to listen.” & 


Ben Geman can be reached at . 
bgeman@phx.com. 
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BOSTON NEIGHBORHOOD NETWORK 


BNN, Boston Neighborhood Network, 
offers foreign language programs to viewers, 
ranging from Vietnamese and Gaelic to 
Haitian Creole and Spanish. 


There are 12 foreign language programs on 
Channel 23 produced weekly by BNN 
trained producers and access producers from 
other locations. The programs - provide 
viewers with information on services, health 
and culture as well as entertainment. 


Channel 3, our news and information 
channel, offers live talk in Somali and 
Spanish. The Latino Health Institute invites 
viewers to talk over medical issues in 
Spanish. The Somali Development Center 
talk show helps. similarly, easing the 
adjustment of Somalis to Boston and the 
American Culture. 


BOSTON NEIGHBORHOOD NETWORK 
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a ON SALE - IN STORE and ONLINE bo 


VAY YAY YM woh 2-1 a gt ote) ge i-meotelat 


Combining techno, trip-hop and drum and bass 
with elements like pop, funk, jazz and classical. 
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LIVE at Axis on 
Friday, Feb. 25th! 
.BQSTON 
CAMBRIDGE 
95 Mt. Auburn Street 
BURLINGTON 
101 Middlesex Turnpike 
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The MWRA’s nearly completed outfall pipe will release 370 million gallons of treated 
sewage a day, just miles up current from a protected marine sanctuary. The sanctuary is 
home to the last 300 North Atlantic right whales on the planet. What were they thinking? 


Save the 


egg-shaped flasks gracing the entrance 

to Boston Harbor. At close range, one 
can hear the eerie meditative pitch they 
emit; it flirts with the ever-present wind on 
the near-treeless Deer Islarid. Their song 
arises from the turning of metallic stirring 
rods that pierce the center of each frame. 
Within each orb, these rods turn 24 hours 
a day, stirring some 60 million gallons of 
human waste. 

The gleaming eggs, called “digesters,” 
function much like human bodies. 
They’re kept at 98 degrees Fahrenheit to 
encourage the growth of bacteria, which 
break down the contents of eight million 
daily toilet flushes. Each egg produces 
700,000 cubic feet of methane every 24 
hours — enough gas to fuel the heating 
system that warms them to body tempera- 
ture. A team of German engineers de- 
signed the eggs in the late 1980s, and. 
they spared little expense. The eggs are 
one reason why, during the 14-year plan- 
ning and construction of Deer Island’s 
sewage-treatment plant, Greater Boston 


i T’S HARD TO miss the 12 enormous 





BY REBECCA POLLARD 








ROTTEN EGGS: beneath the gleaming surface of each ovoid “digester” lurks 60 million gallons of human waste. 


residents have seen their water bills rise 
more than 400 percent. 

But the most costly — and controversial 
— part of Deer Island lies hidden from 
public view: a 9.5-mile-long, 26-foot-wide 
pipe, carved from solid bedrock hundreds 
of feet below the sea floor. The-end of the 
pipe lies deep in the rich blue waters of 
Massachusetts Bay. To fishermen, these 
waters — loaded with cod, haddock, and 
lobster — are some of the most valuable 
in the North Atlantic. To environmental- 
ists, Massachusetts Bay is home to the 
Stellwagen Bank National Marine Sanctu- 
ary, the feeding ground for humpback 
whales, whitesided dolphins, sea turtles, 
and some’of the most critically endan- 
gered animals on the planet — the last 
300 North Atlantic right whales. To engi- 
neers at the Massachusetts Water Re- 
sources Authority (MWRA), this stretch of 
ocean is the perfect daily dumping ground 
for 370 million gallons of our sewage. 


The outfall tunnel was originally due to 
open this spring, but the MWRA halted 
construction last July after two workers 
suffocated. The families of the two workers 
have filed suit, and operations have been 
postponed until the cases are settled. Cer- 
tainly within the next year, however, we can 
expect our treated waste to travel — with 
each flush — from our homes through the 
street sewers to the Deer Island plant, then 


out the longest pipe of its kind and into the , 


most biologically diverse toilet one could 
imagine. 


OW WILL this affect the right whales? 

These huge mammials were hunted al- 
most to extinction in the 1800s, and among 
the 300 animals remaining, scientists have 
identified only five distinct genetic strains. 
This means that each North Atlantic right 


‘whale represents a significant portion of 


the gene pool: the survival of each whale is 
critical to the survival of the whole species. 


MWRA officials say the new location of 
the outfall pipe won’t harm sea life. They’ve 
spent millions of dollars ensuring that the ef- 
fluent carried into the bay — a “tea” con- 
sisting of human waste that’s been treated to 
remove many pollutants ——- is some of the 
cleanest sewage discharge in the country. 
But environmental activists say it’s not pos- 
sible to treat the effluent to the point where 
scientists can ensure the well-being of sea 
life in the Stellwagen Bank. What makes this 
conflict difficult to understand, however, is 
that unlike the environmental battles of the 
1960s — when Rachel Carson’s Silent 
Spring galvanized a movement — it has no 
good guys or bad guys. Everyone involved in 
the outfall pipe, from MWRA officials to the 
scientists who've studied the issue to envi- 
ronmental activists, wants to do the right 
thing..And they’re trying. 

But not everybody is subject to the same 
political pressures that bear on the MWRA, 
often at the environment’s expense. To be 





funded fully or in part by the MWRA — 
have shown that the new location of the 

“pipe will improve the water quality in’ 
Boston Harbor. But environmentalists point 
to the lack of independent research on how 
the treated sewage discharge will affect the 
marine sanctuary. They also note that the 
MWRA has a long history of compromising 
clean-water standards in order to lower 
costs and appease angry ratepayers. 

Everyone agrees on one thing, though: 
the effluent that will eventually flow from 
the pipe into Massachusetts Bay has a 
chemical composition akin to that of com- 
mon garden fertilizer. It’s rich in nitrogen 
and phosphorus, nutrients that spur the . 
growth of small ocean plants and algae. 

Although. MWRA scientists say this dis- 
charge won’t harm thebay, environmen- 
talists are less sanguine. The effluent. 
could fertilize the bay, allowing certain 
types of plankton to crowd out those that 
form the right whales’ precious diet. In 
the worst-case scenario, the effluent could 
bring on blooms of the infamous Alexan- 
drium algae, an insidious species that cre- 
ated red tides along the Florida coast last 
April, smothering dolphins, manatees, and 
endangered sea turtles: Alexandrium’s 
toxins accumulate in the animals that feed 
on it. Mackerel living in a red tide can. 
poison fish-eating whales, such as endan- 
gered humpbacks; shellfish that feed in a 
red tide can cause paralytic shellfish poi- 
soning in humans. 

Algae growth occasionally blooms in 
Boston Harbor, and that’s why the MWRA, 
with prodding from the Environmental 
Protection Agency (EPA), decided to move 
the location of the outfall pipe from the 
harbor’s mouth to nearly 10 miles out to 
sea. It’s the algae fed by the effluent’s high 
nutrient concentration that causes the: me 
bor’s brownish hue. 

But if moving the sewage farther out to 
sea may sound like a good idea, letting ‘it 
dump just 16 miles from a. protected’ ma- . 
rine sanctuary does not; “This is all one’ big 
experiment,” says Mary Loebig, a high- 
school biology teacher in Dennis and:eo- 
Sound ‘of.one of ‘Cape Cod's most vocal 
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* citizen groups, Stop the Outfall Pipe 


(STOP). Concerned that the MWRA has 
funded just about all of the research that 
went into the planning of Deer Island, Loe- 
big began her fight against the pipe plan 10 
years ago when Bill Golden, a former state 
senator from Weymouth, warned Cape 
Cod residents about it. “This fight has been 
really hard, and it’s been a fight the whole 
way,” Loebig says. “All we wanted were 
some independent eyes out there.” 

STOP raised $20,000 — via an Arlo 
Guthrie concert — to fund two studies of 
the issue in 1991. The group hired 
Theodore Smayda, a renowned plankton 
biologist at the University of Rhode 
Island, and John Christianson of Oceanic 
Associates in Maine, to study the effects of 
nitrogen-in the bay, (At the time, the 
MWRA was well along in its construction 
of the pipe but hadn’t determined’ how the 
nitrogen-rich effluent might affect the wa- 
ters.) Both scientists concluded that the ef- 
fluent coming from the new outfall pipe 
could pose a significant threat to marine 
life. The studies found that certain natural 
processes, such as sediment dredging and 
freshwater mixing from rivers, remove 
some nitrogen from Boston Harbor, Be- 
cause these processes do not occur. in Mas- 


-sachusetts Bay, the bay might be more sus- 


ceptible to ecosystem changes than the har- 
bor. They also concluded that red tides are 
likely in the kind of high-nutrient condi- 
tions that might prevail in the bay if the ef- 
fluent Were released there. 

- As scientific research goes, two studies 
and $20,000 is but a drop in the sea. Nev- 
ertheless, STOP succeeded in bringing the 
issue to-attention of the EPA, which then 
forced the MWRA to do more research on 
the environmental impact of the new outfall 
pipe. The subsequent studies, all funded by 
the MWRA, concluded that the bay 
wouldn’t be harmed, 

Don Anderson, a marine scientist.at 
Woods Hole Oceanographic Institution, 
says that the new outfall pipe will have little 
charice of creating a red tide or any other 
type of algae bloom in the ocean. “I feel 
very confident that the outfall pipe won’t 
increase the chances of algae blooms in 
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ONLY 300 LEFT: the survival of each North Atlantic right whale is critical to the 


survival of the entire species. 








Massachusetts Bay,” he says. “We only ex- 
pect to see the amount of algae in Boston 
Harbor drop off.” 

Anderson bases his opinion on computer 
models of the bay developed by a group of - 
scientists at the United States Geological 
Service. These models take into account 
currents, water depths, temperatures, and a 
whole range of variables that may con- 
tribute to an‘algae bloom. Anderson says 
the new location of the pipe is safe largely 
because of its location in deep waters: the 
outfall will discharge 200 feet below the 
surface. Sunlight is limited at this depth, so 
the water temperature falls off abruptly 
(from about 70 degrees to about 40 de- 
grees Fahrenheit), creating a separating 
layer called a thermocline. Because of the 
extreme difference in temperature, the nu- 
trients in the effluent will stay closer to the 
sea floor, where they won’t receive enough 
sunlight or warm water to fuel algal 
growths. What’s more, computer models 
predict that the deep icy waters and the 
warmer surface waters won’t mix across . 
the invisible thermocline boundary. 

Anderson is quick to note that although 
his research was funded in part by the 
MWRA, the agency gave him “total free- 
dom.” “Nobody was telling me what to 
find, or where,” he says. “These are all 
peer-reviewed studies.” 

Not every scientist, though, puts so 
much faith in computer models. Mason 


Weinrich, a whale biologist and director of 


the Cetacean Research Institute in 
Gloucester, doesn’t believe the models can 
address every jlé'in a living. system as 
complex as the open sea. “Models make 
predictions, and predictions are not find- 
ings,” says Weinrich. “I’m quite concerned, 
not just about right whales, but about all 
the whales in Massachusetts Bay.” 

Steve Tucker, a water-resources special - 
ist with the Cape Cod Commission, a re- 


all season, fish are healthier, and seals and 
harbor porpoises have begun a slow return 
to the region. In recent months, the outfall 
pipe has consistently complied with the 
Clean Water Act for the first time ever. All 
of which has Loebig and other environ- 
mental activists wondering why the dump- 
ing ground needs to be moved at all. 

To proponents of the new outfall pipe, 
the answer is simple: “Dilution is the solu- 
tion to pollution.” Bruce Berman, head of 
Save the Harbor/Save the Bay, used that 
adage when he praised the outfall plan; as 
did Mike Connor, the former head of the 
MWRA’s environmental-quality depart- 
ment; as did Ken Moraff, an EPA attorney 
and a key player in the EPA permitting 
process. 

Unfortunately, though, not every pollutant 
in the effluent will dilute so easily. One such 
pollutant became the focus of a telling con- 
troversy when, last month, the MWRA an- 
nounced that it would consider raising mer- 
cury dumping limits in response to pressure 
from local hospitals that have difficulty 
meeting standards. The agency offered to 
quadruple the amount of mercury allowed in 
the effluent, a move that would add about 20 
pounds of mercury a year to the discharge. 

Peter Shelley of the Conservation Law 
Foundation, who helped bring the initial 
1983 court case against the Metropolitan 
District Commission that led to the 
multibillion-dollar Boston Harbor clean-up, 
says he fears this relaxation of standards ,, 
may foreshadow more concessions. “Onice 
the public attention starts to-soften —- and 
it will soften once the pipe is up and run- 
ning — there will be a tendency for the 
sawp *0 listen to the oulp-neagie taking: 


.#ht ratepayers,” he says.. 


“The MWRA’s history gives him reason to 
tale this. And, of course, the ratepayers’ 


“clout is strengthened by the fact that they 


elect the state officials who, in turn, elect 


Within the next year our treated waste wil travel 
from our homes to the Deer Isiand plant, then out int 
the most biologically diverse tollet one nagine 


gional planning agency that’s been involved 
in the EPA’s permitting process for Deer 
Island, expresses similar doubts. “These 
models are some of the best that scientists 
have come up with. The people who’ve 
worked on this have done an excellent job,” 
Tucker says. “But this is an extremely com- 
plicated system and we have to at least 
wonder: are the models good enough?” 

Joseph Ayers, director of Research at 
Northwestern’s Marine Center in Nahant, 
says that during big storms, which are 
common in Massachusetts Bay, the ocean 
waters mix thoroughly, easily crossing the 
thermocline boundary and increasing the 
possibility of algae blooms. 

And Ayers, like Loebig, is skeptical about 
the lack of independent studies. “The 
MWRA has basically bought most of the 
scientists in the area,” he says. 


VER THE past decade, the MWRA has 

made great strides to improve what it 
dumps into Boston Harbor. Since the 
MWRA upgraded the treatment system in 
“2995, the amount of sludge the facility re- 


“leases into the harbor has dropped by 


75 percent, the number of days harbor 
water has exceeded fecal-coliform bacteria 
courits has dropped from 139-fo seven, and 
pollutant levels across the board have 


reached an all- time low. Beaches stay open ; 
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the MWRA’s board members. ‘When 
sewage bills began to climb in the early 
’90s, citizen groups staged protests; at the 
“Waterstock” event at Boston City Hall 
Plaza in 1993, attendees set fire to their 
sewage bills. In response, the MWRA has 
tried to cut costs by lowering the standards 
for clean effluent. In 1991, the MWRA also 
proposed that secondary treatment facilities 
— which remove most of the sludge from 
the effluent — be left unfinished to keep 
costs low. Two years later, four local con- 
gressmen sent letters to the MWRA offer- 
ing to alter the Clean Water Act in order 
lessen clean-up costs. The EPA forced the 
MWRA to stick to the original plan to fin- 
ish construction on the secondary treat- 
ment facilities. 

In other words, the agency has been 
willing to flout the Clean Water Act in the 
face of ratepayer pressure. That makes en- 
vironmental activists nervous about its 


. ¢ommitment to reducing pollution. Who, 
’ they wonder, will speak for the right 


whales and other sea life out in Mas- 
sachusetts Bay should the new outfall pipe 
prove disastrous? 


Y THE.time the outfall tunnel opens, 
Boston’s sewage facility at Deer Island 
will be the most heavily regulated pollution- 
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WHALES, from page 23 
discharge system on earth. The MWRA 


will monitor levels of 19 known pollutants, 
and will test the toxicity of the effluent as a 


whole. 

“People should really understand, most 
of the folks who work here got into this 
business because they want to help the en- 
vironment,” says Andrea Rex, who heads 
the Environmental Quality Department at 
the MWRA. “None of us want to see a 
problem in Mass Bay. We feel quite confi- 
dent that we won't.” 

In response to the public mistrust, the 
MWRA has made all its reports available to 
the public; the annual State of the Harbor 
report, monitoring reports, and abstracts of 
much of its research are available at the 


MWRA’s Web site (http://www.mwra.com). 


The agency also now answers to a group 
of scientists appointed by the EPA (after 
the EPA deemed the MWRA’s own sci- 
ence advisory board too susceptible to 
political pressure), and follows the most 
stringent waste-discharge permit ever 
written. “We have done everything we 
can to be transparent in our methods,” 
says Rex. 

Still, public mistrust abounds. Maybe 
environmentalists lost faith in the 
MWRA’s commitment to protecting the 
whales, sea turtles, dolphins, porpoises, 
and fish in the ratepayer scuffles of the 
early 90s. Or perhaps the mistrust stems 
from the decades during which state offi- 
cials dumped barely treated sewage di- 
rectly into the harbor. Or perhaps groups 
such as Stop the Outfall Pipe and the 
Conservation Law Foundation have sim- 
ply learned from experience that they 
must be vigilant. It was a public lawsuit, 
after all, that launched the clean-up of 


Boston Harbor. And it was research fund- 


ed by environmental activists that got the 


MWRA to study in depth the effects of ef- 


fluent in the bay in the first place. Maybe 
a workable answer to one of the Com- 
monwealth’s most foul dilemmas lies 
somewhere in the middle of these push- 
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ident. But the rest of us operate according to 
lute it with clean water, flush it as faraway . 
as possible, and don't think about it again. 


— RP 


and-pull politics. 
It’s hard to believe, though, that the so- 
lution to our sewage problem lies in 


dumping effluent in some of the most pro- 


ductive waters of the North Atlantic. 
Surely a society as technologically profi- 
cient as ours — one that has advanced so 
far that it can bore a 9.5-mile tunnel out 
of solid bedrock hundreds of feet below 
the sea floor — can come up with a more 
sustainable way to deal with our shit than 


Watch Boston's #1 
Rated Quality News 
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ON BOSTON'S TELEVISION STATION 
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OUT TO SEA: in the final stages of processing, an effluent of treated human 
waste is released into the harbor. 


perhaps 3.6 million composting toilets 
are in order. 


piping it out into the ocean just 16 miles 
from a protected marine sanctuary. 
Conservation ethics haven’t driven en- 
gineering design in the past. But maybe 
they should. While we still have time, 


Rebecca Pollard is a freelance writer 
living in Boston. 
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Gone: The Last Days of the Newtonite 


My New Yorker 


BY MARK BAZER 


As I write this, The New Yorker is dead. It 
still comes out every week, or almost every 
week. . . . Otherwise, not a single defining ele- 
ment of the magazine remains. 

— from the preface to Gone: The Last 
Days of The New Yorker, by Renata Adler 


S I MADE my way through Renata 
A: impassioned and brave treatise 

on the unfortunate — and, yes, unnec- 
essary — decline of the New Yorker, it be- 
came clear how sadly similar our journalistic 
experiences had been: Ms. Adler’s with the 
esteemed Gotham periodical, for which she 
wrote and toiled so many years, and mine 
with my high-school newspaper, Newton 
North’s Newtonite, for which I edited the 
sports page and attended many a field-hockey 
match. 

Oh, would that it were not true! But as I 
write this, the Newtonite, too, is dead. 

Like the New Yorker, which “used, from 

time to time, to publish the definitive piece on 
a subject,” the Newtonite in my day achieved 
excellence in its stirring and complete re- 
portage. The 
proud jury-duty 
experience of Ms. 
Handspicker, 
social-studies 
teacher; junior Pat 
Leavey’s part-time - 
job at a local vet- 
erinary clinic; the 
boys’ track team’s 
trouncing of 
North Quincy. 
Students, further- 
more, could trust 
that each of these 
Newtonite pieces 
had been scruti- 
nized (unofficially, 
of course) by the 
school’s principal. 

And if, as Ms. 
Adler writes, New 
Yorker “readers, 
ordinarily, turned 
first to the car- 
toons,” we had 
our counterpart: 
our readers 
seemed most in- 
terested in the 
cafeteria’s meal 
listings for the up- 
coming two 
weeks. And cer- 
tainly Adler could 
be writing for 
both of us when 
she muses, “There 
is a particularly strong bondi almost of affec- 
tion, in an audience that shares a sense of 
what is funny.” 

It has, on occasion, been argued that the 
Newtonite, to which I came in 1989, was 
already in decline by the late ’80s. But the 
reality is that I found myself immersed in 
the biweekly’s last golden age. I joined the 
Newtonite midway through my sophomore 
year. The editor was David Leventhal. Mr. 
Leventhal was a solid student, a loving edi- 
tor, and, not infrequently, a trusting friend. 
And it is here that I must take issue with 
the other two memoirs that have been writ- 
ten about the Newtonite. 

Though both Rachel Hitch’s I Never Got 
My Own Mac Plus and Dan. Finkelstein’s 
Newtonite Noogies pretend to remember Mr. 
Leventhal with affection, it’s remarkable how 
far both authors — in particular Ms. ae 
— travel in their prose to Sin 
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ricated story of Mr. Leventhal’s three-day 
suspension for selling hits off a bottle of Cool 
Whip. Of course this could never have been 
the case, as Cool Whip comes in a tub, not a 
nitrous-filled can. If Dave had one vice, it 
was mimeograph-sniffing. 

None of this is to argue that Hitch and 
Finkelstein weren’t pivotal figures in and 
around the Newtonite’s classroom. If Mr. 
Leventhal was the father, then Ms. Hitch was 
the mother and Mr. Finkelstein the son. (The 
spirit, as Adler also coincidentally writes of 
the New Yorker, was J.D. Salinger. Or maybe 
it was that kid who dressed up as the tiger at 
football games.) Alas, it eventually became 
clear that Mr. Leventhal was being forced out 
of his editorship — the story whispered in 
the hallways was that his parents were mak- 
ing him start college that fall. Soon after he 
left for Brown, all the things Mr. Leventhal 
had steered the paper clear of — petty 
cliques, Career Day, the tech-voc department 
— became key components of the Newtonite, 
rendering the paper no different from any 
other high-school paper. The new editor 


KEVIN BANKS 


(who, in the interest of full disclosure, was 
me) even added a dedications page, on which 
sad souls could anonymously send their love 
to one another. 

Today the Newtonite continues to win its 
share of awards, but the paper’s integrity has 
been swallowed whole, as if by a man who 
swallows things whole. In perhaps the clearest 
possible indication of any publication’s 
demise, the Newtonite’s editorial operation 
now serves merely as a wing of the advertising 
department. In last year’s graduation issue, a 
two-page spread was devoted to a story of 
parents’ undying love for their senior daugh- 
ter. Three pages later, a full-page ad — paid 
for by these same parents — proclaimed, 
“Jenna — Newton Tiger to Princeton Tiger. 
Atta Girl! Love, Mom and Dad.” 

Coincidence? Once it might haved been. 
Today, sadly, it’s a different story: | 
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AUDIT LON S 


No other place in the world offers you 
the chance to show off your talent like 
Disney! We're holding open auditions 
to cast performers for our many 
Theme Parks and Resorts. 


HUNDREDS OF ROLES! 


_ MUSICAL THEATRE PRINCIPALS 
DANCERS ¢ PRINCIPAL VOCALISTS 
COMEDIC IMPROV ACTORS ACTORS 


You can star in shows like “Jarzan 
Rocks!” where rock and roll singers, 
athletic dancers, stunt performers and 
trick skaters ignite the stage in our 
high-energy Two Worlds concert. 

Or light up the night as a Pleasure 
island Explosion Dancer, and rock the 
Millennium with a hip-hop'groove. 
And “Festival of the Lion King,” 

an exciting musical that joyously 
combines pop, rock and gospel in a 
celebration of the “Circle of Life”! 


From rock and roll to a capella, 
ballet to funk, and drama to improv 
comedy...have we gota role for YOU! 


_- 'PHOUSANDS OF 
OPPORTUNITIES! 


FOR MORE INFORMATION, 
please call the Disney Audition 
Hotline at (407) 397-3220, 

and press option 5. 


All entertainers employed by Walt Disney World 
Co. are covered under the terms and conditions 

of a collective bargaining agreement with Actors’ 
Equity Association. Full-time employees receive a 
flexible insurance package that fits individual needs 
and lifestyles. Other benefits include relocation 
assistance, paid vacation and sick days, merchandise 
discounts, Park admission, and more! 


SO MANY CHANCES 
TO SHINE! 


Boston, MA 
Jeanette Neil Dance Studio 
261 Friend Street 

Boston, MA 


Tuesday | 

March 28, 2000 

10:00 am Dancers 

1:00 pm_ Actors/Singers _. 


Walt Disney World Entertainment will. 
also be attending the New England 
Theatre Conference auditions 

March 25-27, 2000. 


REQUIREMENTS 


All applicants must be at least age 18. 
Please bring a non-returnable photo and 
resume. All auditions begin at the times 
listed. Please arrive early to register. 
DANCERS: Please wear appropriate dance 
attire/shoes and be prepared to learn a 
dance combination. If you sing, you may 
also attend the singer call. ACTORS and 
IMPROV ACTORS: Please prepare a one- 
minute comedic monologue. ACTORS 
WHO SING: Please prepare a-One-minute 
comedic monologue plus one vocat selection 
(16 bars). SINGERS: Please prepare two 
vocal selections of contrasting styles 
(best 16 bars of each). An accompanist 
will be provided at all vocaf auditions, 
Please provide sheet music in the correct 
key. No tapes please. 


WE STRONGLY 
ENCOURAGE 
PERFORMERS 
FROM ALL. 
CULTURAL 
BACKGROUNDS 
TO ATTEND. 





26 FEBRUARY 25, 2000 NEWS AND FEATURES THE BOSTON PHOENIX 


Casting a cold eye on 
the rise of Asian starlets 


- 


= 


BY MICHELLE CHIHARA 


OME GENTLEMEN PREFER blondes. Some prefer brunettes. 

And then there are those gentlemen who seem to prefer Asians. I 

don’t know what blondes say when they get together, but when 

we Asian-American women gossip among ourselves, we use a 
certain phrase for the white guys who prefer us. We say they’ve got 
“yellow fever.” 

It’s a pretty loaded phrase, and a dangerous one to toss around out- 
side the family. But these days it’s been on alot of people’s minds. 
Maybe you’ve noticed: in movies and on TV, Asian girlfriends are 
popping up everywhere. 

The past couple of years have seen the romance heat 
up between mainstream pop culture and all things 
Asian. The trend extends from the world of haute 
couture — Devon Aoki, last spring’s face of 
Chanel — to the schoolyards full of Pokémon 
cards. It can be seen in the popularity of Memoirs 
of a Geisha and Snow Falling on Cedars; it can be 
seen in the phenomena of Madonna in a kimono, 
the Wu-Tang Clan, hair chopsticks, Mortal Kom- 
bat, and mandarin collars. “It’s been really heavy 
in the last three years,” says Eric Nakamura, the 
editor of Giant Robot, a Los Angeles—based maga- 
zine dedicated to Asian pop culture. 

But what really stands out, to a lot of Asian- 


There's somethin 


Americans, is the headway being made by Asian 
actresses. The most famous of these is Lucy 
Liu, who plays the fierce, straight-talking lawyer 
Ling Woo on Ally McBeal. Female Asian char- 
acters have also been appearing (and reappear- 
ing) on Friends and Beverly Hills 90210, not to 
mention after-school specials and action series. 
Ming-Na (formerly Ming-Na Wen) went from 
The Single Guy back to a regular role on ER. 

A couple of weeks ago, an other-dimensional 
Asian temptress went after Angel the vam- 

pire, Buffy’s ex, on Angel. In movies, we’ve 

had China Chow starring opposite Marky 

Mark in The Big Hit, and Michelle Yeoh as a 
kick-ass Bond girl. In the upcoming film 
version of Charlie’s Angels, the third Angel is 
none other than Lucy Liu. Tia Carrere is still 
out there, somewhere. 

None of these women is exactly Julia Roberts 
yet, but some of them are getting closer. For ad- 
vocates concerned about the dearth of Asian- 

American faces in pop culture, that means 
progress — right? Well, maybe. All these new 
names are being fit into the same old patterns. 
The characters they play tend to fall neatly into 
the two best-known slots of Asian female stereo- 
type: the Dragon Lady and the Lotus Blossom; 
the oversexed femme fatale and the blushing in- 
genue. And none of them is ever matched up 
with an Asian man. 

Community leaders are not shy about linking 
the pop-culture landscape, with its stereotyped 
Asian women and invisible Asian men, to the 
Asian-American reality in this country. If Asian 
women are seen as exotic and erotic, is it any 
surprise that white men want to date them? 

And if Asian men are seen not at all — or, on the 

rare occasions when they do appear, are portrayed as weak or 
geeky — is it any surprise that white women don’t? (See “Tinted 
Love,” page 28.) 

Public perception of Asian-Americans has become a particularly 
pressing issue given the pre-trial incarceration of nuclear scientist Wen 
Ho Lee, a Taiwanese-born American citizen suspected of espionage, 
which cast a pall over Chinese New Year celebrations. Asian-Ameri- 
cans have rallied around Lee in response to what activists say has 
been unjust racial profiling. 

Whether Asian stereotypes assume villainy or bashful innocence, 


impotence or command of sex secrets, inscrutability or just plain nerdiness, 
one harmful assumption lies beneath them all: that Asian eyes bespeak an 
Asian heart. 


HE ASIAN-AMERICAN community is bedeviled by Ling Woo. The Ally 
McBeal lawyer is smart, sexy, and insolent. She’s candid to the point of 
being tactless, but doggedly loyal to her best friend, Nell. She’s unpredictable: 

at first she doesn’t even seem to be a lawyer, but next thing you know she’s 
joined Ally’s firm. She refrains from sleeping with her boyfriend, but then 
she kisses Ally. Turns out she owns a mud-wrestling joint. 
Ling is a quirky character, but she still seems suspiciously 
like a Dragon Lady. She exudes erotic danger. She gives 
her boyfriend “hair jobs” with her long black mane. She 
holds off on sex, but for a tantalizing reason: once men 
sleep with her, Ling says, they get can never get enough. 
“Is she a Dragon Lady? It’s a fine line. People take it 
both ways,” says Guy Aoki, president of the Media Ac- 
tion Network for Asian Americans, a watchdog group 
that tracks Asian-Americans in the media. “It’s not a per- 
fect character. But there was this episode last season that 
was very telling, where they showed that she really did 
have a heart. She’s defending a boy dying of cancer. . . . 
When he dies in the end, Ally McBeal is all broken up 
about it. Ling Woo says, “Get over it, you knew he was 


about Lucy 


dying. It’s no big surprise.’ Then, as she’s walking out of 
the hospital, you see that she’s breaking apart. By the 
time she gets to the ground level she’s bawling like a 
child. Despite her gruff exterior, she’s really hiding a very 
sensitive person. 
“In the long run,” says Aoki, “that’s all we ask: to have 
some balance in the way that we’re portrayed.” 
Like most of the characters on the show, Ling 
Woo is basically a stereotype with enough twists to 
deflect criticism. And her positive aspects are real. 
‘Ling is dispassionate in the face of Ally’s neuroses, 
ostensibly smart (at least she doesn’t believe in uni- 
corns), and tough. The most common defense of Ling, 
in fact, is that she shatters’ the countervailing stereotype of 
Asian women, the Lotus Blossom. (Not sure what a Lotus 
Blossom looks like? Think Madame Butterfly, offing herself 
over the loss of a white man.) 

Other media activists — to use a co-opted Asian expression 

— are a lot less Zen about Ling. “Like most Asian-American 
women, I’m upset by her,” says Helen Liu, media consultant for 
the Asian American Resource Workshop, in Boston. “[Ling 
Woo] is the ’90s version of all the old stereotypes wrapped up in 

one. She’s a Suzie Wong, she has sex secrets . . . . People say, ‘It’s 

okay if she has this kind of weird and kinky side because she’s 
also a powerful and central character.’ But you have to look 
at what people are really being drawn to. They’re not being 
drawn to the fact that she’s powerful or central. They’re drawn 
to her because of her stereotypical qualities. 

“If this generation of people, this audience, believes that 
we've made a lot of social progress . . . then why isn’t that re- 
flected in our social and political reality? Look at the prob- 

lems that are occurring. We still have this particular issue, 

Wen Ho Lee. He’s not a female, but look at the way he’s 

being persecuted.” 

It may seem like a stretch to draw a straight line from 

Ling Woo to Wen Ho Lee. But in a country where a genera- 

tion of Japanese-Americans still remember being imprisoned 
for their race during World War II, Asian-Americans are 
dogged by the notion that their ethnicity makes them suspect 
citizens. (If you think this is a dead issue, check out recent ar- 
ticles on http://www.wenholee.org, or go back and read the 
coverage of the White House “Chinagate” fundraising scan- 
dal, in which reporters made little effort to distinguish between 

Chinese nationals and Chinese-Americans.) 
Meanwhile, Lucy Liu herself is getting fed up with being called upon 
to represent both her ancestral country and her community. The actress 
was shooting a movie and unavailable for an interview, but she told USA 


ARE YOU A GOOD BITCH or a bad bitch? Ally McBeal’s 
Lucy Liu twists the stereotypes, but only a little. 
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Today last month: “Just because I’m Asian doesn’t mean that | know = meaningful change in the perception of Asian-American men 

all about the history, the culture, the religion. I’m just as clueless as and women. 

you. I love this role on Ally, and | defend this role, but people forget: “Jackie Chan brings humanity and humor to his roles, and that’s 

sometimes you take roles because you’ve got bills to pay. good,” she says. “But he’s still a karate-chop character, and they’re 
“A lot of Asians have wanted to give me awards and have me still cartoon characters in a way.” She'd like to see more guys who 

come and speak, but I turn them down,” she added. “I feel like, aren’t doing roundhouse kicks, which is why she’s pleased about 
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‘Hey, give me a little while. I haven’t done anything to earn this 
yet. Don’t just give me an award because I’m the only person that’s 
well known right now who’s Asian.’ ” 

It’s true, Liu didn’t ask to be the Jackie Robinson of Asian star- 
dom. But someone has to break the barriers. This year Liu has 
been cast in Charlie’s Angels, a big-budget Hollywood star vehicle. 
The first two Angels to be cast were the movie’s blondes, Drew 
Barrymore and Cameron Diaz. Much speculation followed as to 
who the third angel would be. 


Rick Yune. “He is just one of many Asian-American men who are 
really turning around that whole emasculated-Asian-man stereo- 
type,” Eng says. “He’s a very good-looking guy. 

“There are so many [Asian-American] people populating ads in 


all of these fashion magazines. Look through an issue of Vogue or 


GQ. Asian-American men are seen as a very vigorous buying audi- 
ence,” she adds. 

Her choice of examples is telling. When it comes to representing 
this “model minority,” Madison Avenue is a big step ahead of Hol- 


Whether Asian stereotypes assume innocence or 
command of sex secrets, inscrutability or just plain 
nerdiness, one harmful assumption lies beneath them all: 
that Asian eyes bespeak an Asian heart. 


Aoki says: “Their first choice was black. You have one ‘ethnic’ 
person and they think that makes. everything diverse.” Still, he’s 
glad Liu got the part; the job is a coup for an Asian-American ac- 
tress. “I’m glad she’s one of them,” he says. “But her boyfriend [in 
the movie] is Matt LeBlanc, from Friends, so there you go again. 
Why not pair her with an Asian guy?” 


UT HOLLYWOOD simply never pairs Asian-American 

women with Asian-American men. In fact, the Asian-babe ex- 
plosion is made all the more noticeable by the glaring lack of 
Asian leading men — or at least leading men who do not karate- 
chop bad guys. 7 

Newsweek recently made a case for the idea that the media are “re- 
defining their image of Asian-American men.” But outside of fashion 
and advertising — where the image of Asian-Americans does seem 
to be changing — the only Asian-American leading man 
Newsweek could come up with was Rick Yune, a 
Korean-American who quit his job as a Wall Street 
trader to act. His current vehicle is Snow Falling on 
Cedars, in which he plays a Japanese-American soldier 
and farmer who is on trial for murder. The only other 
Asian male stars that Newsweek or anyone else can name 
are Jet Li and Chow Yun-Fat, both action stars from 
Hong Kong. Martial-arts and action stars with accents 
are nothing to complain about, but they hardly qualify as 
a “redefinition” of Asian-American men in media. 

Yune alone is that rarest of beings: an all-American 
Asian male hottie in the public eye. But Snow Falling on 
Cedars is his first big break; his star is still dwarfed by 
Lucy Liu’s. “I think that media image-makers are al- 
ways more comfortable with Asian females than Asian 
men,” says Aoki. “Seventy percent of TV shows in 
prime time are written by white males, and 80 percent 
of motion pictures.” 

It’s a common complaint: if one were to learn about 
our world solely through television, one would think it 
was populated primarily by pale rich people with perfect 
hair. All minorities are underrepresented on TV. The 
percentage of television characters who are Asian is less 
than half the percentage of Asians in the general Ameri- 
can population — in 1998, about two percent of char- 
acters versus four percent of the population. The situa- 
tion is slightly worse for Latinos, and considerably bet- 
ter for African-Americans, who accounted for 12.3 per- 
cent of TV characters ‘and 12.6 percent of the popula- 
tion in 98. But according to the 1998 casting-data re- 
port of the Screen Actors Guild, one thing was true for 
Asian-Americans that was true for no other ethnic 
group: the female characters outnumbered the male. 

Nineteen ninety-eight also saw the launch of the first 


ond season: Sammo Hung’s Martial Law on CBS. The 
“Martial” in that name is no coincidence: as martial 


lywood. Asian guys are much easier to find in ads and in fashion 
spreads than in sit-coms or screenplays. “It’s the money impera- 
tive,” says marketing consultant Wanla Cheng, who helps compa- 
nies target Asian buyers. Advertisers, she says, “can no longer ig- 
nore the Asian population. Even though we’re fairly small, we’re the 
most affluent. We’re the fastest-growing market in terms of per- 
centage growth. 

“Anecdotally, or given a sort of visual poll, I’ve noticed more 
and more Asians in ads, in print and TV,” Cheng says. She says 
no organization tracks these numbers regularly, but a 1997 study 
in the Journal of Advertising found that Asians — both male and 
female — were actually overrepresented compared to their pro- 
portion of the population, appearing in 8.4 percent of print and 
television ads. At that time, the purchasing power of the Asian- 
American market was $125 billion, with Asian-American house- 






IT-GIRLS ONLY: Asian women have left Asian men in the dust 


TV show with Asian leads ever to be signed fora sec- | When it comes to celebrity status. Clockwise from top left: ER’s 
Ming-Na, Bond girl Michelle Yeoh, and models Irina Pantaeva and 


Devon Aoki. 





arts continue to rise in popularity, kung-fu fighting in- 

creasingly represents a kind of Asian back door to the 

American popular consciousness. But Asian martial-arts experts in 
TV and film are usually more caricatures than characters; as a 
professor from the University of San Francisco put it in 
Newsweek, Jackie Chan is a “funny martial artist, but are you 
going to sleep with him?” 

Outside of roundhouse kicking, the underlying dynamics of the 
situation seem to go something like this: Asian people are inher- 
ently foreign, but Asian women are exotic sex objects, which 
gives them a shot at being starlets. Asian men, on the other 
hand, are geeky and weak, except when they have a lot of 
money, in which case they’re foreign businessmen trying to 
make up for being geeky and weak by being sneaky and villain- 
ous. Geeky and sneaky are both major disqualifiers when it 
comes to serious male stardom. 


HAT’S CERTAINLY a bit of a simplification, and not every- 

one sees the glass as being half-empty. Speaking from her 
home in Manhattan, cultural commentator Phoebe Eng is san- 
guine about the situation. The author of Warrior Lessons, a 
memoir and essay on Asian-American women’s personal em- 
powerment, Eng says that although it’s gradual, she has seen 


holds boasting a median income of $44,460 — 19 percent above 
the national average. In 1999, Asian-Pacific-Americans (the full 
term used to describe people with roots in Asia and the Pacific 
Islands) had an estimated buying power of $229 billion, and that 
buying power was growing faster than any other ethnic group’s, 
according to the Selig Center for Economic Growth at the Uni- 
versity of Georgia. 

The 1997 study in the Journal of Advertising also found that 
Asian-Americans were “more likely to be given token representa- 
tion” — that is, to be relegated to the background when they did 
show up — than other minority groups. They were also almost ex- 
clusively portrayed working. A brief scan-of today’s television ads 
suggests that there is a new Asian stereotype emerging: the Techie 
Hipster, A new stereotype isn’t usually much better than an old 
stereotype, but maybe by the time the Internet turns profitable, the 
thrall of the New will have changed our image not only of CEOs 
(younger) and work attire (more likely to include earrings) but 
also of the worker himself (ethnic!). 

On television, a medium organized-entirely around getting us to 
watch commercials, it wouldn’t be surprising if a shift in ad portray- 

iis See ASIAN, page 28 
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ASIAN, from page 27 


als heralded a shift in who we see on the 
shows. Phoebe Eng thinks the time is ripe 
for someone to try another All-American 
Girl, a failed 1993 sit-com that starred Mar- 
garet Cho. (Cho herself has capitalized on 
the experience by incorporating it into her 
one-woman show, which she recently per- 
formed in Boston.) Martial Law — yes, a 
kung-fu action show — was signed for a 
second season. Half- or part-Asian-Ameri- 
can stars, such as Keanu Reeves and Jennifer 
Tilly, have already translated slightly exotic 
good looks into mainstream success as sex 
symbols for all races, with almost no men- 
tion of their ethnicity. 

They may be the wave of the future. When 
Harvard sociologist Orlando Patterson looks 
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toward America in 2050 — especially toward 
California, home of the entertainment indus- 
try — he envisions an almost entirely misce- 
genational population dominated by a 
Eurasian upper-middle class. Perhaps racial 
categories themselves will blur into meaning- 
lessness before we manage to break down all 
our damaging racial associations. 

But until then, though we may have 
come a long way, we still have a long way 
to go. Consider the current big movie ad- 
dressing the Asian-American experience, 
Snow Falling on Cedars. Ethan Hawke’s 
love interest is a Japanese-American 
teenager who grew up in a small town in 
Washington state. In the movie she’s 
played by Youki Kudoh, a Japanese nation> 
al who speaks with a subtle but distinctly 
Japanese accent. An accent? It would have 
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seemed bizarre if the character had been, 
say, an American-born white kid and the 
actress spoke with a German accent, but 
no one outside the Asian-American com- 
munity balked at the casting. And this is a 
movie (an otherwise pretty good movie) 
that’s basically about the Japanese-Ameri- 
cans’ internment during World War II; 
about the injustice of the assumption that 
Japanese eyes meant Japanese loyalties. 
But hey, Charlie’s Angels is coming out 
this spring. Maybe it will make Lucy Liu fa- 
mous enough to land her that first, elusive 
non-ethnic-specific starring role. And then 
maybe we can all sit back and call it 
progress. s 


Michelle Chihara can be reached at 
mchihara@phx.com. 


LEADING MEN: Jackie Chan 
(above) has jumped off three-story 
buildings in his quest for American 
fame. Rick Yune (below) is a rarity in 
staying away from karate-chop roles. 
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Pay phones 
reflect a social 
commonality 
we're not so sure 


we need — or 
want — anymore 


EFORE I GOT married I was living by myself in 
B= A-frame cabin in northwestern Montana. The 

cabin’s interior was a single high-ceilinged room, 
and at the center of the room, mounted on the rough- 
hewn log that held up the ceiling beam, was a telephone. 
I knew no one in the area, or indeed the whole state, so 
my entire social life came to me through that phone. The 
woman I would marry was living in Sarasota, Florida, 
and the distance between us suggests how well we were 
getting along at the time. We had not been in touch for 
several months; she had no phone. One day she decided 
to call me from a pay phone. We talked for a while, and 
after her coins ran out I jotted the number on the wood 
beside my phone and called her back. A day or two later, 
thinking about the call, I wanted to talk to her again. The 
only number I had for her was the pay-phone number I'd 
written down. 

The pay phone was on the street some blocks from the 
apartment where she stayed. As it happened, though, she 
had just stepped out to do some errands a few minutes 
before I called, and she was passing by on the sidewalk 
when the phone rang. She had no reason to think that a 
public phone ringing on a busy street would be for her. 
She stopped, listened to it ring again, and picked up the 
receiver. Love is pure luck; somehow I had known she 
would answer, and she had known it would be me. 

Long afterward, on a trip to Disney World in Orlando 
with our two kids, then ages six and two, we made a spe- 
cial detour to Sarasota to show them the pay phone. It 
didn’t impress them much. It’s just a nondescript Bell At- 
lantic phone on the cement wall of a building, by the 
vestibule. But its ordinariness and even boringness only 
make me like it more; ordinary locations where extraor- 
dinary events have occurred are my favorite places. On 
my mental map of Florida, that pay phone is a landmark 
looming above the city it occupies — a notable, if private, 
historic site. 

I’m interested in pay phones‘in.general these days,.es- 
pecially because I get the feeling that they are about to go 
away. Technology, in the form of sleek little phones in 
our pockets, has swept on by them and made them begin 
to seem antique. My lifelong entanglement with pay 
phones dates me; when I was young they were just there, 
a given, often as stubborn and uncongenial as the curb- 
stone underfoot. They were instruments of torture some- 
times. You had to feed them fistfuls of change in those 
pre-phone-card days, and the operator was a real person 
who stood maddeningly between you and whomever you 
were trying to call. And when the call went wrong, as 
communication often does, the pay phone gave you a 
focus for your rage. Pay phones were always getting 
smashed up, the receivers shattered to bits against the 
booth, the coin slots jammed with chewing gum, the 
cords yanked out and.unr to the floor. 

You used to hear p hg at pay phones and 
cursing them. I rem nd of my own frustrat- 
ed sieeting confine Sgiase walls of a phone booth 

au ymore, with aJittle 


and had used 


when I go by. i 
There was always a touch of seediness and sadness to 
pay phones, and a sense of transience. Drug . 


made calls from them, and shady types who eee 
their whereabouts known, arid otherwise r 
ple planning assignations, and people too 
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DISCONNECTED, from page 29 


phones of their own. In the movies, any character who used 
a pay phone was either in trouble or contemplating a crime. 
Pay phones came with their own special atmospherics and 
sometimes even accessories — the predictable bad smells 
and graffiti, of course, as well as cigarette butts, soda cans, 
scattered pamphlets from the Jehovah’s Witnesses, and sin- 
gle bottles of beer (empty) still in their individual, street- 
legal paper bags. Mostly, pay phones evoked the mundane: 
“Honey, I’m just leaving. I’ll be there soon.” But you could 
tell that a lot of undifferentiated humanity had flowed 
through these places, and that in the muteness of each pay 
phone’s little space, wild emotion had howled. 

Once, when I was living in Brooklyn, I read in the news- 


paper that a South American man suspected of dozens of 
drug-related contract murders had been arrested at a pay 
phone in Queens. Police said that the man had been on the 
phone setting up a murder at the time of his arrest. The 
newspaper story gave the address of the pay phone, and 
out of curiosity one afternoon I took a long walk to Queens 
to take a look at it. It was on an undistinguished street in a 
middle-class neighborhood, by a florist’s shop. By the time 
I saw it, however, the pay phone had been blown up and/or 
firebombed. I had never before seen a pay phone so dam- 
aged; explosives had blasted pieces of the phone itself wide 
open in metal shreds like frozen banana peels, and flames 
had blackened everything and melted the plastic parts and 
burned the insulation off the wires. Soon after, I read that 
police could not find enough evidence against the murder 
suspect and so had let him go. 

The cold phone outside a shopping center in Bigfork, 
Montana, from which I called a friend in the West Indies 
one winter when her brother was sick; the phone on the 
wall of the concession stand at Redwood Pool, where I 
used to stand dripping and call my mom to come and pick 
me up; the sweaty phones in the hallway outside the mater- 
nity ward at Lenox Hill Hospital in New York, used almost 
exclusively by men; the phone by the driveway of the Red 
Cloud Indian School in South Dakota, where I used to talk 
with my wife while priests in black slacks and white socks 


The pay phone is tO the cell phone what 
the troubled and difficult older sibling is 
lo the cherished newborn. 


chatted on a bench nearby; the phone in the old wood- 
paneled phone booth with leaded-glass windows in the 
drugstore in my Ohio hometown — each one is as specific 
as a birthmark, a point on earth unlike any other. Recently 
I went back to New York City after a long absence and 
tried to find a working pay phone. | picked up one receiver 
after the next without success. Meanwhile, as I scanned 
down the long block, I counted half a dozen or more 
pedestrians talking on their cell phones. ~ 

It’s the cell phone, of course, that’s putting the pay 
phone out of business. The pay phone is to the cell phone 
what the troubled and difficult older sibling is to the cher- 
ished newborn. People even treat their cell phones like ba- 
bies, cradling them in their palms and beaming down upon 
them lovingly as they dial. You sometimes hear people 
yelling on their cell phones, but almost never yelling at 
them. Cell phones are toylike, nearly magic, and we get a 
huge kick out of them, as often happens with technological 
advances until the new wears off. Somehow I don’t believe 
people had a similar honeymoon period with pay phones 
back in their early days, and they certainly have no such en- 
thusiasm for them-now. When I see a cell-phone user gen- 
tly push the little antenna and fit the phone back into its 
brushed-vinyl carrying case and tuck the case inside his 
jacket beside his heart, I feel sorry for the beat-up pay 
phone standing in the rain. 

People almost always talk on cell phones while in motion 
— driving, walking down the street, riding on a commuter 


train. The cell phone 
took the transience im- 
plied by the pay phone 
and turned it into VIP- 
style mobility and 
speed. Even sitting in a 
restaurant, the person 
on a cell phone seems 
importantly busy and 
on the move. Cell- 
phone conversations 
seem to be unlimited 
by ordinary constraints 
of place and time, as if 
they represented an al- 
most perfect form of 
communication whose 
perfect state would be 
telepathy. 

And yet no matter 
how we factor the world 
away, it remains. I think 
this is what drives me 
so nuts when a person 
sitting next to me on a 
bus makes a call from 
her cell phone. Yes, this 
busy and important 
caller is at no fixed 
point in space, but nev- 
ertheless, I happen to 
be beside her. The job 
of providing physical 
context falls on me; I 
become her call’s sur- 
roundings, as if I’m the 
phone-booth wall. For 
me to lean over and 
comment on her cell- 
phone conversation 
would be as unseemly 

.and unexpected as if I 
were in fact a wall; and 
yet I have no choice, as 
a sentient person, but to 
hear what my chatty fel- 
low traveler has to say. 

Some middle-aged 
guys like me go around 
complaining about this 
kind of thing. The more 
sensible approach is just 
to accept it and forget 
about it, because there’s 
not much we can do. I 
don’t think that pay 
phones will completely 

disappear. Probably they will survive for a long while as clum- 

sy old technology still of some use to those lagging behind, 
and as a back-up if ever the superior systems should tem- 
porarily fail. Before pay phones became endangered I never 
thought of them as public spaces, which of course they are. 

They suggested a human average; they belonged to anybody 

who had a couple of coins. Now I see that, like public schools 
and public transportation, pay phones belong to a former 
commonality our culture is no longer quite so sure it needs. 

I have a weakness for places — for old battlefields, car- 
crash sites, houses where famous authors lived. Bygone 
passions should always have an address, it seems to me. 
Ideally, the world would be covered with plaques and 
markers listing the notable events that occurred at each 
particular spot. A sign on every pay phone would describe 
how a woman broke up with her fiancé here, how a young 
ballplayer learned that he had made the team. Unfortunate- 
ly, the world is fluid and changes out from under us; the 
rocky islands that the pilot Mark Twain was careful to 
avoid in the Mississippi River are now-stone outcroppings 
in a soybean field. Meanwhile, our passions proliferate into 
illegibility, and the places they occur can’t hold them. Even- 
tually pay phones will become relics of an almost vanished 
landscape, and of a time when there were fewer of us and 
our stories were on an earlier page. Romantics like me will 
have to reimagine our passions as they are — unmoored to 
earth, like an infinitude of cell-phone messages flying 
through the atmosphere. * 
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the puzzle 
#1216 Day lights 


BY DON RUBIN 












Signs that flash at night are puzzles during the day, on their 
off-hours. Can you read them? 


1) 7) 
2) 8). 
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Rules | 
1) Prizes for solving the Puzzle will be Phoenix Puzzle Winner 
Pens. 


2) All entries must be received at the Phoenix office (addressed 
to Puzzle #1216, Boston Phoenix, 126 Brookline Avenue, 
Boston, MA 02215) by noon on Wednesday, March 1. Phoenix | 

; employees and their immediate families are ineligible. 

' 3) In the event of disputes or ties, the judges’ decisions will be 
final and arbitrary. We have only 10 pens to give away each week, 
so when there are more than 10 winners we’ll havea lottery. 

4) All entries must be accompanied by the Puzzle page. When 
possible, the answers should be entered on the Puzzle page. 
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Solution #1214: Product code 


Pens to the following: 


1) Roland W. Roy, Chelmsford 
2) James J. Koschella, Somerville 


3) Bill Hecker, Leominster COPYRIGHT © 2000 UNITED FEATURES SYNDICATE 













11 North End Bivd. .- Salisbury Beach - MA .- 978-465-9165 
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Can’t Remember Where or When Your Favorite Band Is 


vbscibelbtinl af || reien Sat 


in the Eight Days Section. 
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HELP WANTED »==. 


PROFESSIONAL « GENERAL ¢ RETAIL ¢ SALES « HOTEL, RESTAURANT, ENTERTAINMENT 
These and other listings are updated weekly at www.bostonphoenix.com... To advertise, call 617.859.3211 


General 


Newbury Comes, 


INI 


weekend? We are currently 


cants should call 1-888- a7. 
5060 to learn more about this 
great opportunity! 


ACTIVIST/ORGANIZER 





ted people to build power for 
poor people. 1-877-566-4276 x 
241 www.acorn aa i 


ARTIST’ S MODEL 
Need female models with pro- 
portionate bodies for drawing in 
private studio right on the B 
Line. Experience not neces- 
sary. $15/hr. Short interview re- 
quired. 
617-787-0851 
Visit my website at 
http://members.aol.com 
/searchneye/ 


BALLROOM 
DANCE 
TEACHERS 


Learn to Dance, Learn to Teach, 
& Get Paid. The Arthur Murray 
Dance Studio of Natick, MA is 
seeking energetic, enthusiastic 
people to train as Dance Teach- 
ers. No exp necessary, we pro- 
vide the training. Full Time Posi- 
tions starting at $400 per week. 
Paid Vacations/Holidays/Career 
Opportunities. Learn to dance 
and get paid as you join the 
World Leader in Ballroom Dance 
Instruction. Call Bill or Kristen at 


617-536-1474 


FEMALE 
MASSEUSE 
WANTED 


Do you want a job that offers 
great $$ with a flexible sched- 
ule? F/T whhealth insurance or 
P/T position avi. No professional 
exp. nec, Will train. Cail Avi 


(617)594-6333 
FOR FREE! 


See “Communicating Doors” at 
The Lyric Stage. Be a volunteer 
usher. Through 3/12/00. Call 
(617)437-7172 
FIRES. 


JTOB 3 OPPORTU 


Campaign Management Pro- 
gram. Housing and living 
stipend. Learn the nuts and bolts 
of campaigning from top political 
consultants while electing pro- 
gressive Democrats to Con- 
gress. Qualified graduates 





Experienced Manicurist/Pedi- 
curist needed in Newbury St 
salon. Call 617-859-9938 


PERSONAL 
CARE ASSIST. 
Energetic 
Student/Anyone 


To assist disabled woman. No 
dress code. No exp. necessary 
Great Pay 


61 7-731 6228 


" Phosnix Classifieds 
To Place Your 
Help Wanted Ad, Call 
617-859-3300 


PROMO REPS! 
Make extra $$$ giving away a 
FREE service for a few hrs over 
the wkend? Up to $10-$20+/hr. 
Hi-energy, great attitude & 
phone skills req'd 
oven 5787 


PROMOTIONS _ 
AIDS Walk Boston NOW HIR- 
ING for Temporary positions! 
ENERGETIC OUTGOING peo- 
ple to distribute promotional ma- 
terials. $10/hr. Start on 3/13 for 2 
or 3 wks. For interview call TIM 
(617)450-1564 or fax 
Res. ser anastthacondl 


SUMMER DAY 
CAMP 


Directors, instructors, and coun- 
seliors: woodworking, aquatics, 
archery, arts and crafts, drama, 
sports, Project Adventure, ten- 
nis, sailing, nature. Salary range 
$1500-$3700. 


_ (978)369-4095 


TALENT 
the agency 


New model & talent search 
M/F all ages for TV, film, com- 
mercial, fashion & theatrical wk. 
Many opportunities. For evalua- 
tion or Free fashion shoot for 
models. Call new faces dep't 
617-542-3277 














TALENT SCOUTS 
Eam up to $2,000/month! Find 
great bands for 
SpinRecords.com. Log on to 
SpinRecords.com/TalentScout 
for details. 


WANTED 


Male college graduate 25+ 
Harvard Sq. rm in exchange 
pele mg 


617 868-0649 





DISPATCHERS 
WANTED 


Miko Exoticwear in Provdiince 
is hiring a motivated, self 
starting, experienced salesperson 


for our wholesale division. 
Duties will include telemarketing, 
trade shows, and traveling. 
For more information, 
call 401-421-6646 or email 


617-520-3373 


Director of Family 


and Children’s 
Services 


Jewish Family & Children’s Services is a nonprofit, 
nonsectarian provider of health care and human 
services to 80+ communities in the Greater 
Boston area. 


We seek a versatile, experienced manager to lead the 
growth of existing programs and the development of 
new services for children and families. Seek out and 

develop opportunities for funding, professional 

alliances, and joint ventures. Work with other 

senior managers in setting agency policy and 
strategic goals. 


Must possess at least 5 years’ successful management 
experience, a graduate degree in human services, and a 
proven record in human service program development 
and grant writing. A capacity to work independently and 
motivate management staff, as well as knowledge of 
service delivery systems and regulatory issues, 
are essential. 


Submit resume and letter, with salary requirements to: 
Donna Magnasco, HR Manager, JF&CS, 
31 New Chardon Street, Boston 02114 

or fax to (617) 227-0813. 
Equal Opportunity Employer 


JF&CS 


a ee 


jeffg@mikoexoticwear.com 
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RESTAURANTS/ 
ENTERTANVENT 
GIRLS WANTED 


EARN UP TO $800+/wk.Must be 
18+. Flex hrs/No exp nec. 


call Alex: 
617-427-6514 


WAITSTAFF 
WANTED 


Central Sq. Bistro seeking wait- 
staff. Experience. Food/wine 
neccessary. Contact 
Richman @ 
617-491-5599 





More Than 
“Just A 
Word Processor” 


Are you (or were you) 
one of those real 
administrative types with 
intelligence, judgement 
and common sense in 
addition to being 
computer hip? 


We’re Boston’s most 
selective staffing service 
and we work with 
organizations who want 
only the very best. 


Call today, 
work tomorrow. 


* SKILL 


129 Tremont Street ¢ Boston, MA 02108 ~ 


THE SKILL BUREAU 
(617) 423-2986 
129 Tremont St. 
Boston, MA 
www.skillbureau.com 


ALL SHIFTS 
LaGroceria 


RISTORANTE ITALIANO AND PIZZERIA 


Ask For FRANK, 
PAT OR MOE 


6174974214 
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Media Opportunities 


PHOENIX 


i und cada Parver le conpunens i en WIND 49 eortoronana 
including database routines, stored procedure, Perl scripts, email integration, and middleware adapters. The 
candidate should aiso be able to evaluate, implement and maintain third party software packages to support web 
applications and associated infrastructure. There will be extensive interaction with IT Operations staff and user 
pe aR 2 cammam integrate and configure system components and provide day-to-day 


Si] ACCOUNT EXECUTIVE 
The Boston Phoenix has an excellent opportunity for an experienced sales to represent our company 
to the ski/outdoor industry. Our ideal candidate will have a successful track record in media sales and existing 


Contacts within the ski industry 


RECRUITMENT ADVERTISING ACCOUNT EXECUTIVE 

The Phoenix Newspaper Group seeks an experienced sales individual to help build it's expanding Help Wanted 
Section. The right individual will possess strong organizational and sales skills, as well as a determination to 
succeed. Candidate must have 2-3 years sales experience. Advertising sales experience a plus. 


DIRECTOR OF SALES 

We are seeking a dynamic, energetic individual to manage our Sales/Client Development Department. Qualified 
candidates possess a minimum of 5 years management experience and a background in a sales and marketing 
environment. ee ee ene requires excellent it, Communications and 
organizational skills, solid business development and problem solving abilities, and a record of delivering outstanding 


service to clients. 


ENTRY-LEVEL SALES REP 
The Boston Phoenix seeks a Classified Advertising Lines Ad Taker who will be responsible for the placement of all 


inbound Classified Lines sales in addition to gaining exposure to outside sales. Qualified candidates will have 
excellent customer service skills and a strong desire to break into the lucrative field of media sales at one of Boston's 


most alternative companies. 


PC/MAC TECH 
We seek a skilled individual with good communication and customer service skills with at least 2 years of hands on 


knowledge of 
graphics applications e.g. Microsoft Office, Exchange, internet 


The Boston, Providence, and Worcester Phoenix's have exciting opportunities available for dynamic and creative 
individuals with strong presentation and sales skills to join our sales force. To qualify you must have a minimum of 1 
year proven track record in outside sales and possess the ability to generate new business Experience in print sales 
@ plus. 

CALL CENTER REPRESENTATIVES 

immediate openings in our fast-paced call center for full-time and part-time customer service reps to assist 
customers placing personal ads in newspapers nationwide. Previous call center or customer service exp. preferred 


Bilingual Spanish skills a plus. 


STAFF WRITER 
The Boston Phoenix is looking for an energetic, experienced writer and reporter to cover long, investigative projects. 
Top candidates will have the following: at least 3 years of journalism experience (five or more preferred); proven 
pena he yte 6 py dnnad sone abe seatlye pen, sy experience covering the courts, or in preparing 
investigative articles. Nadas neibtg cupasionce and kngntsdyn of Boston a plus Please submit five writing clips 


with resume. 


STUFF MEDIA GROUP 


ACCOUNT EXECUTIVE 

Do you live the Lifestyle? If so then we have an opportunity for you! We are looking for a real go-getter to pound the 
pavement. Someone who thrives on the challenge to generate new business. We seek an Account Executive with 
2-3 years of media sales experience to join our expanding sales department. Knowledge of the Boston area and local 


nightlife a must. 


FNX RADIO NETWORK 


With the creation of the FNX Radio Network, we are currently seeking individuals to help us expand the independent 
spirit of Boston's Real Altemative radio into new markets in Maine and New Hampshire. Starting with 92.1FNX in 
Portland, Maine, the FNX Network is poised to become a new force in broadcasting, simuicasting the unique 
altemative sounds that have marked 101.7 WFNX since 1983. 


PROMOTIONS MANAGER - BOSTON AREA 

ee eee ene renee ve aeeuman sramebens under 00 Sianse of So Daaie 
Director. Will be responsible for maintaining press relationships while working with local concert promoters and 
cinemas. Vou ail anf ao tapen beswean ealoe sad eatin i ontor fo promects tha station wosding chedly wih ba 
Phoenix. Must have outstanding time management and follow-through skills. 


REGIONAL ACCOUNT EXECUTIVE - BOSTON AREA 

You will be part of the new FNX Network team, working with our national rep firm and developing key regional ac- 
counts. You must have strong writing and presentation skills plus a minimum of 2 years outside media sales 
experience. 

ACCOUNT EXECUTIVE 101.7 FRX-BOSTOM AREA 

WFNX is expanding our outside sales force. Successful candidates will be responsible for handling and developing 
an established list of agency and retail advertising accounts as well as generating new business. Minimum 1 year 
outside sales experience . Excellent opportunity for career-minded sales executives who desire a unique and 
exciting work environment with tremendous income potential! 


ACCOUNT EXECUTIVE - PORTLAND AREA 92.1FHX (WPHX-FM) 

Now that we're in the Portland area, we're looking for an energetic and enthusiastic individual who walk our walk and 
talk our talk. If you think you have the.right stuff, tet us know. Experience in ing and nurturing a solid client 
base is a big plus, but most of all we're looking for someone who fits with our indie vibe and is willing to work hard 
with our sales team. 


PART TIME EVENT COORDINATORS - PORTLAND AREA 
is looking for dependable and enthusiastic part-time van drivers/event coordinators to 
ee ee ee ere ee ee eee 
of on-site promotions, the set-up and break down of technical equipment and customer relations with venue 
with listeners. A clean driving record, a flexible schedule, knowledge of the alternative format and the 


ability to interact in a professional and friendly manner with others is a must! 


PEOPLE2PEOPLE.COM 


People2People.com is a hot start-up with years of experience. We already have over 850,000 active members with 
thousands more joining each week. To keep up with this exponential growth, we need to add key people to our team. 
Be a part of one of the fastest growing internet start up companies in the area. 


We are looking for several talented, out-of the-box thinkers who want to do cutting edge work in a fun, creative 
expertise in the areas of product development, technical operations 


(INTERNET BUSINESS DEVELOPMENT MANAGER 
.com, the largest site of it's kind, seeks someone with an spirit relentless drive, and a 


Goucher Gartona ts itip uxtenge foe abetoghe parenttos Sat al Ue ovr ©-commnatce bechwenes to Ps 
pepe caw eee fame Sales experience preferred. Minimum 1-3 years internet experience 
is essential. Approximately 25% 


AIRDATE 
REGIONAL SALES MANAGER 
Sell to Radio Stations nationwide by joining AirDate Voice Personals, the leading provider of non-traditional revenue 
to more than 400 radio stations in the US, UK and Canada. 

The successful candidate must be able to cold call, effectively communicate, professionally present 

service directly to radio stations throughout the United States. Previous national sales 


Successful local sellers looking to break into the national arena are also encouraged to apply. 
must have excellent oral and written presentation skills as well as the ability to travel 1/3 - 1/2 of the time. This is a 


tremendous sales opportunity for the right person. 
Fax, mail or email resume with salary requirement to: 
Human Resources 


PMCG 
126 Brookline Avenue 


MA 02215 
Fax: (617) 425-2615 
jobs @ phx.com 
e0e 


ee, ee Le 


Small Progressive social services agency on the Boston 
Common seeks a Dynamic self-starter who is committed 
to and or has experience with HIV/AIDS and 
diverse populations. 


R tionis inistrative Assistant 
JRI Health Executive and Administrative Offices 
Job responsibilities include overseeing front desk area, word 
processing, meeting coordination, faxing, filing copying, 
maintaining inventory & ordering of office supplies. Assist’ 
Office Manager with office & building administration, & 
assist Division Directors & Program Managers with special 
projects & assignments as needed. Excellent communication 
skills, able to work independently & ability to multi-task 
required. Experience using spreadsheets desirable. High 
School diploma or G.E.D. required, some college strongly 
preferred. Salary range: Mid 20’s 


JRI offers excellent benefits including tuition reimbursement 
& is committed to staff growth & development. Interested 
candidates should send resumes & cover letters to JRI 
Health, 130 Boylston Street, Boston, MA 02116 Attention: 
Human Resources Manager. Equal Opportunity Employer. 
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Y2K COMPATIBLE? 


- INTERNET WEB DESIGNER 
-3D ANIMATOR ©. 
- GRAPHIC DESIGNER 
FREE LAPTOP 4&4 SOFTWARE! 
*Some restrictions apply. 


Six Mionths 


' 


lo Find Out How 


Could Chaneve Your Litc 


781.939.5840 


www.hendriks.com 


plel-jela) lindenhurst stony brook brooktyn ° hicksvile 


BREAKthrough TO WEALTH 


Cash profits once reserved exclusively for Bell Atlantic 
can now be for YOU! 


National telecommunications company coming to 
Massachusetts is revolutionizing the way everyone will 
use their phone. It’s a 600 BILLION dollar market and 
they will sign up customers for you and pay huge 
residual income to YOU! 


This is a genuine opportunity of a lifetime that you do 
NOT want to miss. The local market is untapped - but 
not for long. Once the word is out, 
everyone will want a piece. 


Call now to reserve your place at one of our FREE 
workshops. Seating is limited so call: 
508-480-9455 now. 

Ask about the FREE Airline Ticket Promotion 


Own A omeuiar? 
Put it to Work! Earn $25- 


$200/HR PT/FT Free info: 


Designers with ability to relay 
Creative concepts; experience 
with any of the following: QXP, 
Indesign, Photo, ILL, D- 
Weaver, Flash, HTML, and 
Lightwave. Fax resume 
ATTN: Personnel Dept to 
781-939-5921 


Conference Geganiaing 


Assist director of annual nation- 
al GLBT political conference with 
promotion, planning, — 
and on-site management. Excel- 
lent communication skills; atten- 
tive to detail and self-starting; 
word processing and database 
management; prior organizing 
experience helpful; limited trav- 
el. Minority candidates encour- 
aged. Cover letter/resume by 
March 3 to Personnel Director 
NGLTF, 1151 Mass Ave, Cam- 
bridge MA 02138 


FIELD MANAGER 





Boston team. We seek sharp 
candidates with a solid grasp of 
“GEN X” culture and experience 
in marketing promotions to assist 
us in implementing our unique 
product-marketing program in 
nightclubs and bars. 


You will oversee promotions and 
lead a team responsible for mar- 
keting our clients’ products. Po- 
sition ‘requires 2-3 years experi- 


ence is a plus. Code: FMMA 


We offer a competitive salary, 
great benefit package and a fun, 
high-energy work environment. 
interested candidates may FAX 
resumes with salary history and 
Job Code to KBA Marketing at 
617/338-3859 or call John for 
more information at 617/338- 


3839. EOE 
KBA MARKETING 





LOSE THE SUIT 


We need your personality & en- 


standing service. Marketing/soft- 
ware skills a +. $12-16, full ben, 
room to grow! Fax: 
617-484-1397 


Phoenix Classifieds 
To Place Your 


Help Wanted Ad, Cail 
617-859-3300 


The Garment District, n 


alternative clothing store, is look- 


, MA 
61 7-876-1122 ex 213 


a 
TS 
DATA ENTRY OPERATOR 
Accurate entry of biomed res 
data. Set up data 3 morn/wk. 
Resume: Glaucoma Re- 
search, Inc. 20 Park Plaza Ste 
535 Boston, MA 02116 or fax 
617-482-0537 


RECEIVE UP TO 
$1464 


*Spend up to 11 or 12 days (in- 
cluding 10 or 11 nights) living in 
a private laboratory suite while 
we monitor sleep and hormone 


levels 
“All meals are provided 
“Engage in leisure activities for 


Set your own schedule. 
Control your own income. 
Sell from your home, at work, 
through fundraisers. 

Be an Avon Representative 


Are you a self-directed, “people” perso: 
ith an eye for detail & able to provide 


ntry level positions in North & South 
Boston. We’re a national invento 


Bring your expertise & receive: 


¢ FT, PT M-F day hours 
Competitive wages & advancement 


Tuition reimbursement 


Insurance, vacation, 401k & 
drug-free workplace 


all 800-201-7387 ext 7642 or appl 
w.quantum-services.com 


BOX OFFICE 


Medieval Manor Theatre-Restaurant is looking for part-ti 
help in our busy box office. 25hrs/wk, M-F, mix of day/evn 
shifts, $10hr. Must have computer exp., attn to detail, and 

a clear speaking voice. Offbeat, casual environment. 
Broadway stop on Red Line. Send resume to: Attn: Liz 


246 East Berkeley St., Boston, MA 02118. 
Fax 617-695-9552 - Email mdvimanor@aol.com 





BOSTON’S MOST 
E 1ENT. 


Ri 
INSTANT ONLINE 
RESULTS! 


FREE TO 
SEARCH & ST 
www.Easy 

Roommate.com | 
ACTON Worcester GM cou; 
seeks M or F housemates. 


Eric 978-263-9427, Fax 207-866- 
4827 Mention ad. 


ALLSTON/CAMBRIDGE 








dope 1/4. ieee? 782- 


ALLSTON: F needed to share 
4BR aptw 2MAF nr Bus/T. N/S 
no péts, clean, resp, 24+ $375 
tutils. 617- 783-0629 
ALLSTON: Lg sunny ‘RM avi in 
4BR Old vict hse. Hdwd firs, nr 
laundry, on strt pkg, bk yrd, clean, 
sociable. $500+ 617- 782- 2704 





ALLSTON: M for 1st fl room. 
Near trans, pkng, utils. Kit, priv. 
Non-smoker, quiet, refs. $400 


sor Avail now. 617-787- 


ALLSTON: “Room avail in 1 hse 
close to T/Bus. In-house laundry. 
$550 inci utils. 617- 787-7788. 


ALLSTON; M/F A musical 
3BRM. Smoker OK No pets (we 
have cats) Nr Tfous/clubs, etc. 
Avi 3-1 617- -787- 1934. 





ARLINGTON HEIGHTS: 1BR 
avail in 2BR apt. Skg prof, 27+ 
— W/D, Kitch, liv rm, din 

. Nr Alewife & buses. AVail 
ASAP. Call Linda 781-643-3080 
ARLINGTON CTR: Nr Lake, 1LF 
sks LF or F, N/S, 30-48, to shr 
2BR, 2 prchs, yrd, EiK, LR, DR. 
$575+. Avi 04/00 or 05/00. 781- 
643-5043 


ARLINGTON: Prof GM sks prof, 
, N/S, G, M/F to shr 2BR, 
Condo. Cise to Bus line, nxt 

to Bike Path. Mod kit, W/D. $650 

util incl. Avail 03/01. Richard 781- 

648-0762 


ARLINGTON: 1BR avail in spe- 
cious 2BR, hdwd firs, renov kitch, 
W/D, sks frndly, resp, prof M. 
$600/mo + utils, pkg incl. 
N/S/Pets/Drugs. Jason 781-367- 
7776 





Real Estate 


ARLINGTON; Prot GF & sm dog 
sk 1F to shr 2BR apt. 1BTH, 
hdwd, LV, DR, EK, frplc, yrd, w/d, 
"ee $600 + util. '81-641- 


BELMONT: “M 35 ‘sks “M/E 

ag quiet/consid/friendly 

2porches er as 

frpic. $500+ Avi 3-1. 617 - 

2123 
BACK BAY 

BACK BAY, F sks M/F to shr ele- 

1500sf renov 2br condo on 

fis, Indry, rideck, ac, d/d, pkg 
avi, nw T $095 617- 267-4748. 


BOSTONIN. END: 1BR avail in 
2BR condo in beaut bidg 
w/concierge, exc. rm, W/D, cis to 
T, Fan Hall, dwntn financ dist. 
bans 3 Avail 3/1. Call 617-556- 





BOSTON: Ammite wanted to shr 
2BR in South End in renov pent- 
house. DW, W/D, priv ri dck, wig 
frpice,.1 bik to T. F5850/mo Call 
617-536-6968 


BRIGHTON/BROOKLINE 1 
GWM, prof, sks GM/F, N/S, for 
1BR of 2 fam hse. DM, nr T, 
$575+ utils. Avi now. 617- 254- 
1804 
BRIGHTON/NEWTON LINE 
Prof, N/S, F 30+ to shr sunny, 
7rm, 2BR apt w/same hdwd firs 
bicny yd, W/D, esy pkg quiet 
utils avail 12/15 or 1/1 617- 
254-5579 
BRIGHTON/OAK SQ: prof M/F to 
shr irg sunny 2BR on 3rd fi w/ LR, 
EIK, sun deck, W/D. Nr Pike & T. 
$500/mo +utils. Call Steve @ 
617- 783-0738. 
BRIGHTON: Lkng for NS | rm- 
mate, 20-25, for 1 BR in 2 BR 
split. $500/mo, inci elec, ht & pkg. 
Nr Super Stop & Shop. Avail 
ASAP. Call Aaron 617-787-9635 





BROOKLINE VILLAGE: Skg, F. 

23+ for spacious BR & office. Nr 
T & bus. Lndry in bidg, EIK. 
$850/mo, hi/hw incl. 617-232- 





BROOKLINE/COOLIDGE 
CNR/LONGWOOD AVE: Pa 


Bedroom avail in 
ern kitch & bath. Piswd tes, Wit Ww/D 
in . $700/mo, includes ail. 


617-277-9661 


BROOKLINE: “sks 2 F, N/S, 
Prot/grad, to shr 4BR apt w/ W/D. 
Nr C & D lines. $525 & $575 
w/priv Bath. Incl HVHW. Avail 3/1. 
2 cats, no more pets. 617-734- 
3991 before 9 pm. 


BROOKLINE: 3GM sk 4th nr 
Packard's Cnr. 1BR in 4BR 2fir, 
2full bath, free smk_ ok. 
$675/mo inc! util 617 232-1058 


pay een Rm in beg 
avi. Full priv Ww: 
garage obey tad 
stud/prof pref. 


$850+ 617-739- 





4012 


yo pat etry 2rmts to share 
4 Ww college grads 
vided tee, W/D, patio, » A poe 
$400+ Dara 781-684-6628 


BROOKLINE: GWM& SWMsk 1 
rmte pref quiet, prof n/s. ae 
Crn area, spac apt, tree-lined st 
nr T, avi 4/1. $67: , hf inc. 
617-975-3479 lv mess. 


BROOKLINE: 2 i pee sk 
N/S, for irg 3BR, 2BA. 
W/D, off st pkg, on #60 bus, 12 
min wk to Cir & T. $490+. 
Avail 4/1 617-735-1864 


CAMB— 2M 40/33 sk 1M/F 30+ 
for sunny, spac. 8RM apt. Nr pub 
trans. Near Harv Sq. $625+ Joe 
617-547-8875 Chris 617-491- 
4488 


eee 


Prof, 23-35 wanted to share spa- 
endal 








parking, se- 
cure building, near laundry, gro- 
cery and B-Side 
$550/mo, Avail NOW!!! (12/17 or 


AF aer7 


CAMBRIDGE- rms avi, skg F for 
semi-furn, prv ent. $620, all rms 
inc. utils, w/d, Irg kit. rm w/cable, 
conv. to red/green T. Other rms 
$350-$600. 617-666-3646 


CAMBRIDGE/HRVD SQ Prof M 
w/cat sks F N/S for sm 2nd bdrm, 
full furn apt. nr T, ac. $350+ util. 
Avail 3/1/00 

617- 354- 5167. 


CAMBRIDGE: 1BR avail in 2BR 
twnhse between Inman/Central 


Sq. $725 + utils. W/D incl. Call 
Shane @ 617-496-0964 


CAMBRIDGE: sunny 2nd fir 7RM 
2BR apt. Laid back semi-veg 
pref. $A75+ 617- 864-5294 
CAMBRIDGE: Skg 1M for 1 BR 
avail in 2 BR apt. W/D, in Harv 
Sq. Avail ASAP, $550/mo. No 
pets. 617-441-5245 
CAMBRIDGE: Sm fun rm n avail 
. a te neh eae My loc, nr 
Tiwrys, Of st pig. Sig prot 30+ 
$500, incl utils. Avail 
Ost or Or oas. 617-868-8460 
CENTRAL SQ; skng quiet, clean, 
frndly, resp BiM for 2bdrm to shr 
ef prof. 2min walk to T. Avi 
incl utils/cable. No Pets 
317-354. 2784 
CHARLESTOWN- Prof M/F to 
shr irg 3BR apt. Hdwd firs, Mod 
kit, rd patio, nr T, Great city 
views 425. 781- 749-2787 


DORCHESTER: 3 GWM, sk 1 
GM/LF to shr 4 BR duplex, 2BA, 
liv rm, dng rm, ig EIK, W/D, DW, 
wik in cists, 2 studies, prchs, 
, nr T. Smk ok. $525 + utils 
(617)288-9502 
DORCHESTER: 2 rmmte’ s 
rian, N/S, F, 25+, 
apt. Steps from Red 
i $400/mo. Must love 
cats. 617-291-6723 or 617-856- 
8180 








park/river 


‘Ss 


Queer F, 30, 2 cats sks rmmte for 
nice 2BR, 2 pchs. $460/mo, inci 
heat & Iindry. Nr U-MASS, JFK, T. 
10 mins to dwntwn. N/S/Pets. 
617-426-4155 x3718 


MEDFORD: MF, 27-35, N/S 
to shr 3 bdr, 2 firs, part of clean, 
homey hse. Quiet street, yrd, 
pkg, nr Felis/Davis/Medford 
also nr Tufts, ornge/red Ine. 
$400/mnth incis utils. No more 
pets. (781)396-4164 





EAST BOSTON Sk M non- -smk 
respons. for irm, pvt bath Near T 
5mins to Govt Ctr. $350+ 1/3 util. 
Call Jose 617-561-8924 


EVERETT: Prof. Female, n/s to 

share nice house. Unique private 

living situation. w+d, +1/3 util, no 
pets. $395/mo. 

617-389-8104. 


F, 31, artist, prof & child, 10, 
sweet, mature sk 2 peaceful F to 
shr HUGE beaut HOUSE in 
N.Weymouth. 45 min/Boston via 
T boat, car. 5 min/Hingham; 10 
min/Quincy. Beach, vws, dks, 
frpic, wd firs, yrd, W/D, gd nghbd. 
Each: $560/mo + 1/3 utils. or 
$150 + some child care. 781- 
331-6859 Brenda 
FENWAY AREA: 4th fir 2 BR ‘apt 
w/ great view, to shr with M/F 
roommate. Next to T & Star Mar- 
ket. $625/month. Contact Hue @ 
617- 290-3732 


FREE MATCHES 
100% FREE to list & preview! 
instant, EXACT, custom match- 
es by web/email, HUGE data- 

base BEST service! Sign up on- 
line! 
www. RoommateAccess. com 


GUARANTEED? 














you find your perfect 
Guaranteed. A 4-line ad is only 

$79. Place your ad today and, if 
you say so, we gladly renew it 


‘ 


617-859-3300 
HARVARD SQ: Furn RM for resp 
person. smok, no pets. $700 inc! 
utils. Negot for commit til Jun. 
617-374-9600 x6424 
INMAN SQ: 3BR apt w avi pak 

ing $485/mo + utils. Avi now. Seth 
or on Ded 617- 492- 8512 








mfr tate 


That's what we hear every day 
from people who a Guar- 
anteed Ad in the ix Room- 
mates Section. THE GUARAN- 
TEE: We keep running your ad 
until you find a roommate. And a 
4-line ad is only $79. So, what are 
you ing for? Place your ad 
today and if you say so, we glad- 
ly renew it for FREE every four 
weeks! 
The Phoenix Classifieds 


859-3300 
NAHANT Shr 4 bdr ocean front 
hse w/family. Lg bdr w/ocean 
view. Beach/pk 
wid/cble. $520 81- 581-0181 
NEEDHAM: Rimmte needed for 
3BR, M/F, N/S. On Comm line, 
laundry & . $550/mo incl 
all. 617- §12- 1919 lv msg. 


NEWTON: 2 SWPM sks prof M/F 
to shr 3BR, 1 BA, FP, W/D. Walk 
to Eliot T, nr 128/9. Off st pkg & 
shrd gorge. $500+ utils, avail 
i 17- 527-0517 
NEWTON: Seeki dean &c con- 
siderate, prof M/F, 25-35, no 
smoking, to share spacious 3BR 
house off rt 9, W/D, 2.5 BA, huge 
back yard, pkg, no cats. 
$560+/mo. Avail 4/1. Call Louis 
or Zeus, his @ 617-527- 
1979 or Scott @ 617-332-3209 


NEWTONVILLE Hsemate, 30- 
55, 2 shr beaut spacious vic, 
pking, w/d, hdwd fis, 3 yo & cats. 
$575 + 1/4 util. Avail now. 617- 
965-7846. 
QUINCY; Share Studio 
$100/mo. Woman only. Deico. 
617-376-2309 

REVERE BEACH BLVD- Quiet, 
non-smoker, to share apt on 
oceanfront. Lrg fmt/rear decks, 
on/off St pkg, bk yrd, cis to T. 
$425 incl ht/elec. Hal 781-485- 
0507 








JAMAICA PLAIN F wanted for 
semi-veg, non-smoking, musical 
household. $425 incl ht. Call 617- 
983- 2731. 


JAMAICA PLAIN: Rmmte want- 
ed for 3BR, 3fir apt. Nr Forest 
Hills T. Newly renov. $500/mo 
617- 971-9623 


Jamaica Plain/Hyde Sa: 2 WS 
30+ M/F for 3BR Kitchen, Bath, 
we ing RoofDeck DishTV 

ir included+PH Avail 
4/1 617-524-9011 


VEC NOUSENOLS 


— 1 ag eons 2 ay. 


$200-$3 ot NPoodlut 560 $60w' 
(617)524-2754. 


JP/Pondside: Vict. w/ all amen- 

ities, dog/cat & concert grand, grt 

BR, sk gay-friendly quiet prsn, no 

ret pets. $600 + sec. 617-971- 
1 


JP: 1M/F to » share 3BR apt nr ar- 
boretum & T. W/D, dw, hdwd firs. 
N/S, Mature. $550+utils, rfrnc, 
sec. 617-522-4046 

















JP: Veg co-op sks qi queer or queer 
friendly pet enthusiastic resp 
roommate F pref for 3-1. $425+ 
617-983-9849 


LEXINGTON: 2GM, 
1M, fortum tn wipry bath BA 
condo, student/sht-term ok, 
$550/mo incl ht. AJ (781)861- 
6774 before 11pm. 


MALDEN: M seeks M/F, 22- 30 
for 1 BR in 2 BR apt. Hwfirs, mod 
kitch, on Bus line. N/S/Pets. 
$450/mo + utils. Call Scott 781- 
397-9790 or 617-533-6239 


MEDFORD WEST M/F 30+ wkg 
non-smkr. Sunny rm in ig clean 
hse, Se PS ten. enn. 


pets 
781-483-7309 


to 19,8 
A wi . $400+ utils. 781- 
396-57 


MEDFORD/SOMERVILLE nr 

T/Tufts, 2Prot/1 sk 1M/F prof 

for apt in hse 

on strt ow 

Avi 4-1 No 
more pets. 781-395-3677 

















MEDFORD: F 
Pro emmi,n 208wo st at 
spacious, clean 2BR. 
nw T $400+ 1/2 utls. Call 
781-391-8446 


oie 


www. roommateexpress. oom 


SCITUATE, NORTH: Sparkling 
3RM apt w new kit across from 
Minot Beach. 1/2 gar/storage. 
$1000/mo. Avi now. Mark or Kim- 
berly 781-545-2600 mer.attor- 
ney@netonramp.com 
SOMERVILLE: Male roommate 
wanted. Close to Buses. No 
Pets. $275+ ht & Utilities. One 
Month Security. (617) 625-7047, 
No calls after 10 pm. 


SOMERVILLE/DAVIS SQ: 2M sk 
M/F 25+ for 3BR. Hwd Firs W/D 
Pkg $450+ Utils. Avi 3/1. No Pets 
617-623-3573 - 

SOMERVILLE: 1LF & 1SF ‘sk 
mature F for 3BR, 2BA nr 
Tufts/Davis Sq. N/S, no pets 
$400+ avail wt. 617- 628- 2980 


SOMERVILLE: 1M/2F sk WF 
25+ for 4BR near Davis Sq. No 
smk or pets $295+ 617-776-8977 
or 628-3469 
SOMERVILLE; GWM sk same. 
1.5 bath, parki uiet, ,.on 
bus-Davis. N/S, A/C, W/D, clean. 
$475+. 617- 776-7206. 

SOUTH BOSTON: iF sks. 1M 
23+ for all new lux 2bdrm apt on 
T, wipkg, dog OK, $450/mo call 
Sara (617)269-0047 
SOUTH BOSTON: 2F sks 1M/1F 
25+ for 3bdrm irge sunny 
w/ $350/ 
call Chris (617)269-0047 
SOUTH BOSTON/SAVIN HILL: 
2 rms avail in quiet hse. Good for 
creative person. Nr T, oye 
_ 1 & 1/2 bths. Pkg xo ange. Mo 
lease. $550 & $575 inci alll utils. 
617- 474-1664 


SOUTH BOSTON: To share 2BR 
apt. Quiet street , walk 
to redline, buses, and 
Lease Py 5 weg Pets 

1/2 utils avail 3/1 Jim 
te17\200- -2377, micmacsco- 
tial@ aol.com 


SOUTH BOSTON: rm to rent in 
furn apt; W/D, roof deck, cise to 
Tufts and Broad T, Prof/grad, 
N/S, $525, call 617-268- 


SOUTH NEWTON: 1BR avi in 
2BR condo. 30+ N/S/pets, laun- 
dry in unit. $500+phone incl park- 
ing. 617-327-2017 


























Call Phoenix Classified lines at 617-859-3300 


For Display advertising, call 617-859-3227 


STURBRIDGE AREA 
Looking for GWM seeking GM 
roommate. Students welcome. 
18-24. Have two 4-wheelers. 
Only sincere replies. No alco- 
hoVdrugs. Call 1 -508- “347- 1176. 
TEWKSBURY: 128/93. Female 
Sks Female to shr 11rm, 2 car 
garage, w/d, ige kit, wd stve, on 
river, ige yrd w/grden. $600+ util, 
avail now. 978-658-2621 
W-MEDFORD: w/ prof gay M 
N/S, off 93 & 16, nr T. BR in half 
house, furn in adirondack style. 
$650/me 781-393-6966 








WALTHAM: 1BR avail in 3BR 
apt, for M pref, 20-30, poss col- 
lege/grad. Conv loc, Nr 128 & 
Pike, & Comm Rail. W/D, 
$367/mo + utils. Call Bob or Pete 
781-6 -642- 8898 

WALTHAM: Avi so Nd wr to 
shr 4bdrm apt, nr T, prkg, no pets. 
$400/mo +1/4 util. Call between 
10am-10pm. 781-647-5939 Iv 
mess. 

WALTHAM: ‘Lange space for i re- 
sponsible, quiet person, 30+, 
nice area on Charles River. 
$450/mo + utils. Call 781-642- 
9960 
WATERTOWN: 30+, N/S, to shr 
house w/owner & cat. Deck, gar- 
den, nr river & T, W/D, pkg. $585 
inc utils. Avi 04/01. 617-923- 
2307 


WATERTOWN: 2M sk 1M/F 
neat, quiet 35+ for 3BR townhse. 
Lg BR, deck, nr T, off strt pkg. 
$490+ avi 3-1 617- ‘576-8843 


WATERTOWN: Bi F sks 2 NS F 
for 3BR W/ A/C, W/D, pkg, yd, 
strge. $375/$400+. Avi 2/1 617- 
926-2840 








WATERTOWN: 18R wi private 
study.open in spacious 3 profs 
house, nr River, Pike, bus. $370, 
W/D, deck, pkg, no pets/smk. 
617+ 926-8188 


WATERTOWN; 31 yr old GWM 
sks clean, considerate 25-38 M/F 
for 2BRM condo. W/D, Deck, 
Hdwd firs, Pool, furn if nded. N/S, 
No drugs/pets. Nr Bus. $525+ 
util. Avail 2/15. 

617-923-6231. 


WEST NEWTON 
Prof. male or female 
28+ to share a 2 br. ina Two tam- 
ily home Minutes from Pike. 
Parking W/D, $550.+ 
Available 9-1-00.Cail John. 


~ 617-859-3310 


Young F wntd to share studio apt 
rent free for light housekeeping. 
Call Joe (evenings) 508-584- 
6556 or 508-208-3343 


To place your own Housemates 
ad call (617)859-3300 











BOSTON’S MOST 
Reon te! NT. 


INSTANT ( ONLINE 
RESULTS! 
FREE TO 

SEARCH CH & LIST 


want Easy 
Roommate. com 


ACTON OR WORCESTER: Free 
classic 
Box 

3167 Worcester, MA 01613. 


ALLSTON- Resp adult, 30+, F 
wanted for 6BR indep ez going 
hse. Nr bus, T. No more 
pets/smkrs. $308+ utils. 617- 
787-3033, 617-782-6981. 


ALLSTON: 1M, & 1F seek prof, 
N/S, 25-32, roommate for 3BR 
hse. nigra he rg near 
everything. Avail ASAP. $400+ 
utils. 617-789-5829 














park/bk. ‘trl, nr freq bus. No 
pets/smk. $300/mo + util. Call 
781-648-7280 


BELMONT: M/F’s sk M/F, 30+ to 
share hse, food, chores, W/D, 
pkg. $300+ utils. 617-489-4579 


Zen Martel af Torple tv 
me ial Art ing. 
Pe ag eet se gS Mind 
Sword Path Foundi 
Zen Master Chang Sik 
cious, clean, secure living pnd 
Cleveland Circle. Private room, 
beautiful grounds. Meals, utili- 
ties, training fees included 
| ng mer parking. Call 
Mary Stackhouse 617-78 1506 


TO RENT 


S BOSTON: Free parking, 
5min to Copley, great skyline 
view top floor. No smak/dope 
$400 mo to mo. 269-7665 





BRIGHTON/OAK SQ: Skn 
prot/grad, M/F, for 4 BR hse w/ 
guys. Frndly, Bzy, quiet, U B 
same. Great views/big hse. W/D, 
no A mre aoe $550+ utils. 617- 





BRIGHTON: skg F, 24+, for room 
in 3BR hse, hdwd firs, Ig kitch & 
living room, nr T, pkg on st. Avail 
3/1. $433 + utils. 617-782-7047 
CAMBRIDGE: Nr. Kendall/MIT 
ibdrms avail in ige 8rm dplx 
W/D. N/S/Pets. $575+ each. 

yr lease, 1st/last/secur. 617-876- 
2272 


id you k that all 
Piet Housemate 
GUA ANTEED? 
That's right, we keep running 
your ad until you find a house- 
mate. And a 4-line ad is only $79. 
So, what are you waiting for? 
Place your ad today and, if 7 
say so, we renew it for 


— every four weeks! 
he Phoenix Classifieds 


_ 859-3300 


JAMAICA PLAIN: A irg BR ‘avail 
3/1 in mod 2BR twnhse. W to w 








617- 524-3996 or 617-828-0321 


JAMAICA PLAIN: Low-ke 

house seeks N/S, M/F for 3B) 

hse. Hwd firs, W/D. 2 min walk to 
stores, & T. $525 + utils. No more 
pets. Avail 4/1. 617-522-5343 


LOWELL- Prof GWM sks GM/F. 
2 rms avail now in 3BR Colonial, 
1.5bth, w/d, cls to Rts 3/495, walk 
to Cmtr Rail/UMass-Lowell. $450 
and $525, both + utils. 
978-458-9509 


LUNENBERG: 3 BR, 1.5 BA, 
rural home nr Rt 2, 45 min from 
Boston. Wdstve, Ig yrd, drvwy, 
bsmt, W/D. Sks resp open mind- 
ed, M/F to crime free - 
borhood. 








+utils 978- 


$125/wk. First & sec. Call Art 
617-828- 1869 

MELROSE: F/M, 35+, matr,. es 
N/S prof to shr quiet spac 3B 

Vict. Wd firs, off-st 
$360+1/Sutils. 781-662-7 7” 


pend aes. on prof Fe- 
male pets for spacious 
4BDRM house. Shr w/2F, 1M. 
W/D, Off ST PKNG. Nr express 
bus. Avail 3/1 $475+util+1/mo 
sec. 617-964-1178 and 617-965- 
6926 











NEWTON CORNER 
Co-op hse sks hsmte, (25+), to 
live with 4 M, 3 F, 1 cat. Shr in 
cooking, eating, laughing, & live- 
ly conversation in an vic- 
torian home, ogee! aged g. Avail 
4/1, $500 incl utils. No 
no more Pets. 617-244-6324 or 
617- 244-6054 


NEWTON- 1rm ae in “coz 
2bth, Piano, 10 min 2 
pkg, woe deck, howl inter- 
national stdnts WELCOME. NS, 
pets. $550 inc! util. 1 yr min. 
617-827-1690. 


SHARE HOUSE 
Somerville 2RM. Suite/balcony 
avi Mar 1: share kitchen, bathrm. 

lifestyle opt. Betw H/S & 
. $750/mo. indiv. $850 for 


in. 
2. Talk to Ron 617-628-9096, 
ron.karia@rcn.com 


SOMERVILLE/EAST: Shr N/S, 
furnished 7RM hse w/F, & 2 cats. 
$700, all incl. Yrd, W/D, nr Org T. 
Avail 3/1. 617-629-4762 


SOMERVILLE/DAVIS: frnd- 
ly, respnsble, N/S, M, ponte 


on T 
eas Lv msg. 617-628- 














Prof GM 53 sks M rmmte for 
fntn in 


Worcester —— cings 
mdrn kit/bath $575/mo(inc! 
ht and fee call Frank 617- 
247-2711 


WATERTOWN 


SOMERVILLE - Nr T, sm bsmt 
room avi, micro & frid 





or Pets. Call 617-522-7745. 


NORTH END: small, 1-BR avail 
now. Mod kitch and bath, D/W, 
new. hdwd_ firs. No 
$1000/mo. Lease ends Sep. 1 
617-523-2166. 


Peet ag pe Sublet avi 2/15- 








CAMBRIDGE: 2BR smail sin- 
oiao EIK, DW, disp, some 
AC, laundry, storage, 
study, yard. No smok/pets. 
$1600+¢ 617-864-1714 





dry, Dw, disposal No Pets 
$1200/mo 617-524-3461 

JP; 2BDRM/2 Bath, Dng, L 
Rms, EIK, Hdwd firs. Nr 
N/S/ Avail 5/1. 1st & Sec. 
$1575+ Ana 617-983-4927 
MALDEN 1bdr apt, w/d hkup in 
bsment, str pe. new kitch & 
bath, cls to T, quiet neighbor- 
hood. $1000/mth. Avi 3/1 
(781)321-4041 


l in SF? 
Couple Boston Apr 16-23 
wants to trade houses for 1 wk. 
Us: 2BR Victorian, 15 min from 
San Francisco. Nancy 510-521- 
6135 nakems @aol.com 


Looking for room in e: pba 
peer ing sa genoe An Pref nr T. 


looking for 
calls only. 508-574-3785 


FOR SALE 
*FORECLOSED* 
HOMES 
LOW OR $0 
DOWN! 

R berth #5 eg Id 
e ng so 
oe ° 


Financing avail- 
able! Local List- 


1-800-501' P47 ext 42 


SELF STORAGE 
New Facility 
Secure - Climate Controlled 
Low Rates - No Sec. Dep. 

Comm. Ave. loc. 


(617)739-4401 











ESC 
ATTN: Lovers/Artists 
ame = So ta aba on 
pohnn die sc veag = Truro, 
minutes to P-Te wang yds and Wk- 
ends. Janet 
508-487-1857 


,. os om me ow oe ee es ea es es a ee ie ee ee ed 


~ -onmemeae. 
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lo place a display ad call 617-859-322 
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for new p 
Rock trio.prefer age 22- experience, _— transportation, musical project and CD You: 
34 vocals a +, 617-277. or space w/P.A. Boston/Providence Choe Foard flormer td gull Scr Fae wee 
AGS mre. area. eat te or email Steely Dee ¢ Doobie Bree) not for self. 388-4114 or fatboy- 
Blues Is A Deal " 3-624- Robert Steinem 
baka fhe | ame guia ont reste) = DRUMMER FORYOU «{=S*S7 FEM VOCALIST 
@ bluesIA&B band Cas Ted of waling for sold, musi DRUMS 4U ‘aolet esos 
Al on GeeAGA only "6 cal drummer for that Pro w 30 yrs/15 of tour exp. in MIDI act. 603-770-5785. 
$$ DRUMS WANTED $$ =—™y vs of hard rock origls) bang. Into | For est Boston cover band. Expect nothing. Stove 617-360- ce ace. — ane ial ee Gant Meee FEM VOX AVAIL 
F/T club/GB sks exp pro versa. Vanishing quickly! More! Call! Beaties, Stones, . Jerry Steady club & function work. You 7322. S oveat sean ae Peemanae Krantz, Steve Hunt, Murdy EXP, passionate, & fun, F vox 
jazzholuseftuni’metel, 20-20%. ape eer 7308 (781) +" batted CAN YOU FLOW? ae 817-647-7949 Walsh ‘etc. Pro Gear, attitude, avail ASAP for orig S/or. jazz 
781-729-3806. ACCAPELLA GROUP BANDS & ARTISTS Est ologing, rockrap hybrid Emel idrm@hetmalcom = tearm aly ws soured & porwone NataeCole, Ele. g 
Ae ____ Frat, RockkPoprSout Need Music industry professional BASS PLAYER? band, wiCD & airplay waarmee eS malt azzoat?T@homalcom 
D have extensive natural harmony “many caress a a , . cee je, on & off DRUMMER consid. Promo ed awl or interested! 
ability, good looks & suas Each en cnine pt gna agp ae at www.batteria.com 617-598- 
, good gt aed sitions wione onone Planet seeks bass player. For omnia timtnaapad hard rock band in the style $1.4 Bao FEMALE KRy SVX 
erences Coeneat tape a in March at the WIN- —- more details, visit www.redpian- 757 lv msg. of STP, Sndgrdn, Foo Fighters, oie 
no joke, absolutely real. hook me +. Mark 2258 TER MUSIC CONFERENCE in etboston.com CLASSIC ROCK sks w/solid BASS For duo. Mid May through mid 
up w/the band or guitarist | need Band Miami. Get the opportunity you groove, desire, and commit. Vox Oct. $600 per week + room & 
to revive rock and roll(not pantie ie fem fmt  22S0fve. 401-283-9026 BASS SEEKS: tam a Drummer, backup vocal 2 exp at. gourmet food guest 
whiny post-nirvana “modern s Yoakam, Isaak, Mavericks, st skng payed working weeknd Kris 617-267-9627 Boston area vocalist and gui Status, Must be well versed in 
rock’) and i'll hand you $5K cash = Must_ sing » good & DRUMS Jayhawks, Wilco, Steaks,  OVer gigs. Go's to 70's era. tarist looking for drummer and = hon, oldies, & jazz standards. 
at our first club gig. 7 put it in  2ppear. & nd male frt black pref. —_ Wanted for P/T orig collab.|am Crowes. Chris @ 508-420- 781 92 Iv mes. DRUMMER bassist. All original music. We  FOb, SURE Sean 
writing. who wants to reignite the 978-433-6188 . Youhavedayjob, 7422/0717 or  jedizippy@ DJ WANTED Precision drummer seeks  "2¥@ experience and CD demo rm ‘Can Abon 0s. 
pe ppp » SS eee Oe a Eam up to $500/wk. Prof. dj Guitars, Bass & Vocal. Have A+ it. Helmet, Tool, Rage 257-4496. busro Onc net 
chuck) white disci- ywnnps, company seeks di/karaoke chops & exp, space in Weymth : se ya 
ples (stones, zeppelin, aero- 1 ow BASS WANTED applicants w/ vakd divers lic. Inf” AIC, 7st, Gdemk, Creed. rer at (617)244-1152 or Erk at FEMALE SINGER 
) and create rock and rock bend sxe Chisten §=, BASS & GUITAR — Working. skairoggae you got tre and. van. Will train, provide Call Scott 781-551-6666. anna 
for the new millenium? tell bass player & drmmr. Major label__ESt orig. blues-based rock love? Call Jeff 781-340-5415 ipment and gigs. ‘Teri 506- DRUMS NEEDED ona toch beak Ieatebecieetl 
friend (boston, new york, seattle, showcase & gigs. Backing vox wigigs, press, ; : 880-2004. DRUMMER Alt country orig rock band. Must be versatile 
L.A.) and be a footnote on VH-1 pref. 781-322-1947 seek exp Guitar and Bass to BASS WANTED — ~~, ~SC«C Smart, crisp, musical drummer yng sks drms. Willing and able to polly ne bg} pres. 
in 10 years. brian eden 617-629- k BAN penta fm A ad and _\N Shore orig/allt/pop band look- DRUM/KEY/ needed for orig band. We like stripped-down 8. 
pATTENTION BANDS: | Cah Mike (078) 64-0828 or eee MPET Tae serious’ yoube too 617, at Small venues when nec. Less- R 
dream of playing @ inf: Buff Tom, Elvs Cost, Btr thn We're serious, you.be too. 617 is-more attde 
* * by Southwest, but can't Adam (978) 532-5008 DRUMS,KEYS, TRUMPET wntd. 568.880" . Alt pop infl a+ 
BASS WANTED y Y : Ezra. Call 978-977-9947 _ for 60's style orig rock. Gigs TT . 617-924-1905 kip_mccloud@ For part-time _ working 
, CFe- ton? Looking to oy ugar BASS and DRUMS , tc... DRUMMER yahoo.com cover band. Doug 617- 
ative bass/BU vox wanted for YON intomYoenenced AR needed for original, melodic rock BASS John Elder 978-453-3512 Re ee 773-1136 
orig Nashua band with — aecs. iawyers, journalists, well aNd. Hear some of our songs Working original R&B band sks name pet ary mig mek OF ELP DRUMS&KEYS : Ae 
progear/reh spce and positive  jnown icians & industry  @ audiants.com and call it inter- player for 5-8 gigs mentite DRUMMER ¥ atin acdeican to Wntd for working biues/R&B FEMALE VOCAL 
attitude. Eric 603-594-9992 pros? New internet and music Sted 617-666-8498 Easter MA, caill for cassette. finesse, versatile, musical, Jazz, Yes). Skg bond, Gap pelt gk Sap, ven a, S. Shore gb band with gigs sks 
igning bends — 781-891-0952 Rock, Funk, Top 40, 8 yrs travel unique, modem sound infl Allmans, , Clapton, B versatile vox for weddings, 
*CANINE* oa — BASS tenn = ON . Availnow. Jazz & classical infl. welcome King, R Ford. Call Ohris clubs, and corp. Need alll styles. 
= ne a Must gems Groove player, exp w/ most BASS. KEYS/SYNTH, 617-661-4931 Cratant 8700 (781)592-5882 Thomas 781-826-8930. 
‘DRUMMER: emrtmemacicet SY "art reece otis. Neeued tx, RR 6 Bass EXCEPTIONAL _—s- FEMALE vocatist 
for a panel of experts on 3/17 2 tours All sits considered. Tom | bizarre/musical/band,. | Orummerw/chops+Bass player DR Vocals 
Boston based band Canine during SXSW. If our panel — jyarin Go3-490-3553 Pertormi rding. Odd X _ trans. needed for chub MUSICIANS For working  _60's-90's, 
seeks replacement for long-time approves, you will be offered a polyrythms, whole tones, bepop band. Boston area. STP, For est GB band. Must sing WNTD Fi & Rock cover 
drummer. Have MANY gigs,CD, —single-song Master Sound BASS NEEDED and roll! 617-923-1333 Dishwalla, NO OUD: some lead, commit for steady Fo, highiy successful, all-orig 20. V y, Style, stage 
tons of airplay, label interest, Recording deal. Pending your  wrkng Natick based Blues/R+B _or 617-923-9952 Pretenders. Some orig, CD. wknd work. Have car, energy, rock band. (Bese, Land Ome presence, commitment = $. No 
management, press, van, space,  ‘awyer's approval of the con- — hand sks Bass Plyr. R. Charles Be boston1020@ aol.com exp, & play ail styles. Good Gig! KS) Groat feel, positive team  nt-@-Singers. 617-623-6495 
momentum, and tons of energy. "act, we will market your work §@G Allman, R. Ford, S.R.V. Call BASS/OTHER 617-859-0497 781-545-6011 ' : 
over the internet and to radio s : _  attit, and prof a must. Strong FEMALE VOCALIST 
-Must be versatile and experi- before 7pm BASS & OTHERS WANTED 4 DRUMMER AVAILABLE major label activity 
enced in Latin, funk, rock, hard - ationallly. interested? Send = —— experimental band with rock 2) ay ie ctepente ang DRUMMER WNTD : Exp F Vox seeking est working 
rock, world music, jazz, etc. Only SASE, @ copy of your demo and BASS NEEDED roots. Think Sonic Youth, John  lardworking drummer available. north Shore based band Edable 781-646-9843 GB/funct band pros only. Will 
experienced players with chops, COmtACtinfo.to= age-pop wiCD.& aiplay Cage, Bob Dylan, The Fail, Ca Jack (976) 475-8718 Gray ‘seeks replacement for re ae oe 
please. Big commitment a must ‘ to gig & record. tact ortoise. Avant-Garage, Ric time drummer. Call Abe & vox Tor ong 
Vocals strongly encouraged. 0601 Center Drive West #553- Dennis Fe1-794-8800 x226 617-492-7563 va DRUMMER foe A. AE EXP DRUMMER eb em g 
This is not a paying sub gig, but 554 e days, 617-745-0891 nts or den- > : NEEDED www.edablegray.com W/REHEARSAL va Al sae 
a REAL BAND Los , CA 90045 nis @neosi.com BASS? GUITAR? Bosion based bend’ ‘seeks oe SPACE FEMALE VOCALIST 
Cail Dan sisscdem iotehenshciahieanaoasel BASS PLAYER Local alt.rock.roots.pop w/CD replacement for long-time drum- DRUMMER WNTD Seeking exp musicians interest- ae 
617-779-0068 ATTN:BASS PLAYERS SS ter: needs a new bass and another mer. Have MANY gigs, CD, tons Versatile Pro wntd ASAP. ed in 50's, 60’s & 70's Rock & Profess/reliable/attractive/matur 
he pyle a , . : ai 4 interest, man- Ensemble w/ acoustic -942- : - + : 
or call Fil Wntd for | leet’ Mae Seeks est steady gigging cover = guitar to open the sound. ak of airplay, label i approach Roll only. Call Paul 781-942 es = nF aco Exp. 
617-846-4927 over 20 songs ready 10 Gig.Call leads. Boston welcome Senous «5975 agement. press. van, space, to B-Bop, R&B, Popular tunes 1188 or Sharman 617-524-2061 
www.canine-music.com Fred 508-2: and ‘Jon na = Mai oye Sea. oa ESO RREES IN oS EA Pt momentum, and tons of energy. Many house gigs pending. Call 617-785-2787 pgr/v-mail. pa ti ra or arin 
BE cra cons och) Ay Phy inquiries only. Marc r BASSIST NEEDED Must be versatile and expen Nick 683-0525 or Ce ee er FEMALE VOX NEEDED 
20 YR OLD FEM VOX se ae enced in Latin, funk, rock, hard —_nick88s@aol.com F VOX WANTED 
—-_______________._ Rock band w/ great melodies rock. world music, jazz, etc. Only ckb6e@ sie K WA For MIDI-based band. Sax, 
AVAIL ! B-3 BASS PLAYER WNTD needs bassist. We've got label —_ experienced players with chops. MER/ for dark/gothic music band. Must =—_dryms, guit a +. Must have expe- 
Lo bap ob Re band je Organist. Wanted for partdione Draw The Line(The Official interest & Billboard Magazine —_ please. Big commitment a must. PERC IST ae ing gee Bag rience and presence to be front 
iT . ‘some record- i i “ f ree 7 J . ial 
ro gy gigs/ Aerosmith Tribute)sks bass plyr called us “one of the best Vocals strongly encouraged. Familiarity. with electron. Na: NH.-‘We have tull band, esas pose thy — 





Dave 781-593-1347 email 
davxkat @ earthiink.net 





w/comtmnt and tourng avalabili- 
ty consistant paying gigs, must 
have pro gear and attitude, for 
more info call 781-749-2522 ask 


unsigned bands in the country.” 
Pro attitude a must. Composition 
skills a plus. Serious only. Call 


This is not a paying sub gig, but 
a REAL BAND. 


617- 


Percussion helpful, wanted for 
dark melodic noise Pop band. 
781-289-0670 


24 track rec studio, contacts, rec 
label support, complete live 
show strategy. 603-598-0491 


Metro West. Contact darryicher- 
ry8929@aol.com or call John 
978-371-8070 for more info. This 


AAA VOX BALLAD/SONGWRITER Alex Crue toe at c-Rel von te A 
i ; for Tricia eRe Paper i is a great gig for fun and profits. 
Est. headlining Bost pop/rockers — Songwriter w/ demo tape w/ = —————_________— BASSIST SEEKS 617-846-4927 DRUMMER/PERCUSS F VOX/GUITARIST Oe 
seek replace lead strong melodies would like to BASS PLAYER Exp bass Iks to join/form rock = ———_——_______________ Looking for working situation.. Orig bluesy _ style(Joppelin FEMALE VOX WNTD 
We: 2 indy CDs, radio play form band If you think a good = Rock, Country, & Blues seeks cov band to do songs by Crue, DRUMMER NEEDED weddings, studio, gb, etc. Want _infl)orig lyrics wnts to collaborate For popular Top 40 Rock/Dance 
mgmt, gigs. U: major vox chops is timeless please call working band only. Have truck —_ Kiss, Pearl Jam, Foo Fighters, immediately for punk/hardcore — to form percuss ensemble and — withe right musicians to form — band. Must travel/have car. Avi 
gir, male less than 25no = Mark 978-794-4891 Wk-days 9- _willl travel. Call Lorry (603) 886- _ plus orig. Must be serious. Rick band. We have jamspot & want orig Soh ove band that wants to go all the now. No students. Call Steve 
; drugs. 978-921-6603 11:30 am, anytime Sat & Sun. 3209. 617-248-8660 to do CD. Call Tim 781-986-5799 978-741-5662 way. Call Alicia at 617-288-4936 603-870-9603 
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PLACE YOUR CLASSIFIED LINE AD... ' 


617.859.3300 / 617.859.3207 / 671.859.3260 
By Fax: 617.425.2670 
By Mail: PHOENIX CLASSIFIEDS 328 Newbury St., Boston, MA 02115 
By Stopping By: The office is at ground level at 328 Newbury Street (Between Mass Ave & Hereford St) 


Ne ed ee ee 


_ By Internet: At www.bostonphoenix.com 
COMPOSE YOUR CLASSIFIED AD Copy: 4 Lines (minimum) ¢ 24 Characters Per Line (inciudes spaces and punctuation) 


oacine coptionay: LI J J TT TTT Lt TI 







By Phone: 


ae. ee 





CONFIDENTIAL INFORMATION We carn vrt your cverisement without 


Name Address 
City/State/Zip Phone 

To place an ad using MasterCard, VISA or American Express, please fill out this section: 

Card # QOMC OVISA GAMEX Exp. Date Signature 


CLASSIFIED ADVERTISING POLICIES - THE GUARANTEE’: (HERE”S THE RULES) 


THE BOSTON PHOENIX RESERVES THE RIGHT TO REJECT OR EDIT ANY ADVERTISEMENT. Purchase a non-commercial advertisement for one week in advance and we will keep running the same ad free. You must call 617.859.3300 every 
four weeks to renew your ad up to one year from original date of insertion (We told you it was simple). Guaranteed categories are noted by a “G”. Copy regulations: The forwarding of an ad is construed as an acceptance of alll the rates and con- 

Boston Phoenix the right to revise copy ing objectionable! phrases (use your imagination); to reject in its sole discretion, any advertisement on account 
fo determine correct category placement. (Why? Because we said so.) There is a one month minimum on all Commercial Real Estate ads. Cancellations and changes: Advertisements: There are no 
refunds for cancelled ads. Advertising space credit will be issued for ads cancelled before 12 noon on Mondays. Changes in Advertisements will be accepted until 12 noon Mondays. Guaranteed advertisements: There are no refunds or copy 
_ Changes accepted on a guaranteed ; for errors and omissions: The Boston Phoenix accepts no liability for its failures, for any reason, to print an advertisement and shail be under no liability whatsoever for any error for which 
it may be responsible beyond liability to the advertiser credit for so much of the linage occupied by the advertisement as is materially affected by the error, provided that the Phoenix is notified by the advertiser of such error in an advertise- 
Publication. go back and read that sentence aloud in one breath.) 
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FoRARISHPop 
Exp.bass Player sks. Female 
singer/songwriter or Female 
Fronted group. S.McLachian, 
October Project,Leahy, 

Solas, Eileen Ivers 

Dave 617-232-6634 


FOLLOW ME 
Energetically/Magically aware 
pianist wanted to join 
singer/songwriter on her path. If 
this ad calls to you, call Jaie, 
(508)243- 7653 


FORMATION WANTED 
Est. guitar, vox, songwriter wish- 
es reform a newer project w/ est 
bass, drummer, needed for a 
career oriented, all original loud- 
er, newer breed of heavy doom 
progressive metal touring CD 
label projects with heavier gui- 
tars. Monster edge riff with lower 
end, more driven, bieaker, drea- 
rier, be original, have original 
music. Needs collaboration. 
Seeks demo, recording for label 
submission. Wants to shr equip- 
ment expenses w/ each other. 
Have long hair and image 
Needs visuals to back up. Must 
be fully committed,. dedicated, 
serious at making success hap- 
pen. Call Bruce 508-831-0591 


Funkysinger! 
Real Funk only. Need vocals 
inf: Minute Men, RHCP, 
Fishbone; J.A., Meters! call Erik 
617-745-0860 


GETTING READY TO 
BEG ORD A KILLER 
DEMO? Check out the NEW 
“Recording Studios” classifieds 
in Music, Theater & Arts. NOW! 


Got your Grips cashed 
in 


Larry Mancini, former vox & guit 
w/ Slipknot, sks creative, talent- 
ed, fun, folks for recording & gig- 
ging. infil: G. Dead, A. Bros 
MMW, Phish, etc. 508-872- 
4954. 


GRATEFUL DEAD 
TRIBUTE BAND 
SEEKS 


Drums and Keys. Call Mike 617- 
884-8641 


GUIT NEEDED 
Orig Boston band age 25-30 w 
gigs, CDs sks Id guit ace. Infi 
M.Sweet, REM, Bruce, U2 
tcawley@psk.com or 617-927- 
0277 


GUIT/SINGER | 
Needs lead guit, bass, keys, and 
drums for band U2, 
Springsteen, Oasis, Beatles, 
oldies, 80's. Covers & origs 
Goals: Serious fun, steady gigs, 
who knows? 617-527-0094 


GUITAR ‘AVAIL 

Want to form or join 
metai/alt/hardcore band. Have 
some exp. and good ideas. Infi 
inc: Clutch, deftones, Sys of a 
down, RATM, Snot, Ultraspank, 
e@tc...Ikng for musicians with the 
desire to make it big: bass, 
drums, vox, DJ percussion, or 
whatever, it's all about the 
music. | want people moshing in 
from of us soon! Adam 617-783- 
1381 


Guitar Avail 
20 yrs exp. w/excellent bu voice. 
into all styles of music, the funki- 
er the better. Have excell gear 
and trans. Call Bob 508-429- 
5139 


GUITAR PLAY AVAIL 
From Rods & Cones. Lkg f 
musicians or band. Les Paul- 

Big sound. Boston Area 
Gary 508-378-1354 

GUITAR W/ VOX 

Need guit w/ vox, for acous duo 
& poss band doing alt & classic 
rock. | have gigs. Must have 
sense of humor & presence 
Good music, $ & fun. Tony 781- 


GUITAR/KEYS WANT- 
ED 


For groovy pop band. Vox a + 
We have keybrds and a space. 
inf: Air, High Llamas, Stereolab, 
Komeda. 617-522-5149 
GUITAR/KEYS 
Need one or both. as in Beatles 
Radiohead Wilco Elvis C. pref 
vox, Boston area. M/F/20s. 617- 
492-7366 de. -68@ yahoo.com 
Guitar/Vox from Gary and the 
Gang seeks steady or sub gigs 
Soul rock etc. 
Mike 781 *280-2323. 


GUITARIST 'WNTD 


\ airplay, 
CD. Call Darren 617-924-3113. 


GUITARIST 

Pro lead guitarist seeks to join 
working/near working cover 
band. Formerly w/Shoot the 
Moon, Cheap Voova, et al. Inf 
incl. Goo Goo Dollis, Matchbox 
20, 3rd Eye Blind, Bosstones 
Mike (608) 793-8504. 


GuIT) GUITARIST | 
Looking to or join diverse + 
gr bluesy hard rock 
band. Chris 617-769 7-769-0603 


GUITARIST ITTARIST NEEDED — 





; 


Back vox, big plus! Check out 
website- www.drewambrose. 
com. Call @ 781-828-6780 


HEAVY METAL 
Bands send demo to Boston- 
based Indie label. All metal wel- 
come; Black, Grind, Death, 
pow , & even Glam. Ti 


A toes Boston, 
~ HEAVY 
Spiritualized bik metal hard rock 
band needs M or F bass. Deep 
original, fresh, serious & fun 

617-731-1885 


HENRY HARVARD 
PARTIALPUNKPOWER~ ‘ME, 
Guitars, vox seeks drums & 
bass as usual. inf: J. Carol, 
Concrete Blonde, Nirvana. 617- 
921-2326 
HIGHLIFE JUICY JUJU 
Soloist wanted (sax, trumpet, 
trombone, gtr, keys), for est 
Afropop dance band. Debut CD 


coming out 4/1. Into: Highlife, 
Juju," Boukous, 


e, Ska, 
Latin. B/up vox a +. Two gigs & 
one rehersal per week. Based in 
JP. Call 617-522-9589 or e-mail: 


lacylux @ ziplink. net 


HIPSHAKERS 

Est blues/rock/jam band, w/CD 
& a sks musicians & 
F vox se have wheels. 617- 
964-2583 

HVY METAL BEATLES 
exCaged Heat Id gtr sks 
bass/bkvox & drum/bkvox to 
heip form solo project. Must be 
dedicated, reliable, drugfree 
w/trans. Understanding of the 
headline a +. Call 617-623-2393 
before 10pm. 


INDECISIVE FEMALE? 
Innovative, ‘artistic, humorous 
rock band with new self release 
co sks F 
guitarist/keyboardist/singer- 
songwriter/collaborater, kindred 
spirit. Infl: Beatles, D. Bowie 
Radiohead, Talking Heads 
Police, Janes. 617-524-1656 


INNOVATIVE 
Free spirited “groove-machines” 
wntd for funk/latin/drurh'n’bass 
CD project 
Need: PRODUCER/BEAT 
PROGRAMMER/KEYS/DJ/GTR 
/HORNS 
Amee 617-489-8583 amee- 
jana @ hotmail. com 


INRI RECORDS 
Seeks music for TV, Film, Media 
Development, Distribution, Re- 
arrangement. Send CD/Tape 
“617-549-4674 


Jazz JamBand > 
40-something jazz musicians 
seeking guitarist, saxophonist 
for jam band. We all have fami- 
lies, day jobs. 781-642-6555 or 
jvk @ world std.com 
Jazz style bassist needed for 
Original speed/pop band. Infl; 
Steely Dan & Flea. 

Kevin 508-533-5616 


KEYBOAR RD PLAYER 
Need motivated player to heip fill 
out band looking for Boston 
pigs: Songwriting, tet plus 
inf: Allman Bros, Santana, 
Hendrix. Dedham prac spce 
781-329-4417 


Keyboardist for CURIO 
Sequencing guru needed for 
Boston-based band on the 
move. We make pretty, slightly 
degenerative, sultry pop rock. 
Acclaimed fem lead vox. We 
have great product, marketi 
savvy & big plans. Call (617 
783-4788 or e-mail michp@ 
mjr.com (see fledgling site @ 
www.curio-online.com). 
KEYS/VOX 4U 


KEYBOARD PLAYER 
M or F needed for Pop rock 
band. infil: Seal, U2. Mann Gay, 
Don Henley. Have airplay & CD 
ready for release, need players 
w/ chops & commit for prof act. 
Back vox, big plus! Check out 
website- www.drewambrose. 
com. Call @ 781-828-6780 
KEYBOARDIST W VOX 
M/F to complete orig accous trio. 
Doubles on guit a +. Infl: 
Beatles, Jellyfish, unplugged 
Alice in Chains. Must be prof, 
easy-going, open minded. Joe 
781-925-4107 
KEYS OR GUIT W/ VOX 
For 60's to 90's pop/rock cover 
jobsAamily's) but pro quality for 
fun and $. Reh wkly Acton 978- 
635-1913. 


KEYS WA WANT, ED | 


pom yor eaoan 
Have CD's, PA, space, van, 
mgmt interest. Are you sick 
enough? 617-331-3738 or 
hittp:/ -sift.net 
KEYS WNTD 
Band keys to join orig 
jazz/tusion nd. Have rhrsi 
space & upcomming gigs. Love 
for creating music & innovation a 
must. h Misha (617)386-1307° 


KYBDS SEEKS | 
BAND 


Doubles on guitar, “= b/u 
Experienced Pro. lease- 
Working Bands Only! 2,3,4Pc 
617-244-9715 Jimmy. 


LEAD GUITARIST 


Orig. & cover rock, funk & biues 
band. Gig 1-2 nights/wk. Also 
acoustic gigs, vox a +. Must 
have trans. Alan in Conc, MA 
978-369-2370 


LEAD 
GUITAR PLUS 
Gretch, Tele B-Bender, Lap 
Steel, Mando. Infl: Rock, 
Country, Punk, Traditional, Folk, 
Altervative, Trip Hop, Psycho 

Billy. 617-964-0259 


LEARN PIANO 
Want to leam to play piano, 


rrange, et etd 
‘reasonable rates. 617- 


327-0268 leave your phone #. 


LED ZEPELIN WANNA- 


pers cho qth 
pk agp ory Have rehearsal 
space. Must love to party! 781- 
878-8898 


cian/arranger to collaborate 
with. Interested in developing 
songs and playing in small 
clubs? Call Robin 

781-449-6672 

LOUD GUITAR AVL 
with more volume than talent 
Seeking band to play out. KISS, 
Crue, GG, Zeppelin. Call Dave 
617-779-8602 
LUNG 11 

Tuneful 60's undefground rock 
w/new material and sound, 
needs singer. Prefer educated, 
ambitious, artistic. Have space, 
demo, & gear. Call 617-629- 
7481 & 781-306-1271 or email: 
dbond @ gis. net 


M LD VOC/MC 
Prot M LD Voc/MC sks WKG PT 
GB/Function band. 25+ yrs exp 
all styles great range. dbi 
acou/perc. Have PA Trans. Ken 
781 “21- 1936, kpcue @ aol. com 


For est, orig rock band w/CD 
out, studio, & gigs. Call Ron 
978-258-0628 
M VOX NEEDED reninell 
be, aye alt-rock/pop band w 

Ds, full nat/intl tour sched 
FULL TIME M Vox. Must be 
strong ov singer. Vocal 
range, writi Send demo, 
bio, pic.Must rec'd by Feb 27 
Stratosphere Comm Attn 
Audition 450 Harrison Ave Ste 
213 Boston, MA 02118 


MALE ANI AND D FEMALE 


For $$$ busy 4 Party band 
Lve msg _ with complete 
details/bio @ 617-363-2851 

MALE VOCALIST 
Open Bar sks Id vocalist to sing 
covers 1970-present at already 
booked gigs. Guitar playing a + 
Must have vocal diversity, be 
able to gig every weekend, and 
have transportation. We gig 
everywhere between Boston 
and Manchester N.H. Cail 
Wayne 781-224-0686 


MALE VOX WNTD 
Lead vocal quality tenor to com- 
plete pop/R&B Top 40 group 
with industry connects & eyes 
on the bigtime. Good look is 
important. John 617-308-3025 
Serious inquiries | lve msg. 


MALE VX WANTD 
80-100 Gig/yr GB band with an 
edge needs vry talented male 
singer. Excellent $$. Gene 603- 
635-9909 


M R 
DOOMISTONER ROCK 
Send your tapes, CD's for 
review to Hexbender magazine 

Box 470 


Allston, MA 02184 


MUSIC FIRST 
Percussion/multi-instrument 
needed for original band. Gigs 
Properiagy By Alternative: blues, 
country, eclectic 


617-489-5613 
MUSIC PRODUCER 


Seeking female musicians, 
bassists, guitarists, drummer, 
and keyboardist to join original 
singer/guitarist female. Call Jeff 
s (cell)401-641-1333 
(phone)401-683-5859 


MUSICIAN WANTED 
Guitarist/Keyboardist/Vocalist 
needed for orig pop rock band. 
Prof musician a must! Call Jeff 
or Marc ax(61 7)328-8327. 


Myaintens 


Vox/keys with CD on indie label 
seeks: gtr/bass/drums & high 
tenor male vox w/some key abil 
Styles include pop/alt/prog rock. 
Send inquiries or tape to 
PO Box 428 
Weymouth, MA 02188 
or call: 781-331-2531 
MUSICIANS NEEDED 
for female fronted, rock project 
reh spce, & rec studio. Needs 
drums, bass. Zack 781-284- 
2722 
MUSICIANS WNTD 

Diverse players needed for orig. 
project. infl: siouxie, tori, sting, 
ani. Niki 978-937-0480 vibra- 
tiondance @ hotmail. com 

MUSICIANS 
Seeking music instructors inter- 
ested in making house call les- 
sons in Newton/Wellesiey and 
_— areas. Call 781-890- 
1 


NASHVILLE 


Or opportunity/package 
ready. 615-664-2384 Iv msg, 
katyk @ mindspring. com 

NEED DRUMS? 
Drummer available for 
i and touring work 
Chops/experience, versatile and 
professional. Call 508-230- 
3095, ask for Steve or e-mail: 
fredtwb @ hotbot. com 

‘NEW TOYS BAND» 
At Curly's Pub | got up and did 
fa Girl” w/you. You still need a 
keyboard player, or start new 
band? Call Phil at 800-935-1297 


NEWBORN KINGS SK 


Ready to rec 2nd CD. nt, 
Label Ent. infl:.7Dust, old GNR, 
Jns Addc. Sabbath, Cornell, 
Zombie. 617-787-9968 


ONE Seeks Drummer 
Have four CD's, rehersal space, 
and experience. Leave mes- 
sage | 781-677-7919 


RIG BA 

ORIG BAND BEAST 
W/ock vox. We hve orig. CD, 
thrsi spc in Sudbury. ee 
music from pop- ¥ i 
fast infincs;Sugar 
Ray/Bowie/Phish Skng. 
Pos.attitd. Good connctn to 
audience. 978-440-8642 
www.cdbaby.com/steudel 
ORIG BND FRMNG 

21 yr old guitst frmg orig band, 


need vox, drmr, bass, perc, 19- 


Mahavishnu, P. Metheny, King 
ys 70's Aero. (617)623- 


Early U2, Pretenders, ix 
— Def Lep, Stones. 
Rock/Blues/Melodic 


pop 
groove Regul Regular prac S. of 
ston. 


to mid 30's. Steph 508-746- 


4179 


PARTNER NEEDED 
I've got —reve and gigs. 
Need partner for club/function 
work. Have van a +. Teri 508- 
880-2004 
PIANO TEACHER WTD 
Part-time evengs at a piano stu- 
dio in Derry, NH, start in Jan. 
Must work well with kids and be 
personable Call 603-425- 7575 


PLAY BASS 
with a modernrock cover band 
fronted by a female vocalist w 
Foxboro home rec studio. We 
are all working adults, in this for 
pure fun. Play 1 or 2 gigs a 
month, and get together about 
once per month prepared to 
leam 4 or 5 more Call 
Joanne for audition: -698- 
3923. 
PREMIERS, ans 
To replace existing F/T, mem- 
bers of cover/orig band. All 
musical styles necessary. Multi- 
instrumental & vox a +. This is a 
F/T. paying gig. Don’t waste my 
time if you ain't the 9 
Call Mark 617-479-0154 


PRO BERK GRAD! 
Broadway/Gospel/Jazz/Pop 


singer/ list seeks work- 
ing band cab Cali R.L.W @ 
781-341-5219 


P S 
OhUMMER 
pied oe cat oe a eh 
ListnsMaksHitsSwngsDrivs 
StrongFUNK/JAZZ os 
Cc 


Writes/ReadsWillTrvi. For 
413-684-1198 


PURELY BLUES 
Blues Band - need vocals, bass, 
& keys. Rehrs 1x week in W. 
Bridgewater. Call Bil - 10pm 
508-559-0386 

Raw Power 
Bass, Guitar, Keys to gig origs. 
Fall, MC5 Clash, N. Cave, Cure, 
Otis Redding. 617-524-6447 
'ex333 @ mindspring. com 


RE-FORMING 
Guitar/Bass/Keys needed. Full 
time road band. Have gigs! Top 
40, Alt Variety. Call John 781- 
447-2122 

RICH HUGHES 
Quirky Guitar/Bass Player seeks 
band for original music. Any instr 
considered. Clash Fan! 617- 
623- 8331 


ROCK BAND 
needs perm  Bass/Drums 
Estabishd, wrkng w producers, 
major Ibi intrst, const rec, many 
riendly attitude, looking for 
same. Lets rock to the top 
together! Call 781-284- 2722 — 


ROCK RHYTHM» 





J.P. 508-222-6969 


‘SAX PLAYER W/VOX 
wi GBIOLUE, br plyr sks work 
w/ np ye band exper. all 


IN 378-538 535-4827 


SAXIKEYS/VOX PRO 


ven os yume 9 es) . NEC 
saplhersiy band for $$ gs 
— ye R&B, Top 


Band, Rock, Ait Prefer sng pron 
Alt. Prefer Orig proj- 
ect but will listen to offer, inci 
GB & cover bands. Can travel, 
have car & equip. Free- 


Jimi (617)924-3t 68 Iv mess. 


SEEKING SINGER 

/M singer needed for Est. dark- 
cau -alt Boston band. Have 
CD's, gigs, PR, space, van, PA, 
interest. Second instrument a 
plus. Passion and vibe a must. 
617-331-3738 or 
hittp:/A /eww.sift.net 


SINGA AVAILABUL 
Cranky, washed up prick seek- 
ing to join or form cover band 
Punk vs. new wave, bubbie- 
grunge, the dreaded “alterna- 
tive’. Heroes: ' Townshend, 
Costello, Westerberg, Mould, 
Tweedy. Skeletal guitar, 
mired mediocre. 617-779-9029 
or bitter critic@ yahoo. com 


SINGER 
Lead vocalist/bassist seeks to 
join or form band. Alt/exp/comic 
tastes. Call Phil 617-489-4746. 
SINGER NEEDED 
High Powered super charged 
rock blues band(infl: Stones, 
Hendrix, Pearl Jam, and every 
pot else that kicks assy fo 
willed super cha 

voasiet to help drive the baby. 
lf you have what it takes sit 
behind the wheel of this high 
powered music machine give us 
a call, for more info and the keys 
calll John at 781 -937-5590 


SINGER NEEDED 
To join an original rock band. 
Call when you're really ready. 
401-861-6808 


SINGER NEEDED 
For part time cover band. Free 
rehearsal space in Arlington. 
Power trio, we've been together 
for 20 yrs. 781-648-7115 call 
anytime 

SINGER 
Powerful, soulful, belter. Styles 
incl: rock-rocking blues,\ and 
moody bluesy bailads-lkg for pro 
musicians & songwriters to frm 
or join an orig band w/some cvrs 
also. Call 359-4546 


SINGER/SONGWRITER 
Acoustic/electric male guitarist 
seeks serious female counter- 
part. Standard/alternate seen, 
beautiful melies, intricate fin 

Style duet tor original 
Reading to to performance. 


voice accomplished fret 
Must be abie ond teoeiee 


inspiration. : 
__ (617/969-9466 _ 





diatst ror-ile).c2saiv 192 diee eats vices Yori coer: Lol 


SPIRITUAL 
POP/ROCK 


Musicians & vox wanted for 
exciting mew contemporary 
Christian Church in Westford. 
Dave 978-692-5900 


There's no such as a guar- 
anteed gig. UNLESS it's a 
Guaranteed Gigs Ad in the 
Phoenix. Just place an ad in the 
Gigs Section and, if Say so, 
we'll renew it for FRI E every 12 
weeks until it works." It's that 





Regional headlining pop act 
seeks trumpet for 3-piece horn 
section. Frequent gigs + some 
travel. Lots of work + fun. Call JL 
at 617- -524- 3497 


VOCAL 
& GUITAR 


Needed for orig heavy rock 
band. influences; Helmet, 
Quicksand, Chavez. Lead 
vocals a must. Will take guitar & 
singer. Call Matt @ 
(978)863-0156 


VOCALIST 
NEEDED 


For details Call Jack at 978-475- 
8718 

VOCALIST 
Vocalist w/ demo for bnd 
situation. Inft: lsaak, S-Happens, 
S-Roses, U2, REM. S-Shore. 
781-682-9841 Rob 


VOCALIST WNTD 
Hard rock band rhrsing out of 
Littleton sks success oriented 
risk taker. Infl: Metallica, Korn, 
Rage, Sepultura, NIN etc. Call 
Scott 978-263-3719, 

VOCALIST WANTED 
Facial Defacation. Active band 
seeks hardcore with death over- 
tone. Ride, experience, versatal- 
ity & reliability a must. Need 
equipment for shows & studio. 
Only serious apply. 401-884- 
9007 or 401-295-7927 


VOCALIST WANTED 
for original rock band. Must have 
songwriting experience and 
demo. Jon 617-492-6749 
jon_hoicombe @ hotmail.com 


VOX AVAIL 
To form 80s gover band 
Eventually career originals. Infl; 
Jmy, Queen, Billy Joel, Bon 
Jovi, Warrant, Slaughtr, Lillian 
Axe. No drugs/alcoholics. John 
781-391-7613. 


VOX/RHYTHM/ 
GUITAR 


To complete South Shore, Cape 
Cod, Rock band-influences 
include: Aerosmith, Led 
Zeppelin, etc. Call Jack 508- 
224-3741 
WANTED 

Dedicated players 
(organ/piano/bass/drums/vocal) 
to make 21st Century electric 
blues: spacemn3, stooges, 
stones, gunclub, cramps, jabx. 
Mike (617)625-1687 


WANTED: PROF TEAM 
30yo M, former compet sing, sks 
individs whom enjoy music as 
much as |. Wide rai 2 per- 
form: Goo Goo Dolls, Matchbox 
20, 60's, 70's, Marc Anthony, 
BNL, Backstreet Boys, Santana 
- Mix 98.5 type. Origs desired. 
Dream #2 4 me (doctorate 
done). Need band/voices. Let's 
rock MA this summer. Plan a 
Magical perform. James. 
(508)887-8818 (on vacat, 3/8- 
3/29, tv msg. 


WKG ALT/CLSC 








Ken @ 781-341-2393 / Mark 
508-339-2137 
WORKING BAND 

Classic hits & oldies, Brockton 
based, sks strong 

w/vox. Guitar or keys, , Must 
have strng vox & know the 
tunes! Pros only! Please call 
(508)586-7750, (617)454-1713 


| 


ACTORS 
WORKSHOPS 
SINCE 1956. 
BOSTON’S OLD- 
EST AND BEST 
PRO ACTING 





FOR ADULTS. 
PT BEGINNING 
ACTING CLASS. 
PT CLASSES IN 
TV COMMER- 
CIALS AND FILM. 
SPECIAL TEEN 
CLASSES 
STAND UP COME- 
DY CLASSES 
SELF IMPROVE- 
MENT FOR 
NON-ACTORS 
ALL ACTING 
CLASSES HAVE 
SHOWCASE PUB- 
LIC PERFOR- 
MANCES IN OUR 
FULLY EQUIPPED 
THEATRE 
CALL ae OUR 


BROCHURE! 

(617)423-7313 

YLSTON 
STREET. 


BOSTON’S 
HISTORIC THE- 
_ATRE DISTRICT 


Call Phoenix Classifieds at 617-859-3300 


introductory acting classes 
beginning February 29th 


617-269-2600 
Eaty estat ncurged 


THEATRE ZONE 
ACTOR TRAINING 


Classes and private coaching! 


Acting 

Improvisation 

Audition Workshop 

Intensive & short-term classes 
Early registration discount! 


Showcase Performances & 
Performance Opportunities! 


AOI RR2898, 


ies 
SERVICES 


FOR FREE! 
See “Communicating Doors” at 
The Lyric S . Be a volunteer 
usher. TI 3/12/00. Cajl 
(617)437-7172 


irons 


Dancers and actors wanted for 
play about love. To benefit 
woman & children with A.1.D.S. 
Please call Dan at 617-739-1306 


GOT SOUL? 
High powered orig funk & soul 
band sks ultra-soulful dynamic 
vox for F/T gig. Successful na- 
tional touring act seeking great 
vocal range, an awesome stage 
presence Double on 
trumpet/flute a +. Press 
kit/tape/photo to Audition PO Box 

7 Fairfield, CT 06430. 


las 


BOOGALOO B3* 
FUNK AND SOUL 


every Monday at Harper’ Ferry in 
Aliston with Ron Levy's Wild 
Kingdom. Smooth beats, soulful 
treats. 


| _—_—eW 
PRODUCTIONS 


Offers beginning and intermedi- 
ate swing dance 
lessons on Tuesdays in Attleboro 


Falls at the 
Central egational Church 


Education Bidg. at 115 Com- 
monwealth Ave. Exit 5 Off Route 


95. 
tion and Info, Call 


For r 
1-331-3716 
THE MUSIC 


BOOGALOO 
BLUES AND 
GROOVES AT 


SERIES WITH 
RON LEVY’S 
WILD KINGDOM 
AT HARPER’S 
FERRY IN 
ALLSTON 


Wie 


Singer sks orig songs for CD. 
Adult contemp/light alt w 
clever lyrics. Infl S McClach- 
lan, Nat Merchant, S Crow, 
Alanis. Bonnie 617-926-8167 


ec 
INSTRUCTION 


DEBIASSE 
VOCAL wees 


See di this section 
(617)528-6243 


MARY HEALEY 
NS 


KAREN DEBIASSE 
VOCAL LESSONS 
All Styles 


~ 


617-625-0630 


T ‘ 
lo place a display 


VOICE LESSONS 
volume, 


Call: 7 781- ange 


wie biobalbise.com 


1-800-767-7664 


SonGift 


Do you write lyrics or 
poems? If so, why 
not put them to music? 
Our professional 
Staff of composers 
and arrangers ‘can 
make your creations 
come to life. 


THE LONGHOUSE 
RECORDING 

STUDIO 

Located in Allston Village. Now 

accepting for pre-pro- 

duction, demo, & Proj- 

tal Mines © CD. Call Colin or 


**(617)783-6380_ 





24 track digital. Caters to 
singer; : 


REHEARSAL 
LOOMS 
“Cat at $174/month. 


- 


3v019 91 od laut soivrse saodg. Wo siv cguivvem lenoesg 10) csitilidienomesy sw truce bus calls) 990291q Wa Bad KL x 


ad call 617-8 


859 322] 


Climate Control 
*24hr Access- 
7days a week 
Surveillance 
CameraseCard 

Access System 

“Onsite Security 
Free Parking 


Over 100 Newly Built 


978.251.4324 
AAW OAIY 


olenameL sar4 


vv Y | hn 


GRAND 
OPENING IN 
BOSTON 
Model Agency. Exp. or inexp. 


Prints, comm., film, runway, & 
promo model pos. now avi. All 
considered. 


(617)523-6946 : 
(617)523-0467 


ARTIST’S MODEL 
Need female models with pro- 
portionate bodies for drawi 
private studio right on the 
Line. Experience not necessary. 
$15/hr. Short interview required. 
617-787-0851 
Visit my website at 
http://members.aol.com 
/searchneye/ 
Female Model it by artist. 
Must have excellent figure 
$60/hr 978-443-0238 


atemt 
the agency 
New model & talent 


| TY, film, commercial, 
| fashion, & theatrical wk. 
| Many opportunities. For 
evaluation & Free fash- | 
ion shoot for models, 
Call new faces depart. 
at (617) 542-3277 


ARTISTS 
Boston area painter looking for 
other painters to form studio 
ome 2 that can rent space/mod- 
Serious. about this Not an 


ope ne Responses — 





BE HEARD!! 

Your Classified Ad printed in 
more than 100 altemative papers 
like this one for just $950.00! To 
run your ad in papers with a total 
Circulation ex: 6.5 million 
copies per week, the Associ- 
ation of Alternative Newsweek- 
lies at 617-859-3207. 


- Injured with a pending 


insurance case? 
- We advance cash on 
your personal injury 


OTTAWA FUNDING 
Call today 


(800) 483-4232 


AFFORDABLE 
ADVERTISING 


1-800-458-5580 


TLE 
$500 UNTIL PAYDAY! 
Bad No Credit? No Prob- 
lem! joday-Cash Tomorrow! 


Fast Phone Approval. 1-877-4- 
PAYDAY. 
» 


LIVE BOSTON DATE LINE 


SINCE EVERYONE CAN USE US FOR 
FREE THERE ARE MORE PEOPLE. 


MEN WOMEN 
GAY/BI STRAIGHT 


Gay/bi Guyz (617) 252-0007 | Women (617) 252-0093 or 252-9193 
Straight Guyz (617) 225-4162 FREE PIN ALL CALLERS: 025476 


18+ only. 


‘4-800-379-3754 


HEADSHOTS 
PUBLICITY 


for A JANDS, 


-Studio & Location 
Prenton da aay 


a 1507-2536, 


LEGAL Calls not pre-screened. Tolls, if any extra for most we're just a local call. 
PROBLEMS? 
Have You Slipped 


F: | We accept Visa, MasterCard, 
a i! American Express, checks, and 
, cash. 


REFUSE TO 
CHOOSE!!! 


BEATEN 
Traditional and loyal, seeks 
fri ip/marriage with sincere 
gentlemen. Over 3,500 female Lifestyles! 
members. Group tours to Colom- Free Local Call - 
bia, SA. Free brochure. 954-527- Code 2 
1340. www.LatinLifeMates.com 


1-781-395-7678 
Private 


hi Mailboxes 


ye D.L.D., 58 Batterymarch St. 
Boston's original mail drop 
est. in 1971. Can meet your 
needs. Call (617) 423-3543 
to rent a private mailbox 
immediately. 5 min. 
walk from. Faneuil Hall/ 
Quincy Market 


Men Seeking Men 


F i 
"°°" i6-061-1101 


START DATING TONIGHT 
Have fun playing the Boston 
dating game of alll 
lifestyles. CALL N 1-900- 
435-3526, 1-800-625-6073 


SELF STORAGE 
New Facili 


‘acility 
Secure - Climate Controlled 


HERE'S HOW TO 
PLACE AN AD IN 


THE PHOENIX ADULTS < ONLY 


rie E3300 
CAL 
MON-FRI Ls to wane 00 PM. We're exotic, out females. 
Ad Copy Deadkines are: Wi ing. 


Tuesday, Noon for Classifieds. 1-900-32 2 


Ext. 1041 
Friday, Noon for Adult Services. - must be 18 yrs. 


$3.99/min - 
Serv-U: (619)645-6434 


°1000's of callers daily. 
“Hey! It's FREE! 

°100% local. 

*l-on-1 conversations. 


What are 


vou waiting for? 


ee Re Be ee ee te 


ee 


Meet Local Singles From All 
718-861-5081 


Pan 25, 2000 AER AGED FRRRENDS: HEE SOSTON FIO 37 


mo — 
DOMESTIC 


CORRE AE IAS 


pen eB 120,000 original 
miles, paint body mostly 
inal, very little rust, feome parton. 
all ew oc oe maya oe re- 
wicream leother $7 500° 

899- 1444, ‘, ask for Bernie. 

86 Dodge Caravan, 78,500mi. 
xlent cond ( ler checkecd), 
a/c, am/tm. $3300 277-1200 
x404 /451-5240 x132 


or Sale 


1990 Chevy Berretta; Good 
cond. Must sell. $1300/or best 
offer. 401-334-1396 


94 Ford Probe, auto, exc oe 
83K, It. blue, pwr doors/locks, 


owner, AM/FM Cass. Modiord 
. 781 -396-6858 


1995 PLYMOUTH 
a. ‘fs Brest! 
jue, aang 


61 “iibar tent 0 





1998 Ford Escort ZX2. Red 5 
spd, air, am/tm/cass, tint win, rear 
defst, great cond. 33K m. $7300 
obo. ng 349-8709 Eve 617- 
591 7, Joanne. 


com" 61 
| Caalls cat: OF 


Turbo touring wagon. Auto, air, 
CD, 43K miles. White w/ blue int 
$9,750. 617-839-0770 or 
abm @ world. std. “com 


1995 ACURA INTEGRA: ‘Special 
edition, hunter green, taupe 
leather, 66.5K miles, Ssp, 2/3 
door, spoiler, CD, power win- 
dow/iks/mnrf, keyless alarm, air- 
bags, ABS, set of 4 snow tires 
mounted on alloys. Blue book: 
$13,645, asking $11,400. 508- 
881 72915 


1995 HONDA civic Dx 
4 dr, A/C, CD plyr, new muffler. 
= under 70k miles. Great con- 
dition. $7,200. Ask for Heather 
617- 332- 5454 - 


VOLKSWAGON 93’ CORRADO: 
Dark gm, 5 — 73K, very well- 

maintained miles. V6, sunroof, 4 
snow tires, 4 regular tires. 
$8,500. 508-655-7 





Wi iw 
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For Sale 


Pe Se 


IDEAL 1ST COMPUTER 
IBM 386 with 15 inch monitor. 
keyboard, mouse, 14.4 modem, 
internet ready, windows loaded, 
$300 or best offer, 617-868-5198. 


a1) 


 nnneeeeneeenneeeimeennel 
ROLEX SUBMARINER: All orig- 
inal documents & packaging 
Like new. Cail 

(508)829-7043 for details 


COMPLETE CLEANOUT 
computers, peripherials, soft- 
ware, antiques, furn, yardsale 
items, stereo & test equip, 
typewriters, clothing, fleamar- 
ket merch and trucks. 978- 
443-8084 


COOL STUFF!! 
Stuff for sale! Contact Mark @ 
617-522-7915 or e-mail 
Markus2020 @ netscape.net. Pa- 
pasan chair, (hunter grn cover) 
$75.00 


MOVING OUT SALE: 6 chair din- 
room set, $600 or B/O (Paid: 

$1200). Washer $200, 

$200, $300 for set. Everything al- 

most new. 617-666-2235 


Wc, 
INSTRUMENTS 


D.J. SETUP: D.J. equip w/ 
music. Excel cond, hardly 
used. Will Cons. Regs. Offer 
$1500 or BO. 617-387-4928 


OVATION BAL- 
LADEER GUIT 


$550 powder biue/cuttaway 
case, excell cond 
978-461-2189 


Prse 
EQUIPMENT 


| ERR 
Excelient piece of excercise 
equipment. Tunturi E603 Air- 
cycle combines efficient upper 
and lower body workouts for ex- 
cellent aerobic, muscular and 
cardiovascular benefits. The tun- 
turi electronics module caicu- 
lates number of miles per hour, 
distance traveled, and calories 
expended. Aircycie is assembied 
and owners manuel is available. 
Aircycie selling for $250.00. Call 
Wanda Camacho-Maron @ 617- 
739-1188 


coon vera 
Lic. Broker 


TICKETS for Tina Turner/Lionel 
Richie, Mariah Carey, Kiss Con- 
cert 2000, DMX, Red Hot Chili 
Peppers/Foo Fighters, Korn, 
Bruce Springsteen, Red Sox and 
all others. 

617-730-5716 


Li, 


CARIBBEAN/MEXICO, 
Centr 
EUROPE $169 OW , 


oi ‘a wide destinations 
oe on eee: 


“tawny aioe om 


0: 


MO LES 
Triumph, BSA, Norton. Any con- 
dition, running or not, cash up 
front. 401-624-4603 


7ST Fisher Plow; $300 or best 
offer. 401-334-1396 


Mesa Boogie 295 Simul Class 
Stereo Power Amp w/ good 
tubes. A steal @ $500. Call Jeff 
@ 603-929-3650 


HERE'S HOW TO 
PLACE AN AD IN 
THE PHOENIX 
CLASSIFIEDS 


CALL (617) 859-3300 
MON-FRI 9:00 AM to 6:00 PM 
Ad Copy Deadlines are 


Tuesday, Noon for Classifieds 
and the Marquee Page 


Thursday, Noon for Adult Ser- 
vices 


We accept Visa, MasterCard 


American Express, checks, and 
of course, cash 


Let The Phoenix Classifieds 
work for you 


(617) 859-3300 


29 People Wanted To Get Paid 
$$$ To Lose Up to 30Ibs In The 
Next 30 Days. Call Jerei at 
617-755-3729 


LOOKING FOR 


THE HE PERFECT U U? 


ight loss and nutrients, skin 
adhe hair beauty products, and 
much more. Call Fran or Rita 
(508)823-8983, Shop online with 
PerfectU.com 


PENIS/NIPPLE 
ages 


su 
fo call: 
976-PUMP 


1- 
www.dijosikaplan.com 


FUL 


PEQUOD - 1970'S 
Cal ety-sad-esaa 


i 
BODYWORK 


ohana 


Total body massage for men. If 
you are looking for y callin less 
than the best, call me 7 days, 
9AM - 11PM. 
Rob 978-352-6890 
Massage Connection 


BeautifulMa: .com 
For men only. Swedi salen. 
Complete hour long. 
Outin. (male a Bran- 


61 7-734 -9288 
BRAVO! 


PAR EXCELLENCE 
THE ART OF MASSAGE 
BALANCES ewe) VIGOR 
ILITY 
JEFF ‘61 ba 7123. 


Deep, Nurturing Mas- 
sage. ——— ied. Call 


nn SRS" 


HARA BODY 
WORK 
Classic Swedish massage. Safe 
& comfortable environ. Cert 


masseur. Call Phillip 
(617)876-1015 


MASTERS CLINIC 
Body Massa 


SwediehvThal 
by professional M or F 
ma therapist 
Special: 4 hands w/hot oil 
Women, men, cou 


617-782-5885 


Relax and unwind with a full- 
body massage. Swedish/Deep 
Tissue. Call Helena or Peter at 

(617)731-2529 


HEALING 


if you're stressed out, have back 
problems, or just want to relax 
and feel better, call Anna. Ses- 
sions are completely non-sexual. 
For info/appt 


(617)486-1729 


STRESS 
ee i 
THROUGH 
BREATH AND 
MUSCLE 


INTEGRATION 
THERAPY 


New Technology. %100 percent 
satisfaction. Inquiries welcome 
Available daily 3pm-7pm. Satur- 


day, 9am-Spm. 
1-978-640-9760 
Reteayng Full Body 


a beautiful, nn ol setting 
uni my 8. a male or female 


he: 
meant? in 77657. 


STRESSED OUT? 
Why not try a little more pres- 
sure? A total body massage re- 
lieves stress and feels great 
Swedish, Hawaiian, Deep Tis- 
sue, Accupressure, Shiatsu 
First session reduced rate. Call 


Lisa @ 
617-547-6191 


WHOLISTIC MASSAGE 
Nurturi Se soreen 


Private Wooded Setting 
Nationally Certified 


1-978-266-2727 


PRIVATE CONNECTIONS 
LIVE Voice PERSONALS 


NO LIMITS 


The quick, easy way to 


meet single people today. 


LADIES 
MEN 


GAY MEN 


Yt 


aa! 


FREE 617-621-6000 


FREE 617-621-0610 


FREE 617-621-7910 


L.REA CODES ¢ 


-900-737-CHAT 


Let Us RELIEVE 
YOuR STRESS 


PAID 
VOLUNTEERS 


HEALTHY MEN 
AGES 21-35 


ALCOHOL STUDY 
2 CONSECUTIVE DAYS 
$300 


COCAINE STUDY 
3 CONSECUTIVE DAYS 


— t= a 
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Call Phoenix Classified lines at 617-859-3300 


For Display advertising, call 617-859-3227 


SPECIAL $99 


aianllacapeasparoejinnriiata 


ARE YOU ON THE PILL? 
HERE’S YOUR 
CHANCE TO EARN $600! 


A Harvard affiliated research group 
is studying the effects of the pill. You 
may qualify if you are: 
* between the ages of 21 and 35 + 
* on the pill « 
* willing to give blood « | 


TAXI PROVIDED FOR STUDY VISITS } 


| 


# . ; Bs acs cat 
Batamlelacuar Waepeta 

open mon-sat 10am-9pm 
New clients and walk-ins welcome 


AM Discounts-Hot oil massage 
Help Wanted 


617-332-5994 





4 


LT RT a a a a aR Ae ae Taree Rae he, NS eo 


-RTS 12 EVENTS 14 ART LISTINGS 16 DINING GUIDE 19 PERSONALS 24 


as 
— 
ae 
~ . 


For film and theater listings, see Arts | 
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pick of the week 


FRIDAY THROUGH SUNDAY: Pace Motor Sports’ US Hot Rod Association has become to the auto world what the World 
Wrestling Federation is to sports entertainment. in less than two decades, it has transformed a backwater spectacle 

eee nnenre Settee an Foe COON: CONEIERD Seer Eee SO erp REINS eee. Vids Woeherel Satie, MAA 

f-dozen versions of its US Hot Rod Monster Jam in arenas from El Paso to Minneapolis, and the Monster 

J n World Finals will be broadcast on pay-per-view in March. The featured performers are “monster trucks” — — ripped 
 spasmaaglonmionrhageiiaghe: cox oartaaimpaienenses - nipeeaaee-a 
‘such beasts, including Bob Chandler's Bigfoot, crunched through heartland demolition derbies as early as the 

@, the Idea of racing them didn’t occur to anyone until the 1980s. USHRA has transformed the sport into a 

a gold mine that now draws 1.6 million fans annvally. The. most famous monster truck, and the first 

\ abari-wiiperster of the gears, was created by a man named Dennis Anderson in 1981, in a town called Kill Devil Hills, 
North Carolina. He used the chassis of a 1952 Ford pick-up and assorted Chevy guts to build a Frankenstein's 

of a mechanical animal that he christened Grave Digger. The rest is history. Anderson's latest Incarnation of 

Digger (in photo) — a 10,000-pound, 1500-horsepower beast with 66-inch tires — can leap over a dozen cars, or Titty 

flatten them with a few hungry grinds of its mangy gears. You can catch Grave Digger and similar specimens in action 

this weekend (this is the part where the announcer’s voice inevitably deepens to death-metal-strength gargle-tude) at 

the Worcester Centrum, or rerne wnwern meconsten. Shows are Widay at © pn, Satay ot Sees See eee 

., Sunday at 2 p.m. Tickets are $10 to $23. Call 931-2000. 


What to do, where to go, what to eat 
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is ib Pair Disi most Gram al 


‘Movet Carr 


1:9 Beacon St 254° 965 


ston’s hottes 


Puornrx LANDING 


512 Massachusetts Ave. 576-6260 


in Dublin with 2 mple Bar grooy 


Envy 
25 Boylston Pl. 542-3689 
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PRAVDA 116 
HG es peones St. 482-7799 


mii 0 -nigh OCKid 
5 


WonDERBAR 
186 Harvard Ave. ac 2665 


West Sr. 
15 West St. 423-0300 


LOWDRLOWT) 21 5 ang p 
5 5 


COMMONWEALTH BREWING Co. 
138 Portland St. 523-8383 


THURSDAY 


ibernia 
25 Kingston St. 292-2333 
Tremont Ale and Satellite Records present the 2001 Lounge Series from 
Spm to 9pm. Catch the finest downtempo DJs this side of the Charles. Alan 
track and other local legends will keep you grooving in the fine, few hours 
fe teat ne = ep aaa 


246 Tremont St. 338 - -7080 a 


ec ub in Boston, it would have to be this one. Why? 
Bder one-roof. Enjoy great food, live bands, free 
intele of regulars. In fact, some of the customers 
ay from home. Stop by once and you will never 


Exchange 

148 State St. 726-7600 

Start the week off on the right foot - the one on the dancefloor. Sunday may 
be a day of rest for the Massachusetts masses, but don’t let that stop you from 
joining Boston's devoted club-goers. National DJs ‘stop in for great guest 
performances every week. 


TUESDAY 

Sophia’s 

1270 Boylston St. 351-7001 

Swing into Sophia's and dance the night away. Sophia's offers free salsa, 
meringue and bachata lessons from 8:45pm till 10pm. Call for dinner 
reservations. There’s never a cover and there's never an excuse to stay home. 


Build stronigér felationsttips with your lovers and friends by bringing thes im oe 


pana Ses en ee 


SURGEON GENERAL'S WARNING: Smoking 
By Pregnant Women May Result in Fetal 
Injury, Premature Birth, And Low Birth Weight. 


10 mg. “tar”, 0.8 mg. nicotine av. per cigarette by FTC method. 
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THURSDAY 24 


THEATER. The fourth 
annual Boston Women on 
Top Theater Festival gets off 
the ground tonight with 
Deborah Lubar’s one-act take 
on Genesis from the point of 
view of the lady who took the 
apple. Lubar plays “an aging, 
no-nonsense Eve who 
remembers the pain and 
beauty of her growing 
consciousness and recounts 
with great humor and 
compassion her complex 
relationships with Adam, 
Snake, God, and the garden 
itself.” The festival, which will 
continue through March 19, 
also includes works by Jacqui 
Parker, Paul Kahn (in 
collaboration with Connie 
Panzarino), and Julie Rold, 
along with a “Night of 
Quickies” that includes short 
plays by area playwrights. All 
performances are at the 
Boston Center for the Arts, 
539 Tremont Street, Boston. 
Individual tickets are $17.50, 
$14.50 for seniors and 
students. A festival pass is 
$45. Call 426-0320. 

BASIC BLACK. A decade 
after the Stuart murder case, 
the debacle continues to 
dramatize how media, police, 


and public opinion can come 
together in reactionary racial 
profiling. On the occasion of 
the case’s 10th anniversary, 
Harvard Law professor 
Charles Ogletree moderates a 
diverse panel — including 
police commissioner Paul 
Evahs, Nation of Islam 
minister Don Muhammad, 
Suffolk County DA Ralph 
Martin, and journalists Emily 
Rooney and David Ropeik — 
that will use the case as a 
springboard to “exploring 
race, class, and power in the 
communities of Boston.” A 
Basic Black Forum with 
Charles Ogletree will be 
taped live at 7 p.m. at the 
Media Arts Center at Roxbury 
Community College, 1234 
Columbus Avenue, for 
broadcast in April on 
WGBH’s public-affairs 
program Basic Black. It’s free 
and open to the public; call 
300-2530 for more info, or 
541-5380 for directions. 

Across town, a slightly less 
charged atmosphere will likely 
prevail for Cambridge’s 
official Black History Month 
celebration, “Spirit of 
Sankofa.” It includes 
performances by Harvard Law 
rapper Bryon Baynes, poets 
Gail Burton and Amatul 
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THURSDAY 24: A drag performer best known for 
cross-dressing farces such as the sub-Seussian 
Yuletide pageant How Mrs. Grinchliey Stole Christmas, 
Ryan Landry (left, with gun to head) makes like Kiss 
and comes unmasked to play the straight man (no pun 
intended) to Hayley Shrimpton in The Bunny Trail, 
which concerns “a mild-mannered English teacher 
[who] gets caught up in the kidnapping of a seven- 
year-old supermodel.” Landry has promised to leave 
town and never return if it isn’t his funniest tale yet; 
he also guarantees it has nothing to do with Easter 
and isn’t meant for children. As if that had been in 
question. Landry hippity-hops on down The Bunny 
Trail Thursdays through Saturdays at 8 p.m. from 
tonight through March 25 at the Dollhouse Theatre, 
731 Harrison Avenue, in the South End. Tickets are 


$20. Call 266-8511. 


Hannan, artist Dana 


Chandler, storyteller Joseph E. 


Greene, and the Sacred 
Dancers ‘and Choir from 
Union Baptist Church, The 
program runs .from 5:30 to 9 
p.m. at Cambridge City Hall, 
795 Mass Ave, between 
Central and Harvard Squares. 


FRIDAY: We still can’t believe two-time Grammy winner Fiona Apple got passed over 
when they handed out the nominations this year. Okay, let’s pretend Sheryi Crow’s 
version of “Sweet Child o’ Mine” really was more important, but at the very least, 
the absurdly long title to the album we’re abbreviating as When the Pawn .. . — not 


to pisetinn Aaeien mdinanieade saledbaiahed devetdaniaiaiiannenames banter ~ 


should’ve guaranteed her a Spoken Word nod. The young, sultry-voiced spitfire has 
recently been seen getting up from her piano to belt out her engaging brand of 


|} jazzified alt-pop as a straight-up frontwoman; she'll perform tonight at the Orpheum 
_ Theatre, One Hamilton Place, in Boston. Tickets are $24.50 to $36; call 931-2000. 


It’s free; call 349-6155. 
CLASSICAL. Seiji Ozawa 
returns to Symphony Hall to 
lead the Boston Symphony 
Orchestra in Benjamin 
Britten’s great War Requiem, 
which was given its American 
premiere by the BSO at 
Tanglewood in 1963. Featured 
performers are the brilliant 
young German bass-baritone 
Thomas Quasthoff, American 
soprano Christine Goerke, 
English tenor Ian Bostridge, 
and John Oliver and the 
Tanglewood Festival Chorus. 
Performances are tonight at 8 
p.m., February 25 at 1:30 
p.m., and February 26 and 29 
at 8 p.m. Symphony Hall is at 
301 Mass Ave in Boston. Call 
266-1200. 


FRIDAY 25 


FILM. Puerile misbehavior 
has always been rewarded in 
the movies, and this week is 
no exception. Take Ben 
Affleck in John 
Frankenheimer’s noirish romp 
Reindeer Games. He’s an ex- 
con who double-crosses his 
best friend, helps plan a 
casino heist with creepy Gary 
Sinise, and still gets to play 
under the mistletoe with 
Charlize Theron. Or take 
Michael Douglas, who in 
addition to his off-screen 
shenanigans with Catherine 
Zeta-Jones, smokes dope, 
chases co-eds, and misses 
deadlines as the beleaguered 
writer in Wonder Boys, an 
adaptation of the Michael 
Chabon novel by Curtis 
Hanson (L.A. Confidential). 
Probably the most ill-behaved 
movie star of them all was 
Klaus Kinski, the frequent 
collaborator and tormentor of 
Continued on page 4 


Sometimes our New Orleans jones gets so bad that 
we've just got to point our vehicle south and drive till 
we hear something Cajun. Luckily, this week we’ve 


only got to go as far as Rhode Island for a fix. This 
Saturday, February 26, there’s.a triple=bill worth trav- 


. éling for: the Eighth Annual Mardi Gras Ball, at 


Rhodes on the Pawtuxet Ballroom (401-783-3926) in 
Cranston, Rhode Island. On board is the finest zydeco 
band we know of, Nathan and the Zydeco Cha Chas 
(with one of the best zydeco songwriters, Nathan 
Williams, on accordion and lead vocals); and the 
Savoy-Doucet Cajun Band, led by hard-line Cajun 
traditionalist Marc Savoy (on accordion), with his 
wife, Ann, on guitar and vocals, plus fiddle virtuoso 
Michael Doucet. Doucet also headlines with his trail- 
blazing contemporary Cajun band Beausoleil. Nathan 
and his Cha Chas warm up for the ball at Johnny D’s 
(776-2004) in Somerville on Thursday the 24th; and 
post-ball merriment can be had at the Iron Horse 
(413-584-0610) in Northampton on February 27, 
when Rosie Ledet, the Zydeco Sweetheart, holds 
court. 

From Southern patois to the northern, former Eric’s 
Trip collaborator Julie Doiron’s new disc — sung in 
French and English — is up for the Juno Award, 
which is sort of the Canadian Grammy. Doiron is on 


lliams 


Nathan Wi 


tour with the Brothers Creeggan, an outfit featuring 
bassist Jim Creeggan of Canadian alt-rock superstars 
Barenaked Ladies and his brother (and former Ladies 
keyboardist) Andy. They all stop in at T.T. the Bear's 
Place (492-BEAR) in Cambridge this Sunday, February 
27, and at the Iron Horse on February 28. 

It was an odder-than-usual Grammy year, no? 
We’re still somewhat perplexed by this year’s metal 
and hard-rock categories, in which Motérhead were 
nominated for their version of a Metallica song, and 
Metallica were nominated for their version of a Thin 
Lizzy song. In any case, we go to press before Gram- 
my night, and we can’t yet see in our crystal ball 
whether Smash Mouth’s “All-Star” — the song of 
theirs. that sounds least like “96 Tears,” and their 
most successful by far, especially if you count all the 
times it’s been played during baseball, football, hock- 
ey, and basketball telecasts — prevailed in the “Best 
Pop Performance by Duo or Group” category. But it'll 
be a done deal by the time the boys join Beastie bud- 
dies Luscious Jackson for a search-engine-spon- 
sored tour that brings both bands to the Mullins Cen- 
ter (413-733-2500) at UMass Amherst this Monday, 
February 28, and to the Orpheum Theatre (931-2000) 
in Boston on leap day, February 29. Pop punkers 22 
Jacks, who just came off the opening slot on the 
Smash Mouth tour, hit Axis (262-2437) in Boston on 
February 28 with Lit (of “My Own Worst Enemy” 
fame), who despite having the number-one modern- 
rock single of 99 are only now embarking on their 
first headlining tour — once again proving that just 
‘cause they play bullshit on the radio doesn’t mean 
people are always stupid enough to eat it. 
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state of the art 
Shooting Gallery 


here’s been a lot of talk in the past few years about a 

renaissance in indie filmmaking. But that talk hasn't yet 
translated into a change at the local box office. Just ask the 
earnest young auteur who can't get his work shown outside of 
the rare regional film festival. Or ask Joe Q. Public, who can't 
afford a yearly jaunt to Cannes or Sundance and is forced to 
choose from, at best, a meager selection of art-house films or, at 
worst, the latest Hollywood blockbusters at a googolplex theater. 
The Shooting Gallery Film Seties — which is being launched at 
Loews Cineplexes nationally, and runs locally atthe Loews 
Nickelodeon through early May — suggests a practical solution. 

“This is to prove a point,” says Shooting Gallery CEO Larry 

Meistrich. “The American consumer likes choice, and the 20-plex 
need not only play five films. Anyone who’s ever bitched about 
that should go to this series.” 


a 


The Shooting Gallery aims to expose six films — all audience 
favorites and critics’ darlings at various indie festivals — to a 
much wider audience. “We went to Loews,” says Meistrich, “and 
asked them to give us one screen in the multiplex for really cool, 
award-winning movies that, unless you go to Park City, Utah, or 
to Cannes, you won't see. We want to bring these films to people 
in their hometowns.” 

It’s an interesting proposition: using the delivery mechanism of 
an industry giant to propagate the work of those filmmakers 
furthest outside the Hollywood system. How come no one’s 
thought of this before? “It’s so expensive to launch films,” says 
Meistrich, “that traditional distribution companies are more and 
more risk-averse and are taking less chances on things you 
should take chances on. But where will we get different kinds of 
filmmakers when they can’t get their movies seen?” 

It certainly helped that the Shooting Gallery is a distribution 
company with some mainstream fare under its belt (Henry Fool, 
Sling Blade), which has provided both the clout to get some 
powerful corporate backers (Yahoo, Heineken) and the film- 
festival expertise to know the really good movies. And as the 
series’ line-up attests, they were also willing to take some risks. 
The opener, Eric Mendelsohn’s Judy Berlin, a 1999 Sundance 
Directing Award winner, tells the story of an unlikely small-town 
romance. (It opens for a 10-day run at the Nickelodeon this 
Friday, February 25.) In the coming weeks theatergoers can look 
forward to samplings from around the globe: Scotland (Peter 
Mullan’s Orphans), India (Sturla Gunnarsson’s Such a Long 
Journey), |reland (Liam McGrath’s Southpaw), England (Mike 
Hodges’s Croupier), and Japan (Shinobu Yaguchi’s Adrenaline 
Drive). 

Even better than the wide variety, however, is the manner in 
which the movies are shown. Every other Monday a new film will 
screen at the Nickelodeon, followed by a talk (moderated by 
Phoenix film editor Peter Keough) featuring someone associated 
with the film, providing a forum for discussion that’s somewhat 
more stimulating than what you might overhear on the way out of 
Die Hard XII. Then, the following Friday, each film will open for a 
10-day run. And although you could count the series as a 
corporate tax write-off, Meistrich sees it as an audition of sorts for 
indie filmmaking at large. “We've committed to do this for two 
years,” he says. “So my end goal is that this be successful — to 
prove that there’s a taste for this kind of movie not only on 
Houston Street in New York City. If we can do that then we'll be 
very happy.” 

To sign up for Shooting Gallery club-date screenings and 
discussion, visit http://movies. yahoo.convsgfilmseries/club.htmi. For 


information on Shooting Gallery film schedules, call (877) 905-FILM. 
— Mike Miliard 
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SUNDAY: Not content to sleepwalk through her twilight years on the oldies circuit, Ronnie 
Spector — ex-wife of Phil, and the lead voice behind his finest “little symphonies for the 
kids” with the Ronettes — pulled herself up by her go-go bootstraps, hooked up with Joey 
Ramone, recorded a few numbers the younger generation might recognize (one of Joey's, 
and Johnny Thunders’s “You Can’t Put Your Arms Around a Memory”), and started billing 
herself as “The Original Bad Girl of Rock and Roll.” The label responsible for unleashing riot 
grris Bikini Kill agreed, which led to Kill Rock Stars’ releasing Spector's She Talks to 
Rainbows \ast year. And if you needed a sign that indie kids have embraced her, well, 
tonight she’s playing hallowed youth-rock territory: the Middle East, in Central Square. 
That's at 480 Mass Ave, in Cambridge; call 931-2000 for tickets. 


Continued from page 3 

German filmmaker Werner 
Herzog; the latter’s documentary 
My Best Fiend shows Klaus in 
all his ranting grandeur. It 
screens this week at the Brattle 
Theater along with Herzog’s and 
Kinski’s greatest film, Aguirre, 
the Wrath of God (1972). If all 
this misbehaving leaves you in 
the mood for some spiritual 
inspiration, you might check out 
The Messiah, the Robert Klein 
documentary on a production of 
the perennial Handel oratorio; it 
screens at the Harvard Film 
Archive. 

Not to be lost in the pre-Oscar 
hoopla are the efforts of our own 
local independent filmmakers, 
showcased this weekend in the 
Boston Underground Film 
Festival. Among the highlights 
are recent Sundance Film Festival 
hits including Titler, Jonathan 
Bekemeier’s interpretation of a 
Fihrer in touch with his feminine 
side; Monika Mitchell’s Night 
Deposit, about an 
unconventional sperm bank; and 
Wadd: The Life and Times of 
John C. Holmes, a documentary 
about the prodigious porn star by 
Cass Paley. See these and many 
others today through Sunday at 
the Revolving Museum, 288-300 
A Street in South Boston. Call 
975-3361. 

LOCAL ROCK. If you always 
liked local garage-poppers the 
Gravel Pit but hated the singer, 
well, this is your lucky day. Okay, 
just kidding. But three-quarters 
of the Pit — bassist Ed 
Valauskas, drummer Pete Caldes, 
and guitarist Lucky Jackson — 
have teamed up with Figgs 
singer/guitarist Mike Gent and 
not one but two local labels (Q 
Division, and CherryDisc 
founder John Horton’s new 
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Hearbox imprint) for Ladies and 
Gentlemen... . , the debut long- 
player recorded live in the studio 
by the aforementioned quartet 
under the name the Gentlemen. 
Their gig tonight — when they 
open the first round of a two- 
night stand by local lovelies the 
Sheila Divine at T.T. the Bear’s 
Place — will serve as a CD- 
release party. That’s at 10 
Brookline Street in Central 
Square; call 492-BEAR. 

JAZZ. One of the great 
salsa/jazz crossover stars, Ray 
Barretto, just released a sterling 
album, Portraits in Jazz and Clave 
(RCA), with his excellent 
working band plus jazz-guitar 
god Kenny Burrell. Barretto, 
Burrell, pianist John DiMartino, 
saxophonist Adam Kolker, 
trumpeter John Bailey, bassist 
Johannes Weidenmueller, and 
drummer Vince Cherico come in 
to Scullers for a couple of nights. 
That’s in the DoubleTree Guest 
Suites Hotel, 400 Soldiers Field 
Road, at the Mass Pike. Call 562- 
4111. 


SATURDAY 26 
DANCES. The Dance Complex 
in Cambridge presents all kinds 
of movement on stage, but 
movement in its lobby, 
bathrooms, theater, and offices 
has until recently been difficult if 
you happen to be in a wheelchair. 
The situation is being rectified: 
the proceeds from tonight’s 
fundraiser are earmarked for 
making the entire shebang 
handicapped accessible, and to 
that end there’ll be a whole lotta 
shakin’ going on during a 24- 
hour dance marathon beginning 
today at 7 a.m. The first 12 
hours are given over to 
workshops in styles as diverse as 
tap, hip-hop, and ballroom 
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stepping. Then, starting at 7 
p.m., live bands including 
Vibewise, local ska heroes the 
Allstonians, and Mohamed K. 
Camara provide the soundtrack 
for a sunset-to-sunrise dance-a- 
thon. Admission is $10, or a 
minimum of $50 in pledges; the 
daytime workshops are $5 each. 
The Dance Complex is at 536 
Mass Ave in Cambridge; call 
547-9363. 

As an accompaniment to 
dancing till you drop, you could 
do worse than the program being 
performed tonight by the North 
Shore early-music chamber choir 
Coro Stella Maris, who’ve 
packaged a couple of works by 
Renaissance composer Orlande 
de Lassus into something they 
call “The Dance of Death: A 
Musical Consideration of Last 
Things.” Lassus’s motet cycle for 


Matins for the Dead and his 


Requiem for Five Voices are on 
the bill. That’s tonight at 8 p.m. 
at Harvard-Epworth Memorial 
Church, 1555 Mass Ave in 
Harvard Square. Admission is 
$10; call (978) 281-8088. 


SUNDAY 27 
CLASSICAL. The official bio for 
the distinguished San Francisco 
Symphony lists lots of big-name 
music directors (from Henry 
Hadley to the BSO’s own Seiji 
Ozawa) and guest conductors 
(Leonard Bernstein, Igor 
Stravinsky, Serge Prokofiev, 
Maurice Ravel, Aaron Copland) 
over the course of its 89-year 
history. Curiously, there is no 
mention of its quadruple- 
platinum status, its current 
encampment in the Billboard Top 
30, or its Grammy nomination 
— all thanks to last year’s 
collaboration with Metallica on 
the latter’s orchestral diversion, 





S&M (Elektra). Talk about 
thankless. In any case, probably 
the only chance you'll ever get to 
hoist the devil horns and request 
“Seek and Destroy” at 
Symphony Hall comes today 
when the S.F. Symphony arrives 
with former BSO assistant 


‘3 pm. That's at 301 Mass Ave 


in Boston; tickets are $40 to 
‘$50. Call 266-1200. 
MONDAY 28 
‘TUNES. Indie folk looking for a 


place to repair to after tonight’s 
Yo La Tengo gig (see our 


interview in Arts, page 18) might _ 


want to happen by the 
happening B-Side Lounge, 
where the turntable and the CD 
player will be commandeered — 
this evening by bona fide Boston 
underground hero John Felice, 
resurrected leader of the Real 
Kids (who have a new EP out, 
by the way). If you’ve ever 
wondered what rarities lurked in 
the record collection of the man 
who wrote “All Kindsa Girls,” 
this is your chance to find out. 
It’s the latest installment of local 
scene-maker Lilli Dennison’s 
“Monday Night Celebrity 
Record Thing,” it starts around 
10:30, and'there’s no cover. The 
B-Side’s at 92 Hampshire Street 
in East Cambridge; call 354- 
0766. 

THEATER. Not for the faint of 
heart but sure to be Broverative ; 
is An, Evening with Robert . 
Wilson, subtitled 1 Have You. 
Been Here Before 2 No This Is 
the First Time. It’s a three-hour 
lecture by the writer/director/ 
designer/performer, whose 
painterly, slo-mo creations for 
the theater include Einstein on 
the Beach and the CIVIL wars. 
The talk, which is part of the 
Carpenter Center Lecture 
Series, is at the Loeb Drama 
Center, 64 Brattle Street, 
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TUESDAY: Kim Airs (in photo), proprietress of Brookline’s 
upscale sex boutique Grand Opening, discovered an 
interesting sociological phenomenon when, just before 
Valentine’s Day, she put out an open call for Pam-and- 
Tommy-style amateur home-video “erotic” movies to be 
shown publicly at the Coolidge Corner Theatre. “It turned 
out that lots and lots of people wanted to see them,” she 
says, “but not nearly as many people wanted to be in 
them.” Somehow, we’re not surprised. in any case, Airs 
has enough footage to present a full-length program, “You 
Oughta Be In Pictures,” tonight; the submissions will be 
shown only once, and then the videotapes will be 


backwaters of eBay). The affair begins at 7:30, and is °°. .\' 


limited to folks who are 18 or older; the Coolidge is at 290 
Harvard Street, in Brookline. Call 734-2500. 


Harvard Square, Cambridge. It’s 
free and open to the public. Call 
547-8300. 


TUESDAY 29 


JAZZ. Today is Claude 
Williams’s 92nd birthday. 
Williams, who has been playing 


fiddle for about 80 of those 92 
years, is the last living original 
member of the Count Basie 
Band — although he’d been 
touring well before that — and 
the sublime sawing on his new 
album, Swingin’ the Blues 
(Bullseye), displays his clear- 
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eyed recollection of ’30s hot 
jazz, which has enjdyed a slight 
revival in recent years thanks to 
the likes of Andrew Bird and the 
Squirrel Nut Zippers. Tonight 
Williams celebrates 92 with a bit 
of living history at Johnny D’s, 
17 Holland Street in Davis 
Square, Somerville. Call 776- 
7450. 

PUNK. On their compulsively 
unlistenable Introduction to 
Humanity (Slowdime), 
Washington, DC’s All-Scars — 
who do, in fact, have a couple of 
members who might reasonably 
be considered all-stars in their 
hometown — come off like an 
Amer-indie version of the 
Boredoms. Or at least they’re 
dedicated to a similar, Knitting 
Factory—ish brand of punk rock 
meets free-improv aesthetics, 
even if the band — whose guests 
include, on record, the fifth 
Fugazi, Jerry Buscher, on 
instruments including maracas, 
trumpet, and drums; the Make- 


* Up’s James Canty on occasional 


keyboards; Amy Farina of the 


- Warmers as occasional vocalist; 


and the fourth Fugazi, Brendan 
Canty, on guitars and keys — 
often sound a bit more like a 
free-floating craps game than, 
well, a band. Canty and Farina 
have also been known to back 
former Chisel singer Ted Leo, 
who headlines tonight along with 
the All-Scars at-the Middle East, 
480 Mass Ave in’Central Square. 
Call 864-EAST. ‘5 
WEDNESDAY 1 
ROOTS, If you caught Steve 
Earle or Emmylou. ; 
tour over ast 
if you were lucky enough | to see 


~ the Emmylou Hafris/ Einda® “ 


Ronstadt band, then ‘you're’ 


already familiar with the virtuoso 


roots stylings of guitarist Buddy 
Miller. When he’s not’ playing 
high-profile sideman gigs, Miller 
keeps himself busy writing and 
recording his own albums, the 
most recent of which was last 
year’s Cruel Moon (Hightone). 
And, of course, he’s always 
happy to help out his wife, Julie 
Miller, when she’s got an album 
to do, like last year’s Broken 


Things (Hightone). They were 
No Depression magazine’s 
September/October cover 
couple, and now they’re on the 
road together. Check them out 
at Johnny D’s in Davis Square 
tonight. Call 776-2004. 


THURSDAY 2 


FILM. Named after-Thomas 
Edison’s 1893 film studio, The 
Black Maria Film-Video 
Festival annually comes up with 
the kind of inventive new 
cinema that would make old 
Tom proud of the medium he 
helped create. Among the flicks 
featured are Moby Richard, an 
animated exploration of the id of 
Captain Ahab by Joe Gibbons 
(who will attend the screening) 
and Carolyn Kaylor; Amy 
Kravitz’s abstract animation 
Roost; Naomi Uman’s 
Removed, which demonstrates 
that there’s nothing wrong with 
70s porn that a little nail polish 
and bleach won’t help fix; and 
Hairyman, Steven Subotnick’s 
technically innovative film about 
the adventures of the title 
hobgoblin, set to the music of 
the late Caleb Sampson. These 
and many others can be seen 
beginning at 5:30 p.m. at the 
Museum of Fine Arts, 465 
Huntington Avenue in Boston. 
Call 369-3770. 


FILM. The Boston ibe 
Psychotherapy Institute’s annual 


“Psychology Goes to the 


Movies” film series presents five 
flicks on consecutive Fridays, 
each accompanied by 


pai, or ~ “commentary and audiehee 


discussion focusing on “themes 


“of obsession, ‘denial; hope, ‘and = 

despair to broadén our 
“perspectives on conte 
psychotherapy practice.” Did we 


mention that this year’s topic is 
“Love and Death?” It kicks off 
March 3 at 7 p.m. with Josef 
von Sternberg’s The Blue 
Angel (1930). It screens at the 
Evelyn Marran Theatre 
(formerly Walsh Auditorium), 
47 Oxford Street in Cambridge. 
Admission is $10, $5 for 
students. Call 566-2200. 


video 
clips 


IN STORES NOW 


flicks 
ina 
flash 


Compiled by 
Mike 
Miliard 


BOSTON BOSTON BOSTON NY NEW VILLAGE LA NEW 


Variety's Top 10 
PHOENIX GLOBE HERALD TIMES PEOPLE TIME NEWSWK YORKER VOICE TIMES YORK 


for the weekend 
ending 2/13/00 


| 1/2 DOUBLE JEOPARDY (Paramount). This feeble 
Fugitive retread has Ashiéy Judd as naive, spoiled 
housewife and mother Libby Parsons, whose husband 
(Bruce Greenwood) vanishes at sea. Convicted on cir- 
cumstantial evidence, Libby does her time and comes 
} | out primed for revenge. Enter Tommy Lee Jones as pa- 
! role officer Travis Lehman, who's doggedly determined 
' to bring Libby to justice — or vice versa. Preposterous 
! | and dull, Jeopardy seems to have been taken up by di- 
rector Bruce Beresford as an opportunity for shooting 
| arty local color in New Orleans. The title, of course, 
refers to the illegality of trying someone twice for the 
same crime. Now that he’s in his third run-through of 


legend 


w® 


rave review, 
a gem; 


| the same material, that statute of limitations has ex- 
- | pired for Tommy Lee. 


| | % BATS (Columbia TriStar). Louis Morneau’s tepid tale 

: begins when the bat population in a small Texas town 
goes berserk and starts to feast on the townsfolk. Dis- 

: ease Control officials call in a bat-ologist (Dina Meyer, 

| the tough female footsoldier in Starship Troopers) to 

| remedy the situation, but it turns out that the bats are 

| the product of an iiber-engineering experiment gone 

| awry. Meyer gets paired up with Lou Diamond Phillips's 

| rough-and-tumble sheriff, and in the climactic scene, 

| the duo attempt to save the town by wading through a 

: fiver of bat feces. Now that's some scary shit. 


| %& THE STORY OF US (Universal). Bruce Willis and 
Michelle Pfeiffer play a once-cute couple whose 15- 
| _ year marriage now oscillates between frosty silences 
= = and rehashed recriminations as these self-absorbed 
| whiners contemplate their compatibility in a veritable 
' scrapbook of chronologically challenged flashbacks. 
_ | American Beauty this is not — even Pfeiffer, in her big 
' Crying scene, snivels like a bad imitation of Gwyneth 
| Paltrow's Oscar speech, and Willis, in V-neck-sweater 
| mode, coasts through, a caricature of distress. Here 
| love hurts all right — it hurts to watch. 


@® A 
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FEB 24 
F Lxee PRODUCTIONS 
Brings you Three Stripes w/ 
DJ G-SPIN & guest Djs from WERS 
(REGGAE/HIP-HOP) 
FEB 25-26 
W/ SHAKA BLACK 
(REGGAE) 


MARCH 3-4 
Tt ANTHEM 
(REGGAE) 


per 
ARK BAND 
(REGGAE) 


MARCH 17-18 
VIBEWISE 


MARCH 31-APR 1 
JUNIOR JAZZ 
REGGAE 


FOR INFO 492 


Fri. Feb. 25 


DENIS BRENNAN 


Sun. FPeb. 27 
MELLISA MORRIS 


Teaues. Feb. 29 } 
OPEN MIC 


HARVARD SQUARE 
96 WINTHROP ST 
ADVANGE TIX - 617-497-2229 
www.heb.com 


THORSDAY FEBRUARY 24 10PH 21+ 
PROFESSOR SHUMAN 
DJ SUPREMEONE 
AKROBATK 


MTV PSHAY 25108 
MIGHTY SAM 
MCCLAIN 

SUNDA 


Call for details 


MONDAY FEBRUARY 28 9PM 18+ 
RICK RUSSELL BLUES 
BUFFET & JAM 


GUITAR SHORTY 


| LYNN 


WASHINGTON 


JOHNNY A 





Hellcountry w/ Willard Grant Conspiracy 
Phil Lee - Pete Fitzpatrick 





Sat 2/26 
Brandon Sweeney - Volition - Andy White 





Sun 2/27 
Diana Williams and Allyson Casey 





Mon 2/28 
Division St - Tom Glynn 





Tues 2/29 
Tuesday Night Music Club 
w/ Orbit, The Shods, Micah 
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FUNKMASTER FLEX joins DJ Skribble and Grandmaster Flash at the Palace this Thursday, February 24. 


To place a listing: bring it or send it to 
Listings, Boston Phoenix, 126 Brookline 
Ave., Boston 02215, at least eight days be- 
fore the issue in which it would appear. 
Listings can also be faxed to 859-8201. We 
can’t take any listings over the phone. 
There is no charge, but your copy may be 
rewritten dué to space limitations. Include 
the time of the event (or the hours that a 
gallery or museum is open to the public), 
date, place, a description of the event, how 
much it costs, and a phone number that 
can be published. Specify whether admis- 
sion is free; listings will not be published 
without price information. If the information 


| is for an event or exhibit lasting more than 


one week, specify the dates of the issues in 


| which you would like the listing to appear. 


Repeat listings may be deleted due to 


| space limitations. 


Theater listings are separate; send them by 
2 p.m on Thursday to “Play by Play’. Audi- 


| and events requiring advance registration 


are not listed here: call Phoenix Classifieds 


| at 859-3300 to take out an ad. Unsolicited 


photographs are considered for publication 


| but are not retumed to senders. 
| NOTE: ABSOLUTE LISTINGS DEADLINE 


1S WEDNESDAY AT 5 P.M. FOR THE 
FOLLOWING WEEK’S ISSUE. To be con- 
sidered for “Hot Tix,” the deadline is a week 
earlier; to be considered for “Next Week- 
end,” two weeks earlier. 


| THURSDAY 24 
| See Club Directory for phone numbers 
| and addresses. 


ABOVE CLUB, Worcester. Worcester 
Jazz Orchestra. 

ACTON JAZZ CAFE, Acton. At 6 p.m., 
Taylor Goodall. At 8 p.m., “Blues Jam” 
with Mike Avery & Lenny Ball. 


| AN TUA NUA, Boston. Top-40 and hip 
| hop with DJ Tim Collins. 


ARIA, Boston. Eurohaus and Latin house 


| with Dus Eddy K and J.C. 


AVALON, Boston. At 10 p.m., “Interna- 
tional Thursdays," Eurohaus with DJ 
Manolo. in the Playhouse Latin Lounge: 
at: 10 p.m., Latin and intemational music 
with DJ Anthony. 

AXIS, Boston. Downstairs: at 10 p.m., 
“Chrome,” house, progressive house, and 


| trance with DJs John Debo and Ali Ajami 


plus special guest DJ Sasha. Upstairs: at 
10 p.m., “Bar 13,” soul, phunk, and house 
with DJ Chaos. 

BACKSTAGE, Boston. “Adrenaline,” hard 
NY-style house with Jonny C. and Freddy 
Cc. 

BAYOU BLUES CAFE, Cambridge. Mon- 
ica Lynk Trio. 

BILL’S BAR, Boston. “The Underground” 








with DJ Mark Hamilton plus special 
guests Shods, Kearney Square, Ca$h. 
BISHOP’S PUB, Boston. “Jazz from. the 
Hip.” 

BLACKBURN TAVERN, Gloucester. 
Jabberwocky. 

BLACK ROSE, Boston. Sunday's Well. 
BLACKTHORNE TAVERN, S. Easton. 
Dogwood Moon. 

BLEACHERS, Salem. Red Room: Last 
Call. 

BOB THE CHEF'S, Boston. Ed Jones 
Quartet. 

THE BURREN, Somerville. Front Room: 
“Irish Seisiun.” 

CAFE BEAUJOLAIS, Gloucester. Antho- 
ny Weller & Jon Jarvis. 

CAFFE ITALIA, East Boston. Al Vega & 
Charlie Harris. 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers. 

CENTER FOR THE ARTS IN NATICK, 
Natick. “Acoustic Open Mic” with host 
Ken Batts and featured artist Rob Lau- 
rens. 

CLUB PASSIM, Cambridge. John 
McVey. 

CLUB STELLA, Brighton. “Tango Night.” 
COLONIAL INN, Concord. John Fitzsim- 
mons. 

COMMON GROUND, Aliston. “Brothers 
and Sisters” featuring King J. 
DIAMONDS, Burlington. Club Classics & 
Top 40 with DJs Bob & Joe Jazz. 

DICK’S LAST RESORT, Boston. Entrain. 
DODGE STREET BAR & GRILL, Salem. 
Delta Rockers. 

ENCORE, Boston. Michelle Currie. 
ESTELLE’S, Boston. “Zodiac,” hip hop 
night. 

THE EXCHANGE, Boston. “Funkalicious” 
with DJ G-Squared. 

GILREIN’S, Worcester. Robin Steiger 
Group. 

GLENN’S RESTAURANT & COOL BAR, 
Newburyport. Curtis Jerome Haynes. 
THE GOOD LIFE, Boston. Jose Ramos & 
the Special Blend. 

GRAND CANAL, Boston. Swinging John- 
sons. 

GREEN DRAGON, Boston. Spitting Vin- 
nies. 

GREEN STREET GRILL, Cambridge. 
“Latin Night.” 

THE GROG, Newburyport. Copper Tree, 
Scared. 

HARPERS FERRY, Aliston. Say Zuzu, 
Seeking Homer. 

HENNESSY’S, Boston. Undercover, 
Beloved Few. 

HIBERNIA, Boston. At 6 p.m., “The 
Lounge Series” with DJs Alan Strack and 
Craig Kapilow. 

HOUSE OF BLUES, Cambridge. At 
12:30 p.m., Paul Kahn. At 10 p.m., Pro- 
fessor Shuman, DJ Supreme One, Akro- 
batik. 

IRISH EMBASSY PUB, Boston. Six Mile 
Bridge. 

JAMES’S GATE, Jamaica Plain. “Open 
Mic” with Alice Rouse. 

JOHNNY D’S, Somerville. Nathan & the 








Zydeco Cha Chas. 

JOHN STONE’S INN, Ashiand. John Bur- 
rows, 

JOSE McINTYRE’S, Boston. Syndicate. 
KARMA CLUB, Boston. At 10 p.m., 
“Speed,” hip hop and R&B with DJ 
Chaos. In the Mambo Lounge: at 10 p.m., 
house with DJ Johnny Scrofani. 
KENDALL CAFE, Cambridge. T.W. 
Walsh, Figments, Left Front Tire. 

LAVA BAR, Boston. “Get Lifted,” hip hop, 
funk, and reggae with DJs Paul Brien and 
Phenom. 

LES ZYGOMATES, Boston. Jinga Trio. 
LINWOOD GRILLE, Boston. Speck, Voli- 
tion. 

LIZARD LOUNGE, Cambridge. “Midnight 
Mass.” 

LUCKY DOG MUSIC HALL, Worcester. 
Nines, Box Car Betty, Heidi, Kitty Kill, 
Roma. 

MARKETPLACE CAFE, Boston. Brian 
Walkley. 

MET CAFE, Providence, Ri. Treehouse 
Union, Tycoon Dog, Chubby. 

MIDDLE EAST, Cambridge. Upstairs: 
Every Second, Trustfall, Nok, Gasket, 
Krank. Downstairs: Elliott Smith, Kings- 
bury Manx. Comer: Board of Education, 
Tony Marino Quartet. 

MIDWAY CAFE, Jamaica Plain. “Dyke 
Night.” 

MILKY WAY, Jamaica Plain. Mooney 
Suzuki, Fabulous Itchies, Liquid Paper. 
THE MODERN, Boston. At 9 p.m., 
“Downtempo Lounge” with DJ Ricky 
Fatts. 

NARROWS CENTER FOR THE ARTS, 
Fall River. “Open Mic” with Mitch Hallal. 
O’BRIENS, Alliston. A.J. Mullen Band, 
North Street, Byrk. 

OLIVER TAVERN, Boston. Abnormalis, 
Jumpsuit Jerry. 

THE PALACE, Saugus. “Baltazar & Peb- 
bles’s 5th Anniversary Jam” with DJs 
Funkmaster Flex, Skribble, and Grand- 
master Flash. 

PARKER’S BAR, Boston. Rose 
Jamieson. 

PAZZALUNA, Saugus. “Retroactive,” 
‘70s and ‘80s hits with DJ Billy Costa. 
PHOENIX LANDING, Cambridge. “Ele- 
ments,” drum n’ bass with DJs Crook and 
Lenore. 

PLAYHOUSE LOUNGE, Boston. Tom 
Bianchi. 

PURPLE SHAMROCK, Boston. Jim Plun- 
kett. 

REGATTABAR, Cambridge. Bobby 
Hutcherson & Kenny Garrett. 

RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Reggae with DJ Bim Sound. 
RIO GRANDE CAFE, Marblehead. Jones 
Brothers. 

THE ROXY, Boston. Eliades Ochoa & 
Cuarteto Patria. 

RYLES, Cambridge. Chiara Civello. 
SCULLERS, Boston. Teri Thomton. 

SIT 'N BULL PUB, Maynard. Crisis. 

SKY BAR, Somerville. Meat Depressed, 
Darkbuster, Flux. 

SLADES, Boston. John Dougherty Trio. 
THE TAP, Boston. Gordie Milne. 





TIR NA NOG, Somerville. Ronan Quinn, 
Johnny Come Latelies. 

TOAD, Cambridge. Nash Satterfield. 
TRATTORIA IL PANINO, Boston. 
“Aquarela,” Brazilian night with DJ Mar- 
cello Malcher; “Reunion Night" with DJ 
Zino. Fourth floor: “Young Professionals 
Club.” 

T.T. THE BEAR’S PLACE, Cambridge. 
Control Group, Long Distance Runner, 
World is My Fuse, Slower than Seasons. 
UPSTAIRS LOUNGE, Boston. “Atomic 
Lounge,” swing dancing with DJ Big 
Daddy. 

VENU, Boston. “Swank,” Top 40 and 
house with DJ Adilson. £ 
WALLY’S CAFE, Boston. “Latin Jazz.” 
WESTERN FRONT, Cambridge. “Three 
Stripes,” hip hop and reggae with DJ G- 
Spin. 

WONDER BAR, Allston. Grant Langford 
Review. 

THE YARD ROCK, Quincy. Danny Tuck- 
er Band. 
YESTERDAYS/SOUNDSTAGE, Boston. 
“Liquid” with DJs Chris DeSimone and 
Jynx. 


FRIDAY 25 

See Club Directory for phone numbers 
and addresses. 

ABOVE CLUB, Worcester. Sonic Explor- 
ers, Joy of Music Ensemble. 

ACTON JAZZ CAFE, Acton. Toni Lynn 
Washington. 

AN TUA NUA, Boston. Disco with DJ Vin. 
ARIA, Boston. “Tempted,” house with DJ 
Raffi. 

ARTSPACE, Gloucester. Walker. 

AS220, Providence, Rl. Beyond the QE2, 
DJ Duo, DJ Teep, Benny Blanco, VJ Curi- 
ous Spy, VJ. Robotkid. 

ATLAS DANCE, Boston. “Top-40 Danc- 
ing.” 

THE ATTIC, Newton Centre. Michael 
Barry Group, Tumstyle. 

AVALON, Boston. At 10 p.m., “Avaland” 
with special guest DJ Jonathan Peters. 
AXIS, Boston. Downstairs: at 6 p.m., 
Apolio 440. At 10 p.m., “Spin Cycle,” 
house and progressive house with DJ Tim 
Ryan. Upstairs: at 10 p.m., 80s alterna- 
tive with DJ David James. 

BACKSTAGE, Boston. NY-style house 
and funk with DJ Jonny C. 

BAYOU BLUES CAFE, Cambridge. Mon- 
ica Lynk Trio. 

THE BEACHCOMBER, Quincy. Catunes. 
BILL’S BAR, ‘Boston. “WBCN Nocturnal 
Friday” with special guests Missing Joe, 
Canine. 

BLACKBURN TAVERN, Gloucester. 
Megawatt Blues Crushers. 

BLACK ROSE, Boston. Celtic Clan, Sun- 
day's Well. 

BLACKTHORNE TAVERN, S. Easton. 
Bloodline. 

BLEACHERS, Salem. Millennium: Sa- 
vannah. Giles Cafe: Pretty Coo! Chair. 
Red Room: Brother Chameleon. . 
BLUESTONE BISTRO, Brighton. Ben 
Ward. 


Continued on page 8 





CLUB DIRECTORY 


ABOVE CLUB (508-752-2211), 264 Park Ave., Worcester. 
ACTON JAZZ CAFE (978-263-6161), 452 Great Rd., 
Acton. 

AN TUA NUA (262-2121), 835 Beacon St., Boston. 

ARIA 338-7080, 246 Tremont St., Boston. 

ARTSPACE (978-283-1381), 1 Center St., Gloucester. 
AS220 (401-831-9327), 115 Empire St., Providence, RI. 
ATLAS DANCE (437-0300), 3 Lansdowne St., Boston. 
THE ATTIC (964-6684), 107 R Union St., Newton Centre. 
AURORA (350-6001), 300 Congress St., Boston. 
AVALON (262-2424), 15 Lansdowne St., Boston. 

AXIS (262-2437), 13 Lansdowne St:, Boston. 
BACK ALLEY THEATRE (576-1253), 1253 Cambridge St., 


Cambridge. 

BACKSTAGE (726-1110), Faneuil Hall Marketplace, 
Boston. 

THE BANSHEE (436-9747), 934 Dorchester Ave., Dorch- 
ester. 

BAYOU BLUES CAFE (491-8989), 215 First St., Cam- 


bridge. 

THE BEACHCOMBER (479-8989), 797 Wollaston Beach 
Bivd., Quincy. 

BERT’S COVE (508-746-3330), Rte. 3A, Plymouth. 

BILL’S BAR (421-9678), 5 Lansdowne St., Boston. 
BISHOP’S PUB (351-7000), 1 Boylston Place, Boston. 
BLACKBURN TAVERN (978-282-1919), 2 Main St., 
Gloucester. 

BLACK ROSE (742-2286), 160 State St., Boston, 
BLACKTHORNE TAVERN (508-238-9017), 402 Tumpike 
St., S. Easton. 

BLEACHERS (978-744-4328), 143 Washington St., Salem. 
BLUESTONE BISTRO (254-8309), 1799 Comm. Ave., 


Brighton. 3 
BOB THE CHEF’S (536-6204), 604 Columbus Ave., 
Boston. 

BRENDAN BEHAN PUB (522-5386), 378 Centre St, Ja- 
maica Piain. 

B SIDE LOUNGE (354-0766), 92 Hampshire St., Cam- 


bridge. 
BULLFINCH’S (978-443-4094), 730 Boston Post Rd., Sud- 


bury. 

BULL RUN (978-425-4311), Rte.2A., Shirley. 

THE BURREN (776-6896), 247 Elm St., Davis Sq., 
Somerville. 

BUZZ BOSTON/EUROPA (482-3939), 51-67 Stuart St., 
Baston: 

CAFE BEAUJOLAIS (978-282-0058), 118 Main St., 
Gloucester. 

CAFFE ITALIA 569-1800, 144 Meridian St., East Boston. 
THE CALL (401-751-2255), 15 Elbow St., Providence, Ri. 
CAMBRIDGE BREWING COMPANY (494-1994), 1 
Kendall Sq., Cambridge. 

CANTAB LOUNGE/THIRD RAIL (354-2685), 738 Mass. 
Ave., Central Sq., Cambridge. 

CARAVAN CLUB (781-284-9599), 1380 No. Shore Rd., 
Revere. 

CENTER FOR THE ARTS IN NATICK (508-647-0179), 31 
Main St., Natick. 

CENTURY LOUNGE (401) 751-2255, 150 Chestnut St., 
Providence, Ri. 

CHAPS (695-9500), 100 Warrenton St., Boston. 

CHIT CHAT LOUNGE (978-374-9710), 103 Washington 
St., Haverhill. 

CITY OASIS (508-285-3398), 50 Pleasant St., Norton. 
CLUB BOHEMIA/KIRKLAND CAFE (491-9640), 421-425 
Washington St., Somerville. 

CLUB CAFE (536-0966), 209 Columbus Ave., Boston. 
CLUB JULIANA (542-4411), at New Lei Jing Restaurant, 
20 Hudson St., Boston. 

CLUB NICOLE (267-2782), 40 Dalton St., Boston. 

CLUB PASSIM (492-7679), 47 Palmer St., Harvard Sq., 


Cambridge. 
CLUB STELLA (254-0554), 1234 Soldiers Field Rd., 


Brighton. . 

CLUB 3 (623-6957), 608 Somerville Ave., Somerville. 
COLONIAL INN (978-369-9200), 48 Monument Sq., Con- 
cord. ~- 


COMEDY CONNECTION (248-9700), Upstairs at Faneuil 
Hall, Boston. 

COMEDY PALACE AT GRILL 93 (888-TO-LAUGH), River 
Rd., Andover. 

COMEDY STUDIO (864-5311), at the Hong Kong, 1236 
Mass. Ave., Harvard Sq., Cambridge. 

COMMON GROUND (783-2071), 83-87 Harvard Ave., All- 
ston 


COSMOPOLITAN (266-2258), 54 Canal St., Boston. 
DIAMONDS (781-229-6565), Marriott Hotel, Mall Rd., 
Burlington. 

DICK DOHERTY’S AT THE CHASE HOUSE (800-401- 
2221), Pickering Wharf, Salem. 

DICK DOHERTY’S AT THE CHINA BLOSSOM (800-401- 
2221), Rte. 125, North Andover. 

DICK DOHERTY’S AT THE HOLIDAY INN (800-401- 
2221), Rte. 93/28, Randolph. 

DICK DOHERTY’S COMEDY VAULT (729-2565), at Rem- 
ington’s, 124 Boylston St., Boston. 

DICK’S LAST RESORT (267-8080), 55 Huntington Ave., 


Boston. 

DODGE STREET BAR & GRILL (978-745-0139), 7 Dodge 
St., Salem. 

DRUID PUB (497-0965), 1357 Cambridge St., Inman Sq., 
Cambridge. 

THE ELEPHANT WALK CAMBRIDGE (492-6900), 2067 
Mass. Ave., Cambridge. 

EMERALD CLUB (723-0121), 262 Friend St., Boston. 
EMILY’S (423-3649), 48 Winter St., Boston. 

ENCORE (338-7699), 275 Tremont St., Boston. 

ENVY (542-ENVY), 25 Boylston PI., Boston. 

ESTELLE’S (427-0200), 888 Tremont St., Boston. 

THE EXCHANGE (726-7600), 148 State St., Boston. 
FRAN’S PLACE (781-598-5618), 776 Washington St., 


Lynn. 

GILREIN’S (508-791-BLUE), 802 Main St., Worcester. 
GIORDANO’S (978-352-7300), Rte. 97, Georgetown. 
GLENN'S RESTAURANT & COOL BAR (978-465-3811), 
44 Merrimac St., Newburyport. 

THE GOOD LIFE (451-2622), 28 Kingston St., Boston. 
GRAND CANAL (523-1112), 57 Canal St., Boston. 

BRIAR (789-4100), 304 Washington St., Brighton. 
GREEN DRAGON (367-0055). 11 Marshall St., Boston. 
STREET GRILL (876-1655), at Charlie’s Tap, 280 
Green St., Cambridge. 

THE GROG (978-465-8008), 13 Middle St., Newburyport. 
H20 (542-2215), at Mark's Crab House, 148 Northern Ave., 


Boston. 
HARPERS FERRY (254-9743), 158 Brighton Ave., Allston. 


HENNESSY'S, (742-2121), 25 Union St., Boston. 
HIBERNIA (292-2333), 25 Kingston St., Boston. 

HOUSE OF BLUES (491-BLUE), 96 Winthrop St., Harvard 
Sq., Cambridge. 

IMPROV ASYLUM THEATER (263-6887), 216 Hanover 
St., Boston. 

IPSWICH BAY BAR & GRILL (978-356-7006), 24-26 Ham- 
matt St, ipswich. 

IRISH EMBASSY PUB (742-6618), 234 Friend St., Boston. 
JACOB MARLEY'S (781-631-5594), 9 Atlantic Ave., Mar- 


blehead. 
JACOB WIRTH RESTAURANT (338-8586), 33 Stuart St., 
Boston 


JAKE IVORY’S (247-1222), 1 Lansdowne St., Boston. 
JAMES’S GATE (983-2000), 5 McBride St., Jamaica Plain. 
JIMBO’S SOUTH COMEDY SHOW (781-848-0300), 405 
Franklin St., Braintree. 

JIMMY O’KEEFE’S (781-324-9333), 118 Ferry St., Maiden. 
JOHN HARVARD’S BREW HOUSE (868-3585), 33 Dun- 
ster St., Harvard Sq., Cambridge. 

JOHNNY D’S (776-2004), 17 Holland St, Davis Sq., 
Somerville. 

JOHN STONE’S INN (508-881-1778), 179 Main St., Ash- 


land. 

JOSE McINTYRE’S (451-9460), 160 Milk St., Boston. 
KARMA CLUB (421-9595), 9 Lansdowne St., Boston. 

THE KELLS (782-9082), 161 Brighton Ave., Allston. 
KENDALL CAFE (661-0993), 233 Cardinal Medeiros Way, 


Cambridge. 

LAVA BAR (267-7707), 575 Comm. Ave., Boston. 

LES ZYGOMATES (542-5108), 129 South St., Boston. 
LINWOOD GRILLE (267-8644), 69 Kilmarnock St., 
Boston. 

THE LIVING ROOM (401-521-5200), 25 Rathbome St., 
Providence, Ri, 

LIZARD LOUNGE (547-0759), 1667 Mass. Ave., below 
Cambridge Common Restaurant, Cambridge. 

LUCKY DOG MUSIC HALL (508-363-1888), 89 Green St., 
LUPO’S HEARTBREAK HOTEL (401-272-5876), 239 
Westminster St., Providence, RI. 

M-80 (562-8800), 969 Comm. Ave., Boston. 
MARKETPLACE CAFE (227-9660), 300 Faneuil Hall Mkt., 
Boston. i 

McGANN’S (227-4059), 197 Portland St., Boston. 

MET CAFE (401-861-2142), 130 Union St., Providence, 
Ri. 

MIDDLE EAST (497-0576), 472 Mass..Ave., Central Sq., 


MIDWAY CAFE (524-9038), 3496 Washington St., Ja- 


maica Plain. 
MILKY WAY (524-3740), at Bella Luna, 405 Centre St., Ja- 
maica Plain. 

MR. DOOLEY’S TAVERN (338-5656), 77 Broad St., 
Boston. 

THE MODERN (536-2100), 36 Lansdowne St., Boston. 
NARROWS CENTER FOR THE ARTS (508-324-1926), 
275 Martine St., Fall River. 

NEW WORLD (781-593-1300), 31 Stetson St., Lynn. 
NICK’S COMEDY STOP (482-0930), 100 Warrenton St., 
Boston. 

NICK’S KOWLOON (781-231-2500), Rte. 1 North, 
Saugus. 

NICK’S MAUI (508-482-0930), Rte. 1 North, Brockton. 
O’BRIENS (782-6245), 3 Harvard Ave., Aliston. 

OLIVER TAVERN (350-7975), 33 Batterymarch St., 
Boston. 

ORPHEUM THEATRE (679-0810), 1 Hamilton Pl., Boston, 
THE PALACE (781-233-7400), 1500 Broadway, Saugus. 
PARADISE ROCK CLUB (562-8800), 967 Comm. Ave., 
Boston. 

PARKER'S BAR (227-8600), 60 School St., Boston. 
PAZZALUNA (781-231-5111), 168 Broadway, Saugus. 
PHOENIX LANDING (576-6260), 512 Mass. Ave., Central 
PLANTATION CLUB DRAFTHOUSE (508-752-4666), 151 
Plantation St., Worcester. 

PLAYHOUSE LOUNGE (482-2227), 74 Warrenton St., 
Boston. 

PLOUGH & STARS (441-3455), 912 Mass. Ave., Cam- 


bridge. 

PLYMOUTH BAY BREWING COMPANY (508-746-7222), 
56 Main St., ; 

PRAVDA 116 (482-7799), 116 Boylston St., Boston. 
PURPLE SHAMROCK (227-2060), 1 Union St., Boston. 
RALPH'S (508-753-9543), 98 Prescott St., Worcester. 
REFLECTIONS (508-991-7487), 497 Belleville Ave., New 
Bedford. 

REGATTABAR (661-5000), Charles Hotel, Harvard Sq., 
Cambridge. 

RHYTHM & SPICE CARIBBEAN GRILL (497-0977), 315 
Mass. Ave., Cambridge. 

RIO GRANDE CAFE (781-639-1828), 12 School St., Mar- 
blehead. 

THE ROXY (338-7699), 279 Tremont St., Boston. 

RYLES (876-9330), 212 Hampshire St., Cambridge. 
SCULLERS (562-4111), 400 Soldiers Field Rd., Boston. 
SHERBORN INN (508-655-9521), 33 North Main St., Sher- 
born. 

SIT ‘N BULL PUB (978-897-7232), 163 Main St., Maynard. 
SKY BAR (623-5223), 518 Somerville Ave., Somerville. 
SLADES (442-4600), 958 Tremont St., Boston. 

SUGAR SHACK (351-2510), 1 Boylston PI., Boston. 

THE TAP (367-0833), 19 Union St., Boston. 

TIR NA NOG (628-4300), 366A Somerville Ave., Union 


TOAD (497-4950), 1912 Mass. Ave., Porter Sq., Cam- 


bridge. 

TOWN LINE LOUNGE (781-322-2101), Rte. 99, Malden. 
TRATTORIA IL PANINO (338-1000), 295 Franklin St., 
Boston. 

T.T. THE BEAR’S PLACE (492-BEAR), 10 Brookline St., 
UPSTAIRS LOUNGE (703-7364), at the Penalty Box, 65 
Causeway St., Boston. 

VENU (338-8061), 100 Warrenton St., Boston. 

VERTIGO (723-7277), 126 State St., Boston. 

VINCENT’S NIGHTCLUB (781-986-4000), 6 Billings St., 


Randolph. 
WALLY’S CAFE (424-1408), 427 Mass. Ave., Boston. 
WESTERN FRONT (492-7772), 343 Western Ave., Cam- 


bridge. 
WONDER BAR (351-COOL), 186 Harvard Ave., Allston. 
THE YARD ROCK (472-9383), 132 East Howard St., Quincy. 
YESTERDAYS/SOUNDSTAGE (338-6999), 533 Washing- 
ton St, Boston. 


day, February 24th — 
THE CONTROL GROUP * LONG DISTANCE RUNNER 
THE WORLD IS MY FUSE * SLOWER THAN SEASONS 


DOWNSTAIRS 


FRI 3/3 18+ $8ADV/s10D0S 
GAMELAN PRESENTS 


DISPATCH 
JNGAWATTICA » FREELANCE BISHOP 


UPCOMING 


' RESTAURANT & MUSIC C 


WED. MAR 1 ao pay 
BUDDY & JULIE MILLER 
MARK ERELLI 


PINERS ¢ THE PINE BARONS 


UPSTAIRS 


clut 


Pd soul’ 


delta ch 


supercnarGde 
SUN 2/2718+ $6 8:30PM 


THE WARREN COMMISION 
SLOWFORE 


BLUE GREEN HEART 
BORN IN TRANSIT (Fry. 


TUES 2/29 18+ $7 


HARPERS FERRY 


Thursday February 24 


THURS 3/2 18+ $7 
LYNX ¢ VIC 
HELMS ¢ THE MIGRATION TRAP © PIZZA 


SEEKING HOMER 
TAYLOR MADE 


BUCK TAYLOR 
Saturday February 26 


THE ROCKETT 
BAND 


CD RELEASE PARTY 


DAN ROCKETT 
& FRIENDS 


SAT 3/4 18+ $7 
ROADSAW 
(FR.N.C; XCOROSION OF CONFORMITY) 
THROTTLE © THERE 
UPCOMING 


CORNER 


ANOTHER PLANET 
& FRIENDS 





4» Tw IW ne 


wi iw 





: 


wT ew 


THE UNDERGROUND 
W/ WFNX DJ MARK HAMILTON 


THE SHODS 
KEARNEY SQUARE 


ASA BREBNER 


THE BUCKNERS 
OLLIE OLLIE 


Sal: Ltd ARD LOUNGE 
THE FRINGE 
JIM’S BIG EGO 
JEN COHEN 


~ wid DJ K-DON 


SHAKKA 


Monday February 28 
ROAST A HOMDAYS 
’ i} , ' Ww 


THERE 
DRAWING FLIES 
HUNTER GREEN 


March 1 
w/ DJ TIM COLLINS ; 


GRUVIS MAL 


~ Mon. February 28 9.95 Dinner Specials 
_ ORGANICALLY GROWN — 


Tues. 29 
MAGICIANS & SPIRITS (MAGIC) 
{ re TIT 
IKE STONE BRUCE GENTZ 
JOHN CAT! E BAN oa w, GERRY BERGANZI 


CAMINO 


DION KNIBB™ 


PROVIDENCE 
W/ DJ CAPT. KRUNCH 


KEVORKIAN 


This Friday, February 25 « $8/$10 


THE TOASTERS 


BRAWL PARK 
THROE * THE ALLSTONIANS 
This Wednesday, March 1 « $8 


ma (MAX CREEK 


7:305 / 8:34 \ Friday, March 3» $12 
THE WHITLAMS REVEREND 
Wednesday March 8 


HORTON HEAT 
w/ DJTIM COLLINS 


CRASHERS 
SUGAR COAT 


Friday, March 3 © $7 © at The Met 
JIGGLE THE HANDLE 
W/ GUESTS 


DISTANT RELATIVES 


Monday, March 6 * $12 


‘LIT 
22 JACKS 


March 9 ¢ $10 


KRISTIN HERSH 


THE PALADINS 
VIC CHESNUTT 


ERIC MARCOS 
NORMAL N JISES 


Palais om 


Friday March 10 
JACK DANIELS PRESENTS: 


SUPER ZERO 


COBALT 60 
MOTHER JEFFERSON 


sunday March 1 
c > - 


Sat; March 18 © $13.50 « 8pm 


DR. AL KOOPER 


& THE FUNKY FACULTY 


eae 
‘ele 


00 10 CHARGE 
www. DCKeOnasier com 


ASA BREBNER plays a CD-release party at the Lizard Lounge on Friday. 


Continued from page 6 


KARMA CLUB, Boston. At 10 p.m., 
“Sonic,” house with DJ Venom. In the 
Mambo Lounge: at 10 p.m.;-jungle with 
DJ Myth - 

KENDALL CAFE, Cambridge. Willard 


y° Grant. Conepiedcy, Phil Lee, Pete Fitz- 


THE CALL, Providence, Ri. Rick Mendes 


& Blueswagon. 

CANTAB LOUNGE/THIRD RAIL, Cam- 

bridge. Upstairs: Little Joe Cook & the 

Thrillers. Downstairs: Phil Pemberton 

Band. 

CENTER FOR THE ARTS IN NATICK, 

Natick. Dogwood Moon, Carl Cacho. 

CENTURY LOUNGE, Providence, RI. An- 

other Planet, Sneaky Midgets. 

CHAPS, Boston. “Freak” with DJ Richie 

Rich. 

CHIT CHAT LOUNGE, Haverhill. Rhumb 
ie 

CITY OASIS, Norton. Rock-a-Blues. 

CLUB BOHEMIA/KIRKLAND CAFE, 

Somerville. Big Ray & the Futuras, RPMs, 

Bombastics, Mickey Bliss Organ Combo. 

CLUB PASSIM, Cambridge. Dee 

Carstensen, Edie Carey. 

COLONIAL INN, Concord. Phyilis Fallon. 

COMMON GROUND, Alliston. 18 Abbey, 

Sand Machine. 

COSMOPOLITAN, Boston. “Urban Soul.” 

DIAMONDS, Burlington. Club Classics & 

Top 40 with DJs Bob & Joe Jazz. 

DICK’S LAST RESORT, Boston. Booty, 

Beantown Bar Band. 

DODGE STREET BAR & GRILL, Salem. 

Sax Attack. 

EMILY’S, Boston. Alternative, funk, and 

dance with DJ Kevin Sawyer. 

ENCORE, Boston. John O'Neil. 

ENVY, Boston: Top 40, house & dance 

with DJ Tom Baxter. 

THE EXCHANGE, Boston. “House and 

FRAN’S PLACE, Lynn. House with DJ 

Mabelle. 

GILREIN’S, Worcester. Racky Thomas 

Band. 


| GIORDANO’S, Georgetown. Max Minor. 


THE GOOD LIFE, Boston. Weepin’ Willie. 
GRAND CANAL, Boston. Platform Soul. 
GREEN STREET GRILL, Cambridge. 
Tarbox Ramblers. 

ERS FERRY, Aliston. Taylor Made. 
HIBERNIA, Boston. At 6 p.m., “Cocktail 
Club” with DJ Kid Ray. At 10 p.m., 
“Focus” with DJs Chuck Caseroc, Skot 
Havens, and Keith Kene. 

HOUSE OF BLUES, Cambridge. At 
12:30 p.m., Michael Tarbox. 

IPSWICH BAY BAR & GRILL, ipswich. 
Bob Kerr. 

JACOB WIRTH RESTAURANT, Boston. 
Mel Stiller. 

JOHNNY D’S, Somerville. Beatle Juice. 
JOHN STONE’S INN, Ashland. Bruce 
Marshall. 


patrick. 
LAVA BAR, Boston. “Life,” deep house 
= residents DJ Fran and Paul Nicker- 


tes ZYGOMATES, Boston. Chiara Givel- 


a GRILLE, Boston. Nervous 
Eaters, Bristols, Terri Bright. 

THE LIVING ROOM, Providence; Ri. Mr. 
Livelon, Willis in Motion, Treehouse 
Union, Screaming Under Stars. 

LIZARD LOUNGE, Cambridge. Asa 
Brebner, Slide. 

LUCKY DOG MUSIC HALL, Worcester. 
Raging Teens, Jason James Band, Pro- 
ton Accellerator, Lucky’s Dead 

LUPO’S HEARTBREAK HOTEL, Provi- 
dence, RI. Toasters, Alistonians. 

M-80, Boston. Latin house with DJ J.C.; 
International house with DJ Eddy K. 

MET CAFE, Providence, Ri. Complaints, 
Becky Chace Band, Aloha Steamtrain. 
MIDDLE EAST, Cambridge. Upstairs: 
Popgun Seven, Common Thrill, 360 De- 
grees Loose. Downstairs: Upper Crust, 
Random Road Mother, Rock City Crime 
Wave, Supachik. Corer: Patty Giurleo. 
MILKY WAY, Jamaica Plain. Pressure 
Cooker. 

MR. DOOLEY’S TAVERN, Boston. Patsy 
Whelan & Pat Dunlea. 

THE MODERN, Boston. At 9 p.m., “Ultra 
Lounge” with DJ Justin Hoffman. 
O’BRIENS, Aliston. Random Road Moth- 
er, National Speedball League, Tumors. 
PARKER’S BAR, Boston. Rose 
Jamieson. 

PAZZALUNA, Saugus. “Rise” with DJ 
Pedro G. 

PHOENIX LANDING, Cambridge. Disco, 
hip hop, and top-40 with DJ Tim Collins. 
PLANTATION CLUB DRAFTHOUSE, 
Worcester. Jab ‘n the Groove. 
RALPH’S, Worcester. Hitler's 
Wheelchair, Satchmo, 12 Step Program, 
Shoeless Joe. 

REFLECTIONS, New Bedford. Book 
House Boys, Immortal Alice, Scooter 
Kings. 

REGATTABAR, Cambridge. Bobby 
Hutcherson & Kenny Garrett. 

RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Jah Spirit. 

RIO GRANDE CAFE, Marblehead. T.R. & 
the Blue Fins. 

THE ROXY, Boston. “Mondo,” house & 
international with DJ Felix plus special 
guest DJ SDJ. 

RYLES, Cambridge. Calypso Hurricane. 
SCULLERS, Boston. Ray Barretto, Kenny 
Burrell & the New World Spirit. 

SKY BAR, Somerville. Abunai!, Rockets 
Burst from the Streetlamps, Moon Patrol, 
Enuma Elish. 

SLADES, Boston. Crossover Jazz Band. 
TIR NA NOG, Somerville. Johnny Come 
Latelies. 

TOAD, Cambridge. Jennifer Matthews, 


Longionez. 


TRATTORIA. IL PANINO, Boston. '70s, . 


‘80s, and "80s. with.DJ:-Zino; progressive, 


on, a teeti  BP 


Peter D. 

7,1. THE BEAR'S’ PLACE, Cambeige. 
Sheila Divine, Gentlemen, Left Front Tire. 
UPSTAIRS LOUNGE, Boston. “The Pili,” 
Brit-pop and mod with DJs Ken & Jen- 
nifer. 

VENU, Boston. “Intemational Night,” Eu- 
ropean house with DJ Tassos and Arsit. 
VERTIGO, Boston. DJs Toto & Souhleris. 
VINCENT’S NIGHTCLUB, Randolph. 
“Latin Night.” 

WALLY’S CAFE, Boston. John Lamkin 
Quintet. 

WESTERN FRONT, Cambridge. Dion 
Knibbs & Gojjam. 

WONDER BAR, Aliston. Johnny Chronic 
Chronicles. 

THE YARD ROCK, Quincy. Rick “King” 
Russell. 

YESTERDAYS/SOUNDSTAGE, Boston. 
“Swing Night.” 


SATURDAY 26 

See Club Directory for phone numbers 
and addresses. 

ABOVE CLUB, Worcester. Twelfth of 
Never, Metaphonic Raingarden, Moon 
Patrol. 

ACTON JAZZ CAFE, Acton. David 
Maxwell Quartet. 

AN TUA. NUA, Boston. Top-40 and hip 
hop with DJ Tim Collins. 

ARIA, Boston. Top 40 and Eurohaus with 
DJ Raffi. 

ARTSPACE, Gloucester. Rumble, N.E. 
Hostility, Seven Hill Psychos. 

AS220, Providence, Ri. Neo-Nineties 
Dance Band, Buck Dewey Big Band. 
ATLAS DANCE, Boston. “Top-40 Danc- 
ing.” 

AVALON, Boston. At 10 p.m., “Down- 
town” with DJs Manolo & Matty O. 

AXIS, Boston. Downstairs: at 10 p.m., “X- 
Night,” ‘90s altemative with DJ Mike Gios- 
cia. Upstairs: at 10 p.m., ’80s alternative 
and industrial with DJ David James. 
BACKSTAGE, Boston. Progressive 
house with DJ Freddy C. 

THE BANSHEE, Dorchester. DJ Cyclone. 
BAYOU BLUES CAFE, Cambridge. True 
Colors. 

THE BEACHCOMBER, Quincy. Clutch 
Grabwell. 

BILL’S BAR, Boston. At 9 p.m., “Ecco,” 
Eurohaus with DJ Anthony. 
BLACKBURN TAVERN, Gloucester. Liz 
Lannon. 

BLACK ROSE, Boston. Frank Ryan, 
Celtic Clan, Sunday's Well. 
BLACKTHORNE TAVERN, S. Easton. 
Walsh Brothers. 

BLEACHERS, Salem. Millennium: Siush 
Puppies. Giles Cafe: Savannah. Red 
Room: Of Brown Shoe. 

BOB THE CHEF’S, Boston. On Kee. 
BRENDAN BEHAN PUB, Jamaica Plain. 
“Traditional Irish Seisiun.” 

BULL RUN, Shirley. Rex Fowler, Tom 
Dean. 

THE BURREN, Somerville. Tarbox Ram- 


blers. Front Room: “Irish Seisiun.” 

BUZZ BOSTON/EUROPA, Boston. “Killer 
Dance “Club,” gay. night on DJs Mary 
Alice & Michael Sheehan. - me 

_ CAFE: BEAUJOLAIS, Gloucseter: 
CAFFE ITALIA, East icniss A Voie & 
Cassandre McKinley. 

THE. CALL, Providence, Ri. Fat City 
Band, D.J. Lauria Band. 

CAMBRIDGE BREWING COMPANY, 
Cambridge. Coots. 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers. Downstairs: Phil Pemberton 
Band. 

CENTER FOR THE ARTS IN NATICK, 
Natick. At 1 p.m., “Drum Circle” with Bob 
Bloom. At 8 p.m., innovata. 

CENTURY LOUNGE, Providence, Ri. 
Sama; Anthony J. Foti, Four White 
Dudes, Greg Goodwill, Michael Grella, 
Jodé, Neysa Malone, Louis Rendon, Tim 
Slavin. 

CHIT CHAT LOUNGE, Haverhill. Copper 
Tree. 

CLUB NICOLE Boston. European house 
with DJ Alex. 

CLUB BOHEMIA/KIRKLAND CAFE, 
Somerville. Thought Brigade, Slack Jaw, 
Psychedelic Conspiracy, Brett Rosen- 
berg. 

CLUB JULIANA, Boston. “Latin Night.” 
CLUB PASSIM, Cambridge. Mica 
Richards. 

CLUB STELLA, Brighton. Upstairs: 
“African Night.” Downstairs: “Latino 
Night.” 

COLONIAL INN, Concord. Phyllis Fallon. 
COMMON GROUND, Alliston. Super 
Honey. 

COSMOPOLITAN, Boston. “Sangria & 
Salsa” with Paulo Danay, Steve Langone. 
DIAMONDS, Burlington. Club Classics & 
Top 40 with DJs Bob & Joe Jazz. 

DICK’S LAST RESORT, Boston. Soul 
City, Jenerators. 

DODGE STREET BAR & GRILL, Salem. 
Overall Junction. 

EMERALD CLUB, Boston. “Dubblem- 
intz,” house, hip hop, and more with DJs 
Chris DeSimone and G-Love. 

EMILY’S, Boston. Dance, high energy, 
and top-40 with DJs Gary Burks and 
Charlie B. 

ENCORE, Boston. Lisa Stetor. 

ENVY, Boston: Top 40, house & dance 
with DJ Tom Baxter. 

THE EXCHANGE, Boston. “House” with 
DJ Diesel. 

FRAN’S PLACE, Lynn. Top 40 and hip 
hop with DJ Dave G. 

GILREIN’S, Worcester. Ron Sloan Band. 
THE GOOD LIFE, Boston. Karin Parker. 
GRAND CANAL, Boston. Pig Pen. 
GREEN DRAGON, Boston. Juggernaut. 
GREEN STREET GRILL, Cambridge. 
“Latin Night.” 

THE GROG, Newburyport. Danny Vitale 
& the Mud Spiders. 

HARPERS FERRY, Allston. Rockett 
Band. 

HIBERNIA, Boston. “Translations” with 
DJs Dino and David West. 





HOUSE OF BLUES, Cambridge. At 
1 p.m., Matt McCabe Duo. At 10 p.m., 
IPSWICH BAY BAR & GRILL, ipswich. 
Bob Kerr. 

JOHNNY D’S, Somerville. Beatle Juice. 
JOHN STONE'S INN, Ashland. Tabasco 
Kat. 

KARMA CLUB, Boston. At 10 p.m., “Ele- 
ments of Life.” In the Mambo Lounge: at 
10 p.m., funk classics with DJ Justin Hoff- 


man. 
KENDALL CAFE, Cambridge. Brandon 
Sweeney, Volition, Andy White. 

LAVA BAR, Boston. “Anything Goes,” 
house and Latin with DJs Fran & Kris 
Kono. 

LES ZYGOMATES, Boston. Eula 


THE LIVING ROOM, Providence, Ri. Liq- 
vid Destruction, GTA,. Inflatable Super- 
heros, Room With a View, Chapel Per- 
ilous. 


LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Ri. Schemers. 

M-80, Boston. Latin house with DJ J.C.; 
Intemational house with DJ Eddy K. 

MET CAFE, Providence, Ri. Delta Clutch, 
Orbit, Shods. 

MIDDLE EAST, Cambridge. Upstairs: 
Conehead Buddha, Zyrah’s Orange. 
Downstairs: Soulive, John Medeski & Bob 
Moses. Comer: Sal Baglio, Sweet Bread. 
MIDWAY CAFE, Jamaica Plain. Riviera 
Playboys, Bombastics. 

MILKY WAY, Jamaica Plain. “Mango's 
Latin Dance Party.” 

THE MODERN, Boston. At 9 p.m., “Mis- 
chief.” 

NEW WORLD, Lynn. Lo-Phat, Tree, Gas- 


+ ket. 

O'BRIENS, Allston. Troy, Penny V""eel— 
PARADISE ROCK CLUB, Boston. Jeri- 
nifer Knapp, Spinoza. 

PARKER’S BAR, Boston. Rosf; 
Jamieson. : 
PHOENIX LANDING, Cambridge. “Bod A 
Boom Room,” mod & disco with DJ Vin. 
PLANTATION CLUB DRAFTHOUSE, 
Worcester. Spit Shine. 

REFLECTIONS, New Bedford. Atari, Rain 
on the Parade, Embrace Today, No Jus- 
tice, Crash Davis. 

REGATTABAR, Cambridge. Bobby 
Hutcherson & Kenny Garrett. 

RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Tropical Fire. 

RIO GRANDE CAFE, Marblehead. 
Viegawatt Blues Crushers. 

THE ROXY, Boston. At 9 p.m., “Techno & 


JENNIFER KNAPP plays the Paradise on Saturday. 
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House.” 


Kingdom. 
SCULLERS, Boston. Ray Barretto, Kenny 
Burrell & the New World Spirit. 

SIT 'N BULL PUB, Maynard. Luther “Gui- 
tar Jr.” Johnson. 

Courage, Skinny Tee. 

SLADES, Boston. John Dougherty Trio. 
TIR NA NOG, Somerville. Jabe. 

TOAD, Cambridge: Five Dollar Milkshake. 
TRATTORIA IL PANINO, Boston. '70s, 
80s, and '90s with DJ Zino; progressive, 
top-40, club, and intemational with DJ 
Steve Anderson. i 

T.T. THE BEAR'S PLACE, Cambridge. 
Sheila Divine, Curtain Society,” 
Dunn. . 

UPSTAIRS LOUNGE, Boston. “10:15,” 
‘80s new wave witht DJ Kilbey. 

VENU, Boston. “Mythos” with DJ Vorgo: 
VERTIGO, Boston. “Intemational Night.” 
VINCENT’S NIGHTCLUB, Randolph. 


WALLY’S CAFE, Boston. John Lamkin 
Quintet. 

WESTERN FRONT, Cambridge. Dion 
Knibbs & Gojjam. 

WONDER BAR, Allston. Rusty Scott 
Quartet. 

THE YARD ROCK, Quincy. Madeleine 
Hall, Chris “Stovall” Brown & the Rhythm 
Hounds. 
YESTERDAYS/SOUNDSTAGE, Boston. 
“Top 40 and Club Classics.” 


SUNDAY 27 

See Club Directory for phone numbers 
and addresses. 

ACTON JAZZ CAFE, Acton. Hewitt Hunt- 
work, Steve Kirby. 

ARIA, Boston. “Living Room,” house with 
DJ Eddy K. 

AURORA, Boston. “Ginseng,” soulful 
house, hip hop, and reggae. 

AVALON, Boston. At 10 p.m., “Gay 
Night,” house with DJs Darrin Friedman & 
Richie Rich. 

AXIS, Boston. Downstairs: at 10 p.m., 
“Gay Night,” progressive house with DJ 
Tom Delahunt. 

BERT’S COVE, Plymouth. “Reggae 
Dance Party.” 

BILL’S BAR, Boston. At 10 p.m., “Reg- 
gae Sunday” with DJ Selector K-Don fea- 
turing Shaka Black, Dub Station. 
BLACKBURN TAVERN, Gloucester. At 
11:30 a.m., “Sunday Brunch” with Antho- 
ny Weller Jazz Duo. 

BLACK ROSE, Boston. Frank Ryan, Sun- 
day's Well. 

BLACKTHORNE TAVERN, S. Easton. At 
11 a.m., Shaun England. At 5 p.m., “Sei- 
siun.” At 8 p.m., Dee Carstensen, Lori 
McKenna. 

BOB THE CHEF'S, Boston. “Sunday 


wy 


& 
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Jazz Brunch’ with Paulo Danay Quartet. 
BRENDAN BEHAN PUB, Jamaica Plain. 
Little Frankie. 

BULLFINCH’S, Sudbury. At 11 a.m., 
“Jazz Brunch” with Sai Ghose. 

THE BURREN, Somerville. Front Room: 
“irish Seisiun.” 

CANTAB LOUNGE/THIRD RAIL, Cam- 
CARAVAN CLUB, Revere. Angelico. 
CENTER FOR THE ARTS IN NATICK, 
Natick. At 4 p.m., “All Ages Rock Open 
Mic.” At 7:30 p.m., Bob Pilkington Sextet. 
CHAPS, Boston. “T-Dance,” old school 
CLUB STELLA, Brighton. At 11 a.m., 
“Jazz Brunch.” At 8 p.m., Upstairs: 
ian Night.” Downstairs: “Steamy 
Sundays.” 
COLONIAL INN, Concord. Seth Connelly. 
DICK’S LAST RESORT, Boston. At 
10 a.m., Evelyn McDonald. At 7 p.m., Rob 
Gonzalez. 

DODGE STREET BAR & GRILL, Salem. 
Boston Hors. 

DRUID PUB, Cambridge. At 6 p.m., “Tra- 
ditional. Seisiun” with Shay Walker. At 
9 p.m., “Downtime” with DJ Kris. 

FRAN’S PLACE, Lynn. Latin house with 
DJ Gordo. 

GILREIN’S, Worcester. “Biues Jam” with 
Dwight Perry. 

THE GOOD LIFE, Boston. Grant Lang- 
ford Trio. 

GREEN DRAGON, Boston. Swinging 
Johnsons. 

GREEN STREET GRILL, Cambridge 
Seung-Hee Han, Judith Berkson. 

THE GROG, Newburyport. Marty Rowan, 
Jimmy Biggins. 

HARPERS FERRY, Aliston. Dan Rockett. 
HIBERNIA, Boston. “Sublime” with DJ 
Xanthene. 

IPSWICH BAY BAR & GRILL, ipswich. Al 
Boudreau Quartet. 

JACOB MARLEY’S, Marblehead. John 
JOHN HARVARD’S BREW HOUSE, 
Cambridge. At noon, Gerard Evans. 
JOHNNY D’S, Somerville. At 4:30 p.m., 
“Open Blues Jam.” At 9 p.m., “Salsa 
Dancing” with Rumba Na Ma. 

JOHN STONE’S INN, Ashiand. At 
11 a.m., “Jazz Brunch.” At 8 p.m., “Blues 
Jam” with Pete Henderson. 

KENDALL CAFE, Cambridge. Diana 
Williams & Allyson Casey. 

THE LIVING ROOM, Providence, RI. Illa, 
One in Vain. 

LIZARD LOUNGE, Cambridge. “Poetry 
Jam” with Jeff Robinson Trio. 

LUCKY DOG MUSIC HALL, Worcester. 
Disco Hell, 4:20. 

MET CAFE, Providence, Ri. Turning 
Blue, Sea Monkey Stew. 


Pa Continued on page 10 
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MIDDLE EAST, Cambridge. Upstairs: 
Slow Fore, Warren Commission, Blue/ 
Green Heart, Bom in Transit. Downstairs: 
Ronnie Spector, Fuzzy. Corner: Balla 
Tounkara, Fire Cat, Dana Stewart, Noah 


Maltsberger. 

MILKY WAY, Jamaica Plain. “Roots Reg- 
gae Night.” 

PAZZALUNA, Saugus. “XLR8,” house 
with DJs Souhleris & Spinelli. 

PLOUGH & STARS, Cambridge. Ray 
Corvair Trio. 

THE. ROXY, Boston. Dream Theater, 
Dixie Dregs, Star People. 

TIR NA NOG, Somerville. At 4 p.m., “Tra- 
ditional Irish Seisiun.” 

TOAD, Cambridge. Johnny A. & the Bam 
Boom Ensembie. 

TRATTORIA IL PANINO, Boston. “Inter- 
national Night” with DJs Nino, Antoine, 
Giulano, and Giovanni. 

T.T. THE BEAR’S PLACE, Cambridge. 
Brothers Creeggan, Julie Doiron, Todd 
Thibaud. 

VENU, Boston. “Camival,” Brazilian night 
with DJ Adilson. 

VINCENT’S NIGHTCLUB, Randolph. 
“Caribbean Night.” 

WALLY’S CAFE, Boston. Wally's 
Stepchildren. 

WONDER BAR, Allston. “Subterranean 
Soul Sundays” with Chronicle. 

THE YARD ROCK, Quincy. At 3 p.m., 
“Youth Open Mic” with Scott O’Brien. At 
8 p.m., “Boston’s Best Blues Jam” with 
Steve Murphy. 


MONDAY 28 

See Club Directory for phone numbers 
and addresses. 

AN TUA NUA, Boston. “Ceremony,” goth 
& industrial. 

AXIS, Boston. Downstairs: at 7 p.m., Lit, 
22 Jacks. At 10 p.m., “Static,” drag show 
with DJ Jay Ine and Mizery. 

THE BEACHCOMBER, Quincy. Old 
Brigade Band, John Connors & the Irish 
Express. 

BILL’S BAR, Boston. “Monsta Monday” 
with special guests There, Hunter Green. 
BLACK ROSE, Boston: Tony O'Riordan. 
B SIDE LOUNGE, Cambridge. “Lilli’s 
Local Rock Celebrity DJ Invitational” with 
John Felice. 

BULLFINCH’S, Sudbury. Paul Broadnax 
& Peter Kontrimas. 

THE BURREN, Somerville. “Set Dancing” 
with Ger Cooney. Front Room: “Irish Sei- 
siun.” 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. “Open Mic” with Geoff Bartley fea- 
turing David Goldfinger. 

CHAPS, Boston. “Piano Open Mic” with 
Michelle Curry. 

COLONIAL INN, Concord. Two for the 
Show. 

DICK’S LAST RESORT, Boston. Chery! 
Aruda. 

DODGE STREET BAR & GRILL, Salem. 
Johnny A. & the Bam Boom Ensembie. 
ENCORE, Boston. Michael Kreutz. 
FRAN’S PLACE, Lynn. Hip hop with DJ 
Dave G. 

GILREIN’S, Worcester. “Jazz Jam” with 
Main South All-Stars. 

THE GOOD LIFE, Boston. Booty Juice. 
GREEN BRIAR, Brighton. “Irish Seisiun.” 
GREEN STREET GRILL, Cambridge. Or- 
ganically Grown. 


HARPERS FERRY, Aliston. “Wedding 


JIMMY O°KEEFE’S, Malden. Boston Irish. 


JOHNNY D'S, Somerville. Hot Tamale 
Brass Band. 

KENDALL CAFE, Cambridge. Division 
Street, Tom Glynn. 

THE LIVING ROOM, Providence, Ri. 
Crossmode Franbrat, Front Line, Carry 
the Zero, 

LIZARD LOUNGE, Cambridge. Fringe. 
LUCKY DOG MUSIC HALL, Worcester. 
Krakow. 

MIDDLE EAST, Cambridge. Upstairs: 
Alotia, Zizka, Cowgirl Hangover, 28 De- 
grees Taurus. Corner: Tom Bianchi, 
Empty House Collective. 

PHOENIX LANDING, Cambridge. Hip 
Hop & Reggae with DJs Voyager One & 
Sugeratchi. 

PURPLE SHAMROCK, Boston. Dave 
Smyth. 

TIR NA NOG, Somerville. Vinal Avenue 
String Band. 

TOAD, Cambridge. Tim Gearan Band. 
T.T. THE BEAR’S PLACE, Cambridge. 
Ad Frank. 

VERTIGO, Boston. Upstairs: “Ultra 
Lounge.” Downstairs: deep house with DJ 
Arsit. 

WALLY’S CAFE, Boston. Jose Ramos & 
the Special Biend. 

WONDER BAR, Aliston. Joe McMahon 
Experience. 


TUESDAY 29 

See Club Directory for phone numbers 
and addresses. 

AS220, Providence, Ri. Hal Crook Group. 
BILL’S BAR, Boston. At 9 p.m.,“Phatt 
Tuesday’ with DJ Chaos. 

BISHOP’S PUB, Boston. “Lounge Hang.” 
BLACK ROSE, Boston. Celtic Cian. 
BLACKTHORNE TAVERN, S. Easton. 
Sonny Watson Quartet. 

BRENDAN BEHAN PUB, Jamaica Plain. 
Deb Pastemak. 

THE BURREN, Somerville. “Open Mic” 
with Hugh McGowan. Front Room: “Irish 
Seisiun.” 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. “Bluegrass: Pickin’ Party” with 
John Lincoln Wright. 

CENTER FOR THE ARTS IN NATICK, 
Natick. “Jazz Jam.” 

CHAPS, Boston. Retro with DJs Danae 
and Michael Sheehan. 

CHIT CHAT LOUNGE, Haverhill. “Open 
Mic” with Paul Prue. 

CLUB STELLA, Brighton. “Brazil 2000” 
with host Andrea. 

COLONIAL INN, Concord. “Biuesday’ 
with Hatrack Gallagher & the Working- 
man’s Band. 

COSMOPOLITAN, Boston. At 5 p.m., 
“2001 Lounge Series” with DJ Alan 
Strack. 

DICK’S LAST RESORT, Boston. Search 
Party. 

DODGE STREET BAR & GRILL, Salem. 
Fats Hammond. 

EMERALD CLUB, Boston. “International 
ENCORE, Boston. Bobby Femino. 
GILREIN’S, Worcester. “Songwriters in 
Py r 
THE GOOD LIFE, Boston. Issi Rozen 
Trio. 

GREEN STREET GRILL, Cambridge. 
“Magicians and Spirits,” cabaret-style 
magic show. 

HARPERS FERRY, Aliston. Another 
Planet. 

HENNESSY’S, Boston. Patsey & Pat. 
HIBERNIA, Boston. Trip Hop with DJ 


Jeremy. 
HOUSE OF BLUES, Cambridge. Guitar 


Shorty. 
JACOB MARLEY'S, Marblehead. “Irish 


JOHNNY D’S, Somerville. Claude 
Williams, Matt Glaser. 

THE KELLS, Allston. “Acoustic Open Mic” 
with Gary Gore. 

KENDALL CAFE, Cambridge. Orbit, 
Shods, Micah. 

LES ZYGOMATES, Boston. Alvin Terry 
Trio. 

LUCKY DOG MUSIC HALL, Worcester. 
Burdsy, Jill Kurtz. 

MARKETPLACE CAFE, Boston. Chery! 
Arena. 

McGANN’S, Boston. Slainte. 

MET CAFE, Providence, Ri. Digital Ruin, 
Asphyxiate, Mekanizum. 

MIDDLE EAST, Cambridge. Upstairs: Ted 
Leo, All Scars, Binary System Expansion, 
Beat Down Sound. Comer: Jason Gard- 
ner, David Steele. 

MIDWAY CAFE, Jamaica Plain. “Open 
Jam” with Tam Lawlor. 

MILKY WAY, Jamaica Plain. “Mary 
Mary's All-Star Karaoke.” 

THE MODERN, Boston. At 10 p.m., “Min- 
gle.” 

O'BRIENS, Aliston. “Trash” with DJ 
Armeggeddon. 

PHOENIX LANDING, Cambridge. 
“Lounge Night” with DJs Dino and Dave 
West. 

PLYMOUTH BAY BREWING COMPANY, 
Plymouth. David Corcoran. 
REGATTABAR, Cambridge. Lelio Moli- 
nari Project. 

RYLES, Cambridge. David Berkman & 
Joel Frahm. 

SHERBORN INN, Sherborn. Lost in the 
Sauce. 

TOAD, Cambridge. Todd Thibaud, 
Michael Tarbox. 

T.T. THE BEAR’S PLACE, Cambridge. 
Indecision, Lackadaisic, Buck 50, Giants 
Workshop. 

VENU, Boston. “Milk,” house with DJ Os- 
heen. 

WALLY’S CAFE, Boston. Wally’s 


Stepchildren. 

WONDER BAR, Aliston. Wayne Escoffery 
Trio. 

THE YARD ROCK, Quincy. Brian Kelley 
Quartet. 


WEDNESDAY 1 

See Club Directory for phone numbers 
and addresses. 

ACTON JAZZ CAFE, Acton. At 6 p.m., 
Root Motion. At 8 p.m., “Acoustic Open 
Mic” with hosts Fishken & Groves. 

ARIA, Boston. Mediterranean night with 
DJ Thanos. 

AXIS, Boston. DJ Krust, Dynamite MC, 
Morgan. 

BACKSTAGE, Boston. “imagination” with 
DJs Freddy C. and Jonny C. 

BILL’S BAR, Boston. “Funk & Groove 
Night” with DJ Tim Collins. 

BISHOP’S PUB, Boston. “Lounge Hang.” 
BLACKTHORNE TAVERN, S. Easton. 
“Acoustic Open Mic” with Mark Purcell. 
THE BURREN, Somerville. Bertrand 
Lawrence & J Place. Front Room: “Irish 
CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. “Blues Jam” with Little Joe Cook. 
CARAVAN CLUB, Revere. Joe Mack. 
CHAPS, Boston. Latino night with DJ 
Caesar Romero. 

CLUB PASSIM, Cambridge. Sloan Wain- 
wright, Kletters. 

CLUB STELLA, Brighton. Mood Eleva- 
tors. 

CLUB 3, Somerville. “Salsa Night” with 
Ajidewe Son. 

COLONIAL INN, Concord. Jimmy Mazzy. 
COMMON GROUND, Aliston. “What a 
Way to Go-Go,” mod night with DJ Vin. 
DICK’S LAST RESORT, Boston. Jenera- 





SMASH MOUTH play the Orpheum Theatre on Tuesday. 


tors. . : 
THE ELEPHANT WALK CAMBRIDGE, 


FRAN’S PLACE, Lynn. Rage with DJ 
John B. 

GILREIN’S, Worcester. Little Red & the 
Riders. 

GLENN’S RESTAURANT & COOL BAR, 
Newburyport. Roll & Tumble Trio. 

THE GOOD LIFE, Boston. Nick Goumas 
Quartet. 

GREEN DRAGON, Boston. Dave Foley. 
HENNESSY’S, Boston. “Irish Seisiun.” 
HIBERNIA, Boston. “Say Word,” funk and 
soul with DJ C.T.O. 

HOUSE OF BLUES, Cambridge. Mem- 
bers of the Rockett Band & the Miracle 
Orchestra. 

IRISH EMBASSY PUB, Boston. June 
Groove. 

IRISH EMBASSY PUB, Boston. June 
Groove. 

JIMMY O’KEEFE’S, Maiden. Daze Hill. 
JOHNNY D’S, Somerville. Buddy & Julie 
Miller. 

JOHN STONE’S INN, Ashland. “Open 
Mic” with John Burrows. 

KARMA CLUB, Boston. At 10 p.m., 
“Good Karma,” gay night with host Mis- 


ery. 
KENDALL CAFE, Cambridge. “Open 
Mic” with host Leanne. 

LAVA BAR, Boston. “Fuel,” house with 
DJ Justin Hoffman. 

LES ZYGOMATES, Boston. Ellen Can- 
tarow. 

LUCKY DOG MUSIC HALL, Worcester 
Caustic Hate, Kiockwork. 

LUPO’S HEARTBREAK HOTEL, Provi- 
dence, Ri. Max Creek. 

M-80, Boston. N.Y. House with DJ Eddy 
K. 

MARKETPLACE CAFE, Boston. Touch. 
MET CAFE, Providence, Ri. Enchanter, 
Pig Moder, Mother Brothers. 

MIDDLE EAST, Cambridge. Upstairs: 
Close Call, Fit for Abuse, Poor Excuse, 
Tommy & the Terrors. 

MILKY WAY, Jamaica Plain. “Solaris,” 
electronica with DJs Brother Cleve and 
Mark Flynn. 

THE MODERN, Boston. At 10 p.m., “Mod- 
ern Living” with DJ Dale Charles. 
PHOENIX LANDING, Cambridge. 
“Hump,” deep house, trance, techno, and 
more with DJs Caseroc and Shalako. 
PLAYHOUSE LOUNGE, Boston. Miste- 
rioso Jazz Quartet. 

PLOUGH & STARS, Cambridge. Bad Art 
Ensemble. 

PRAVDA 116, Boston. European house 
with DJs Alex and Felix. 

REGATTABAR, Cambridge. Bert Seager 
Trio. 

RYLES, Cambridge. “Brazilian Night." 
SCULLERS, Boston. Caribbean Jazz 
Project. 

SUGAR SHACK, Boston. “It,” house, hip 
hop, R&B, and reggae with DJ Bruno. 
THE TAP, Boston. Bruce Jacques. 
TOWN LINE LOUNGE, Maiden. Little 
Walter's Time Machine. 

TRATTORIA IL PANINO, Boston. “Greek 
Night.” 

T.T. THE BEAR’S PLACE, Cambridge. 
Crush, Army of Jasons, Moon Shot, Katie 
Barbato. 

VERTIGO, Boston. “Mediterranean 


WALLY’S CAFE, Boston. Waily's 
Stepchildren. 

WONDER BAR, Allston. Leo Blanco. 
THE YARD ROCK, Quincy. “Early Bird 
Blues” with Rick “King” Russell. 


THURSDAY 2 

See. Club Directory for phone numbers 
and addresses. 

ACTON JAZZ CAFE, Acton. At 6 p.m., 
Taylor Goodall. At 8 p.m., “Blues Jam” 
with Mike Avery & Lenny Ball. 

AN TUA NUA, Boston. Top-40 and hip 
hop with DJ Tim Collins. 

ARIA, Boston. Eurohaus and Latin house 
with DJs Eddy K and J.C. 

AVALON, Boston. At 10 p.m., “Intema- 
tional Thursdays,” Eurohaus with DJ 
Manolo. In the Playhouse Latin Lounge: 
at 10 p.m., Latin and international music 
with DJ Anthony. 

AXIS, Boston. Downstairs: at 10 p.m., 
“Chrome,” house, progressive house, and 
trance with DJs John Debo and Ali Ajami. 
Upstairs: at 10 p.m., “Bar 13,” soul, 
phunk, and house with DJ Chaos. 
BACKSTAGE, Boston. “Adrenaline,” hard 
NY-style house with Jonny C. and Freddy 
C. 

BAYOU BLUES CAFE, Cambridge. Mon- 
ica Lynk Trio. 

BILL’S BAR, Boston. “The Underground” 
with DJ Mark Hamilton. 

BISHOP’S PUB, Boston. “Jazz from the 
Hip.” 

BLEACHERS, Salem. Giles Cafe: Cross- 
roads. Red Room: Last Call. 

THE BURREN, Somerville. Front Room: 
“Irish Seisiun.” 

CAFE BEAUJOLAIS, Gloucester. Kate 
Sullivan. 

CANTAB LOUNGE/THIRD RAIL, Cam- 
bridge. Upstairs: Little Joe Cook & the 
Thrillers. Downstairs: Beth Boucher. 
CENTER FOR THE ARTS IN NATICK, 
Natick. “Acoustic Open Mic” with host 
Ken Batts. 

CLUB PASSIM, Cambridge. Stewart 
Lewis, Sam Shaber. 

CLUB STELLA, Brighton. “Tango Night.” 
COLONIAL INN, Concord. John Fitzsim- 
mons. 

COMMON GROUND, Aliston. “Brothers 
and Sisters” featuring King J. 
DIAMONDS, Burlington. Ciub Classics & 
Top 40 with DJs Bob & Joe Jazz. 

DICK’S LAST RESORT, Boston. Michi- 
gan Blacksnake. 

ENCORE, Boston. Michelle Currie. 

THE EXCHANGE, Boston. “Funkalicious” 
with DJ G-Squared. 

FRAN’S PLACE, Lynn. Retro with DJ Ma- 
belle. 

GILREIN’S, Worcester. Whiskey River. 
GLENN’S RESTAURANT & COOL BAR, 
Newburyport. Curtis Jerome Haynes. 
THE GOOD LIFE, Boston. Rich Green- 
biatt Quintet. 

GREEN DRAGON, Boston. Spitting Vin- 
nies. 

GREEN STREET GRILL, Cambridge. 
“Latin Night.” 

H20, Boston. “The Dorm,” NYC house, 
disco, hip hop, reggae, and R&B with DJ 
Timmy D. 

HENNESSY’S, Boston. Undercover, 
Beloved Few. 

HIBERNIA, Boston. At 6 p.m., “The 
Lounge Series” with DJs Alan Strack and 
Craig Kapilow. 


HOUSE OF BLUES, Cambridge. Another 
Planet. 

IRISH EMBASSY PUB, Boston. 
Troubadours. 

JAKE IVORY'’S, Boston. Paul Levesque, 
Josh Nelson. 

JAMES’S GATE, Jamaica Plain. “Open 
Mic’ with Alice Rouse. 

JOHNNY D'S, Somerville. Piners, Pine 
Barons. 

JOSE McINTYRE’S, Boston. Syndicate. 
KARMA CLUB, Boston. At 10 p.m., 
“Speed,” hip hop and R&B with DJ 
Chaos. In the Mambo Lounge: at 10:p.m., 
house with DJ Johnny Scrofani. 

LAVA BAR, Boston. “Get Lifted,” hip hop, 
funk, and reggae with DJs Paul Brien and 
Phenom. 

LES ZYGOMATES, Boston. Jinga Trio. 
LUCKY DOG MUSIC HALL, Worcester. 
Cartridge Family, Playing for Audrey, 
Elsewhere, SBGB. 

MARKETPLACE CAFE, Boston. Brian 
Walkley. 

MIDDLE EAST, Cambridge. Upstairs: 
Lynx, Vic Firecracker, Helms, Migration 
Trap, Pizza. 

MIDWAY CAFE, Jamaica Plain. “Dyke 
Night.” 

THE MODERN, Boston. At 9 p.m., 
“Downtempo Lounge” with DJ Ricky 
Fatts. 

NARROWS CENTER FOR THE ARTS, 
Fall River. “Open Mic” with Mitch Hallal. 
PARKER’S BAR, Boston. Rose 
Jamieson. 

PAZZALUNA, Saugus. “Retroactive,” 
‘70s and ‘80s hits with DJ Billy Costa. 
PHOENIX LANDING, Cambridge. “Ele- 
ments,” drum n’ bass with DJs Crook and 
Lenore. 

PLAYHOUSE LOUNGE, Boston. Tom 
Bianchi. 

PURPLE SHAMROCK, Boston. Jim Plun- 
kett. 

REGATTABAR, Cambridge. Ruth Brown. 
RHYTHM & SPICE CARIBBEAN GRILL, 
Cambridge. Reggae with DJ Bim Sound. 
THE ROXY, Boston. “The Latin Quarter,” 
salsa and merengue. 

RYLES, Cambridge. Dave Clark & the 
Wet Ware Consort. 

SCULLERS, Boston. Caribbean Jazz 
Project. 

SLADES, Boston. John Dougherty Trio. 
THE TAP, Boston. Gordie Milne. 

TIR:NA NOG, Somerville. Ronan Quinn, 
Johnny Come Latelies. 

TRATTORIA IL PANINO, Boston. 
“Aquarela,” Brazilian night with DJ Mar- 
cello Malcher; “Reunion Night” with DJ 
Zino. Fourth floor: “Young Professionals 
Club.” 

T.T, THE BEAR’S PLACE, Cambridge. 
Baby Strange. 

UPSTAIRS LOUNGE, Boston. “Atomic 
Lounge,” swing dancing with DJ Big 
Daddy. 

VENU, Boston. “Swank,” Top 40 and 
house with DJ Adilson. 

WALLY’S CAFE, Boston. “Latin Jazz.” 
WESTERN. FRONT, Cambridge. “Three 
Stripes,” hip hop and reggae with DJ G- 
Spin. 

WONDER BAR, Aliston. Grant Langford 
Quartet. 

THE YARD ROCK, Quincy. Brian Tem- 
pleton. 

YESTERDAYS/SOUNDSTAGE, Boston. 
“Liquid” with DJs Chris DeSimone and 
Jynx. 


comedy 
ema 


THURSDAY 24 

See Club Directory for phone numbers 
and addresses. 

BACK ALLEY THEATRE, Cambridge. 
“Sitcom.” 

COMEDY CONNECTION, Boston. “The 
R-Rated Hypnotist, ” Frank Santos. 
COMEDY PALACE AT GRILL 93, An- 
dover. “Boston Comedy Showcase.” 
COMEDY STUDIO, Cambridge. “Thurs- 
day Night Fights” starring Tim Mcintyre. 
IMPROV ASYLUM THEATER, Boston. 
“Improv Night.” 

JIMBO’S SOUTH COMEDY SHOW, 
Braintree. Warren McDonald, Annette 
Pollack, Brian Toland, T.J. Griffin, Pat 
Napoli, Stephanie Peters. 

NICK’S COMEDY STOP, Boston. Teddy 
Bergerson, Rich Ceisler, Johnny Pizzi. 


FRIDAY 25 

See Club Directory for phone numbers 
and addresses. 

BACK ALLEY THEATRE, Cambridge. 
“TheaterSports vs. Sitcom.” 

COMEDY CONNECTION, Boston. Dom Ir- 
rera. 

COMEDY PALACE AT GRILL 93, An- 
dover. Freddie Stone, Justin McKinney, 
Pete Costello. 

COMEDY STUDIO, Cambridge. “P.S. Ab- 
surdo.” 

DICK DOHERTY’S AT THE CHASE 
HOUSE, Salem. Tom Clark, Steve Faria, 
Walter Dixon. 

DICK DOHERTY’S AT THE CHINA 
BLOSSOM, North Andover. Kevin Knox, 
Mike Koutrobis, Ted Barrett. 

DICK DOHERTY’S AT THE HOLIDAY 
INN, Randolph. Paul Nardizzi, Jon Fisch, 
Teresa Cragen. 

DICK DOHERTY’S COMEDY VAULT, 
Boston. Mark Scalia. 

NICK’S COMEDY STOP, Boston. Rich 
Ceisler, John Pizzi, Johnny K. 

NICK’S KOWLOON, Saugus. Robbie 
Printz, John David, P.J. Walsh. 


SATURDAY 26 

See Club Directory for phone numbers 
and addresses. 

COMEDY CONNECTION, Boston. Dom 


Irrera. 


COMEDY PALACE AT GRILL 93, An- | 


dover. Freddie Stone, Justin McKinney, 
Pete Costello. 


COMEDY STUDIO, Cambridge. Steve 


Calechman, Kyria Abrams, Rick Jenkins. 
DICK DOHERTY’S AT THE CHASE 


HOUSE, Salem. Tom Clark, Steve Faria, | 


Walter Dixon. 

DICK DOHERTY’S AT THE CHINA 
BLOSSOM, North Andover. Kevin Knox, 
Mike Koutrobis, Ted Barrett. 


DICK DOHERTY’S AT THE HOLIDAY. | 


INN, Randolph. Paul Nardizzi, Jon Fisch, 
Teresa Cragen. 

DICK DOHERTY’S COMEDY VAULT, 
Boston. Mark Scalia. 

NICK’S COMEDY STOP, Boston. Rich 
Ceisler, John Pizzi, Johnny K. 

NICK’S KOWLOON, Saugus. Robbie 


Continued on page 12 
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through Sunday at the Emerson Majestic Theatre. 


Continued from page 11 

Printz, John David, P.J. Walsh. 

NICK’S MAUI, Brockton. Larry Miles, 
Johnny K. 

ORPHEUM THEATRE, Boston. Jamie 
Foxx. 


SUNDAY 27 

See Club Directory for phone numbers 
and addresses. 

CLUB CAFE, Boston. “The Elvis Files.” 
COMEDY CONNECTION, Boston. 
Johnathan Gates, Freddie Rich, Cool 
Herm. 

COMEDY PALACE AT GRILL 93, An- 
dover. “Boston Comedy Showcase.” 
COMEDY STUDIO, Cambridge. Katie 
Grady, Tom Caswell. 


MONDAY 28 

See Club Directory for phone numbers 
and addresses. 

COMEDY CONNECTION, Boston. Kevin 
Knox. 


TUESDAY 29 

See Club Directory for phone numbers 
and addresses. 

COMEDY CONNECTION, Boston. Paul 
Nardizzi, Robbie Printz. 


THURSDAY 2 

See Club Directory for phone numbers 
and addresses. 

BACK ALLEY THEATRE, Cambridge. 
“Sitcom.” 

COMEDY CONNECTION, Boston. “The 
R-Rated Hypnotist,” Frank Santos. 
COMEDY PALACE AT GRILL 93, An- 
dover. “Boston Comedy Showcase.” 
COMEDY STUDIO, Cambridge. “Thurs- 
day Night Fights” starring Tim Mcintyre. 
IMPROV ASYLUM THEATER, Boston. 
“Improv Night.” 

NICK’S COMEDY STOP, Boston. Jim 
Lauletta, D.J. Hazard, Johnny K. 


concerts 


THURSDAY 24 

JORGE ARCE performs Thurs. at 7 p.m. 
at Brighton Branch Library, 40 Academy 
Hill Rd., Brighton, Fri. at 11 a.m. at Grove 
Hall Branch Library, 5 Crawtord St., Rox- 
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bury, and Sat. at 11:30 a.m. at Faneuil 
Branch Library, 419 Faneuil St., Brighton. 
Free; 536-5390. 

“EVOLUTION” is a program of African- 
American music at 8:15 p.m. at Berklee 
Performance Center, 136 Mass. Ave., 
Boston. Tickets $4; 747-2261. 

RUTH HAMILTON performs at 12:15 p.m. 
at Old South Meeting House, 310 Wash- 
ington St., Boston. Tickets $4; 482-6439. 
JEREMY STEIN & FLUTOPIA perform at 
8 p.m. at Boston University Hillel, 233 Bay 
State Rd., Boston. Free; 867-9414. 

MOE AND JOHN BROWN’S BODY per- 
form Thurs.-Fri. at 7:30 p.m. at Somerville 
Theatre, 55 Davis Sq., Somerville. Tickets 
$17; 625-4088. 

NATRAJ performs with guest percussion- 
ists Abubakari Lunna and David Locke at 
8 p.m. at Goddard Chapel, Tufts Universi- 
ty, Medford. Free; 627-3564. 


FRIDAY 25 

DONNA BYRNE performs at 8 p.m. at 
Massasoit Community College, 1 Massas- 
oit Bivd., Brockton. Tickets $12; (508) 
427-1234. 

FILET OF SOUL performs at 9 p.m. at 
VFW, 288B Green St., Cambridge. Tick- 
ets $5; 703-0344. 

FIONA APPLE AND JURASSIC FIVE 
perform at 7:30 p.m. at Orpheum Theatre, 
1 Hamilton Pl., Boston. Tickets $24.50- 
$36; 228-6000. 

BARBARA KESSLER performs at 8 p.m. 
at Danforth Museum of Art, 123 Union 
Ave., Framingham. Tickets $15; (508) 
620-0050. 

DAVID MAXWELL, BARRENCE WHIT- 
FIELD & THE SAVAGES, FRANC GRA- 
HAM, AND DAVE HERLIHY perform at 
8 p.m. at First Unitarian Church, 630 
Mass. Ave., Arlington. Tickets $10; 492- 
7828. 

KAREN SAVOCA performs at 8:30 p.m. 
at Unitarian Universalist Church, 28 Mug- 
ford St., Marblehead. Tickets $12; (781) 
631-8987. 

SYNESTHESIA UNIT performs at 8 p.m. 
at Killian Hall, MIT, 77 Mass. Ave., Cam- 
bridge. Free; 629-4758. 

JORGE ARCE. See listing for Thurs. 
MOE AND JOHN BROWN’S BODY. See 
listing for Thurs. 


SATURDAY 26 
ATWATER/DONNELLY AND CASTLE- 
BAY perform at 8 p.m. at Avon Baptist 
Church, 119 N. Main St., Avon. Tickets 
$10; (508) 339-1109. 

PAUL CARTER & ALAN “SCOTTY” 


SOLEDAD BARRIO {in photo) AND NOCHE FLAMENCA perform Friday 


SCOTT AND RALPH BODINGTON per- 
form at 8 p.m. at First Unitarian Church, 
71 Eighth St., New Bedford. Tickets $4; 
(508) 994-9686. 

THE CASUALTIES, THE VIRUS, TOXIC 
NARCOTIC, A GLOBAL THREAT, MOR- 
TAR BLAST, AND THE STATISTICS per- 
form at 3 p.m. at American Legion, 163 
Glen St., Somerville. Tickets $7; 306- 
8629. 

BARBARA KESSLER performs at 8 p.m. 
at Second Congregational Church, 485 
Washington St., Winchester. Tickets $12; 
(781) 729-1688. 

ROBBIE O'CONNELL, JAMES 
“SPARKY” RUCKER, AND MICK 
MOLONEY perform at 7:30 p.m. at Regis 
College, 235 Wellesley St., Weston. Tick- 
ets $15; (781) 768-7070. 
“PER-SONG-IFIED” WOMEN’S 
CABARET CONCERT is at 8 p.m. at 
Blacksmith House, 56 Brattle St., Cam- 
bridge. Tickets $5; 547-6789. 
LAWRENCE WATSON performs at 
8 p.m. at Lesley College, 29 Everett St., 
Cambridge. Free; 262-1223. 

CHERYL WHEELER performs at 8 p.m. 
at First Unitarian Church, Great Plain & 
Dedham Aves., Needham. Tickets $18; 
(781) 444-7478. 

JORGE ARCE. See listing for Thurs. 


SUNDAY 27 

GEORGIA MASS CHOIR performs at 
3 p.m. at Zeiterion Theatre, 684 Purchase 
St., New Bedford. Tickets $11-$22; (508) 
994-2900. 


MONDAY 28 

CARL ATKINS performs at 8 p.m. at Jor- 
dan Hall, 30 Gainsborough St., Boston. 
Free; 585-1122. ’ 

YO LA TENGO AND LAMBCHOP per- 
form at 7 p.m. at Somerville Theatre, 55 
Davis Sq., Somerville. Tickets $16; 931- 
2000. 


TUESDAY 29 

COWBOY JUNKIES perform at 8 p.m. at 
Somerville Theatre, 55 Davis Sq., 
Somerville. Tickets $24.50; 931-2000. 
SMASHMOUTH, LUSCIOUS JACKSON, 
AND THE HIPPOS perform at 8 p.m. at 
Orpheum Theatre, 1 Hamilton Pl., Boston. 
Tickets $18; 228-6000. 


THURSDAY 2 

WILLIAM P. MARCHIONE discusses his 
Italian Americans of Greater Boston at 
6:30 p.m. at North End Branch Library, 25 
Parmenter St., Boston. Free; 227-8135. 





CLASSICAL 


THURSDAY 24 
BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY SElJi OZAWA per- 
forms Britten's War Requiem with vocal- 
ists Christine Goerke, lan Bostridge, and 
Thomas Quasthoff; the Tanglewood Fes- 
tival Chorus conducted by John Oliver; 
and the Performing Artists at Lincoin 
School directed by Johanna Hill Simpson, 
on Thurs, at 8 p.m., Fri, at 1:30 p.m., and 
. Sat. and Tues. at 8 p.m. at Symphony 
Hall, 301 Mass. Ave., Boston. Tickets 
$24-$79; 266-1200. 

LONGY CHAMBER PLAYERS perform 
Brazilian music at 8 p.m. at Longy School 
of Music, 27 Garden St., Cambridge. 
Free; 876-0956. 

NEC JORDAN WINDS perform works by 
Arthur Foote and others at 8 p.m. at Jor- 
dan Hall, 30 Gainsborough St., Boston. 
Free; 585-1122. 


FRIDAY 25 

CORO STELLA MARIS performs works 
by Orlande de Lassus Fri. at 8 p.m. at 
First Church, Main & Arbor Sts., Wen- 
ham, and Sat. at 8 p.m. at Harvard-Ep- 
worth Memorial Church, 1555 Mass. Ave., 
Cambridge. Tickets $10; (978) 281-8088. 
KEN COWAN performs organ music at 
12:15 p.m. at Trinity Church, Copley Sq., 
Boston. Donations accepted; 536-7545. 
HANDEL & HAYDN SOCIETY CON- 
DUCTED BY PAUL McCREESH per- 
forms Haydn's Theresa Mass and 
Mozart’s Sonata K278, Sancta Maria 
Mater Dei, and Ave Verum Corpus at 
8 p.m. at Jordan Hall, 30 Gainsborough 
St, Boston. SOLD OUT. 

MILTON ACADEMY CHAMBER PLAY- 
ERS perform works by Handel, Mozart, 
and others at 7:30 p.m. at Milton Acade- 
my, 170 Centre St., Milton. Tickets $10; 
898-2136. 

PHILLIPS ACADEMY ORCHESTRAS 
perform works by Mozart, Holst, and oth- 
ers at 7:30 p.m. at,Phillips Academy, 180 
Main St., Andover. Free; (978) 749-4000. 
SONOS performs works by Schumann 
and Walton at 8 p.m. at Kresge Auditori- 
um, 48 Mass. Ave., Cambridge. Free; 
253-2826. 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY SEIJI OZAWA. See 


listing for Thurs. 


SATURDAY 26 

BOSTON PHILHARMONIC CONDUCT- 
ED BY BENJAMIN ZANDER performs 
Britten's Simple Symphony, Barber's 
Knoxville; Summer of 1915, and Mahler's 
Symphony No. 4, with pianist Jayne 
West, on Sat. at 8 p.m. at Jordan Hall, 30 
Gainsberough St., Boston, and Sun. at 
3 pum. at Sanders Theatre, 45 Quincy St., 
Cambridge. Tickets $22-$45; 868-6696. 
D’ANNA FORTUNATO & RONALD 
WILLIAMS perform vocal music by Pur- 
cell, Hundley, and others at St. John’s 
Episcopal Church, 1 Roanoke Ave., Ja- 
maica Plain. Tickets $10; 524-2999. 
HARVARD-RADCLIFFE MOZART SOCI- 
ETY ORCHESTRA performs works by 
Strauss and Mendelssohn at 8 p.m. at 
Paine Hall, Harvard University, Cam- 
bridge. Tickets $7; 496-2222. 

“THE SPLENDID CENTURY” features 
performances of works by Bach, Czart, 
and others at 7:30 p.m. at Cambridge 
Friends Meeting House, 5 Longfellow 
Park, Cambridge. Tickets $10; 628-2647. 
DONALD TEETERS performs organ 
music at 10 a.m. at Old West Church, 131 
Cambridge St., Boston. Tickets $15; 585- 
1122. 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY SElJi OZAWA. See 
listing for Thurs. 

CORO STELLA MARIS. See listing for 
Fri. 


SUNDAY 27 

NANCY ARMSTRONG & WAYMAN 
CHIN perform works for voice & piano by 
Schubert, Poulenc, and others at 3 p.m. 
at Tabemacle Church, 50 Washington St., 
Salem. Tickets $10; (978) 744-3164. 

BC CONCERT BAND AND BC OR- 
CHESTRA perform works by Bernstein, 
Camphouse, and others at 4 p.m. at 
Boston College, 140 Comm. Ave., Chest- 
nut Hill. Free; 552-3018. 

BOSTON CHAMBER ORCHESTRA per- 
forms works by Dvorak and Shostakovich 
at 3 p.m. at First & Second Church, 66 
Marlborough St., Boston. Tickets $15; 
267-6730. 

BOSTON MODERN ORCHESTRA PRO- 
JECT performs works by Prokofiev, 
Stravinsky, and others at 3 p.m. at Jordan 
Hall, 30 Gainsborough St., Boston. Tick- 
ets $12-$24; 585-1122. 

BOSTON RECORDER SOCIETY per- 
forms works by Vaillant, Baldwyne, and 
others at 3 p.m. at First Congregational 
Church, 11 Garden St., Cambridge. Tick- 
ets $12; 323-2171. 

BU FACULTY BRASS QUINTET per- 
forms works by Holbome, Stravinsky, and 
others at 8 p.m. at Tsai Performance 
Center, 685 Comm. Ave., Boston. Free; 
353-TSAI. 

EMMANUEL MUSIC performs works by 
Schubert at 4 p.m. at Suffolk University, 
41 Temple St., Boston. Tickets $18; 536- 
3356. 

GREATER BOSTON YOUTH SYMPHO- 
NY ORCHESTRAS perform works by 
Telemann, Haydn, and others at 7 p.m. at 
Boston University, 855 Comm. Ave., 
Boston. Tickets $7; 353-3359. 
HESPERUS & BONNIE RIDEOUT pre- 
sent “Celtic Roots” at 3 p.m. at Museum 
of Fine Arts, 465 Huntington Ave., 
Boston. Tickets $20; 369-3306. 

LAURA JEPPESON & DANIEL STEPN- 
ER perform works for viola da gamba & 
harpsichord at 3 p.m. at Boston College, 
140. Comm. Ave., Chestnut Hill. Free; 


3 p.m. at Regis College, 235 Wellesley 
St., Weston. Free; (781) 768-7000. 
BARBARA QUINTILIANI performs vocal 
music by Versi, Chausson, and others at 
8 p.m. at Jordan Hall, 30 Gainsborough 
St., Boston. Free; 585-1122. 

SAN FRANCISO SYMPHONY CON- 
DUCTED BY MICHAEL TILSON 
THOMAS performs Copland’s inscape, 
Tchaikovsky's Piano Concerto No. 1 in 
B-flat minor, with Arcadi Volodos, and 
John Adams's Harmonielehre at 3 p.m. 
at Symphony Hall, 301 Mass. Ave., 
Boston. Tickets $35-$50; 266-1200. 
SOLOISTS, CHOIR & INSTRUMENTAL- 
ISTS OF KING’S CHAPEL perform 
works by Pinkham at 5 p.m. at King’s 
Chapel, 58 Tremont St., Boston. Dona- 
tions accepted; 227-2155. 

PETER SYKES performs organ music by 
Byrd, Sweelinck, and others at 8 p.m. at 
Wellesley College, 106 Central St., 
Wellesley. Free; (781) 283-2176. 
NELITA TRUE performs piano music by 
Mozart, Schoenberg, and others at 
7 p.m. at Longy School of Music, 27 Gar- 
den St., Cambridge. Tickets $12; 876- 


0956. 

BOSTON PHILHARMONIC CONDUCT- 
ED BY BENJAMIN ZANDER. See listing 
for Sat. 


MONDAY 28 

BU SYMPHONY ORCHESTRA performs 
works by Mozart, Debussy, and Wagner 
at 8 p.m. at Tsai Performance Center, 
685 Comm. Ave., Boston. Free; 353- 
TSAI. 


TUESDAY 29 

BC CHAMBER MUSIC SOCIETY per- 
forms at 8 p.m. at Boston College, 140 
Comm. Ave., Chestnut Hill. Free; 552- 
4843. 

CECILIA FERRELL performs piano 
music by Tchaikovsky, Debussy, and 
Chopin at 4 p.m. at Boston College, 140 
Comm. Ave., Chestnut Hill. Free; 552- 
4843. 

PHILIP MONTGOMERY performs organ 
music by Lubeck, Clerambault, and Bach 
at 12:15 p.m. at King's Chapel, School & 
Tremont Sts., Boston. $2 donation; 227- 
2155. 

NEC CHAMBER PLAYERS perform 
works by Michael H. Weinstein at 8 p.m. 
at Jordan Hall, 30 Gainsborough St., 
Boston: Free; 585-1122. 

ZARJANKA RUSSIAN FOLKLORE EN- 
SEMBLE performs at 7:30 p.m. at Cam- 
bridge Friends Meeting House, 5 
Longfellow Park, Cambridge. Tickets 
$10; 492-4510. 

BOSTON SYMPHONY ORCHESTRA 
CONDUCTED BY SElJi OZAWA. See 
listing for Thurs. 


WEDNESDAY 1 
LA MACFARLANE performs 


vocal music at 12:15 p.m-at the Cathe- 


dral Church of St. Paul, 138 Tremont St., 
Boston. $2 donation; 482-4826. 

NEC HONORS STRING QUARTET per- 
forms works by Beethoven, Schubert, 
and others at 8 p.m. at Jordan Hall, 30 
Gainsborough St., Boston. Free; 585+ 
1122. 

ANA SORINA POPA performs piano 
music by Liszt, Schubert, and A.J. Felice 
at 12:15 p.m. at French Library, 53 Marl- 
borough St., Boston. Free; 266-4351. 
STEPHEN WALT performs bassoon 
music ‘at +1 a.m. at Boston Conservato- 
ry, 8 The Fenway, Boston. Free; 912- 
9142. bs 

AYAKO YODA & CATHERINE WONG 
perform works for piano & violin by 
Prokofiev, Faure, and others at 8 p.m. at 
Tsai Performance Center, 685 Comm. 
Ave., Boston. Free; 353-TSAI. 


THURSDAY 2 

BU CHAMBER ORCHESTRA performs 
works by BU ‘student composers at 
8 p.m. at Tsai Performance Center, 685 
Comm. Ave., Boston. Free; 353-TSAI. 


dance 
PERFORMANCE 


FRIDAY 25 

NOCHE FLAMENCA performs Fri. at 
7 p.m., Sat. at 8 p.m., and Sun. at 2 p.m. 
at Emerson Majestic Theatre, 219 
Tremont St., Boston. Tickets $25-$38; 
876-4275. 


SATURDAY 26 
NOCHE FLAMENCA. See listing for Fri 


SUNDAY 27 

BAMIDELE DANCERS & DRUMMERS 
perform at 4 p.m. at St. John’s Church, 
705 Hale St., Beverly Farms. Free; (978) 
927-0229. 

NOCHE FLAMENCA. See listing for Fri. 


WEDNESDAY 1 
CADENCE DANCE PROJECT performs 
works by Colleen Cavanaugh at 4:30 p.m. 
at Stonehill College, 320 Washington St., 
Easton. Free; (401) 738-5404. 


THURSDAY 2 

BOSTON BALLET performs Michael 
Corder's Danses Concertantes and Sir 
Kenneth MacMillan’s Winter Dreams at 
7 p.m. at Shubert Theatre, 265 Tremont 
St., Boston. Tickets $12.50-$73; (800) 
447-7400. p 

NEWTON COUNTRY DAY SCHOOL 
DANCERS perform at 12:30 p.m. at Fed- 
eral Reserve Bank, 600 Atlantic Ave., 
Boston. Free; 973-3453. 


PARTICIPATORY 


THURSDAY 24 
BEGINNERS’ TWO-STEP DANCE is 
every Thursday at 6:30 p.m. at Carpen- 
ters Dance Hall, 1 Southville Rd., South- 
borough. Tickets $7; (508) 485-2040. 
DICK SYATT’S SINGLES DANCES are 
offered Thursday at 8 p.m. at Vincent's 
Nightclub, 6 Billings St., Randolph, Friday 
and Saturday at 8 p.m. at the Village 
Green, Rte. 1 North, Danvers, and Sun. 
at 8 p.m. at Raphael's, 1 Enterprise Dr., 
North Quincy. Tickets $5-$7; (978) 443- 
8131. : 


Tickets $6; 491-6083. 

NEW ENGLAND CONTRAS & 
SQUARES is at 8 p.m. at the VFW Hall, 
688 Huron Ave., Cambridge. Tickets $5; 
354-1340. 

SALSA AND MERENGUE DANCING is 
from 8:30 p.m. to 1 a.m. at Ryles Jazz 
Club (second floor), 212 Hampshire St., 
Cambridge. Tickets $7-$12; 876-9330. 
SCOTTISH COUNTRY DANCE is at 
8 p.m. with a beginners’ dance at 
7:30 p.m. at the Universalist Church, 211 
Bridge St., Salem. Tickets $2; (978) 745- 
2229. 


FRIDAY 25 

BALKAN DANCE is at 8 p.m. at Dance 
Studio, 466 Franklin St., Melrose. Tickets 
$7; 840-2362. 

DANCE FRIDAY is an open-style dance 
at 8:30 p.m. at the Rug Cutter’s Studio, 
23 Main St., Watertown. Tickets $5; 924- 
7276. 

INTERNATIONAL FOLK DANCE is at 
8 p.m. at Park Ave. Congregational 
Church, Paul Revere Rd., Arlington 
Heights. Tickets $6, $4 for students; 491- 
6083. 

SOUTH SHORE SINGLES DANCE is 
from 8:30 p.m. to 12:30 a.m. at VFW 
Abington Post, 30 Central St., Abington. 
Tickets $8; (781) 331-0021. 

DICK SYATT’S SINGLES DANCES. See 
listing for Thurs. 


SATURDAY 26 
BALLROOM DANCE is from 8:30 p.m. to 
midnight at Phillips Congregational 
Church, 111 Mt. Auburn St., Watertown. 
Tickets $9; (508) 875-1007. 

FAC INTERNATIONAL FOLK DANCE 
PARTY is from 8 to 11 p.m. at Masonic 
Hall, 1950 Mass. Ave., Cambridge. Tick- 
ets $7; 491-6083. 

LEAP YEAR DANCE MARATHON fea- 
tures dance workshops from 7 a.m. to 
7 p.m. at Dance Collective, 536 Mass. 
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Ave., Cambridge. $5 per workshop; 547- 
9363. 
NEW ENGLAND CONTRAS AND 
SQUARES is at 8 p.m. at Scout House, 
74 Walden St., Concord. Tickets $6; 547- 
7781. - 
PATTERN DANCE LESSON is at 7 p.m. 
at Carpenters Dance Hall, 1 Southville 
Rd., Southborough. Tickets $8; (508) 
485-2040. 
RYLES DANCE HALL is at 9 p.m. at 
Ryles Jazz Club (second floor), 212 
Hampshire St., Cambridge. Tickets $12; 
876-9330. 


SWING DANCE PARTY is at 9 p.m. at 
Cambridge Friends School, 5 Cadbury 
Ad., Cambridge. Tickets $8; (508) 435- 
2363. 

DICK SYATT’S SINGLES DANCES. See 
listing for Thurs. 


SUNDAY 27 

EAST COAST SWING AND TWO-STEP 
is at 7 p.m. at Ashland Country Dance: 
Hall, 162 West Union St., Ashland. Tick- 
ets $4-$8; (508) 435-0950. 
INTERNATIONAL FOLK DANCING is 
from 7:30 to 11 p.m. with instruction at 
7 p.m. at the Stratton Student Center Sala 
de Puerto Rico, MIT, 84 Massachusetts 
Avenue, 2nd Floor, Cambridge. Tickets 
$1; 253-FOLK. 

ISRAELI FOLK DANCING is at 8 p.m. at 


1 


et 


Harvard-Radciliffe Hillel, 52 Mt. Aubum 
St., Cambridge. Tickets $3, $2 for stu- 
dents; 254-HORA. 

SCOTTISH COUNTRY DANCE is from 
6:30 to 8:30 p.m. at the Church of Our 
Saviour, 25 Monmouth St., Brookline. 
Tickets $4; 325-6657. 

band is at 6 p.m. at the Sit N’ Bull Pub, 
163 Main St., Maynard. Tickets $8; (978) 
897-4663. 
TWO-STEP DANCE is at 6 p.m. at Car- 
penters Dance Hall, 1 Southville Rd., 
Southborough. Tickets $7; (508) 485- 
2040. 

DICK SYATT’S SINGLES DANCES. See 
listing for Thurs. 


MONDAY 28 
BALKAN DANCE CLASS is at 7:30 p.m. 
at Green Street Studio, 185 Green St., 
Cambridge. Tickets $12; 840-2362. 
GREEK FOLK DANCING is from 7 to 
9 p.m. at the Taxiarchae Greek Orthodox 
Church, 25 Bigelow Ave., ‘Watertown. 
Tickets $10; 364-2599. 
ISRAELI FOLK DANCING is at 8 p.m. at 
Temple Kehillath Israel, 384 Harvard 
Ave., Brookline. Tickets $4, $3 for stu- 
dents; 776-8327. 
LINE DANCE is at 7 p.m. at Carpenters 
Dance Hall, 1 Southville Ad., Southbor- 
Continued on page 14 
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ough. Tickets $7; (508) 485-2040. 

NEW ENGLAND SQUARES AND CON- 
TRAS features music by Yankee Ingenu- 
ity at 7:30 p.m, at Scout House, 74 
Walden St., Concord. Tickets $6; (781) 
272-0396, 

SCOTTISH COUNTRY DANCE is from 
7:45 to 10:30 p.m. at the Central Square 
YWCA, 7 Temple St., Cambridge. Tickets 


' $6; 484-0950. 


TUESDAY 29 

BALKAN DANCE is at 8:30 p.m. at Sava 
Serbian Orthodox Church, 33 West Water 
St., Wakefield. Tickets $7; 246-9663. 
CDS TUESDAY SERIES is from 8 to 
10:30 p.m. at Old Cambridge Baptist 
Church, 1151 Mass. Ave., Cambridge. 
Tickets $6, $3 for students and seniors; 
354-1340, 

CONTRA DANCE is from 7:30 to 
10:30 p.m. at the MIT Student Center, 84 
Mass. Ave., Cambridge. Free; 253-FOLK. 
ENGLISH COUNTRY DANCE is from 
7:30 to 10 p.m. at First Church Unitarian 


Universalist, Centre and Eliot Streets, Ja- 
maica Plain. Tickets $5; (781) 891-3296. 
FOLK DANCING BY THE FOUNTAIN is 
from 7:30 to 10 p.m. at Copley Square 
Park, Boston. Free; 491-6084. 


WEDNESDAY 1 
ENGLISH COUNTRY DANCE is from 
7:30 to 10:30 p.m. at Park Ave. Congre- 
gational Church, Paul Revere Rd., Arling- 
ton Heights. Tickets $6, $3 for students; 
354-1340. 

FRAMINGHAM INTERNATIONAL FOLK 
DANCE is from 8 to 10:30 p.m. at Fayville 
Village Hall, Central & Grove Sts., South- 
boro. Tickets $3.50; (508) 872-4110. 
ISRAELI DANCE is at 7:30 p.m. with in- 
struction at 7 p.m. at the Stratton Student 
Center Sala de Puerto Rico, MIT, 84 
Mass. Ave., 2nd Floor, Cambridge. Free; 
253-FOLK. 

SWING, BALLROOM, AND LATIN 
DANCING is at 8 p.m. at Carpenters 
Dance Hall, 1 Southville Ad., Southbor- 
ough. Tickets $7; (508) 485-2040. 


Thurs. 2/24*- Chiara Civello 
Fri. 2/25*- Calypso Hurricane 
Sat. 2/26*- Ron Levy’s Wild Kingdom 
Tues. 2/29*- David Berkman « Joel Frahm 
Wed. 3/1*- Brazillian Rhythms 
Thurs. 3/2%- The Wet Ware Consort 


345,000 readers. 
345,000 — 
‘oommates 


THURSDAY 2 
BEGINNERS’ TWO-STEP DANCE. See 
listing for previous Thurs. 

DICK SYATT’S SINGLES DANCES. See 
listing for previous Thurs. 

EXPERIENCED INTERNATIONAL FOLK 
DANCE. See listing for previous Thurs. 
NEW ENGLAND CONTRAS AND 
SQUARES. See listing for previous 
Thurs. 

SALSA AND MERENGUE DANCING. 
See listing for previous Thurs. 
SCOTTISH COUNTRY DANCE. See list- 
ing for previous Thurs. 


events 
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THURSDAY 24 
HISPANIC OFFICE OF PLANNING AND 


vy wal 
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HE 2000 JAZZ FESTIVAL 
F~ “YBoston 


SHOW $12 / DINNER & SHOW $40 
‘pianist. composer. At age 60 plus 


won ths years Men nsttutecompetiion for vocalists, ine she wot he ere fr “Naked 


SHOW $21 / DINNER & SHOW $49 


NEW WORLD SPIRIT 


With John 


DiMartino, 
hor; Vince Cherico, drums; Johannes 


piano; Adam Kolker, sax: John Baty trumpet, 
Weidenmueller, bass 


One of the great peréussionists teams up: with the grand master of guitar to make some of the most 
Wiad o> sapebigeedomes 1 part jazz and a touch of funk. On BMG/RCA Records. 





& Thursday, March 1 & 2 


BBEAN JAZZ PROJECT 
Featuring: Dave Valentin, flute; Dave Samuels, vibes, Steve Kahn, guitar 
J P outstanding soloists with a driving rhythm section provide an exciting mix of Jazz and Latin. 


day & Saturday, March 3 & 4 
CLAI TERRY QUINTET Featuring Don Friedman, piano; 
$ McLauren, bass; David Glasser, sax; Sylvia Cuenca, drums 


SHOW $16 / DINNER & SHOW $44 


SHOW $22 / DINNER & SHOW $50 


O i we it te fag! om pve thon naa sun ad ye 
Hi sole aed “mumbles”, a take-off of blues and scat singing. The band swings. 


, March 8 


fay March 10 & 1 
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SHOW $12 / DINNER & SHOW $40 


RAC ZTRIO This exciting pianist started her career in Boston and then hit the 
tour ‘Wayne Shorter and other top jazz artists. She has several fine CDs of her own, 


ONE SHOW 8PM. $12 / DINNER & SHOW $40 


J Featuring Doug Hammer, 
l g af great music by this exciting new ca singer. 


‘ piano; 


sro DINNER & SHOW $46 


‘group keeps ting. They cross 
vateng. isd ahead”. 


SHOW $16 / DINNER & SHOW $44 


my. With Nike Gens pia and Michbe tao, bos: 
An intnquing captivating singer who debvers a with incredible poignang 


SHOW $10 / DINNER & SHOW $38 


¢, NAKATANE TRIO ews NAFTULE’S DREAM 


os ree een nee ne 


Oe (617/508) 931-2000 


EVALUATION COLLEGE TOUR leaves 
Thurs.-Fri: at 8:30 a.m. from HOPE Head- 
quarters, 165 Brookside Ave. Ext., Ja- 
maica Plain. Free; 524-8888. 

“SPIRIT OF SANKOFA” BLACK HISTO- 
RY MONTH CELEBRATION features po- 
etry, art, music, and more at 5:30 p.m. at 
Cambridge City Hall, 795 Mass. Ave., 


Cambridge. Free; 349-6155. 


FRIDAY 25 

HISPANIC OFFICE OF PLANNING AND 
EVALUATION COLLEGE TOUR. See 
listing for Thurs. ' 


SUNDAY 27 

DREAM THEATER IN-STORE is at 
2 p.m. at Daddy's Junky Music, 165 
Mass. Ave., Boston. Free; 247-0909. 


MONDAY 28 

WOMEN IN THE BUILDING TRADES 
OPEN HOUSE is at 6 p.m. at WIBT Head- 
quarters, 555 Amory St., Jamaica Plain. 
Free; 524-3010. 


TUESDAY 29 
INTERNATIONAL FOOD AND WINE 
TASTING is from 5 to 9 p.m. at Angelo’s 
Ristorante, 575 Boylston St., Boston. 
Tickets $35; 536-4045. 

“AN ITALIAN CELEBRATION” LEAP 
YEAR DINNER WITH AL STANKUS is at 
6 p.m. at Terramia Ristorante, 98 Salem 
St., Boston. Tickets $75; 353-9852. 
TREMONT ALE BREWER’S DINNER is 
at 6:30 p.m. at the Elephant Walk, 900 
Beacon St., Boston. Tickets $40; 247- 
1500. 


WEDNESDAY 1 
BOSTON WINE FESTIVAL DINNER 
WITH MASTER OF WINE BILL NESTO 
is at 7 p.m. at Boston Harbor Hotel, 70 
Rowes Wharf, Boston. Tickets $115; 330- 
9355. 


fairs 
nae 


FRIDAY 25 
DECORATIVE ARTS & ANTIQUES 
SHOW is Fri.-Sat. from 11 a.m. to 8 p.m. 
and Sun. from 11 a.m. to 4 p.m. at the 
Park Plaza Hotel, 64 Arlington St., 
Boston. Tickets $10; (877) 346-KIDS. 


SATURDAY 26 
AFRICAN FESTIVAL & MARKETPLACE 
is from noon to 5 p.m. at Fuller Museum 
of Art, 455 Oak St., Brockton. Tickets $3; 
(508) 588-6000. 

CAREERS IN INDEPENDENT 
SCHOOLS JOB FAIR is from 9 a.m. to 
2 p.m. at Boston University, 775 Comm. 
Ave., Boston. Free; (781) 982-8600. 
NEPONSET . VALLEY. HUMANE. SOCI- 
ETY FLEA MARKET is from 10 a.m. to 
3 p.m. at Elks Lodge, Main St., Mansfield. 
Donations accepted; (508) 261-9924. 
NEW ENGLAND HOME SHOW is Sat. 
from 10 a.m. to 10°p.m., Suit! from 
10 a.m. to 7 p.m., and Mon.-Thurs. from 2 
to 10 p.m. at World Trade Center, 164 
Northern Ave., Boston. Tickets $8.50; 
(800) 469-0990. 

SHIP OF FOOLS WINTER CARNIVALE 
is from 11 a.m: to 3 p.m. at Hyde Square, 
405 Centre St., Jamaica Plain. Free; 524- 
3816. 

DECORATIVE ARTS & ANTIQUES 
SHOW. See listing for Fri. 


SUNDAY 27 

MUSIC CAREER EXPO & JOB FAIR is 
from 11:30 a.m. to 10 p.m. at Hynes Con- 
vention Center, 900 Boyiston’St., Boston. 
Tickets $25; 747-8970. 

DECORATIVE ARTS & ANTIQUES 
SHOW. See listing for Fri. 

NEW ENGLAND HOME SHOW. See list- 
ing for Sat. 


MONDAY 28 
NEW ENGLAND HOME SHOW. See list- 
ing for Sat. 


TUESDAY 29 
NEW ENGLAND HOME SHOW. See list- 
ing for Sat. 


WEDNESDAY 1 

NORTH SHORE CAREER CENTER JOB 
FAIR is at 3 p.m. at Endicott College, 376 
Hale St., Beverly. Free; (978) 232-2101. 
NEW ENGLAND HOME SHOW. See list- 
ing for Sat. 


THURSDAY 2 
NEW ENGLAND HOME SHOW. See list- 
ing for Sat. 


benefits 
ee 


THURSDAY 24 
DECORATIVE ARTS & ANTIQUES 
SHOW PREVIEW PARTY is a benefit for 
Boys & Girls Clubs of Boston at 6 p.m. at 
the Castle at the Park Plaza Hotel, 64 Ar- 
lington St., Boston. Tickets $175; 973- 
5421. 


SATURDAY 26 
IMPULSE DANCE COMPANY 
SOUPFEST FUNDRAISER is at 7 p.m. at 
Impulse Dance Company Studio, 179 
Mass. Ave., Boston. Tickets $10; 536- 
6989. 

LEAP YEAR DANCE MARATHON is a 
benefit for the Dance Complex with live 
music by Shake Senora, Vibe Wise, the 





Alistonians, Samadi, Dan Orlansky, 
Segue, Hyptonic, Mohamed K. Camara, 
and more from 7 p.m. Sat. to 7 a.m. Sun. 
at Dance Complex, 536 Mass. Ave., Cam- 
bridge. Tickets $10; 547-9363. 
TROPICAL FIESTA BENEFIT with music 
by Love Whip is at 9 p.m. at Spontaneous 
Celebrations, 45 Danforth St., Jamaica 
Plain. Tickets $12; 524-6373. 


readings 
aE 


THURSDAY 24 
STEPHEN reads from his The 
New City at 6 p.m. at Borders, 10-24 
School St., Boston. Free; 557-4995. 
THOMAS CAHILL discusses his Desire 
of the Everlasting Hills at 6 p.m. at Cam- 
bridge Public Library, 449 Broadway, 
Cambridge. Free; 354-5201. 

EL! CLARE reads from his Exile and 
Pride at 6 p.m. at New Words Bookstore, 
186 Hampshire St., Cambridge. Free; 
876-5310. 

JOYCE K, FLETCHER discusses her 
Disappearing Acts at 5:30 p.m. at MIT, 45 
Carleton St., Cambridge. Free; 253-5249. 
SIMSON GARFINKLE discusses his 
Database Nation at 6 p.m. at Wordsworth 
Books, 30 Brattle St., Cambridge. Free; 
354-5201. 

CRAIG MacBEAN discusses his Thriving 
After 55 at 7 p.m. at Borders, 151 An- 
dover St., Peabody. Free; (978) 538- 
3003. 

MEENAL PANDYA discusses her Vivah: 
Design a Perfect Hindu Wedding at 
7:30 p.m. at Borders, 85 Worcester Rd., 
Framingham. Free; (508) 875-2321. 
HARVEY SILVERGLATE discusses his 
The Shadow University at 7:30 p.m. at 
Newton Free Library, 330 Homer St., 
Newton. Free; 552-7145. 

“STONE SOUP POETRY OPEN MIC” is 
at 7:30 p.m. at Zeitgeist Gallery, 312 
Broadway, Cambridge. $3 donation; 227- 
0845. 


FRIDAY 25 

SAMANTHA CHENG signs her Hunger at 
6:30 p.m. at Harvard Book Store, 1256 
Mass. Ave., Cambrige. Free; 661-1515. 
JEANNE GUILLEMIN discusses her An- 
thrax: The Investigation of a Deadly Out- 
break at 3 p.m. at Harvard Book Store, 
1256 Mass. Ave., Cambrige. Free; 661- 
1515. 

PATRICIA WILLIAMS reads from her 
The Alchemy of Race and Rights at 
7:30 p.m. at Wellesley College, 106 Cen- 
tral St., Wellesley. Free; (781) 283-2380. 
“WOMEN’S OPEN MIC” with Irene 
Glassman is at 7:30 p.m. at Arlington 
Street Church, 351 Boylston St., Boston. 
Tickets $3; 371-7124. 


SATURDAY 26 

RON GOBA reads poetry at 2 p.m. at 
Walden Pond, Rte. 126, Concord. Free; 
723-3716. 

HENRY MAYER discusses his Ail on Fire 
at 2 p.m. at Hyde Park Branch Library, 35 
Harvard Ave., Hyde Park. Free; 536- 
5400 


SUNDAY 27 


“THE AMAZON SLAM” with host Ren 


Jender is at 8 p.m. at Ryles, 212 Hamp- 
shire St., Cambridge. Tickets $7; 876- 
9330. 

“POETRY EXCHANGE” is a discussion 
group at 3 p.m. at the Harvard Square 
Coop, 1400 Mass. Avé., Cambridge. 
Free; 499-2000. 


MONDAY 28 

HELEN FREMONT reads from her After 
Long Silence at 6 p.m. at Borders, 10-24 
School St., Boston. Free; 557-4995. 
SUSAN HAHN reads ftom her Confes- 
sion at 8:15 p.m. at Blacksmith House, 56 
Brattle St., Cambridge. $3 donation; 547- 
6789. 

SHERWIN B. NULAND discusses his 
The Mysteries Within at 7 p.m. at Barnes 
& Noble, 660 Beacon St., Boston. Free; 
267-8484. 

CARL PHILLIPS reads from his Pastoral 
at 8:15 p.m. at Blacksmith House, 56 
Brattle St., Cambridge. $3 donation; 547- 
6789. 


TUESDAY 29 

“AGAPE POETRY OPEN MIC” with fea- 
tured reader J.B. Oelgeschiager is at 
8 p.m. at Community Church of Boston, 
565 Boylston St.,- Boston. $1 donation; 
489-0519. 

DOUG GOETSCH reads from his No- 
body’s Heil at 8 p.m. at Adams House, 26 
Plympton St, Cambridge. Tickets $3; 
547-4648. 

MAMEVE MEDWED reads from her Host 
Family at 7:30 p.m. at Newtonville Books, 
296 Walnut St., Newton. Free; 244-6619. 
SHERWIN B. NULAND discusses his 
The Mysteries Within at 6 p.m. at the 
Sackler Auditorium, Harvard University, 
485 Broadway, Cambridge. Free; 661- 
1515, 

AARIAN POPE reads poetry at 6:30 p.m. 
at Wheaton College, 26 East Main St, 
Norton. Free; (508) 285-8235. 


WEDNESDAY 1 

THE CHARLES RIVER POETS read at 
7:30 p.m. at Marsh Chapel, 735 Comm. 
Ave., Boston. Free; 353-3560. * 
“OUTSPOKEN WORD OPEN MIC” with 
Magdalen Cantwel is at 7:30 p.m. at Cen- 
ter for the Arts in Natick, 31 Main St., Nat- 
ick. Tickets $3; (508) 647-0179. 


THURSDAY 2 
VICTORIA CASS discusses her Danger- 
ous Women at 7 p.m. at Harvard Square 


Coop, 1400 Mass. Ave., Cambridge. 
Free; 499-2000. 

E.L. DOCTOROW reads from his City of 
God at 5:30 p.m. at Brattle Theatre, 40 
Brattle St., Cambridge. Free; 354-5201. 
“POETRY OPEN MIC” with featured 
teader Barbara Watkins is at 7:30 p.m. at 
Rhythm & Muse, 403A Centre St., Ja- 
maica Plain. Donations. accepted; 524- 
3816. 


talks 
saree 


THURSDAY 24 

“A BASIC BLACK FORUM WITH 
CHARLES OGLETREE” is at 7 p.m. at 
Media Arts Center, Roxbury Community 
College, 1234 Columbus Ave., Roxbury. 
Free; 300-2530. 

“THE HISTORY OF BLACK AVIATION” 
is a lecture by Philip Hart at 6 p.m. at 
Dudley Branch Library, 65 Warren St., 
Roxbury. Free; 442-6186. 

“HOLDING THE TRUTH: THE PERSON- 
AL AND POLITICAL IN ART” is a lecture 
by Melanie Yazzie at 6 p.m. at the Gut- 
man Library, Harvard University, Harvard 
Sq., Cambridge. Free; 495-0740. 
CARMIN KARASIC discusses digital art 
at 7 p.m. at Boston Arts Academy, 174 Ip- 
swich St., Boston. Tickets $5; 262-1223. 
“THE MUSIC OF STRAVINSKY” is a lec- 
ture by. Jonathan McPhee at 7 p.m. at 
Boston Ballet, 19 Clarendon St., Boston. 
Tickets $10; 695-6955. 

“STRATEGIES FOR URBAN DEVELOP- 
MENT” is a lecture by Anthony Pangarro 
at 5:30 p.m. at Northeastern University, 
115 Forsyth St., Boston. Free; 373-2347. 
“SYRIA & ISRAEL: CAN THERE REAL- 
LY BE PEACE?” is a lecture by Bruce 
Maddy-Weitzman at 8 p.m. at Boston 
Synagogue, 55 Martha Rd., Boston. Free; 
523-0453. 


FRIDAY 25 

“EATING WELL FOR YOU AND YOUR 
BABY” is at 1 p.m. at Sinai Health Edu- 
cation Services, 110 Liberty St., Brockton, 
Tickets $10; (508) 894-0426. 

“SIGNAL OR NOISE? THE FUTURE OF 
MUSIC ON THE NET” is a conference 
featuring Chuck D., John Perry Barlow, 
Christopher Lydon, and Eric Hellweg at 
9 a.m. at Austin Hall, Harvard Law 
School, Cambridge. Free; 496-0747. 


SATURDAY 26 

“THE BUSINESS OF SCREENWRIT- 
ING” is a seminar with Susan Kouguell at 
10 a.m. at Brookline Booksmith, 279 Har- 
vard St., Brookline. Tickets $100; 623- 
8100. 

“A FRESH LOOK AT WILLIAM LLOYD 
GARRISON” is a lecture by Henry Mayer 
at 2 p.m. at Hyde Park Branch Library, 35 
Harvard Ave., Boston. Free; 361-2524. 
LONGFELLOW BIRTHDAY CELEBRA- 
TION with guest speaker Paul Blandford 
is at 10 a.m. at Mt. Auburn Cemetery, 580 
Mt. Aubum St., Cambridge. Free; 547- 
7105. 


SUNDAY 27 

“THE JOURNEY OF HOWARD THUR- 
MAN” is a discussion at 2 p.m. at JFK Li- 
brary, Columbia Point, Boston. Free; 929- 
4571. 


MONDAY 28 

“LOVING US MADLY’ THROUGH 
GREAT BLACK MUSIC” is a lecture by 
Leonard Brown at 11:45 a.m. at North- 


eastern University, 115 Forsyth St., 
Boston. Free; 373-3148. 

“TEENS TALK OF THE ARTS” is a lec- 
ture by Shirley Brice Heath at noon at 
Longfellow Hall, Harvard University, 13 
Appian Way, Cambridge. Free; 495-9068. 


TUESDAY 29 
“ACCOUNTABILITY AND CREDIBILITY 
IN THE NEWS INDUSTRY” is a lecture 
by E.R. Shipp at 11:45 a.m. at JFK 
School of Goverment, Harvard Universi- 
ty, 79 JFK St., Cambridge. Free; 495- 
8269. 

“AFTERNOON TEA IN THE MORNING” 
is a lecture by Linda Percy at 10:30 a.m. 


‘vr 


at North End Branch Library, 25 Par- 
menter St., Boston. Free; 227-8135. 
“THE CHALLENGES IN COMMUNITY 
HEALTH” is at 6 p.m. at Tufts School of 
Medicine, 145 Harrison Ave., Boston. 
Free; 667-5111. 

“THE FOLKLORE OF LEAP YEAR” is a 
lecture by Tony Barrand and Michael 
McKernan at noon at Marsh Chapel, 735 
Comm. Ave., Boston. Free; 353-3560. 
“US IN THE 21ST CENTURY: COLLEC- 
TIVE SECURITY, POSSE, GLOBAL 
COP?” is a conference featuring Gwen 
Ifill at 9:30 a.m. at Simmons College, 
300 The Fenway, Boston. Free; 521- 
2571. 
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WEDNESDAY 1 
“BOSTON, LOST AND LIVING” is a lec- 
ture by Jane Holtz Kay at 7:30 p.m. at 
First Unitarian Church, 3 Church St., 
Cambridge. Free; 495-2727. 

“LESBIAN VOICES IN MODERN 
FRANCE: DISSIDENT AND DOMINANT 
REPRESENTATIVES” is. a lecture by 
Gretchen Schultz at 4 p.m. at Bunting In- 
Stitute, 34 Concord Ave., Cambridge. 
Free; 495-8212. 

“SETTING UP A BUSINESS IN CY- 
BERSPACE” is a lecture by Andrew Up- 
degrove at noon at Boston Public Library, 
Copley Sq., Boston. Free; 742-0615. 
“WITNESSING CHANGE IN THEIR 


SURGEON GENERAL'S WARNING: Smoking — 


By Pregnant Women May Result in Fetal 
Anjury, Premature Birth, And Low Birth Weight. | 


\ 


FOURTH ANNUAL WOMEN ON TOP THEATRE FESTIVAL opens this Thursday, February 24, at Boston Center for the Arts. 


LIVES: EDUCATED WOMEN, 1935- 
1995” is a lecture by Janet Zollinger Giele 
at noon at Radcliffe College, 69 Brattle 
St., Cambridge. Free; 496-3478. 


THURSDAY 2 

“THE DEVELOPMENT OF EAST 
BOSTON?” is a lecture by Anthony Sam- 
marco at 7 p.m. at Orient Heights Branch 
Library, 18 Barnes Ave., East Boston. 
Free; 567-2516. 

“EVOLUTION AND REVOLUTION” is a 
lecture by Jane Kamensky at 12:15 p.m. 
at Old South Meeting House, 310 Wash- 
ington St., Boston. Tickets $4; 482- 
6439. 
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galleries 


Admission to the following galleries is free, un- 
less otherwise noted. in addition to the hours list- 
ed here, many galleries are open by appoint- 


ment. Galleries are in Boston, except where indi- “7 


cated otherwise. Galleries with photo exhibitions 
are listed under Photography. 

Boston Art Dealers’ Association ‘First Thursday” 
features extended hours March 2 until 7 p.m. at 
Howard Yezerski Gallery, Alpha Gallery, Robert 
Gallery, Gallery NAGA, Arden Gallery, Pucker 
Gallery, Chase Gallery, and Nielsen Gallery, ail 
between 14 and 179 Newbury St, Boston. Cail 
859-0190. 


BACK BAY 
ALFRED J. WALKER FINE ART (247-1319), 
158 Newbury St., Boston. Tues.-Sat., 10 a.m.- 
5 p.m. Permanent collection features American 
and Continental paintings and drawings of the 
19th and 20th centuries. 

ALPHA GALLERY (536-4465), 14 Newbury St, 
Boston. Tues.-Sat., 10 a.m.-6:30 p.m. Through 
March 8: paintings by Reed Kay. 

AMERICAN ROYAL ARTS ANIMATION ART 
GALLERY (424-0640), 166 Newbury St., 
Boston. Mon.-Sat., 10 a.m.-8 p.m.; Sun., noon- 
6 p.m. Ongoing exhibitions of celluloids and 
drawings used in the production of cartoons and 
animated films. 


ARDEN GALLERY (247-0610), 129 Newbury 
St., Boston. Mon.-Sat., 11 a.m.-6:30 p.m.; Sun., 
1-5 p.m. March.2-30: “Ron Ehrlich: Vestiges.” 
Through Feb. 28: paintings by Anthony James. 
BARBARA KRAKOW GALLERY (262-4490), 
10 Newbury St, Boston. Tues.-Sat., 10 a.m.- 
5:30 p.m. Through March 15: sculptures and 
gouaches by Sol Lewitt. 

BARTON-RYAN GALLERY (867-0662), 38 
Newbury St., Boston. Tues.-Fri., 10 a.m.- 
5:30 p.m.; Sat., 11 a.m.-5 p.m. Feb. 29-April 1: 
Through Feb. 26: group exhibit. 

BETH URDANG GALLERY (424-8468), 14 
Newbury St, Boston. Tues.-Sat, 10 am. to 
5:30 p.m. Through March 18: “18th & 19th Cen- 
tury Paintings.” 

BOSTON PSYCHOANALYTIC SOCIETY AND 
INSTITUTE (266-0953), 15 Comm. Ave., 
Boston. Mon.-Fri., 9 a.m.-5 p.m. Through April 
14: paintings by Jonathan Palmer. 

CAMELOT GALLERY (800-956-5618), 221 
Newbury St, Boston. Mon.-Sat., 10 a.m.-8 p.m.; 
Sun., noon-6 p.m. Features over 100 limited edi- 
tion canvas lithographs by Thomas Kinkade. 
CHAPPELL GALLERY (236-2255), 14 New- 
bury St., Boston Tues.-Sat., 11 a.m.-5:30 p.m. 
Through March 4: paitnd guns ty Mites nog 


9 p.m; Sun, ahah 26-Aorl 5: 


St, Boston. TuesSat., 9 a.m.6 p.m. Feb. 29- 
April 1: “Paintings from Colombia.” 
EXOTICAR 


MODEL GALLERY (267-8968), 


114 Newbury St, Boston. Call for hours. Ongo- 
ing: automotive art, novelty clothing, collectibles, 
die-cast models, and exotic cars. 

GALLERY 79 (262-5918), 79 Newbury St., 
Boston. Tues.-Thurs., 10 a.m.-6 p.m.; Fri., 
9:30 a.m.-4:30 p.m. Through March 15: “Julie 
Baer. Relics from the Realm of the Spirit.” 
GALLERY NAGA (267-9060), 67 Newbury St, 


Boston, Tues.-Sat, 10 a.m.5:30 p.m. Through 


Feb. 28: “Too Good for: Catholic School,” paint- 
pale 3 pation: cen: salah e's 
HARCUS GALLERY (451-3221), 6 Melrose St., 
— Ongoing: Boston Group 
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“LUNCH TIME: LUNCH BOXES FROM THE '50S AND ’60S, 
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SELECT GROUP OF JAPANESE ROBOTS” is on display February 24 through 


26 at Louis Boston. 


3321), 38 Newbury St, Boston. Tues.-Sat., 
10 a.m.-5 p.m. Currently on view: 19th and 20th 
Century American and European paintings, 
drawings, and sculptures. 

SKINNER/BOSTON (350-5400), at Heritage on 
the Garden, 63 Park Plaza, Boston. Wed., 2- 
7 p.m.; Thurs., noon-5:30 p.m. March 1-2: 
“Lunch Time.” 

SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St, Boston. Mon.-Sat., 10 a.m.- 
6 p.m.; Sun., noon-5 p.m. Through Feb. 27: 
sculptures by Peter Haines and Nancy Hayes. 
A TOUCH OF FRANCE GALLERY (262-0252), 
173 Newbury St., Boston. Tues.-Sat., 11 a.m.- 
7 p.m.; Sun., 1-5 p.m. Ongoing: paintings by 
French artists. 


SOUTH 

ARS LIBRI (357-4212), 560 Harrison Ave., 
Boston. Mon.-Fri., 9 a.m.-6 p.m.; Sat. 11 am.- 
5 p.m. Permanent collection features rare and 
scholarly books in the fine arts. 
BERENBERG GALLERY (536-0800), 4 Claren- 
don St, Boston. Tues.-Sat, 10 am.6 p.m. 
Through March 4: “Southem Accents.” 
BOSTON CENTER FOR THE ARTS Mills 


ee es Bestia. 


“Feb, 29: Love & Sensuality.” Reception Feb. 26, 


47 p.m. 

FORT POINT ARTS COMMUNITY GALLERY 
(423-4299), 300 Summer St., Boston. Mon.-Fri, 
10 am.-3 p.m; Sat., noon-5 p.m. Through 
March 3: “For the Time, Being.” 
GENOVESE/SULLIVAN GALLERY (426-9738), 
47 Thayer St., Boston. Tues.-Sat., 10:30 a.m.- 
5:30 p.m. Through March 8; “Abstraction Today.” 
HAMILL GALLERY OF AFRICAN ART (442- 
8204) 2164 Washington St, Boston. Wed.-Sat., 
noon-6 p.m. Through April 1: “Bembe Masks.” 
KINGSTON GALLERY (423-4113), 37 Thayer 
St, Boston. Wed.-Sat., noon-5 p.m. Through 
Feb. 26: “Nancy Jenner: Portraits of Desire.” 
MOBIUS (542-7416), 354 Congress St, Boston. 
Wed.-Sat., noon-5 p.m. Through March 4: “Disco 


ALLSTON SKIRT GALLERY (254-7027), 129 
Braintree St., Allston. Wed.-Sat., noon-5 p.m. 
Through Feb. 26: “Here Comes Rhody.” 

ARTS & MORE (522-0089), 31 Germania St., 
Jamaica Plain. Daily, 10:30 a.m.-6 p.m. Ongo- 
ing: works by Henry DeLeon, Roy Kavetsky, J. 
Gregory Cisneros, Michael Shores, and others. 
DISTILLERY (464-3561), 516 East Second St., 
South Boston. Tues.-Fri., 10 a.m.-5 p.m.; Sat., 
noon-5 p.m. 

— Artists Foundation Galleries and Video Room. 
Sat., noon-5 p.m. Feb. 26-April 1: “Beat Street 
Breakdown,” installation by Terence Hammonds; 
“Girl Vanity,” installation by Nina Dunn; “Transia- 
tors,” videos by Jacqueline Goss. 

DUDLEY BRANCH LIBRARY (442-6186), 65 
Warren St, Roxbury. Call for hours. Through 
Feb. 28: “Black History Month Highlights Exhibit.” 
EGLESTON BRANCH LIBRARY (445-4340), 
2044 Columbus Ave., Roxbury. Call for hours. 
Through Feb. 29: “Sisters in Stitches,” quilt 
show. 

GALLERY AT GREEN STREET (522-0000), 
141 Green St., Jamaica Plain. Wed.-Sat., noon- 
5 p.m.; Tues.-Thurs., 6-9 p.m. Through March 
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Stoughton St., Dorchestet,. Mon.,"7 ‘a.m.- 
3:30 p.m.; Tues.-Fii., 7 a.m-7 p.m; Sat, 8am. 


3:30 p.m. Through Feb. 28: work. by Becca 


Lowenhaupt and David Thomas. <a 


GALLERY (244-4039), 60 Highland St., West 
Newton. Wed.-Sun., 1-5:30 p.m. March 1-26: 
works by Dan Wills. Reception March 5, 2-5 p.m. 
Through Feb. 27: group show. 

NATIONAL BOSTON VIDEO CENTER (734- 
4800), 115 Dummer St, Brookline. Call for 
hours. Feb. 25: at 7 p.m., Johnny Lane art exhib- 
it. 

NEW ART CENTER (964-3424), 61 Washington 
Park, Newtonville. Mon.-Fri., 9:a.m.-5 p.m.; Sat.- 
Sun., 1-5 p.m. Through April 2: “Constellation.” 
Reception Feb. 25, 6-8 p.m. 

NEWTON FREE LIBRARY (552-7145), 330 
Homer St., Newton Centre. Mon.-Thurs., 9 a.m.- 
9 p.m.; Fri., 9 a.m.-6 p.m.; Sat, 9 am.-5 p.m.; 
Sun., noon-5 p.m. March 2-30: “Peripheral Vi- 
sion,” landscape drawings by Andrew Hotis. 
Through Feb. 28: works by Alexandra Vernon. 


CHURCH STREET WINERY (508-822-7775), 
513 Church St, Raynham. Call for hours. 
Through March 11; “Peaceful Attitudes,” paint- 
ings by Kristi Johnston. 

GALLERY X (508-992-2675), 169 William St., 
New Bedford. Wed.-Sun., 11 a.m.-3 p.m. 


Through March 4: “Love . .. Be Sill My Beating 


WEST ROXBURY BRANCH LIBRARY (305 


3147), 1961 Centre St, West Roxbury: Mon. 
Thurs., noon-8 p,m.; Tues.Wed., 10 a.m.- 
6 p.m.; Fri-Sat, @a.m.-5 p.m. Through Fab. 29: 
pandngy aa eI 


"Goode: Wed- Sat a.m. p.m.; Sun., 


i noon p.m. Through March 12: a group show. 


ARUNGTON CENTER FOR THE ARTS Gibbs 


"Gallery (781-648-6220), 41 Foster St, Arlington. 
~ Mon.-Fri., 9 a.m.-6 p.m. Through March 24: “Fe- 


‘Matket St, Lowell. Tues.-Thurs., 14am-5pm.; 
_ Sun, noon-4 pm. Through April 2:"“Perspectiva 
ems Hath fake hae foi Eng- 


1837 Mass. Ave., Lexington. Tues.-Sat., 
10:30 a.m.-5:30 p.m.; Sun., noon-4 p.m. Feb. 
29-March 26: works by Sara Feldman and Amy 


3136), 444 Common St, Belmont. Wed.-Sat., 
10 a.m.-6 p.m.; Thurs., 10 a.m.-7 p.m. Through 
Feb. 26: “The Allegorical Figure.” 


CAPE COD 

ADDISON HOLMES GALLERY (508-255- 
6200), 43 South Orleans Ad., Orleans. Cail for 
hours. Through Feb. 29: “Winter Passions.” 
FINE ARTS WORK CENTER Hudson D. Walker 
Gallery (508-487-9960), 24 Pearl St, Province- 
town. Mon., Thurs.-Fri., 5-8 p.m.; Sat., noon- 
4 p.m. and 5-8 p.m.; Sun., noon-5 p.m. Through 
April 12: “Visual Arts Fellow Exhibition.” Recep- 


(978-441-0400), 491 Dutton St., Lowell. Tues.- 
Ff, 9.a.m.-4 p.m.; Sat-Sun., 10 a.m.-4 p.m. Ad- 
mission $5, $3 for seniors, students, and ages 6- 
16, free for ages 6 and under. The Museum 
houses the nation’s largest collection of artifacts 
and documents relating to America’s textile man- 
ufacture, 

ART COMPLEX MUSEUM (781-934-6634), 189 
Alden St, Duxbury. Wed.-Sun., 1-4 p.m. Free. 
Permanent collection features Shaker furniture, 
prints, American paintings, and Japanese art. 
Through April 30: “Tokaido Road,” photographs 
by Cell and K.P. Knoll; “Rotations: Locations,” 
artworks with a travel theme; “Duxbury Art Asso- 
Ciation Winter Juried Show.” 

BOSTON BEER MUSEUM AND VISITORS’ 
CENTER (522-9080), 30 Germania St., Jamaica 
Plain. Tours Thurs.-Fri. at 2 p.m.; Sat. at noon, 1 
and 2 p.m. Admission $1. View two centuries of 
beer memorabilia, and leam about the brewing 


process. : 
BOSTON PUBLIC LIBRARY (536-5400), Cop- 
ley Sq., Boston. Mon.-Thurs., 9 a.m.-9 p.m.; Fri.- 
Sat., 9 a.m.-5 p.m.; Sun., 1-5 p.m. Closed Feb. 
21. Art and Architecture tours offered Mon., 
2:30 p.m.; Tues.-Wed., 6:30 p.m.; Thurs. and 
Sat, 11 a.m. 

— Wiggin Gallery, McKim Bldg. (ext. 280). 
Through Dec. 31: “The Brinks Job Exhibit.” 

— Boston Room, Johnson Bidg. (ext. 336). 
Through Feb. 28: “African American Artists As- 
— Deferrari Hall, Johnson Bldg. (ext. 336). 
March 2-29: “This is Woman's Hour: The Life of 
Mary Baker Eddy.” Through Feb. 28: “Bridge 
Over Troubled Waters Exhibit.” 

— McKim Lobby and Chavannes Gallery (ext. 
219). Through Feb. 25: “The Dead Sea Scrolis: 
The First Fifty Years Considered.” 

— South Gallery & Koussevitzky Room (ext. 
285). Mon.-Fri., 9 a.m.-5 p.m. Through Feb. 25: 
“A Dinosaur Annex Celebration: 25 Years of 
BOSTON TEA PARTY MUSEUM (338-1773), 
Congress St. Bridge, Boston. Daily, 9 am.- 
6 p.m. Admission $6.50, $3.25 for children. A 
floating exhibit featuring a full-scale working 
replica of one of the ships involved in the infa- 
mous Boston Tea Party, a museum with the- 
atres, the movie “Paul Revere Remembers,” and 
BROADMOOR SANCTUARY (235-3929), Rie. 
16, Natick. 600 acres of diverse habitat including 
historic mill sites, open from dawn to dusk. Solar- 
heated Nature Center open Tues.-Ffi., 9 a.m.- 
5 p.m. The Sanctuary also offers an array of nat- 
ural history walks, owl prowls, and an ecological 
lecture series. 

CAPE ANN HISTORICAL MUSEUM (978-283- 
0455), 27 Pleasant St., Gloucester. Tues.-Sat., 
10 a.m.-5 p.m. Admission $4, $3.50 for seniors, 
$2.50 for students. Permanent exhibitions in- 
Clude artifacts and photographs from Cape Ann's 
history as a 19th-century fishing port, a library 
and archives specializing in Cape Ann's art his- 
tory, works by Marsden Hartley, a model of the 
schooner Benjamin W. Latham, and the nation’s 
rth collection of paintings by Fritz Hugh 


Can Gob all 8 stings 
RY (800-479-3867), Rie. 6A, Brewster. Mon.- 
Sat., 9:30 a.m.-4:30 p.m.; Sun., 12:30-4:30 p.m. 
Admission $4, $2 for children. The Museum runs 
programs, walks, classes, and field schools on 
its three nature trails through woodlands, salt 
marsh, unspoiled beach, and Cape Cod’s largest 
herring run. Indoor exhibits represent the Cape's 
Native surroundings, from reptiles and insects to 


shells, minerals, and fossils, and include both the ° 


Clarence Hay Library for natural history informa- 
tion and an on-site archaeology lab. Ongoing: 
“Secrets in the Sand: Solving the Mystery of 


Tues.-Sat,, 40. am pm; Sun, 1-5 p.m: Ad- 
Mission $5; free for ages 16 and under and on 
Sat. before 1 p.m. The permanent collection fea- 
tures works by Ross Moffett, Arthur Diehl, 
William Paxton, Amold Geissbuhler, Oliver New- 
berry Chafiee, and Sig Purwin, 

CAPTAIN FORBES HOUSE (696-1815), 215 
Adams St., Milton. Tues.-Thurs., Sun., 1-4 p.m. 
Admission $3, $1.50 for seniors, students, and 
teachers, free for ages 12 and under. Through 
March 12: "Butterfly, Dragon, and Endless Knot 
Chinese Art for All.” 

CAROUSEL STATION (925-0472), 205 Nantas- 
ket Ave. al the Wharf, Hull. Daily, 10 a.m.-9 p.m. 
The Station is a festival museum complex can- 
tered around a 1928 Paragon Carousel, and also 
includes a museum about steamboats, hotels, 
and trains, a gift shop; café, and visitors’ center. 
CHARLES RIVER MUSEUM OF INDUSTRY 


(781-893-5410), 154 Moody St., Waltham. 
Thurs., Sat, 10.a.m.-5 p.m., and by appoint- 
ment. Admission $4, $2 for students and seniors. 
Exhibits explore the industrial revolution, technol- 
ogy, and innovation, including “The Textile Mill,” 
“The Auto Plant,” “The Watch Factory,” “Going to 
Work,” and “The Employment Office.” Guided 
tours include machine demonstrations. 
CHESTERWOOD (413-298-3579), off Rie. 183, 
Stockbridge. Daily, 10 a.m.-5 p.m. Admission 
$6.50, teens $3.50, children $1.50. Chesterwood 
is the located on the grounds of the summer es- 
tate of Daniel Chester French, sculptor of the 
Lincoln Memorial. Tours of the studio, residence, 
Museum, and garden given daily. 
CHILDREN’S MUSEUM (426-6500), 300 
Congress St., Boston. Daily, 10 a.m.-5 p.m.; Fri. 
until 9 p.m. Admission $7, $6 for children over 
two and seniors, $2 for one year-olds. Admission 
$1 on Fri. from 5 to 9 p.m. Free parent-child ac- 
tivities include “Come Sing and Dance” at 
11 a.m. on Wed. and Fri., “Explore and Discover 
Together’ at 2 p.m. on Wed., and “New Balance 
Afloat,” featuring an 800-gallon Channel tank; 
“Under the Dock,” a giant-scale simulated under- 
water landscape with a 14’ fiberglass lobster, 
“Build It,” a mock neighborhood market in 
Boston; “Japanese House,” a two-story house 
from Kyoto; and “Teen Tokyo,” an exhibit about 
fashion, food, sports, music, and family life of 
Japanese youth. Through Feb. 27: “Can You Tell 
Me How to Get to Sesame Street?” 
CHILDREN’S MUSEUM IN EASTON (508-230- 
3789), 9 Sullivan Ave., North Easton. Tues.-Sat., 
10 a.m.-5 p.m.; Sun., noon-5 p.m. Admission 
$3.50, free for children under one. A “leaming 
playground” that features hands-on activities like 
center, Moon room, Kidsclinic, Parents Re- 
source Room, and more. 

CODMAN HOUSE (781-259-8843), Codman 
Rd., Lincoln. Wed.-Sun., 11 a.m.-4 p.m. Admis- 
sion $4, $3.50 for seniors, $2 for ages 6-12. A 
Gregorian-style house built in 1740, with furnish- 
ings that reflect a layering of time periods. In- 
Cludes decorative schemes of Ogden Codman, 
Jr., a hidden ttalian garden, and an English cot- 
tage garden. Tours every hour on the hour. 
COMMONWEALTH MUSEUM (727-9268), 220 
Fri., 9 a.m.-5 p.m.; Sat., 9 a.m.-3 p.m. Free ad- 
mission. Through Oct. 31, 2000: “The Archaeolo- 
gy of the Central Artery Project: Highway to the 
Past.” Ongoing: “Toward a Better Life: Mas- 
CONCORD MUSEUM (978-369-9609), 200 
Lexington Rd., Concord. Mon-Sat, 11 a.m.- 
4 p.m.; Sun., 1-4 p.m. Admission $6, $5 for se- 
niors, $4 for students, $3 for children. Exhibits of 
furniture and decorative art objects documenting 
domestic life in Concord from 1635-1890. On 
display are Paul Revere's lantem from the Olid 
North Church, and belongings of Emerson and 
Thoreau. Through April 26: “Treasures from the 
Boston Athenaeum Fine Arts Collection.” Ongo- 
ing: “Why Concord?” a permanent exhibition of 
Concord’s history. 
CUSHING HOUSE MUSEUM (978-462-8621), 
98 High St, Newburyport Tues.-Fri., 10 a.m. 
4p.m.; Sat., 11 a.m.-2 p.m. Admission $4, $1.50 
for ages 12 and under. Ongoing: “Simple Ele- 
gance: Generations of Newburyport Silver.” 
DANFORTH MUSEUM OF ART (508-620- 


0050), 123 Union Ave., Framingham. Mon.-Fi., 


9 am.-5 p.m.; Tues.-Thurs., 6-10 p.m. Admis- 
sion $3, $2 for students and seniors, children 
under 12 free. Museum's collection includes 
American art from the 18th, 19th, and 20th cen- 
turies, including a children’s gallery and a perma- 
nent collection of Hopi Kachina dolis. Feb. 25- 
June 4: “Figure, Fantasy, and lilusion: Selections 
from the Arthur S. Goldberg Collection.” Through 
Feb. 29: “Icons,” paintings. by Karl Rookey. On- 
going: “Making Connections in Nature and Art.” 
DECORDOVA MUSEUM (781-259-8355), 51 
Sandy Pond Ad., Lincoln. Tues.-Sun., 11 a.m.- 
5 p.m. Admission $6, $4 for seniors, students, 
and children. Through March 12: “Witness & 
Legacy: Contemporary Art About the Holocaust.” 
Through June 4: “Robert Ameson: Bronze Self- 


ism/Figurative Expressionism: Common 
Ground.” 

— The 35-acre Sculpture Park is open “daily 
8 a.m.-10 p.m. Free. Recent additions include 
Roberly Bell's “Garden Project,” David Berry's 
“Sphere IV,” Chakaia Booker’s “Dialogue with 
Myself,” Elliott Offner's “Figure from the Sea,” 
and Leslie Wilcox's “Sentry Stand.” 

THE DISCOVERY MUSEUMS (508-264-4201), 
177 Main Street, Acton. Tues.-Sun., 9 a.m.- 
4:30 p.m. Admission $6 for each museum, or $9 
for both. Includes the Children’s Discovery Mu- 
seum, housed in a 100-year-old Victorian home 
with ten exhibit areas for preschoolers and tod- 
diers; and the Science Discovery Museum, in- 
Cluding exhibits on earth science, astronomy, 
math, electricity, an inventor's workshop, and 
outdoor exhibit space. 

ECOTARIUM (508-929-2700), 222 Hajrington 
Way, Worcester. Mon.-Sat, 10 am.-5 p.m; 
Sun., noon-5 p.m. Admission $6, $4 for seniors, 
pepecbch ott enlts Snr Ongo- 


Locally, Thinking Globally,” aienadacee 
damentals of energy and energy transformation; 
“Dynamics of the Depths,” including three 440- 
gallon aquariums containing sea life from three 
Atlantic. Ocean regions; “What Is Life?*, an ex- 
hibit examining the world of microbes through 
the perspectives of science and art, “Red Fox in 
Residence”, “Astronomy Comer’: “The MicroDin- 
er”; “in Our NeighborWoods", “Tree Canopy 
Walkway.” 

FRANKLIN PARK ZOO (541-5466), 1 Franidin 
Park Rd., Boston. Mon.-Fri. 10 a.m.-5 p.m.; Sat. 
Sun. 10 a.m.6 p.m. Admission $6, $5 for se- 
niors, $3 for ages 2-15. Home to over 150 
species of mostly endangered or threatened ani- 
mals including snow leopards, “African Tropical 
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auodad sheep and vultures. 
FRUITLANDS MUSEUMS (978-456-3924), 102 
Prospect Hill Rd., Harvard. Daily, 10 a.m.-5 p.m. 
Admission $6, $5 for seniors, $4 for students, $3 
for ages 4-17, Features four museums of 19th 
Century American art and history, the Picture 
Gallery, Indian Museum, Shaker Museum, and 
Fruitlands Farmhouse, home of Branson Alcott 
and his followers in 1843, plus nature trails and a 
tea room. Ongoing: “One Thousand Genera- 
tions"; “The Invention of Childhood”; “Reproduc- 
tion Seed Boxes by Marty Travis”; “Thoreau’s In- 
dian Relics”; “Generations of Tradition.” 
FULLER MUSEUM OF ART (508-588-6000), 
455 Oak St., Brockton. Tues,-Sun., noon-5 p.m. 
Admission $3, $2 for seniors and students, $1 for 
4,000 pieces of 19th and 20th century American 
art and crafts. Through April 15: “Dale Chilhuly: 
Seaforms.” Through March 31: “Year 2000 Cele- 
GARDEN IN THE WOODS (508-877-6574), 180 
Hemenway Rd., Framingham. Tues.-Sun., 
9 am.-5 p.m. Admission $6, $5 for seniors, $3 
for children. A 45-acre garden displaying over 
1600 kinds of wildflowers, shrubs, and trees. 
GIBSON HOUSE MUSEUM (267-6338), 137 
Beacon St., Boston. Call for hours. Built in 1859 
and preserved as a legpsy of the Victorian era, 
the Museum is open f.. tours Sat-Sun at 1, 2, 
and 3 p.m. 
GOLDEN BALL TAVERN MUSEUM (781-894- 
_ 1751), 662 Boston Post Rd., Weston. Wed. and 
Sun., 1:30-4 p.m., and by appointment. Admis- 
sion $3, $2 for seniors, free for children. The Mu- 
seum, built in 1768 as an inn, houses 18th-cen- 
tury fumishings and includes exhibis on “Blue 
and White China,” “Tavern Ware,” and “Fleece & 
Flax to Fabric,” tracing the processes used in 
preparing fiber for clothmaking. Spinning, weav- 
ing, basketmaking, and sewing demonstrations 
held monthly. 
GROPIUS HOUSE (781-259-8098), 68 Baker 
Bridge Rd., Lincoln. Sat.-Sun., 11 a.m.-4 p.m. 
Admission $5, $4.50 for seniors, $2.50 for stu- 
dents and children. A 1938 house incorporating 
traditional elements of New England architecture 
and aspects of modem design, designed by Wal- 
ter Gropius. Tours every hour on the hour. 
HARRISON GRAY OTIS HOUSE (227-3956), 
141 Cambridge St., Boston. Wed.-Sun., 11 a.m.- 
5 p.m. Admission $4, $3.50 for seniors, $2 for 
children. Designed by Charles Bulfinch in 1796 
and restored in the 1970's, the grand mansion 
family life of the American elite in the New Re- 
public. Guided Tours of the house are Wed.- 
Sun., 11 a.m.-4 p.m. on the hour (all visitation is 


guided). 
HERITAGE PLANTATION (508-888-3300), 
Pine and Grove Sts., Sandwich. Closed for the 
season. Admission $9, $8 for seniors, $4.50 for 
ages 6-18, free for ages 5 and under. Exhibits in- 
clude “Is She or Isn't He?: identifying Gender in 
Folk Portraits of Children,” featuring 75 children's 
portraits by American folk artists including Mary 
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and Francis Wilcox, John Brewster, Jr.; Ruth 
Henshaw Bascom, and Horace Bundy; a display 
of over 50 carvings by Elmer Crowell; “Artists 
and Uniforms: The World War Il Experience,” 
featuring drawings, prints and paintings depicting 
various theatres of war, and a display of uniforms 
Selections from the MacMillan Collection of Cur- 
tier and Ives.” 

HIGGINS ARMORY MUSEUM (508-853-6015), 
100 Barber Ave., Worcester. Tues.-Sat., 
10 a.m.-4 p.m.; Sun., noon-4 p.m. Admission 
$5.75, $8 for seniors, $4.75 for ages 6-16, free 
for ages 5 and under. Through June 30: “A Dou- 
ble-Edged Weapon: The Sword as Icon and Arti- 
fact.” Ongoing: “Arms and Amor Around the 
World”, “Battle of Grandson”; “The Nightwatch- 
man,” a charcoal drawing by Norman Rockwell; 
“The Armorer's Craft.” “Mars and the Muses.” 
HISTORIC DEERFIELD (413-774-5581), across 
from the Deerfield Inn, in the town center. All 
houses open daily, 9:30 am.-4:30 p.m. Re- 
search Library open Mon.-Fri. 9 a.m.-5 p.m. Ad- 
mission for all 12 houses (valid for two days) 
$12, $5 for ages six to 17, free for ages five and 
under. A museum village complex within the 
320-year-old village of Deerfield, featuring 13 
museum houses — along a mile-long street — 
dating from the 18th and 19th centuries and 
Through Dec. 31: “Pursuing Refinement in Rural 
New England, 1750-1850.” 

HOUSE OF THE SEVEN GABLES (978-744- 
0991), 54 Tumer St, Salem. Daily, 10 a.m.- 
5 p.m. Admission $8, $6 for ages 6-17, free for 
ages 5 and under. The House of the Seven 
Gables, the inspiration for Nathaniel 
Hawthome's novel, is the oldest 17th-century 


Through June 1: works by students of Salem's 
Altemative Middle School; Objects Owned by the 
Families of the Site. Currently on view: “Digging 
Up the Past: 330 Years of Salem's History at the 
House of. the Seven Gables”; “images of the 
Seven Gables: Paintings, Prints, and Pho- 
tographs of Salem's Most liluminated Home.” 

HULL LIFESAVING MUSEUM (781-925-LIFE), 
1117 Nantasket Ave., Hull. Wed.-Sun., noon- 
5 p.m. Admission $3, $2 for seniors, $1.50 for 
children 5-17, children under 5 free. An 1889 
U.S. Life Saving Station restored as a living his- 
tory museum. Includes the surfboat Nantasket, 
Recent additions include a video program on 
“Shipwrecks, Saviours, and Survivors,” and a 
INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St, Boston. Wed., Fri.-Sun., 
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noon-5 p.m.; Thurs., noon-9 p.m. Admission $6, 
$4 for seniors and students, free for children, 
free after 5 p.m. on Thurs. Established in 1936 
as the first non-collecting contemporary art insti- 
tution in the U.S. Through April 9: works by Cor- 
nelia Parker. 

IPSWICH HISTORICAL SOCIETY (978-356- 
2811), 54 South Main St, Ipswich. Wed.-Sat, 
10 a.m.-4 p.m.; Sun., 1-4 p.m. Tickets $7, $3 for 
ages 6-12. The Histofical Society owns two his- 
toric houses: the John Whipple House, which 
dates back to the 17th-Century, and the John 
Heard House, which dates back to the 19th-Cen- 
tury. The Whipple House features a collection of 
handmade pillow lace and a housewife's garden. 
The Heard House is decorated with fumishings 
from the China Trade period, art by Arthur Wes- 
ley Dow, antique carriages, and collections of 
English and indian memorabilia. 

ISABELLA STEWART GARDNER MUSEUM 
(566-1401), 280 The Fenway, Boston. Tues.- 
Sun. 11 a.m.-5 p.m. Admission $10 ($11 on Sat.- 
Sun.), $7 for seniors, $5 for students with ID ($3 
on Wed.), free for ages 18 and under. The muse- 
um, built in the style of a 15th-century Venetian 
palace, houses more than 2500 art objects, with 
emphasis on Italian Renaissance and 17th-cen- 
tury Dutch works. Among the highlights are 
works by Rembrandt, Botticelli, Raphael, Titian, 
and Whistler. Guided tours given Fridays at 
2:30 p.m. Through April 30: “Lee Mingwei: The 
Living Room.” 

JACKSON HOMESTEAD (552-7238), 527 
Washington St, Newton. Mon.-Thurs., noon- 
5 p.m. Admission $2, $1 for children and seniors. 
Home of abolitionist William Jackson, includes 
exhibitions on Newton and regional history high- 
lighting the community as an early railroad hub 
and the home itself as a stop on the Under- 
ground Railroad. Children’s gallery features 
hands-on exhibits. Ongoing: “What Makes Com- 
munity: Sense of Place in Chesinut Hill, Oak Hill 
& Thompsonville.” Currently on view: “Public 
Works/Public Workers”, “The Jacksons’ Contri- 
bution to Newton”; “Children’s Gallery & Abolition 
Room; “Dolls from Around the World.” 

JOHN F. KENNEDY LIBRARY AND MUSEUM 
(929-4523), Morrissey Bivd., Columbia Point, 
Boston. Daily, 9 a.m.-5 p.m. Admission $8, $6 for 
students and seniors, $4 for ages 13-17, free for 
ages 12 and under. Exhibitions portraying the 
life, leadership, and legacy of President Kennedy 
settings. Ongoing: “Attomey General Robert F. 
Kennedy’; “Jacqueline Bouvier Kennedy: First 
Lady’; “John Glenn and the Space Race”, “The 
Cuban Missile Crisis"; “The Nixon v. Kennedy 
Presidential Race"; “The Struggle for Civil 
Rights’; “Mrs. Kennedy's Tour of the White 
House”; “The Kennedy Family.” Through May 1: 
“Treasures of the Kennedy Library.” 

KENDALL WHALING MUSEUM (781-784- 
5642), 27 Everett St., Sharon. Tues.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Admission $4, $3 
for students and seniors, $2.50 for children. The 
Museum's collection of maritime art, artifacts, 
and curiosities covers six centuries and seven 
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Continents including an authentic whaleboat, his- 
and African-American whaling. “Whaling in the 
South Seas” exhibit highlights the business of 
New England whaling from the hunt to the final 
products. Ongoing: “Harpooning the Hippo: The 
Native Hippopotamus Hunt in Botswana”, “Wick 
Ahrens Sculpture.” 

LLOYD CENTER FOR ENVIRONMENTAL 
STUDIES (508-990-0505), 430 Potomska Rad., 
South Dartmouth. Mon.-Fri., 8 a.m.-4 p.m.; Sat.- 
Sun., 9 a.m.-5 p.m. Free. Features aquaria, re- 
source library, and observation deck. 
LONGYEAR MUSEUM (277-8943), 120 Seaver 
St, Brookline. Tues.-Sat., 10 am.-4:15 p.m; 
Sun., 1-4:15 p.m. Admission $3. Museum ex- 
hibits explore the life of Christian Science 
founder Mary Baker Eddy through artifacts, 
manuscripts, books, and the biographical history 
of early workers in the Christian Science Church 
circa 1910. Located on 8 acres including flower 
gardens, a fountain, pool, and statues. The Mu- 
seum also maintains three Massachusetts hous- 
es in which Eddy lived, at 23 Paradise Road, 
Swampscott (599-1853), open Mon.-Sat., 
10 a.m.-5 p.m.; Sun., 2-5 p.m.; 277 Main St., 
Amesbury (277-8943), hours by appointment; 
and 133 Central St, Stoughton (277-8943), 
hours by appointment. The houses are open 
May 1 through Oct. 31, and admission is $2, $1 
for students. 

LORING-GREENOUGH HOUSE (524-3158), 
12 South St, Jamaica Plain. Open for tours Sat., 
noon-3 p.m. Donation $3, $1 for children. A pre- 
Revolutionary house on the National Register of 
Historic Places decorated in period fumishings, 
costumes, and objets d'art. 

LOWELL NATIONAL HISTORICAL PARK 
(978-970-5000), Lowell. Call for hours. Features 
the Market Mills Visitor Center in the former Low- 
ell Manufacturing Company mill complex, a 19th 
century trolley, and the Suffolk Mill. 

—Boot Cotton Millis Museum, 400 Foot of John 
St. Daily 1-4 p.m. A re-creation of a 1920's 
weave room plus exhibits and video programs 
about the Industrial Revolution, labor, and Lowell 
history. In the Boott Mills Boardinghouse, an ex- 
hibit on “Working People” focusing on the history 
of “mill girls” and immigrants. 

LYNN MUSEUM (781-592-2465) 125 Green St., 
Lynn. Mon.-Fri, 9 a.m.-4 p.m.; Sat., 1-4 p.m. Ad- 
mission $4. Through April 29: “Landscapes of 
the Civil War,” rare photographs from the Civil 
War. 

MARBLEHEAD HISTORICAL SOCIETY J.0.J. 
Frost: Folk Art Gallery (781-631-1768), 170 
Washington St., Marblehead. Tues.-Sat., 
10 a.m.-4 p.m.; Sun., 1-4 p.m. Starting March 1: 
Tues.-Fri., 10 a.m.-4 p.m. Free admission. Col- 
lection includes images of life in Marblehead and 
at sea by folk artist John Ome Johnson Frost. 
MASSACHUSETTS MUSEUM OF CONTEM- 
PORARY ART (413-664-4481), 87 Marshall St., 
North Adams. Tues.-Sun., 10 a.m.-4 p.m. Ad- 


ult in. Fetal 3 


ages 6-16; free for ages 5 and under. Current ex- 
hibitions: “Supermodel”; “Tum Away,” video art 
by Denise Marika; “Natalie Jeremijenko: Tree 
Logic’, “Ron Kulvila: Visitations’, “Billboard”; 
“The ‘Before’ Pictures.” Ongoing in the Clock 
Tower. a multi-media sound installation by 
MUSEUM OF AFRO AMERICAN HISTORY 
(742-1854), 46 Joy St, Boston. Mon.-Sat., 
10 a.m.-4 p.m. Collection includes documents, 
artifacts, and art works pertaining to the African 
American experience in New England. includes 
the African Meeting House, the oldest standing 
black church in America; and the Abeil Smith 
School, Boston's first public school for Black chil- 
dren and an early home of the Abolitionist move- 
ment. Feb. 25-27: grand opening weekend. 
MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Mon.-Tues., 10 a.m.- 
4:45 p.m.; Wed., 10 a.m.-9:45 p.m.; Thurs.-Fii., 
10 am.-5 p.m.; Sat-Sun., 10 a.m.-5:45 p.m. 
West Wing open Thurs.-Fri. until 9:45 p.m. Ad- 
mission $12, $10 for seniors’ and students, free 
for ages 17 and under, $2 after 5 p.m. on Thurs.- 
Fri., free after 4 p.m. on Wed. Mon.-Fri.; intro- 
ductory walks through all collections begin at 
10:30 a.m. and 1:30 p.m.; “Asian, Egyptian, and 
Classical Walks” begin at 11:30 a.m.; “American 
Painting and Decorative Arts Walks” begin at 
12:30 p.m.; “European Painting and Decorative 
Arts Walks” begin at 2:30 p.m.; introductory tours 
are also offered Sat. at 11 a.m. and 1:30 p.m. 

— Permanent Gallery Installations: “Late Gothic 
Gallery,” featuring a restored 15th-century 
stained glass window from Hampton Court, 14th- 
and 15th-century stone, alabaster, and poly- 
chrome wood sculptures from France and the 
Netherlands; “Mummy Mask Gallery,” a newly 
renovated Egyptian gallery, features primitive 
masks dating from as far back as 2500 B.C.; 
“European Decorative Arts from 1950 to the Pre- 
sent’, “John Singer Sargent: Studies for MFA 
— Exhibitions: Through June 25: “Crowning Gio- 
fies: Two Centuries of Tiaras.” Through May 14: 
“Michael Mazur: A Print Retrospective.” Through 
dune 15: “Michael Mazur: Recent Paintings.” 
Through April 30: “View From Above: The Pho- 
tographs of Bradford Washbum.” Ongoing: “The 
Art of Africa, Oceana, and the Ancient Americ- 
as”, “Egyptian Funerary Arts and Ancient Near 
— Gallery lectures are free with museum admis- 
sion. Thurs.: at 11 a.m., “View from Above: The 
Photographs of Bradford Washbum,” presented 
by Clifford Ackley. Sat: at noon, “Portraits in 
Stone and Paint,” presented by April Eisman. 
Sun.: at 2 p.m., “Pleasures of the Rococo in 
France and Italy,” presented by Deborah Shafer. 
Wed.: at 6 p.m., “Paintings and Prints of Michael 
Mazur,” presented by Catherine Blais. 

— March 1: at 7:30 p.m. in Remis Auditorium, 
“Choices and Changes,” lecture by Michael 


Mazur. 
MUSEUM OF OUR NATIONAL HERITAGE 
(781-861-6559), 33 Marrett Rd., Lexington. 








mission $6, $4 for seniors and students. $2 for 
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Mon.-Sat., 10 a.m.-5 p.m.; Sun., noon-5 p.m. 


the town's connection to the Revolutionary War, 
“Initiating America: Three Centuries of Lodge 
Life.” Through Aug. 20: “Lynn Beach Painters: 
Art Along the North Shore, 1880-1920." Through 
* 27: “George Washington: American Sym- 


ene OF SCIENCE (723-2500), Science 

Park, Boston. Sat.-Thurs., 9 a.m.-5 p.m.; Fri., 
9 a.m.-9 p.m. Admission $10, $7 for seniors and 
ages 3-11. The Museum features the theater of 
electricity (with indoor thunder-and-lightning 
shows daily) and more than 600 hands-on ex- 
hibits. Through Feb. 27: “Virtual Egypt.” Through 
March 31: “Digital Television: The Revolution in 
Your Living Room.” Through May 29: “Reptiles: 
Real and Robotic.” Ongoing: “The Virtual Fish 
Tank’; “The Light House: Beaming, Bouncing, 
and Bending Light”; “Messages”; “Discovery 
Center’; “investigate! A See-For-Yourself Exhib- 
it’; “Science in the Park: Playing with Forces and 
Motion”. “Seeing Is Deceiving”, “Everest: Root of 
the World”; “Living on the Edge”; “Human Body 
— Admission to Omni, laser, and planetarium 
shows is $7.50, $5.50 for ages 3-11 and seniors. 
“Laser Floyd: The Wail,” Fri-Sat., 10:30 p.m.; 
“Laser Nine Inch Nails,” Thurs.-Sat., 9:15 p.m.; 
“Laser Metallica,” Sun., 9:15 p.m.; “Laser U2," 
Sun., 8 p.m.; “Laser Ragefest,” Thurs.-Sat., 
8 p.m.; “Space Odyssey,” Fri.-Sun., 5:30 p.m 
Ongoing: “Friday Night Stargazing,” Fri., 
8:30 p.m.; “A Brief Mystery of Time” and “Wel- 
come to the Universe,” daily 

MUSEUM OF THE NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Wainut Ave., Roxbury. Tues.-Sun., 1-5 p.m. On- 
going: “Aspelta: A Nubian King’s Burial Cham- 
ber.” 

MUSEUM OF TRANSPORTATION (522-6547), 
Larz Anderson Park, 15 Newton St., Brookline. 
Tues.-Sun., 10 a.m.-5 p.m. Admission $5, $3 for 
seniors, students, and ages 6-16. Exhibits focus 
on the automobile and its role in American soci- 
ety. Through Nov. 30, 2000: “Great Cars of the 
Century.” Through July 14: “Designing the Land: 
Weld Garden, Brookline.” Ongoing: “The Chaut- 
feured Life: Limousines in the Age of Elegance”; 
“Private Cars to Public Treasures.” 

NAISMITH MEMORIAL BASKETBALL HALL 
OF FAME (413-781-6500), 1150 West Colum- 
bus Ave., Springfield. Daily, 9 a.m.-6 p.m. Ad- 
mission $8, $5 for students and seniors, children 
free. A 48,000 square foot, three-level museum 
highlighting all levels of the game, featuring a vir- 
tual-reality game, interactive video monitors, a 
movie theater, hoop shoot-out, and historic 
memorabilia. Ongoing: a tribute to the history of 
basketball in the Olympic games. 

NEW BEDFORD ART MUSEUM (508-961- 
3072), 608 Pleasant St, New Bedford. Wed.- 
Sun., noon-5 p.m.; Thurs. until 7 p.m. Tickets $3, 
$2 for seniors and students, free for ages 16 and 
under when accompanied by an adult. Through 


Continued on page 18 
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April 2: “From Here to There: The Voice of 
Lebanese Americans.” 

NEW BEDFORD WHALING MUSEUM (508- 
997-0046), 18 Johnny Cake Hill, New Bedford. 
Daily, 9 a.m.-5 p.m. Admission $4.50, $3.50 for 
seniors, $3 for children, free for ages 5 and 
under. Ongoing: “Whalers Go West: The Lure of 
Gold”; “The Chronicle of the Blue Whale”; “Moby- 
Dick: the Men and the Voyages”; “Joshua 
Slocum: Alone Around the World"; “A Wind from 
the North: The Tum of the Last Century through 
the Eyes of Clifford W. Ashley.” 

NEW ENGLAND AQUARIUM (973-5200), Cen- 
tral Wharf, Boston. Mon.-Fri., 9 a.m.-5 p.m.; Sat.- 
Sun., 9 a.m.-6 p.m. Admission $12, $10 for se- 
niors, $6 for ages 3-11, free for children under 3. 
Starting Jan. 1, $12.50, $10.50 for seniors, $6.50 
for ages 3-11, free for children under 3. More 
than 70 exhibits featuring aquatic animals from 
Boston Harbor to the Amazon River. Includes 
the 187,000-gallon giant ocean tank, where visi- 
tors can observe coral reef fishes, pick up a 
horseshoe crab, and observe regularly sched- 
uled shark feedings. Other exhibits include 
“Rivers of the Americas,” with animals from the 
Amazon and Connecticut Rivers; and the ecolo- 
Qy-Oriented “Boston Harbor: the Place, the Prob- 
lem, the Plan.” Aquarium Harbor Tours depart 
daily from Central Whart at 12:30 and 2:30 p.m. 
Tickets $9, $7 for teens, $6.50 for children. 
Through Feb. 27: “Coastal Rhythms: Creatures 
on the Edge.” Through Feb. 28: “Rare & Historic 
Nautical Maps.” Ongoing: “Storm over Stellwa- 
gen,” interactive multimedia aquatic exhibit; 
“Sounds of the Sea”; “Sea Otters”; “Aquarium 
Medical Center,” a public expansion of the 
aquarium’s veterinary care hospital; “The 
Matthew.” 

NEW ENGLAND PIRATE MUSEUM (978-741- 
2800), 274 Derby St., Salem. Daily, 9:30 a.m.- 
6 p.m. Admission $4, $2.50 for children. The mu- 
seum features a dock-side village, a pirate ship 
and 80-foot cave, and 60 life-sized pirates from 
yesteryear including Blackbeard and Captain 
New England pirates. 

NEW ENGLAND QUILT MUSEUM (978-452- 
4207), 18 Shattuck St, Lowell. Tues.-Sat., 
10 a.m.-4 p.m. Admission $4, $3 for students 
and seniors. Through March 25: “Last Quarter, 
Twentieth Century.” 

NORMAN ROCKWELL MUSEUM (413-298- 
4100), Stockbridge. Mon.-Fri, 11 a.m.-4 p.m; 
Sat.-Sun., 10 a.m.-5 p.m. The Museum houses 
Rockwell's studio, and the world’s largest collec- 
tion of his paintings. Ongoing: “My Adventures 
as an Illustrator.” 

OLD NORTH CHURCH (523-6676), 193 Salem 
St, Boston. Daily, 9 a.m.-5 p.m. Tickets $8, $5 
for ages 15 and under. Built in 1723, Boston's 
oldest church continues as an active Episcopal 
OLD SOUTH MEETING HOUSE (482-6439), 
310 Washington St, Boston. Daily, 10 a.m.- 
4 p.m. Admission $3, $2.50 for students and se- 
niors, $1 for children, free on Sun. A museum 
and historic site built in 1729 as a Puritan house 
of worship, the Meeting House served as the lo- 
cation for meetings of Colonial revolutionaries 
leading up to the war for independence. 

OLD STATE HOUSE (720-3290), 206 Washing- 


ton St, Boston. Daily, 9 a.m.-5 p.m. Admission 


$3, $2 for students and seniors, $1 for ages 6- 
18. Ongoing exhibits detail the history of Boston 
during the Revolution, the history of firefighting, 
the John Hancock family, inns and tavems, and 
the Massachusetts Supreme Judicial Court. Also 


administers a Boston reference library and pho- 4 


tographic. resource center at 15 State St. 
Through March 5: “The Bloody Massacre on 
King Street: The Boston Massacre of March 5, 
1770." Through July 15: “Pirates on Trial in Puri- 
tan Boston.” Through May 31: “in Her. Own 
a mg eran 


a. sree ac (508-347-3362), 
ples: had Village Rd., Sturbridge. Daily, 

‘Admission (valid two consecutive 
adiehtienes $8 for ages 6-15, free 
for ages 6 and under. The village is a living histo- 


430 :pm; Sun., 1-430. p.m. Admission $6, $5 
for students and seniors, $4 for ages 6-17, free 
for ages 5 and under. Home of the Alcotts and 
the site where Louisa May Alcott wrote Lite 

1868. Features personal 


the Federal Gardner-Pingree House (1804). 
PLYMOUTH ANTIQUARIAN SOCIETY (508- 
746-0012), Plymouth. Wed.-Sat., noon-4:30 p.m. 
— Harlow Old Fort House, 119 Sandwich St. Ad- 
mission $2.50. The 1677 house features cos- 
tumed interpreters demonstrating 17th century 
— Hedge House Museum, 119 Water St. Admis- 
sion $2.50. The Museum is am early 19th centu- 
ty house transformed into a gallery space dis- 
playing the Society's textile collection featuring 
the exhibit “Threads of Life.” 

— Spooner House, 27 North St. Features the 
furnishings of the Spooner family, who occupied 
the house from the 1740s through the 1950s. An 
exhibit showcases the daily activities of the 
Spooner women. 
PORTER-PHELPS-HUNTINGTON HOUSE 
MUSEUM (413-584-4699), Rie. 47, Hadley. 
Sat.-Wed., 1-4:30 p.m. The House, built in 1752, 
portrays the activities of a wealthy 18th-century 
household and its evolution into a 19th-century 
tural retreat and mid-20th-century example of 
QUINCY HOUSE (471-4508), 20 Muirhead St., 
Wollaston. Sat.-Sun., 11 a.m.-5 p.m. Admission 
$2. Built as a country estate in 1770, the Gregori- 
an house is fumished with artifacts from several 
generations of the socially and politically promi- 
nent Quincy family. 

SALEM 1630: PIONEER VILLAGE (508-744- 
0991), Forest River park, off West Ave., Salem. 
Mon.-Sat., 10 a.m:-5 p.m.; Sun., noon-5 p.m. Ad- 
mission $5, $3 for children. A living-history re- 
creation of Salem in 1630, a Puritan fishing vil- 
lage featuring a variety of early shelters, gar- 
SALEM MARITIME NATIONAL HISTORIC 
SITE (978-740-1660), 193 Derby St, Salem. 
Daily, 9 a.m.-5 p.m. Admission $3, $2 for chil- 
dren and seniors. Features Friendship, a replica 
of the 1797 sailing vessel, West India Goods 
Store, trail-side exhibits, wharts, “Rigging Shed,” 
and ranger-guided walking tours. An orientation 
film, “To the Farthest Port of the Far East,” is 
shown every half-hour, 9:30 a.m.-4:30 p.m. 
SALEM VISITORS CENTER (978-740-1689), 2 
New Liberty St, Salem. Daily, 9 am.-5 p.m. 
Free. Exhibits on the Beverly Historical Society, 
2000. 

— Stellwagen Bank National Maritime Sanctu- 
ary. Ongoing: Marine life exhibit. 

SAUGUS IRON WORKS (781-233-0050), 244 
Central St., Saugus. Daily, 9 a.m.-4 p.m. Fea- 
tures an operating scale model of the 17th-Cen- 
tury iron-making process and a slide show on the 
site's history. 

SOMERVILLE MUSEUM (666-9810), 1 West- 
wood Rd., Somerville. Thurs., 2-7 p.m.; Fri., 2- 
5 p.m.; Sat, noon-7 p.m. Through May 28: “in 
Pleasant Company: Victorian Images of 
Somerville,” photos by Frederic Stone. 
SPORTS MUSEUM OF NEW ENGLAND (978- 
452-6775), 25 Shattuck St., Lowell. Tues.-Sat., 
10 a.m.-5 p.m.; Sun., noon-5 p.m. Admission $3, 
$2 for seniors and ages 6-17, free for ages 6 and 
under. A showcase for New England sports his- 
tory through interactive exhibits, computers, 
videos, mini-theatres, and memorabilia. Current- 
y ons ‘ 


Wiliams Tribute’; “Women in’ Sports: “The | 
Grote Lost ns einen Wey pate T 


dition’; baseball photographs by 
SORTS MUSLIM OF MEW ENGLAND AT 
THE FLEETCENTER (624-1234), Causeway 
St, Boston, Tues.-Sat.; 10 a.m.5 p.m; Sun., 
noon-5 p.m. Admission $5, $4 for seniors and 
ages 6-17, free for.ages 6 and under. A show- 
case for Boston sports history with exhibits dedi- 
cated to the Celtics; Bruins, Boston Garden, and 
the FleetCenter. Currently on view: “Ted 
Williams: An American Hero.” 
SPRINGFIELD LIBRARY AND MUSEUMS AS- 
SOCIATION (413-263-6800), at the Quadrangle, 
State and Chestnut Sts., Springfield. Wed.-Sun., 
noon-4 p.m. Admission $4, $1 for ages 6-18; free 
for ages 5 and under. 
— Connecticut Valley Historical Museum (413- 
723-3080). Housed in a neo-Georgian structure 
built in 1927, the museum features permanent 
exhibits of a craftsman’s gallery and four period 
fooms. 
— George Walter Vincent Smith Art Museum 
(413-733-4214). The museum houses a collec- 
tion of 19th-century European and American 


niors and ages 6-17. Features a model half- 
Court, Walls of Fame, and interactive exhibits on 
the history of the game in the city where it was in- 
vented in 1895. 

WADSWORTH ATHENEUM (860-278-2670), 
600 Main St, Hartford, CT. Tues.-Sun. 11 a.m.- 
5 p.m. Admission $10, $8 for students and se- 
niors, $6 for ages 6-17, free for ages 6 and under 
6, $3 for all on Thurs. and on Sat. before noon. 
Collections of American and European paintings 


second floor of the Morgan Building features the 
J. Pierpont Morgan collection of American deco- 
Americans in the U.S. Military — Selections from 
the John H. Motley Collection.” Through June 4: 
“Jacob Lawrence & Expressions of Freedom.” 
Through March 26: “Salvador Dali's Optical Itlu- 
140.” Through Feb. 27: “images of Childhood in 
Costume & Textiles.” 

WENHAM MUSEUM (978-468-2377), 132 Main 
St., Wenham. Tues.-Sun., 10 a.m.-4 p.m. Admis- 
sion $5, $4 for seniors, $3 for children. The mu- 
seum houses doll and toy collections with period 
fumishings and costumes from as long ago as 
the 17th-century. Through March 31:“A Gilded 
Age: What the Other Half Wore.” Through April 
16: “Please Be Seated: Fine Fumiture Making in 
America.” Through Feb. 28: “Wenham Ice Indus- 
try.” Feb. 27: at 2 p.m., woodworking demonstra- 
tion with Philip C. Lowe. 
WORCESTER ART MUSEUM (508-799-4406), 
55 Salisbury St., Worcester. Wed.-Fri., 11 a.m.- 
5 p.m.; Sat. 10 a.m.-5 p.m.; Sun., 11 a.m.-5 p.m. 
Admission $8, $6 for seniors and students, free 
for ages 17 and under. Admission free on Sat. 
from 10 a.m. to noon. The museum includes an 
extensive collection of Asian art in its Chinese, 
Japanese, Indian, and Islamic galleries. Korean 
ceramics from the 5th and 6th centuries are on 
display. The Marianne E. Gibson Gallery in- 
cludes works by John Singleton Copley, James 
Peale, Robert Fulton, and Edward Savage. 
Through April 17: “Pissarro and Other Masters: 
The Stoddard Legacy.” 

WORCESTER HISTORICAL MUSEUM (508- 
753-8278), 30 Elm St., Worcester. Tues.-Sat. 
10.a.m.-4 p.m.; Sun. 1-4 p.m. Admission $2, chil- 
dren free. Collects, preserves, and interprets the 
history of Worcester in all subject areas and time 
periods. Salisbury Mansion is a historic house 
Museum restored to the period of the 1830s. 


photography 


ART INSTITUTE OF BOSTON (262-1223), 700 
Beacon St., Boston. Mon.-Sat., 9 a.m.-5 p.m.; 
Sun., noon-5 p.m. Through March 19: “19th and 
20th Century Photographic Views of Giza.” 

ARTHUR: GRIFFIN CENTER FOR PHOTO- 
GRAPHIC ART (781-729-1158), 67 Shore Rd., 
Winchester. Tues.-Sun., noon-4 p.m. Admission 
$3, $2 for seniors, free for children and students. 
Through April 30: “Two Generations of Westons: 
BERNARD TOALE GALLERY (482-2477), 450 
Harrison Ave., Boston. Tues.-Sat., 10 a.m.- 
5:30 p.m. Through Feb: 26: works by David 


7729), 67 Brookside St., Jamaica Plain. Call for 
ee ee 


tographs by Amanda Means; “Self Portrait Fin- 


Ave., Cambridge. Call for hours. March 1-31: 
“Through Their Eyes,” photos by members of the 
Cambridge Senior Center. 
JAMES JOSEPH SALON (776-1472), 168 
Newbury St, Boston. Call for hours. Ongoing: 
“Nightclubbing,” black-and-white photographs by 
LEE GALLERY (781-729-7445), 1 Mt. Vernon 
St, Winchester. Tues.-Fri., 10 a.m.-5:30 p.m. 
Through April 18: “Walker Evans: Photographs 
from 1929 to 1950.” 
MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambridge. 
— Dean's Gallery (253-9455), 50 Memorial Dr. 
Mon.-Fri. 9 a.m.-5 p.m. Through March 15: “In 
Time: images of Plum Island,” photographs by 
Corbaté 


Emily ; 

— MIT Museum (253-4444), 265 Mass. Ave. 
Tues.-Fri., 10 a.m.-5 p.m.; Sat.-Sun., noon- 
5 p.m. Admission $3. Ongoing: “Flashes of Inspi- 
ration: The Work of Doc Edgerton.” 

— Compton Gallery (253-4444), 77 Mass. Ave. 
Mon.-Fri. 9 a.m.-5 p.m. The Gallery houses 
Charles Lewis's color photos, which use ad- 
vanced techniques such as photomacrography, 
photomicrography, interferometry, thermogra- 
phy, and light polarization. 

NEW ART CENTER (964-3424), 61 Washington 
Park, Newtonville. Mon.-Fri. 9 a.m.-5 p.m.; Sat.- 
Sun., 1-5 p.m. Through April 2: works by Mimi 
Bemardin. Reception Feb. 25, 6-8 p.m. 

NEW ENGLAND SCHOOL OF PHOTOGRA- 
PHY Gallery One (437-1868), 537 Comm. Ave., 
Boston. Mon.-Fri., 9 a.m.-5 p.m. Through March 
24: “Lou Kipnis: Southwest Light.” Reception 
Feb. 24, 7-9 p.m. 

NEWTON FREE LIBRARY (552-7145), 330 
Homer St., Newton Centre. Mon.-Thurs., 9 a.m.- 
9 p.m.; Fri, 9 a.m.-6 p.m.; Sat. 9 a.m.-5 p.m; 
Sun., noon-5 p.m. March 2-30: “Cheryl! Sacks: 
Spring Flower Show.” Reception March 2, 5:30- 
7:30 p.m. Through Feb. 28: “Freeze Frames,” 
black-and-white photos by Peter Dreyer. 
PHILLIPS ACADEMY Addison Gallery of Ameri- 
can Art (978-749-4015), Rie. 28 & Chapel Ave., 
Andover. Tues.-Sat., 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Through March 19: “Riding 1st Class on 
the Titanic!” photographs by Nathan Lyons. 
SACRAMENTO STREET GALLERY (349- 
6287), at the Agassiz Community Center, 20 
Sacramento St, Cambridge. Mon.-Fri, 9 a.m.- 
5 p.m. Through March 3: “Jessica Boyatt: Tray- 
more Street.” 

UMASS-DARTMOUTH Visual and Performing 
Arts Building (508-999-8555), 285 Old Westport 
Rd., North Dartmouth. Mon.-Sat., 2-5 p.m. 
Through March 4: “An Incomplete History: 
Women Photographers from Japan, 1864-1997.” 
VIA GALLERY (424-6200), 38 Newbury St., 5th 


Fl. Tues.-Sat., 10 a.m.-4 p.m. Through March 24: 


“Owen Hartford: Treescapes.” 


schools & 


— Thomas P. O'Neill, Jr Rekscro. 
Mon-Sat, 11 am.4 pim. Ongoing: “To O'Neil 
Memorial Exhibit.” 


(353-3349). 
— 808 Gallery (358-0922), 808 Comm. Ave. 
Tues.Fri., 10 am.5 p.m; Sat-Sun., 1-5 p.m. 


Thwough Feb. 24: “Orbit: NASA Astronauts Pho- 


tograph the Earth’. “Celestial images: Astronom- 


@s —_icalCharts* 


‘— Boston University Art Gallery (353-3329), 855 
Comm. Ave: Tues.-Fri., 10 a.m.-5 p.m; Sat.- 


| Sun, 4-5 p.m. March 2-Apri 9: “Joset Albiers in 


4. Gat 9 am-5 pum; Sun. 1-5 pm. Admission 
| $4 for students and seniors, $3 for ages 3-13, 
ons tinge aerating thie 
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Mon.-Tues., Thurs., 10 a.m.-3 p.m.; Wed., Fri., 
9am-1 p.m. Through March 15: “New England, 
New Mexico, New York,” paintings by Suzette 
Alsop Jones. 

EMMANUEL COLLEGE Lillian immig Gallery 
(264-7611), 400 The Fenway, Boston. Mon.- 
Thurs., 11 a.m.4 p.m. Through March 30: 
“Sarah Hutt: My Mother's Legacy.” Reception 
March 1, 6-8 p.m. 

FRAMINGHAM STATE COLLEGE Arthur B. 
Mazmanian Gallery (508-626-4801), 100 State 
St, Framingham. Mon.-Fri, 10 a.m.-5 p.m, 


Wed. until 9 p.m. Through Feb. 29: “Faculty Art 


Exhibition. : 
HARVARD UNIVERSITY and RADCLIFFE 
COLLEGE, Cambridge 

— Amold Arboretum of Harvard University (524- 
1718), 125 Arborway, Jamaica Plain. Mon.-Fri, 
9 a.m.-4 p.m.; Sat.-Sun., noon-4 p.m. More than 
6500 species of plants in a 265-acre botanical 
garden designed by Frederick Law Olmsted. 

— Bunting Institute (495-8212), 34 Concord 
Ave., Cambridge. Mon.-Fri., 9 a.m.-6 p.m.; Sat., 
1-5 p.m. Through March 17: “Women's Day Ex- 
— Busch-Reisinger Museum (495-2397), 32 
Quincy St. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Admission $5, $4 for seniors, $3 for stu- 
dents, free for ages 17 and under. Free admis- 
sion all day Wed. and on Sat. from 10 a.m. to 
noon. Tours Tues.-Fri. at 2 p.m. Features Cen- 
tral and Northem European art, including late 
16th-century painting, and 18th-century porce- 
lain. Features a collection of 20th-century Ger- 
man works. Through March 5: “Landmark Pic- 
tures,” works by Ed Ruscha and Andreas 
Gursky. 

— Carpenter Center for the Visual Arts (354- 
2713), 24 Quincy St. Mon.-Sat., 9 a.m.-11 p.m.; 
Sun., noon-11 p.m. Through. March 6; “Urban 
Color,” photographs by Miori inata. Through 
March 5: “Landmark Pictures,” works by Ed 
Ruscha and Andreas Gursky. 

— Harvard Divinity School, Andover-Harvard 
Theological Library (496-5788), 45 Francis Ave., 
Cambridge. Mon.-Fri; 9 a.m.-5 p.m.; Sat., 
10 a.m.-6 p.m. Through Feb. 25: “Household of 
Faith: Religious Artifacts in the Protestant 
Home,” photographs by John Merrill. 

— Fogg Art Museum (495-2397), 32 Quincy St. 
Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1-5 p.m. Admis- 
sion $5, $4 for seniors, $3 for students, free for 
ages 17 and under. Free admission all day Wed. 
and on Sat. from 10 a.m. to noon. Tours Tues.- 
Fri. at 11 a.m. The decorative arts gallery in- 
cludes 17th- and 18th-century British and Ameri- 
can silver, furniture, and porcelain. The Maurice 
Wertheim Collection of Impressionist and Post- 
Impressionist works has re-opened. Through’ 
March 26: “The Shape of Content: The Stephen 
Lee Taller Ben Shahn Archive at Harvard.” 

— Gutman Library (495-4225), 6 Appian Way. 
Mon.-Fri., 8:30 a.m.-5 p.m. Through March 8: 
“Holding the Truth: The Personal and Political in 
Art.” Reception Feb. 24, 4:30 p.m. 

— Houghton Library (495-2444), Harvard Yard 
near Mass. Ave. and Quincy St. Mon.-Fri, 
9 am.5 p.m; Sat; 9 am.-1 p.m. Ongoing: 
“Ucrainica at Harvard: The Ukrainian Research 
Institute's 25th Anniversary Exhibition.” 

— Harvard University Museum of Natural History 
(495-3045), 26° Oxford St. Mon-Sat. 9 a.m.- 
5 p.m.; Sun. 1-5 p.m. Admission $5, $4 for stu- 
dents and seniors, $3 for ages 3-13. The Botani- 
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tions also include whale skeletons, the largest 
turtle shell ever found, the Harvard mastodon, 
and a 42-foot-ong kronosaurus, the only com- 
plete and mounted model of the sea reptile in the 


clude “The Ware Collection of Glass Models and 
Plants,” including more than 3,000 glass flowers; 
“Modeling Nature,” an exhibit on glass and its 
use as an artistic and scientific medium; “Birth- 
stones”, ‘The Geology and Mineralogy of Lime- 
stone Caves”, a “Great Mammal” hail; the Romer 
Hall of Vertebrate Paleontology; “Encounters 
with the Americas,” exploring pre-1492 American 
— Peabody Museum of Archaeology and Eth- 
nology (495-2248), 11 Divinity Ave. Collection in- 
Cludes North American Indian artifacts, pre- 
Columbian materials.from Middle America, an- 
Cient pottery from North and South America, and 
objects representing the Paleolithic and Iron Age 
cultures of Europe. Through Oct. 1: “Heads and 
Tales: Adomments from Africa.” 

— Tozzer Library, 21 Divinity Ave. Ongoing: 
“The Raven and the Loon: Inuit Prints and Sculp- 
tures from the Chauncey C. Nash Collection.” 
— Harvard Neighbors Gallery (495-4313), 17 
Quincy St, Cambridge. Call for hours. Through 
Feb. 29: paintings by Peter Arvidson. 

— Arthur M. Sackler Museum (495-9400), 485 
Broadway. Mon.-Sat., 10 a.m.-5 p.m.; Sun., 1- 
5 p.m. Admission $5, $4 for seniors, $3 for stu- 
dents, free for ages 17 and under. Free admis- 
sion all day Wed. and on Sat. from 10 a.m. to 
noon. Docent tours Tues.-Fri: at noon. The sec- 
ond and fourth floors feature a permanent collec- 
tion of works from Oriental, Islamic, Romani, and 
other ancient cultures. Also features selections 


from the Stuart Cary Welch collection of islamic 


and Later indian Art. Through May 7: "The En- 
lightened Eye: Gifts from John Goelet.” Through 
April 30: “Ben Sahn's New York: The Photogra- 
phy of Social Conscience.” 

— Schlesinger Library (495-8647), Radcliffe Col- 
lege, 3 James St., Cambridge. Mon.-Fi,, 9 .m.- 
5 p.m. Ongoing: “Betty Friedan and the Making 
of the Feminine Mystique: The American Left, 


the Cold War, and Modem Feminism”; “Women - 


in Focus,” photos from the Schlesinger Library. 

— Semitic Museum (495-4631), 6 Divinity Ave. 
Mon.-Fri., 10 a.m.-4 p.m.; Sun., 1-4 p.m. Ongo- 
ing: “Nuzi and the Hurrians: Fragments from a 
Forgotten Past’; “Ancient Cyprus: The Cesnola 
Collection”; “The Pyramids and the Sphinx: 100 
Years of American Archaeology at Giza.” 

— Widener Library (495-2444). Mon.-Fri., 
9:30 a.m.-4:30 p.m. Memorial Rotunda open 
Mon.-Fri. 9:30 a.m.-10:45 am., 11:15 am.- 
2:45 p.m., and 3:15-4:30 p.m. “ys 
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credible Ditch: A Bicentennial Celebration of the 
Middlesex Canal.” 

MASSACHUSETTS COLLEGE OF ART 
Bakalar Gallery (232-1555), 623 Huntington 
Ave., Boston. Mon.-Fri, 10 a.m.-6 p.m. Sat, 
11 a.m.-5 p.m. Through March 4: “Rapture.” 

— Doran Gallery, Kennedy Bidg., 621 Hunting- 
ton Ave. Mon.-Fri, 10 a.m.-5 p.m.; Sat.-Sun., 
noon-5 p.m. Through March 4: paintings by Es- 
ther and Michael Eder. 

— Tower Bidg., 621 Huntington Ave. Mon.-Fri., 
9 a.m.-5 p.m. Through March 11: “Animated Film 
from Germany.” 

— Student Life Gallery., Kennedy Bidg., 621 
Huntington Ave., 2nd Fi. Mon.-Fri., 9 a.m.-8 p.m. 
Ongoing: “Under Pressure.” 
MASSACHUSETTS INSTITUTE OF TECH- 
NOLOGY, Cambridge. 

— Compton Gallery (253-4444), 77 Mass. Ave. 
Daily, 9 a.m.-5 p.m. Through May 6: “Observing 
the Observers.” 

— Wolk Gallery (258-9106), Bldg. 7, 3rd Floor, 
77 Mass. Ave: Mon.-Fri., 9 a.m.-5 p.m. Through 
March 31: “Frank O. Gehry & Associates: De- 
signing the Stata Complex at MIT.” 

— List Visual Arts Center (253-4680), 20 Ames 
St, Cambridge. Tues.-Thurs., Sat.-Sun., noon- 
6 p.m.; Fri., noon-8 p.m. Through April 9: “self 
portait.map,” works by Lilla LoCurto and William 
Outcault; “KNOWMAD: MAP: Motion + Action = 
Place,” an installation by the KNOWMAD Con- 
federacy; “Stasi City and Craw! Space,” video in- 
stallations by Jane and Louise Wilson. 

— MIT Museum (253-4444), 265 Mass. Ave. 
Tues.-Fri., 10 a.m.-5 p.m.; Sat-Sun., noon- 
5 p.m. Admission $3. Ongoing: “Gestural Engi- 
neering: The Sculpture of Arthur Ganson”, 
“Holography: Artists and Inventors”, “MIT Hall of 
Hacks," chronicles of MIT's history of pranks, wit, 
and wizardry; “Math in 3D,” sculptures by Morton 
G. Bradley, Jr.; “MathSpace,” a hands-on explo- 
tation of geometry. 

— Hart Nautical Galleries (253-5492), 55 Mass. 
Ave. Mon.-Sun. 9 a.m.-8 p.m. Ongoing: “Ship 
Models: The Evolution of Ship Design.” Ongoing: 
“Deep Frontiers: Ocean Engineering at MIT." 

— Women’s Studies Program (253-8844), Rm. 
14E-316, 77 Mass. Ave. Call for hours. Ongoing: 
“Women at MIT.” 

— Strobe Alley (253-4629), 77 Mass. Ave. Cail 
for hours. Ongoing: “Never Stop Leaming: The 
Life and Legacy of Harold Edgerton.” 
MONTSERRAT COLLEGE OF ART GALLERY 
(978-922-8222), 23 Essex St., Beverly. Mon.- 
Thurs., 11 a.m.-7 p.m.; Fri., 11 a.m.-5 p.m.; Sat., 
noon-4 p.m, Through March 12: “A Celebration 
of Afrocentrics,” a group show. 
NORTHEASTERN UNIVERSITY : (373-2249), 
Boston. 

— Ryder Hall Atrium, 147 Forsyth St. Daily, 
7 a.m.-11 p.m. Ongoing: “Recent Urban Design: 
Work in Boston.” 

PHILLIPS ACADEMY Addison Gallery of Ameri- 
can Art (978-749-4015), Rte. 28 & Chapel Ave., 
Andover. Tues.-Sat., 10 a.m.-5 p.m. Sun., 1- 
5 p.m. Permanent collection includes works by 
Justin Kirchoff. Through April 2: “Between Image 
and Object: The Prints of Robert Mangold.” 
PINE MANOR COLLEGE Hess Gallery (731- 
7157), 400 Heath St., Chestnut Hill. Mon.-Thurs. 
8:30 a.m.-10 p.m.; Fri., 8:30 a.m.-5 p.m.; Sat, 
noon-5 p.m.; Sun., 2-10 p.m. Through March 2: 
“Prints and Process.” 

REGIS COLLEGE, 235 Wellesley St., Weston. 
— Speliman Museum of Stamps & Postal Histo- 
ty (781-894-6735). Thurs.-Sun., noon-5 p.m. Ad- 
mission $5, $3-for students and seniors, free for 
ages 16 and under. Exhibits include U.S. Regu- 
lar Issues (1847-1996). 

— Camey Gallery (781-768-7034). Mon.-Fri., 
10 a.m.-4 p.m. Through March 10: “The Experi- 
ence of Opposites Becoming Each Other,” works 


RHODE ISLAND SCHOOL OF DESIGN Muse- 
um of Art (401-454-6500), 224 Benefit St, Prov- 
idence, Ri. Tues.-Sun., 10 a.m.-5 p.m. Admis- 
sion $5, $4 for seniors, $2 for students, $1 for 
ages 5-18. Through April 22: “Image and Enter- 
prise: The Photographs of Adolphe Braun.” 
Through Mach 19:“Seeing with the Mind's Eye: 
The Art of Printmaking in Japan.” Through On- 
going: “Focus on Form: American Fumiture from 
the Museum's Collection”; “The Center Cannot 
Hold: Art from 1900-1920." 

SALEM STATE COLLEGE Winifsky Art Gallery 
(978-542-6999), 352 Lafayette St., Salem. Call 
for hours. Through March 3: digital prints by 
Kenneth Huff. 

SIMMONS COLLEGE Trustman Art Gallery 
(521-2268), 300 The Fenway, Boston. Mon.- 
Fri., 10 a.m.-4:30 p.m. Through March 3: “Ex- 
panding Landscapes,” art quilts by Barbara Ly- 
decker Crane. 

SUFFOLK UNIVERSITY New England School 
of Art & Design Gallery (536-0383), 81 Arlington 
St, Boston. Mon.-Sat., 9 a.m.-5 p.m. Through 
March 22: “Picture Perfect.” 

THAYER ACADEMY (781-843-3580), 745 
Washington St, Braintree. Mon.-Fri; 10 a.m.- 
3.p.m. Through March 3: faculty show. 

TUFTS UNIVERSITY Aidekman Ans Center 
(627-3518), Mediord. Wed.-Sat., noon-8 p.m.; 
Sun., noon-5 p.m. Through April 2: “Millennium 
Messages.” Through Feb. 27: BFA Candidates 
Juried Exhibition. 

UMASS-BOSTON Harbor Art Gallery (287- 
7988), 100 Morrissey Bivd., Boston. Mon.- 
Thurs., 10 am-5 p.m. Through March 18: 
“Awake.” 


UMASS-LOWELL University Gallery (978-934- 
3491), MoGauvran Student Center, Wilder St., 
Lowell. Tues.-Fri., noon-3 p.m. Through March 
1: “Imagining Machines,” works by Jennifer Lis- 
fon Munson. 

WELLESLEY COLLEGE Davis Museum and 
Cultural Center (781-283-2051), 106 Central St., 
Wellesley. Mon.-Thurs., 9 am-9 p.m; Fri. 
9 am.7 pim.; Sat., 9 a.m.-5 p.m; Sun., noon- 
6 p.m. Ongoing::“Art of the Ancient Americas.” 


~ Feb. 24-June 4: “Emphatic Economies: The 


Work of Lee Mingwei,” 

WILLIAMS COLLEGE MUSEUM OF ART 
(413-597-2429), Williamstown. Tues.-Sat., 
10 a.m.-5 p.m.; Sun., 1-5 p.m. Permanent col- 
lection features European and American paint- 
ings from the 18th, 19th, and 20th centuries. 
Through April 12: “Images of Architecture from 
the Collection.” Through June 25: “Following 
the Pomegranate: Selections from the Textile 
Collection.” Through April 23: “Robert Moris: 
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CAFE BELO, 181 Brighton Ave. (Osco Plaza), 
Boston, 783-4858. Cafeterias are popular in 


Brazil, and so are spit-roasted churrascaria 
meats. This big, plain room has both: a buffet 


table of meat-'n-taro Brazilian faves, and a guy 


plate. it’s all $3.85 per pound. Nothing fancy, 
but the Brazilian expats and Allston college 
kids here are getting the best deal in the hemi- 


sphere. 
COMMON GROUND, 85 Harvard Ave., All- 
ston, 783-2071. $5-$12. To go with a good pint 


of Guinness and nightly music, the kitchen at | 


this Irish-themed bar turns out pub food from 


burgers to gourmet pizzas — not to mentiona | 


mean plate of sweet-potato fries. 

GRASSHOPPER, 1 North Beacon St., Aliston, 
254-8883. $7-$12. Vegan dining reaches new 
heights of elegance and excellence in this Chi- 
nese-Vietnamese restaurant entirely without 
meat stock, fish sauce, oyster sauce, or shrimp 
paste. Don't miss vegi-“beef” with Chinese 


broccoli, the vegetarian dumplings, spicy curry 
lemongrass anything, or the “house nest” of 


fresh fried taro with five kinds of fake meat and 
just as many real vegetables. 


RANGOLI, 129 Brighton Ave., Allston, 562- | 
0200. $5-$13. Something new-to this area — | 


South Indian food (generally spicier, more 


fried, and more vegetarian than the more famil- | 


iar North indian dishes). The dishes are so in- 


dividualistically flavored that i's like Indian cui- 


sine in Technicolor: Especially the crunchy- 
sweet samosa-bhel, the satisfying pav bhaji, 
masala dosa, and idli-sambhar. You can also 
fall back on the familiar tandoori dishes, vin- 
TASCA, 1612 Comm Ave, 730-8002. $10- 


$15. Our advice is to stick to tapas (bar | 
snacks) in what looks more like a sit-down | 


dining room than the kind of loud tapas bar 


GALA RISTORANTE 


Spaniards call a tasca. Good Spanish wine | 


list, so have a fino and some fried calamares, 
and enjoy. 

UVA, 1418 Comm Ave, 566-5670. $9.50-$22. 
A happening trattoria with a way-cool wine list. 


Superb antipasti and desserts. Try the grilled | 


entrées, or custom-build your own pizza or 
dish of homemade pasta. 


BACK BAY 
ABE & LOUIE'S, 793 Boyiston St, Boston, 


(617) 536-6300. $17-$30. At last, a truly Bosto- | 


nian steakhouse, with the New York trimmings | 


but not too much of the New York baloney. 
Definitely an older crowd than other restau- 


rants under the same ownership (Charley's | 
Eating and Drinking Saloon; Papa Razzi), and | 


not for blue jeans, but awfully good eating if 
you love beef, and surround it with crabcakes, 


smothered onions, creamed spinach, and | 


cheesecake or créme brillée for dessert. 

ANAGO, 65 Exeter St. (Lenox Hotel), Boston, 
266-6222. $18-$32. An expanded and upmar- 
ket version of Cambridge's old Anago Bistro, 


serving Italian-inspired food that makes up in | 
intensity what it lacks in restraint. The space is | 
high-toned (and high-ceilinged) without being 


snooty, and the crowd is posh and very lawer- 
ly. BR Sun., 11 a.m. to 2 p.m. 
ARMANI CAFE, 214 Newbury St, Boston, 


437-0909. $13-$28 (lunch, $7-$15). Elegant | 
room, if you ignore the standing joke of waiters | 


in black pants, black shoes, and black T-shirts. 


Pretty good northem Italian food — especially | 


the authentic risottos and the long list of 
desserts. You will, of course, want to dress up. 
BAJA MEXICAN CANTINA, 111 Dartmouth 
St., Boston, 262-7575. $6-$10. Serves Cali- 
fornia Mexican food rather than “authentic” 
Mexican, but does so with spirit and skill. 


Most authentic Mexican restaurants, after | 


all, don't have Baja’s wonderful “ultimate 
chocolate cake,” or its grilled salmon que- 


Sadilla, or a heavenly roasted garlic memela | 


(close your eyes — it's pizza). BR Sun., 
11:30 a.m. to 3 p.m. 


a blend of fine European Cuisine 
featuring Italian & Portuguese specialties 


—_ 


New Winter Menu 


Monday - Saturday 5-11pm 


Sunday 10am-2pm Brunch Buffet 


5-9pm Dinner 


138 Massachusetts Avenue « Arlington, MA 


Tel. 781-646-1404 + Fax 781-646-3242 
Visit our website: www.thegala.com 


The following represent some of Greater Boston's more noteworthy | 
restaurants, some Boston Phoenix advertisers among them. Most of | 
these listings have been distilled from our full-length reviews. Entrée | 
prices are rounded to the nearest dollar. The symbol BR indicates that | 
a restaurant serves brunch, and is followed by brunch hours. 
Restaurant hours, credit-card policy, and liquor information are not | 
included, so be sure to call ahead. 


BIBA, 272 Boylston St, Boston, 426-7878. 
$14-$39. The restaurant all Boston keeps talk- 
ing about, with a vivid combination of bold 
décor and bolder food flavors. Ultra-trendy — 
fried food, strange foodstuffs, and familiar 
foods done as never before. Tremendous fun. 
BR Sun., 11:30 a.m. to 3 p.m. 

BLUE CAT CAFE, 94 Mass Ave, Boston, 
(617) 247-9922. $8-$15. The latest “restaurant 
concept” to rotate into this roomy bar-restau- 
rant space (ex-Café Mojo, ex-575) has a jazz 
motif and the most upscale tumtable stand 
we've ever seen. The action seems to be 
mostly in the bar, but there's something to be 
said-for eating at the all-booth restaurant, es- 
pecially if you order the wasabi tuna salad, 
muffuletta sandwich, or “Southwest style” 
hanger steak. 

BOMBAY CAFE, 175 Mass Ave, Boston, 247- 
0555. $8-$16. A storefront with a good, stan- 
dard menu, somewhat richer in seafood and 
spicy dishes to satisfy parents from lowa. Any- 
thing made with chicken tikka will be good, as 
will shrimp samosas, stuffed nan, mint paratha, 
BOMBOA, 35 Stanhope St. Boston, 236- 
6363. - Stylish, clubby room with zebra-striped 
upholstery, a kick-ass fish tank, great rum 
drinks, and the first menu in Boston to fuse 
French and Brazilian food. Some of the dishes 
are playtul.and delicious, like the ceviche ap- 
petizer; others are hit-or-miss. The experimen- 
tation is fun, but at these prices you kinda want 
a hit every time. 

CAFE LOUIS, 234 Berkeley Street, Boston, 
(617) 266-4680. $16-$30. This tiny, excellent 
café at the famously exclusive clothing store 
Louis has bounced back smartly from the loss 
of star chef Michael Schiow by totally retooling 
its menu — what was once precise and French 


Boston, 262-8900. $17-$28. An upscale steak- 
house with aged steaks almost as good as 


Morton's in a tonier atmosphere. Overpriced 
wines and underpriced desserts. Stick to the 


CLIO, 370A Comm Ave (Eliot Hotel), Boston, 
536-7200. $24-$36. Chef Ken Oringer is at the 
top of his game, with a cuisine of focused fla- 
vors and sculptural precision: foie gras, intense 
seared hanger steak, scallops on a pedestal of 
salt. Maybe the best meal in the city right now. 
The distinguished, leopard-carpeted dining 
foom couldn't be more different from the Eliot 
Lounge, which used to occupy this space. BR 
Sun., 11 a.m. to 2.p.m. 

GYUHAMA, 827 Boyiston St., Boston, 437- 
0188. $11-$20. Vies with Ginza for the honor 
of best sushi in the city. The restaurant side, 
with tables and a sushi bar and a few tradition- 
al screened-off rooms, fills up nightly with 
eamest sushi fans; the bar side, louder and 
smokier, is a pit stop for the the black-clad in- 
ternational under-25 set. 

THE JEWEL OF NEWBURY, 254 Newbury 
Street, Boston , 536-5523. $18-$26. Along 
the souk of Newbury Street, a posh if pricey 


Moroccan restaurant invites you to slow 
down over couscous, or fresh seafood soups 
and stews. 

KASHMIR, 279 Newbury St, Boston, 536- 
1695. $10-$15 (lunch, $4-$6). At last, an Indi- 
an restaurant as beautifully decorated and de- 
signed as the fancy Thai restaurants. Plenty of 
wham in the food, too, from the samosas and 
humble vegetarian curries up to the tandoori 
rack of lamb, presented with the chops im- 
paled on swords. As the name suggests, the 
strengths are tandoori (don't miss the nan) and 
creamy sauces with real cilantro. BR Sat. and 
Sun., 11:30 a.m. to 3 p.m. 

MIYAKO, 279a Newbury St, Boston, 236- 
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0222. $12-$24. The strengths are service, 
sushi-by-the-piece, and a long list of unusual 
appetizers and smail plates. Vegetarians have 
the most novel choices, but the familiar dishes 
are there, including a smoked-salmon cocktail 
served to look like sashimi. Minimalist biue- 
gray space rewards dressing up. 

THE OTHER SIDE COSMIC CAFE, 407 New- 
bury St. Ext., Boston, 596-9477. $3-$6. New 
Bohemian café with cheap West Coast sand- 
wiches (on terrific breads) and fresh juices, in- 


PARISH CAFE, 361 Boylston St,, Boston, 
247-4777. $9-$11. At last, a bar with sand- 
wiches named after celebrities, where the 
celebrities can actually cook. Chefs, in fact. 
Boston's celebrity chefs designed some nifty 
sandwiches and salads, and a young staff 
makes them with top-shelf ingredients. And 
serves them with some interesting American 
wines and world beers. A conversation-maker 
for people interested in food. 

PIGNOLI, 79 Park Plaza, Boston, 338-7500. 
$24-$33. Second restaurant by Lydia Shire, of 


Biba, Jess expensive and more focused on Ital- 
ian foods. The main strategy seems to be un- 
usual morsels. The bread basket and pesto is 
glorious, and there are many excellent mo- 
ments, especially in the starch departments. 
Initially a younger, hipper crowd than the na- 
tionally famous Biba. 

THE RATTLESNAKE BAR, 384 Boyiston St., 
Boston, 859-8555. $6-$11. Pan-American 
food with a Caribbean accent. Dress fancy/ca- 
sual and eat better than usual. BR Sun., 11 
am. to 3.p.m. 

SONSIE, 327 Newbury St., Boston, 351-2500. 
$9-$18. Wear your Newbury Street clothes, 
whatever those might be, to a fun, see-and-be- 
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perior Sunday brunch and weekday, early- 

moming breakfast crowd. BR Sat., Sun., and 
holidays, 11:30 a.m. to 3.p.m. 

STEPHANIE'S, 190 Newbury St. Boston, 

236-0990. $7-$24. Bistro-style dining, with a 

menu that’s partly ltalian (pizza, risotto, cala- 


nese-American room (plus sidewalk tables) 
along Newbury Street, Wisteria House has a 
secret life as a taste of home for Taiwanese 
students and immigrants. For a taste of Tai- 
wan, don't miss the pipa tofu (fried clouds fla- 
vored with shrimp), clams, or squid triple de- 
lights with basil, or stewed pig's ear — gelati- 
nous but delicious, no kidding. 


BEACON HILL 

ARTU, 89 Charles St., Boston, 227-9023. $5- 
$12. A stylish, low-key trattoria and roastery 
with two locations. The Charles Street store- 
front is the place if you're in the mood for a ter- 
Tific lamb sandwich, or if one of the nightly spe- 
cials looks good. The original North End 
branch is a better spot for a full Italian dinner 
(longer menu; prices a dollar lower). At both 
the food is affordable and consistently flavorful. 
FIGS, 42 Charles St., Boston, 742-3447. $10- 
$18 Small, busy branch of Todd English’s 


Charlestown. 
LALA ROKH, 97 Mount Vemon St., Boston, 
720-5511. $13-$17. Exotic, authentic, roman- 
tic, and beautiful, Lala Rokh fufilis, surpasses, 
and deconstructs our fantasies of ancient Per- 
sia all at once. Absolutely don’t miss the egg- 
plant appetizer and pilaf entrées. Many unique 
gamishes and subtle flavors do justice to a 
NO. 9 PARK, 9 Park Street, Boston, (617) 
742-9991. $21-$31. Chet Barbara Lynch grew 
up in Southie but cooks like a New Yorker. 
This spare, stylish bistro on the Common 
showcases her effusive approach to foresty 
pasta, and foie gras. Pricey, but you can sit at 
the bar and order Belgian beer and a memo- 
Continued on page 20 
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amjuli 


The Thai-food spectrum gets brighter 


BY ROBERT NADEAU Jamnjuli represents a return 


to the days when each new Thai restaurant seemed to 
open at a higher level of quality, with new and amazing | 


dishes. Contributing to this sense of 
continuity is the fact that the chef 
here worked previously at Amarin of 
Thailand, which was one of the last 
openings in that early wave in which 
Thai food so rapidly displaced 
Szechuan food for those in search of 
vivid, exotic flavors. (Jamjuli also 
represents a return to exotic names; 
the word comes from the name of a 
tree, which looks like a cedar in the 
profile the restaurant uses as a logo.) 
Excellence announces itself in the 
opening hot-and-sour shrimp soup 
($2.50), with its superb balance of 
spices and fresh lime juice. Glass- 
noodle soup ($2.50) is the no-spice 
version for cowards, but is built 
upon an excellent chicken stock, and 
the vegetables are fresh. Mee grob 
($5.25), a dish of sweet-and-sour 
fried noodles (and a few shrimp), is 
a northern Thai specialty that we sel- 
dom see in Boston’s Thai restau- 
rants, but it will be as popular as pad 
Thai once it gets established. 
Working from the “Jamjuli sam- 
ple” ($6), I determined that the veg- 


THE WAY IT USED TO BE: Jamjuli recalls ihe days when Thai was ‘the 


Next Big Thing. 


etarian rolls ($4 by themselves) are 
the pick of the fried appetizers, for 
their cunning mixture of vegetables 
and noodles, their crispy thinness, 
and their sweet-hot dipping sauce. 
Not that the Siam rolls ($4.25), 
which add chicken, are less than de- 
licious. And not that the shrimp in a 
blanket ($5.75) aren’t swell, too. 
Golden ka-tong ($5.75) are served 
in fried flowers made from spring- 
roll wrappers. The concept is excel- 
lent, though the flowers’ filling of 
finely diced meats, peas, and carrots 
was somewhat dull — but again, this 
may prove to be just the dish for re- 
luctant explorers. 

The mustn’t-miss specialty is the 
“superior duck” ($15.25). This is a 
boneless roast duck that has some- 
thing of the Peking-duck combina- 
tion of crispy skin and juicy meat, 


but then it has thesé extras: a bed of 





(617) 965-5655 

1203 Wainut Street, 

Newton Highlands 

Open Mon-Thurs, 11:30 a.m.- 
9:30 p.m.; Fri and Sat, 11:30 a.m.- 
10:30 p.m.; Sun, 4:30-9:30 p.m. 
AE, MC, Visa 

Beer and wine 

No smoking 

X Street-level access 


stir-fried mustard cabbage, a top- 
ping of fried basil leaves, and a 
sweet-sour sauce based on mango 
chutney. Everything works, and the 
combination brings back the feeling 
you got when you ate at the first 
Thai restaurants — that there was 
suddenly this brilliant cuisine unlike 
anything else. 

“Jamjuli Garden” ($8.75) is a bland 
dish that shows off excellent peanut 
sauce on poached chicken or pork, 
undercooked broccoli, ideally cooked 
cauliflower, and green beans. 

“Shrimp in the Garden” ($10.25) has 
EL VEAK 


another option for spice-haters, a 
“whole yellow bean sauce” that is - 
slightly sweet and slightly salty — a 
very intriguing answer to Cantonese 
food, with baby-corn ears, eggplant, 
basil, and scallions, as well as shrimp 
and pineapple. 

Hot curries are certainly hot, but 
also very, very good. Chicken green 
curry ($9) is deadlier than its two- 
silhouette rating suggests, but an ex- 
cellent foil for the buttery green- 
striped Thai eggplant, green beans, 
and asparagus. Beef penang ($9) at 
the same rating is almost as spicy, 
with a red curry sauce toned up with 
lemon leaves and coconut milk, show- 
ing best the green beans, baby corn, 
and straw mushrooms. 

To soak up these sauces, pad Thai 
($7.25) is good, and the steamed jas- 
mine rice ($1 each) even better. 
Jamjuli has a few desserts, including a 





nice ginger ice cream ($2.50) and 
platters of iced rambutan or litchi ($2 
each) with some canned fruits and 
syrup. 

Service is good, even when the 
restaurant is quite crowded on a 
weekend night. Décor is gorgeous, 
with tastefully deployed collections of 
small carved jars and even smaller 
lithographs in large frames on the 
wall. The room, which has been the 
site of several other restaurants, is 
glass-enclosed, but does not get too 
loud or drafty. 

* 

I was on a plane to New Orleans 
when I read of the Newton fire that 
demolished Go Fish. My mixed re- 
view appeared the next day, and 
that’s never happened before in 26 
years (this month) of reviewing. For 
the record, we need all the seafood 
restaurants we can get, and I hope 
the Go Fish folks give it another try 
in Boston. I know I’m not a jinx — I 
did plenty of eating around in New 
Orleans, and none of those places 
had to close. 

It was my first visit to New Orleans 


since 1972, but Creole food is eternal. | 


On visits to Uglesich’s and Acme 
Oyster House, the oysters were as 


sweet as ever, although the shrimp are | 


not what they were. Crayfish were 
considered country-bumpkin food in 
1972. I still think that boiled crayfish 
are rather fishy and overspiced on 
their own, but they do make beer 
taste remarkably good. 

As a general observation, restaurant 
meals are not only better in New Or- 
leans, they are also generally cheaper 
at the same level of quality than they 


- are in Boston. This likely reflects 


cheaper rent and labor. Our fancy 
night out was at Bayona, where chef 
Susan Spicer makes New American 
food taste French — a buttery red 
snapper was the highlight. If you go 
to the enormous buffet brunch at the 
Court of Two Sisters, don’t miss the 
grits with okra sauce. 

The restaurant we went back to, 
however, was the Praline Connection, 
which features a particularly effective 
style of “Creole soul food.” Thus you 
can have red beans and rice with fried 
chicken, and probably should. The 
fried okra alone would make the rep- 
utation of this restaurant, which is 
African-American owned and has a 
comfortably mixed crowd we don’t 
often see in Boston. 

The Café du Monde, home of 
beignets and chicory coffee, has 
moved to vast new quarters, and 
now has a corps of Thai waiters. 
What was new to me was the fresh- 
squeezed orange juice — why don’t 
a few Boston restaurants try that? I 
had missed the celebrated muffuletta 
at Central Grocery the last time, and 
missed it again this time; Central 
was out of bread. That sent us to 
their 80-year competition, Progress 
Grocery, which touts a superior 
olive salad. The Sicilian olive salad 
is the point of this enormous round 
version of an Italian sub. After half, 
I didn’t think I’d eat again that day, 
but I did. = 


Robert Nadeau can be reached at 
robtnadeau@aol.com. 
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rable mushroom flatbread pizza. 

wan CL wr Comte & (Charles 
River Plaza), Boston, 227-1431. $8-$12. At 
last, a Thai restaurant for the area of Mass 
General Hospital and the backside of Beacon 
Hill. Particularly strong on satay and the 
seafood entrées. 

TORCH, 26 Charles Street, Boston, (617) 
723-5939. $16-$22. Shiny and a little affected, 
but really good food carries the day. The early 
crowd walks in from Beacon Hill, dressed in 
the look that launched a thousand catalogues, 
and then the food makes them happy and 
talkative and loud. You, too. 


CHARLESTOWN 
FIGS, 67 Main St, Charlestown, 242-2229. 
$10-$18. From the people who brought you 


OLIVES, 10 City Square, Boston, 242-1999. 
$15-$29. Fairly expensive, and expect a long 
wait unless you're a celebrity. But worth every 


| sine here is served with a shot of pure genius, 


making it one of Boston's best (and most so- 
phisticated) eateries. The dishes — from the 
Classic Olives tart to the ‘falling chocolate 


| cake” — are so inspired it's hard to believe 
| they're not classics. 


BA DAT RESTAURANT, 28 Harmison Ave., 


| Boston, 426-8838. $4-$7. Very nice pho in nu- 
| merous variations in a quiet storefront. 


BLUE DINER, 150 Kneeland St. (South Sta- 


| tion), 695-0087. $4-$13. Not quite a diner, not 


even very blue, this is still the best place to go 


| for a serious meal at 3 a.m. The all-night 
hours, the barbecue menu, and the cool bar in 
| back called the Art Zone draw everyone from 


cops to clubbers. 


| BUDDHA'S DELIGHT, 5 Beach St, Boston, 
| 451-2395. $4-$10. Chinese and Vietnamese 


cuisine, strictly vegan (ex- 


| Buddhist-temple 

| cept for condensed milk in some drinks) imita- 
| tions of your favorite shrimp, pork, and egg 
| dishes. I've seen better visual work in this tra- 


‘| one of the best places I've ever eaten there, 
| which means it is one of the best places | have 
| ever eaten.” Even the rice is unusually good, 


but don't miss pea pod stems and other green 
vegetables, live-tank steamed seafood, or 
Hong Style dishes like calamari with spicy salt. 


| LEI JING, 20 Hudson St., Boston, 292-6238. 
| $8-$35. Everything from won ton soup to a 
| three-course Peking duck, but the emphasis is 


on South Chinese banquet dishes in a more 


| mended: the beef teriyaki, steamed minced 


and taking a chance on dessert. BR Dim sum 
| daily, 11 a.m. to 2:30 p.m. 
| NEW SHANGHAI RESTAURANT, 21 Hud- 


handsomely served. You could dress up for 

| this. BR Dim sum on Sat. and Sun., 11 a.m. to 

| 3p.m. 

PEARL VILLA, 25-27 Tyler St., Boston, 338- 
8770. $5-$15. Superb South Chinese and 


Malaysian food are the attractions in this small 


| but serious restaurant. Don't miss the Malaea 
| Lobak (spring-roll platter is a pale description), 
| live-tank lobster and seafood, beautiful veg- 
| tables, and something fried. Hot pepper is 


mostly in the red sauce on the side. Refresh- 
ing fruit smoothies and cold soups for dessert. 
PEKING CUISINE, 10 Tyler St., Boston, 542- 
5857. $3-$9. Formerly known as China Grove, 
this family-style restaurant continues in the 
Mandarin and Szechuan tradition of its prede- 
cessor. Serves both standard Chinese fare as 
well as more adventuresome dishes like scal- 


lops with black-pepper sauce and sautéed eel . 


with yellow leeks. BR Dim sum on Sat. and 


| Sun., 11:30am. to 3p.m. 


PENANG, 685-681 Washington St, Boston, 
451-6372. $5-$17. If you've been hesitating 
about Malaysian food, hesitate no more, 
Penang is as much fun as the old Trader 
Vic's, and has much more interesting food. 
The sharpest flavors are in the roti canai ap- 
petizer, as well as familiar morsels like the 
Penang popia and chicken satay. Lively en- 
trées are the yam pots (featuring delicious 
mashed taro root), the “house special” squid 
or lobster or crabs with a complex sauce, and 
the fragrant beef rendang. 

PHO BOLSA RESTAURANT, 1 Stuart St. 
Boston, 695-1843. $4-$6. A good attempt to 
market Vietnamese soup with a user-friendly 
menu describing the usual 18 variations of 
pho with encouraging English prose. The 
soup is very close to what you can get with a 
little more courage elsewhere, once you've 


had a few experiences at Pho Bolsa. Stir-fries 
ess reliable. 

PHO PASTEUR, 682 Washington St. Boston, 
482-7467. $3-$10. Superb specialist in noodle 
soups, beef or chicken based, with a variety of 
mix-ins. Also a line of drinks and desserts, and 
some, like “avocado juice” (actually a luscious 
milkshake), that are both. Small, homey, 
Clean. 

SOUTH STREET DINER, 178 Kneeland St. 
(South Station), Boston, 350-0028. $3-$6. In 
the funky little 1920s diner building at the cor- 
ner of South and Kneeland Streets, this 24/7 
diner (formerly Boston's Original Diner) serves 
solid, handmade versions of what you'd ex- 
pect: burgers, fries, cheese omelets, and plen- 
ty of coffee. Beer and wine served. All credit 
cards. BR All day Sat. and Sun. 

TAIWAN CAFE, 34 Oxford Street, Chinatown, 
426-8181. $5-$19. This Chinatown jewel fea- 
tures home-style cooking you don't usually 
see on the English-language menu, and 
doesn't make any of the familiar tourist dishes. 
It's quite friendly to non-Asian customers who 
know and appreciate the food. Get to know 
the sautéed eggplant with basil, or some of 
the best steamed flounder and sautéed snow- 
pea tendrils ever. 


COPLEY/ 


AMBROSIA ON HUNTINGTON, 116 Hunt- 
ington Ave., Boston, 247-2400. $16-$29 In a 
strongly influenced by provincial French cui- 
sine are sparked into the sublime by Asian 
seasonings. An emphasis on native New Eng- 
land game and seafood, as well as wonderful- 
ly imaginative desserts. Lively bar scene as 
the evening progresses. 

KAYA KOREAN-JAPANESE RESTAU- 
RANT, 581 Boylston St., Boston, 236-5858, 
437-1882. $9-$20 (lunch, $5-$10). Hearty Ko- 
rean dishes with a Japanese sense of variety 
and refinement; Japanese food almost as 
good. A respite from nearby Copley Place. 
Don't miss the popular tempura udon at lunch, 
superb galbi (marinated short ribs), or the fiery 
stir-fried squid. Second location at 1924 Mass 
Ave, Cambridge (Porter Sq.), 497-5656. BR 
11:30-3 

MARCHE MOVENPICK, 800 Boyiston Street 
(Pru Mall), Boston, (617) 578-9700. $5-$18. 
Yikes! If Epcot Center were reincamated as a 


tray, then pick a themed room to eat in. This is 
more about entertainment (and waiting) than 
great cooking, so go for the simple things — 
fresh oysters, fruit smoothies — and the fun, 
hard-to-find dishes like Swiss sausage and 
résti potatoes. 


DOWNTOWN/ 
WATERFRONT 

THE BARKING CRAB, 88 Sleeper St. (North- 
em Ave. Bridge), Boston, 426-CRAB. $7-$15. 
A hearty clam shack — actually a lobster tent 
gone year-round with a crab name. Warm in- 
formality blends simple seafood entrées and 
the odd yuppie treat into things like the “crab 
burger.” The fun is eating like this with a full 
view of the downtown skyscrapers, Hearty 
desserts and local microbrews as well. Famil- 
iar, yet new. 

FAJITAS & 'RITAS, 25 West St., Boston, 
426-1222. $5-$11. Lively, casual Tex-Mex 
restaurant and margarita bar. Décor is provid- 
ed mostly by the customers, who cover the 
walls with crayon graffiti 

THE GOOD LIFE, 28 Kingston St. (Downtown 
Crossing), Boston, 451-2622. $7-$20. A Run- 
yonesque joint that combines a neighborhood 
feel with downtown flavor. The food is basic — 
burgers, buffalo wings, steak — and the bar 
harks back to a day when men were men and 
martinis were all eight ounces. 

HIBERNIA, 25 Kingston Street (Downtown 
Crossing), Boston (617) 292-2333. $17-$28. 
The Irish theme is so subtle you could miss it 
at this hip, narrow nightclub/restaurant next to 
the venerable J.J. Foley's. The kitchen, when 
we visited, had a split personality: the at- 
tempts at fusion felt hamhanded (i.e., “lobster 
potstickers” overwhelmed by ginger and soy), 
but modified classics were graceful and tasty: 
beautiful purple-potato salad with smoked- 
trout paté, sweet-crusted grilled chicken, and 
a towering “berry surprise” for dessert. Music 
and dancing starts at 10 p.m. nightly. 
MAISON ROBERT, 45 School St, Boston, 
227-3370. $17-$32. Traditional French cuisine 
with a few contemporary touches. Large por- 
tions. This is actually two restaurants in one — 
a formal dining room upstairs (jacket and tie 
required) with entrées starting at $17, and a 


(617) 398-7887. $6-$12. This sleek under- 
ground bar on funky old Bromfield Street gets 











Hershey’s Goodnight Kisses Hot Cocoa Mix is 
a rare thing: caffeine-free chocolate that 
tastes darn good. You add a cup of water to 
the powder (which is enhanced by the tiniest 
Hershey’s Kisses), and the result is a sweet 
and rich experience that lets you go cozily to 
sleep afterward. The cocoa tastes somewhat 


Goodnight Kisses 


Chocolate that lets 
you sleep tight 





creamier when made with milk. Look for the purple celestial box, containing four 
packets, for $1.29 at Foodmaster and other supermarkets. 


— Nancy Kalajian 





kinda packed after work, but the menu is worth 
a look if you can score a table: cheap, good, 
no-nonsense takes on homestyle food like 
meatloaf and steak tips. Also a nice stop for 
lunch. The wine list is short and gratifyingly un- 
inflated. 

THE VAULT, 105 Liberty Square, Boston, 
292-9966. $20-$32. With its linen tablecloths, 
high ceilings, and grand bar, this wedge- 
shaped room has ail the markings of a classic 
downtown restaurant. But the cooking hums 
with an adventurous spirit, and the extensive 
wine list is cleverly chosen. 

LES ZYGOMATES, 129 South St, Boston, 
542-5108. $13-$24. This bistro with a genuine- 
ly French feel has a wine-bar angle (the list of 
40-odd wines changes weekly), an artsy angle 
(galleries across the street, their owners 
perched at the bar), and a shamelessly Gallic 
angle. The menu favors purism over culinary 
excitement, but the place has a buzz about it 
nonetheless. 


EAST BOSTON 

ANGELO & SONS SEAFOOD, 297-299 
Chelsea Street (Day Square), East Boston, 
567-2500. $7-$18. Just out of sight of the 
is the best reason we know to drive through 
the Callahan Tunnel. The owner spent much of 
his life as a fisherman, and his love of the catch 
shines through everywhere. Order the mixed- 
shelifish plate to start (it's called “seafood 
aioli’), and whatever's on the specials board. 
SANTARPIO’S, 111 Chelsea St., Boston, 567- 
9871. $3-$11. One of the classic Boston piz- 
Zas, thin crust toasted to a marvelous crisp. 
And a font of wood-fired, East Boston “barbe- 
cue” items — skewers of lamb or sausage 
served simply with peasant bread and a hot 
Cherry tomato. And that’s all there is in a neigh- 
borhood bar with a core of boxing fans. Don't 
knock Boom-Boom Mancini or Vinnie Paz’ in 
here. 


THE FENWAY 
BROWN RICE, 14A Westland Avenue, 
Boston, 247-5320. $5.95-$6.50. One of the 
least expensive sit-down restaurants in the 
city, this Symphony spot with a cozy front bar 
dishes out perfectly good Thai food, with a nice 
tempura-style vegetable appetizer called “Thai 
Sticks” and tangy papaya salad. 
EL PELON, 92 Peterborough Street, Boston, 
(617) 262-9090. $1.50-$4.50. A tiny taqueria in 
the West Fenway channels the cheap-’n’-fun 
spirit of West Coast burrito shops, but fuels it 
with the inventive energy of a chef who's 
worked in some of the city's high-end bistro 
kitchens. It's hard to go wrong here, and at $3 
to $5 an item, you might as well try it all. Don't 
LINWOOD GRILL & BARBECUE, 81 Kil 
mamock Street, Boston, 247-8099. $8-$17. 
Good barbecue and really good Caribbean-ac- 
cented specials at this funky New Southem 
joint annexed to a stalwart dive bar. Spoon-soft 
lamb “riblets” come with sweet-spicy chutney; 
the “smoked fish of the day” could make a din- 
ner in itself. Excellent fried things. The 
barstools are topped with tractor seats. 
SOPHIA’S, 1270 Boylston St., Boston, 
(617) 351-7001. $15-$19. A big room with 
drinks and entertainment (this used to be 
the nightclub Quest) serving Spanish-style 
tapas from early evening. Since no one in 
urban Spain dines until almost midnight, we 
aren't too surprised that the place is pretty 
empty until about nine, and we aren't too 
proud to sneak in for Manchego flan, roast- 
ed stuffed peppers, baked avocado and 
shrimp in garlic sauce. You could be pretty 
happy with a full diner of Chilean sea bass 
or veal cutlets, too. 
TIGER LILY, 8 Westland Ave (Symphony), 
Boston. (617) 267-8881. $11-$24. A big 
jan restaurant full of Trader Vic decor 
and all kinds of semi-exotic food. Don't miss 
the elaborate satay tofu, or the “double ayam” 
which is a chicken done up like a Peking duck 
in three fluffy steamed buns. You can dress in- 
formally, if you ignore the people going on to 
the Symphony most nights. 


JAMAICA PLAIN 

BLACK CROW CAFFE, 2 Perkins St. (Hyde 
Sq), Jamaica Plain, 983-9231. $14-$25. A 
continental café with owners and some décor 
from the West Indies. Great soups, salads, 
cappuccino — and desserts to die for. BR 








Sun., 10 a.m. to 3 p.m. 

CARLITO’S, 808 Huntington Ave., Boston, 
730-5522. $6-$10. Not very Mexican, but great 
bar food, much of it made from scratch, and 
seriously cheap. Tart cherry chicken wings and 
the portobello mushroom platter are tops, al- 
though the tamales and enchiladas are good, 
and the nachos are just like everywhere — 


| only much bigger. A two-napkin meal. 


JAKE’S BOSS BBQ, 3492 Washington St, 
Jamaica Plain, 983-3701. $5-$15. Veteran pit- 
master Kenton Jacobs brings Texas smoked 
barbecue back to the inner city, in a handy lo- 
cation next to Doyle’s. Beef brisket and 
chopped (pork) barbecue best show off the 
smoker, and don’t miss the smoke-enriched 
Collards and cowboy beans. 


| dP SEAFOOD CAFE, 730 Centre St., Jamaica 


Plain, 983-5177. $10-$24 (lunch, $7-$9) A 
neighborhood sushi bar and Korean-Japanese 
restaurant that started out as part of an estab- 
lished fish store, so you know everything will 
be terrific. And it is, especially dumplings, scal- 
lion pancakes, stir-fries loaded with vegeta- 
bles, teriyaki and tempura, and an excellent 
bibimbop. And did | mention top-quality sushi? 
EL ORIENTAL, 416 Centre St. (Hyde Sq.), Ja- 
maica Plain, 524-6464. $5-$11. The orient in 
question is Eastem Cuba, inspiring amazing 
soups, Cubano sandwiches, ‘ard red-beans- 
and-tice to rank with any. Fierce chocolate 
batido, too. A neat little luncheonette to help us 
forget the loss of the Espafiola across the 
Street. 


AUDUBON CIRCLE, 838 Beacon St. 





(Audubon Circle), Boston, 421-1910. $7-$12. 
The second baby from the team behind Cam- 
bridge's Miracle of Science is a sleek, no-non- 
sense wood-paneled room that produces 
some of the best grilled food you can get in a 
bar: moist chicken slices tossed over a salad, 
an amusing box of Chinese potstickers, seared 
rare tuna steak, a generous cheeseburger with 
the most flavorful home fries for miles. 

BOSTON BEER WORKS, 61 Brookline Ave., 
Boston, 536-2337. $7-$17 (lunch $5-$10) One 
of the city's first brewpubs, this lofty, neo-in- 
dustrial space across from Fenway Park offers 
a large.and changing selection of beers, from 
cask-conditioned ales to fruit novelties. Since 
our review, the menu has been spruced up to 
include eclectic Americana like mako shark 


skewers. 
CAFE SHIRAZ, 1030 Comm Ave, Boston, 
566-8888. $10-$17. A large and pretty place, 


with a rotation of exotic Persian dishes in a 


generic Middle East and American kosher 
(meat) menu. Don't miss the soups, pilafs, ke- 
nights, but closed Friday nights and Saturday 


CORNWALL’S RESTAURANT AND OYS- 
TER BAR, 510 Comm Ave, Boston, 262- 
3749. $4-$7. English-theme pub with ex- 
cellent beers and ales (draft stouts!) and 
quietly homemade food. First-class raw 
bar. A proper grilled Reuben sandwich. 
Lean pastrami. Real fried potatoes. Small, 
personal-type space, so beware of Red 
Sox fans. BR Sun. of Sox home games 
only, noon to 3 p.m. 

ELEPHANT WALK, 900 Beacon St. (Audubon 
Circle), Boston, 247-1500. $6-$23. Just a great 
restaurant, doing everything well. The Cambo- 


dian food, like somiah machou, banana-flower 


salad, and amok de fruits de mer, is a whole 
level up from any other Southeast Asian 
restaurant in the area. The French food is no 
longer just for cowards — it's first-class nou- 
cious desserts. 
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NORTH 
ARTU, 6 Prince St, Boston, 742-4336. $7- 
$14. Stylish, inexpensive trattoria and roastery. 
See listing under Beacon Hilll. 

BRICCO, 241 Hanover St., Boston, (617) 248- 


skewers, giant seared gnocchi, dressed 
smelts) has verve to spare. One of the 
smoothest-looking rooms in the North End. 
Great wine list. 
MARCUCCIO’S, 125 Salem St., Boston, 723- 
1807. $9-$17. It's like a Newbury Street bistro 
with better food. Some of the fancy Italian dish- 
es come with highly flavored colorless sauces 
as weirdly effective as transparent beer; some 
are just directly tasty. Be sure to have the an- 
tipasti (which lean on fresh grilled vegetables), 
the veal marsala, and seafood with “tomato- 
water” sauce. Try to get the chocolate paté 
with rosewater, too. 

MAURIZIO’S, 364 Hanover St., Boston, 367- 
1123. $15-$24. At street level, this is a spare, 
crowded trattoria with off-white walls; down- 
Stairs, it's roomier and feels warmer, with ex- 
posed brick and a wine cellar. The menu is 
strong on’ bistro-ized version of ftalian stan- 
dards; more inventive dishes are hit-or-miss. 
IL PANINO, 11 Parmenter St., Boston, 720- 
1336. $7-$12. Traditional Italian seafood and 
pasta dishes, nicely prepared and served by a 
staff that oozes charm. A local favorite, as you 
can tell from the line outside the door. BR 
RESTAURANT POMODORO, 319 Hanover 
St, Boston, 367-4348. $9-$20. A few-frilis 
storefront offering savory, almost overwhelm- 
ing platters. The action is in the daily specials, 
but watch for the red meat, risotto with lamb 
sausage, anything with fritters, and the roast- 
vegetable salad. They take reservations but 
use the nearby cafés when tables aren't 
ready. No desserts, so it's back to the cafés. 


No problem. 

SAGE, 69 Prince St., Boston, 248-8814. $15- 
$21. A treasure trove of fine food in a small, 
understated room. Along with the herb after 
which the restaurant is named, chef Tony Susi 
is partial to local ingredients and novel combi- 
nations: pan-seared sea bass, New England 
shelifish stew in lemongrass: broth, oven- 
roasted sausage with braised cabbage and 
soft polenta. 


SOUTH END 

ADDIS RED SEA, 544 Tremont St., Boston, 
426-8727. $6-$9. Perhaps Boston's most exot- 
ic dining experience, and certainly one of its 
most rewarding. Spicy Ethiopian stews arrive 
on huge sourdough pancakes as patrons sit on 
stools around woven tables. Be sure to start 
with a warm dip and the cottage cheese with 
tums out to be easier than you think. 
AQUITAINE, 569 Tremont Street, Boston, 
(617) 424-8577. $16-$26. Seth and Shari 
Woods build on the success of their Metropolis 
Café with this new all-French bistro that re- 
minds us how good foie gras and truffles can 
be. Hanger steak and fries are so deeply fla- 
vored with truffle demiglace they seem almost 
cheap at $17; same for the duck-and-foie-gras 
tavioli. You'll barely recognize the old space of 
Botolph's on Tremont, now sleek and dark and 


Huntington Avenue (Symphony), Boston, 424- 
1950. $7-$15. Postmodem permutations of 
Pan-Asian panoply! Cuban coffee caffeinates 
crowd! Retro rice bar really .. . doesn't all fit to- 
gether. But it's lively, and you can eat pretty 
well if you like spicy, and if you make sure to . 
get the “cool cukes and weed,” the “curried 
rodeo rings,” and no more than three choices 
off the vegetable bar to be stir-fried with either 
the Asian Pesto or the Madras-Curry sauce. 
BLACKSTONE’S ON THE SQUARE, 1525 
Washington Street (South End), 247-4455. 
$10-$16. You want that trendy South End feel 
without paying nosebleed entree prices. You 
want to say you ate on Washington Street be- 
fore everyone discovered Washington Street. 
You want to drink 14 kinds of vodka (presum- 
ably not at once). As long as you steer clear of 
the mini-pizzas, Blackstone's is your place — 
for the scene, the prices, and the peppy New 
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BARKING CRAB 


RESTAURANT 





Access by land or by sea 

Lunch & Dinner 11:30 AM to 11:00 PM 
Over the Northern Avenue Bridge 

88 Sleeper Street, Boston 

617 426 CRAB 


DECK OPEN 
overlooking boston harbor 


North End cooking without 
the North End hassles. 


LaGroceria 


RISTORANTE ITALIANO AND PIZZERIA 





The.House of Edible Arts 


JAPANESE CUISINE 
‘10 Langley Road 
Newton Centre 


fel: 969-5500 


Dining-in or, Take-out 
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Find wine 
' How to locate those luscious liquids 
BY THOR IVERSON “Why don’t you tell us where to 


buy the wines you recommend?” 
If there’s a more common reader complaint about my 


columns, I don’t know about it. Well, I 
hear you. I understand. I sympathize. But 
I’m not going to change. 

There are good reasons for my obstinate- 
ness. One of them is fairness: I frequent a 


pretty small number of stores, most of them in 


a direct line between work and home. It 
wouldn’t be fair to stores elsewhere in Boston 
if | constantly singled out a few sources. (And 
if I visited every wine shop in the Boston area, 
my Visa bill would soon exceed my salary.) 

Another is utility. If I say that a wine is 
available at Gordon’s, in Waltham, that’s not 

much use to those of you who, say, live on 
Beacon Hill without a car. Rather than chart- 
ing the geographical distribution of every wine 
I recommend, I'd rather devote the time and 
column space to talking about the wines 
themselves. 

Availability is another reason I don’t men- 
tion specific stores. Retailers, especially small- 
er ones with high turnover, frequently run out 
of things, and there’s at least one or two 
weeks between the time I purchase a wine and 
the time it shows up in a column. By then, 


every case of the wine may have sold out. 

And even when stores don’t run dry on a 
particular wine, they might change their 
prices. A wine that I purchased for $9.99 
at a New Hampshire state liquor store 
might be $13.99 (or more) in the Back 
Bay. Or a positive review in the Wine Spec- 
tator might lead to a substantial price in- 
crease. Quoting a price that has since dou- 
bled is an easy way to create ill will be- 
tween consumer, retailer, and writer. 

Ultimately, though, the biggest reason I 
rarely mention where to find a particular 


wine is that it’s so simple for you to find out 
yourself. And not only is it simple, but it will 
also make you a smarter wine consumer. 

Here’s the scoop: every liquor store has a 
catalogue, updated periodically, known as 
Beverage Business. This catalogue lists nearly 
every wine that’s available in this state, cate- 
gorized by distributor. (Distributors are the 
middle tier in the state’s three-tier wine sys- 
tem; they bring wine into the state and ship 
it to stores.) Once you know the distributor, 
you can find any wine that is sold in the 
Massachusetts system — which is almost 
everything, with the significant exception of 
many small-winery bottlings. (This, inciden- 
tally, is where legal direct shipping would be 
extremely helpful.) 

And thus a simple call or visit to your local 
retailer, and a few minutes with this cata- 
logue, can give you a distributor’s phone 
number to call. Assuming the distributor 
isn’t grumpily unhelpful, he or she will be 
able to pinpoint several stores that carry the 
wine you're looking for. And there’s an even 
better way to use the catalogue: get your re- 
tailer to order the wine for you. If you have a 
good relationship with one or more retailers 
— and if you don’t, you should cultivate one 
— they'll usually be happy to secure any 
wine not currently on their shelves. 

Now that we’ve discovered the technique, 
it’s time to put it into practice. Here’s some 
homework: 

1997 Papin-Chevalier Anjou-Villages 
“Clos de Coulaine” ($10). Mint-chocolate 
nose, chewy and almost bark-like palate of 
bitter chocolate, orange rind, cassis, and 
earth. Yes, I know it sounds like a candy as- 
sortment gone horribly wrong, but it’s really 
an excellent wine that just needs five to 10 
years to come around. This wine is the op- 
posite of “voluptuous,” whatever that is. 

1997 Renwood Zinfandel “Old Vines” 


($12). Zin doesn’t get any more classic than 
this. Peppery blueberries, with a sort of un- 
tamed taste that wine writers usually call 
“briary” or “brambly.” Perfect with barbe- 
cue-sauce-covered anything. 

1998 Edmunds St. John Viognier ($18). 
A big lemon- and orange-rind fruit bomb, 
but unmistakably viognier (which is rare for 
a California bottling). Serve with fish topped 
with fruit salsa. 

1999 Isabel Sauvignon Blanc ($19). This 
wine certainly doesn’t lack acidity, but its 
peach/lime/grass flavors actually make it mel- 
lower than the usual New Zealand sauvignon 
blanc. Tasty stuff that perhaps needs a year to 
settle down. (Disclosure: this is imported by a 
friend of mine, but anyone who tasted it at the 
Wine Expo can vouch for its quality.) 

1998 Leon Beyer Gewiirztraminer 
($19). After several years of being blocked 
from the marketplace (long story, obscure 
local wine politics), this high-quality Alsace 
grower is once again available. And what an 
introduction: spicy cashews, slightly bitter 
honeydew, a deliriously delicious bone-dry 
gewiirz. For stinky cheese, or sausage. 

1998 Henry Pellé Menetou-Salon “Clos 
de Blanchais” ($20). Delicious sauvignon 
blanc from the Loire Valley, perfumed and 
citrusy with a slight mineral tang. Perfect 
with simply cooked flaky white fish. 

1997 Coppo Chardonnay “Monteriolo” 
($35). It’s rare that I recommend an Italian 
chardonnay, but they don’t get much better 
than this. Like tropical fruit salad, perfectly 
balanced with a reasonable amount of oak, 
solid acidity. Great wine. Note: the 1998 
Coppo Chardonnay “Costebianche” is live- . 
lier and less profound, yet very worthwhile at 
amuch cheaper $17. s 


Thor Iverson can be reached at 
wine@phx.com. 
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BOB THE CHEF'S, 604 Columbus Ave., | 
Boston, 536-6204. $6-$13. The same mild- | 
mannered soul food in a newly (and hand- | 
somely) bistro-ized space makes this a mellow 
place for an evening out, often with live jazz. 
Especially recommended: the “glorifried chick- | 
en,” catfish fingers, crab cakes, and sweet- 
potato pie. BR Sun., 11 a.m. to 3:30 p.m. with | 
live jazz. 
THE DELUX CAFE & LOUNGE, 100 Chan- 
dler St, Boston, 338-5258. $5-$10 The per- | 
fect, five-star, not-a-false-note postmodern 
café-bar for people in their 20s. Deceptively | 
cool make this a great visit for anyone else. | 
Wall art and music superbly evoke the | 
FRANKLIN CAFE, 278 Shawmut Ave., 
Boston, 350-0010. $12-$14. A hidden location, | 
@ modest sign, and a considerable reputation | 
for simple dishes with a twist of brilliance — 
and it all works, nightly, for a variety of South | 
Enders and knowing drive-ins. No desserts, | 
which means there's no reason to avoid the | 
“side starch” dishes like garlic mashed pota- | 
toes. BR Sundays10:30 a.m. to 3 p.m. 
GEOFFREY'S CAFE-BAR, 578 Tremont St., 
Boston, 266-1122. $6-$16. A lovely, Parisian 
fe-take on the former space of Hamersiey’s 
Bistro, with reliable bistro food at most un- 
Parisian prices. A younger South End bohemi- 
an crowd has noticed, and they can eat re- | 
markably well if they stick to the spicy grilled | 
bourguignon, and large desserts. 
HAMERSLEY’S BISTRO, 553 Tremont St, 
Boston, 423-2700. $23-$38. Casual French-in- | 
spired food with a distinctly American and de- | 
the chefs wear baseball caps. Famed for duck | 
confit, wild mushroom and garlic sandwich, | 
ley — an olfactory and culinary triumph. One of | 
Boston's best. 

ICARUS, 3 Appleton St Boston, 426-1790. | 
$21-$30. A longtime favorite that’s held its 
own. American ingredients with flair in a ro- 
mantic, festive environment. Try the polenta 


dining guide | 


236-5252. $23-$34 (3 course prix fixe, $45) 
Opened by the team behind the successful 
Galleria Italiana, this bistro has gamered fork- 
fuls of attention for its freewheeling continental 
menu with light Asian inflections. It's flavorful 
and fun, but the food sometimes loses focus. 
The prix fixe dinner lets you roam the menu 


| 
| 


freely. 
LAUREL, 142 Berkeley St, Boston, (617) 424- | 


Read back Uncorked columns on the Web at http://www.bostonphoenix.com/ 


bistros and luxurious verities of the Ritz/Aujour- 
dhui/Biba axis. Some fun dishes like smoked 


Chilean sea bass and a fresh-fruit martini glass | 
dessert, and some solid classics like grilled | 


duck breast, Argentine sirloin steak, and cook- 


ies (with milk!) for dessert. On weekends Lau- | 


rel pushes the $20-per-entrée line, but Monday 


| through Thursday everything is $10.BR Sun. | 


11am.-3p.m. 


LE GAMIN CAFE, 550 Tremont St, Boston, | 


654-8969. $7-$11. A cute little créperie deco- 


rated with French roadsigns and photographs 


of Paris. The sandwiches and crépes are 


Cheap, consistent, and all accompanied by a 
pile of mesciun with a fine vinaigrette. Try the | 
leek-and-goat-cheese crépe, smoked-salmon | 


salad, and plain lemon-sugar crépe for 
dessert. Top it off with hot rum punch. 
MASA, 439 Tremont St, Boston, 338-8884. 


| $17-$22. The theme here is upscaled Mexican | 
| food, but this is really more of a snazzy Ameri- 
| can bistro with a handful of Southwestem ges- | 


tures, like blue tortilla strips in the caesar 
salad. Don't miss the wonderful roast salmon. 


We don't understand why an appetizer of three | 
shrimps costs $13 while a muscovy duck en- | 
trée is $18, but both of them taste good, and | 
the airy rancho-ish room is a different feel for | 


Boston. 

| (MASS CAFE, 605 Mass Ave, Boston, 262- | 
7704. $6-$8. Eritrean and American food, but 

Clearly run by immigrants on their own terms, 


thus lacking the touristy feeling, along with 


some of the amenities. Not every dish on the | 
menu will be there, but what there is, is choice. | 
METROPOLIS CAFE, 584 Tremont St, | 
Boston, 247-2931. $15-$20. Wow. Ina space | 


that was once an ice-cream parlor, a jewel of a 


bistro serves consistently on-target dishes that 
ltalian traditions. When this place is three times 


as big and twice as expensive, you can say 
you ate here when. Try the elegant salmon 
pavé, the astonishingly rich risotto specials, 


and any of the desserts. BR Sat. and Sun.,9 | 


am. to3p.m. 


MING’S CAFE, 160 East Berkeley St., Boston, | 
338-8830. $6-$9. One of the cheapest Can- | 
tonese restaurants in outer Chinatown, and | 
| paradoxically one of the best. And it has its 
| Own parking. Closes in mid-evening though, so 


| come early 


ON THE PARK, 1 Union Park, Boston, 426- 


0862. $12-$16. A cut-rate (like halfsies) ver- | 
sion of the stylish restaurants a few blocks . | 
away. You can eat pretty well with careful at- | 


tention to the blackboard specials and quasi- 
French country dishes like confit of duck leg, 


terrine of vegetables, and vegetarian cas- | 
soulet. BR Sat, 9 a.m. to 3pm. and Sun.,9 | 


a.m. to 3:30 p.m. 
TREMONT 647, 647 Tremont St., Boston, 


266-4600. $16-$20 (Brunch, $6-$8.50) A well. | 
clever but not overbearing, in this long and | 











cozy bistro. A duck confit sits atop a sauce of 
ted wine and white raisins; tater tots are in- 
fused with truffle oil; the steamed Chilean sea 
bass comes wrapped in a huge banana leaf. 
The chef eamed his stripes at Cambridge's 
East Coast Grill, but the feel is pure South End. 


BR “Pajama brunch” Sun., 10:30 am. to 3. | 


p.m. 
TRUC, 560 Tremont St, Boston, 338-8070. 
$16-$23. A little pricey, but dead-on flavorful 
versions of French bistro classics like pork ril- 


lettes and trout meuniére. A stylish, long South | 
End room with a food-friendly (and very | 


French) wine list. 


BREW MOON RESTAURANT AND MICRO- | 


BREWERY, 115 Stuart St. (Transportation 
Bidg.), Boston, 523-6467. $6-$10. A brewpub, 
but initially the food was so much better and 


more interesting than at other brewpubs that 


we are going to call it a bistro. Pretty good wine 
list, too, and small plates to go with either bev- 
erage. Serious desserts. Of the ales, the dark- 
est and strongest are the best. BR Sun., 11 
am. to 2 p.m. 

JACOB WIRTH, 31-37 Stuart Street, Boston, 
338-8586. $10-$17. The recipe for warm pota- 


to salad dates from the 19th century, and how | | 
| between Kendall and Central), Cambridge, | 
| 497-4214, $10-$18. (lunch, $6-$10) A local fa- | 
| Vorite serving classic Italian fare in a large, up- | 


many restaurants can claim that? It's good 
potato salad, too. Also check out the sausage 
plates, the wienerschnitzel, and the 18 beers 


on tap at this cavemous relic of 19th-century | 


German conviviality. Singalongs on Friday 


right 
LEGAL SEA FOODS, 26 Park Plaza, Boston, 
426-4444. $13-$35 (lunch, $8-$20). Locally fa- 


mous and deservedly so. Restaurants in the | 
| er8, excellent chutneys and pickles. 
| KOREANA, 154-158 Prospect St., Cam- 
| bridge, 576-8661. $8-$20 (lunch, $7-$9). Sa- | 
| _vory Korean barbecues, spicy Korean stir-fries, | 
| and top-flight sushi make this the most impres- | 
| Sive Japanese-Korean restaurant yet. Warm | 
| andinformal. Have kabli ora sushi assortment, | 
and save some of the marinated raw skate | 
| wing for me. | 
| MARY CHUNG RESTAURANT, 464 Mass | 
| Ave., Cambridge, 864-1991. $5-$10 (lunch, | 
$4-$5). A revival of the last really good | 
70s~—'80s Mandarin-Szechuan restaurant of | 
Central Square, complete with the same supe- | 


Legal chain (other locations are at 5 Cam- 
bridge Center, in Kendall Square; at 800 Boy! 
ston St., in the Prudential mall; at the Chestnut 
Hill Mall, in Chestnut Hill; and at 100 Hunting- 
ton Ave., in Copley Place) are large, loud, 
good for crowds, and perfect for impressing 
seafood-loving visitors from out of town. 

P.F. CHANG’S, 8 Park Plaza (Transportation 
Building), Boston, 573-0821. $9-$13. Hey, it’s 
a chain, and some of the food isn't really Chi- 
nese. Stick carefully to dumplings, seafood, 


salads, and the chocolate torte (!), and you'll | 


want to visit all 25 other branches. Another tip 
might be to follow Shanghai specialties like the 
red sauced wontons and lemon scallops. 


Cambridge 


CENTRAL SQUARE 
AUSTIN GRILL, 360 Mass Ave, Cambridge, 


621-9686. $6-$14. A big-as-Texas home for | 


Tex-Mex cooking near MIT. This restaurant 


chain was bom in Washington, not Austin, | 
and its flashy po-mo vibe sticks out a bit in | 
homegrown Central Square. But it does a | 
solid job with burritos, fajitas, and spicy all- | 
meat Texas chili, and the food, dollar for | 
| restaurant with a Taiwanese emphasis on 


pound, is a bargain. 











CAFE BARAKA, 80 1/2 Pearl Street (Cam- 
bridgeport), Cambridge, 868-3951. $12-$15. If 


North African food is the most underexplored | 
Mediterranean cuisine in Boston, this tiny, invit- | 


ing storefront is the corrective. The “Ultimate 
Vegetable Platter” is essential; also check out 
the decent skewered entrées and inspired 
desserts. Fans twirl overhead; the waitstaff is 
one guy; the chef pops out to chat. BYOB poli- 


| cy makes it cheaper, and more fun. 
CENTRAL KITCHEN, 567 Mass Ave (Central | 
Square), Cambridge, 491-5599. $12-$17. It | 


was only a matter of time before Central 


| Square, land of the dive bar and curry joint, got | 
| a hip bistro of its own. This one fits pretty well, 
| with a blue-tile bar, a chalkboard list of excel- | 


lent bar tapas, and an adept menu of Mediter- 


ranean-tinged Americana. Check out the octo- | 


pus salad, brine-cured pork chops, and fine (if 


| short) wine list. | 
THE FISHERY, 718-730 Mass Ave, Cam- | 


bridge, 868-8800. $9-$15. Clean, competent 


| fish house trying to bridge the family and fancy | 


markets. Solid menu of broiled or fried choices. 


More fashionable dishes are dicier, but try the | 


| mussels with lemongrass, and the hazelnut | 


cappuccino torte. 
LA GROCERIA, 853 Main St. (off Mass Ave, 


beat setting. 





INDIAN GLOBE, 474 Mass Ave, Cambridge, | 


| 868-1866. $7-$10. (daily lunch buffet, $6.25) | 
| Cheap even by Indian-restaurant standards, | 
| with good tandoori, a number of vegetarian | 


curries, a variety of breads, fine fried appetiz- 


tior Peking raviolis, suan le chow show, chick- 


| en velvet, and dun dun noodles, and the same 
| techno-nerd customers crowding in to get 


them. BR Dim sum served on Sat. and Sun., 
11:30 a.m, to 3 p.m. 





| MIDDLE EAST CAFE, 472 and 480 Mass | 
Ave, Cambridge, 354-8238. $8-$12 (lunch, $4- 


$6). One of the more explicitly Arabic restau- | 


rants in the area, with a distinctly Lebanese 


menu. Strong on the kibbees; excellent beer | 


selection. BR Sat. and Sun.; 11 a.m. to 4 p.m. 


PU PU HOT POT, 907 Main St., Cambridge, | 


491-6636. $5-$13. Despite the name and 
modest size, a very fine Mandarin-Szechuan 


| 
| 


are fabulous, and so are all the fried appetiz- 
ers. Rangzen also does well with soups and 


meaty entrees, but non-Tibetans may want to 


hike over to Toscanini’s for dessert. 
SIDNEY’S, University Park Hotel, 20 Sidney 
Street, Cambridge, (617) 494-0011. $13-$19. 


You're looking for a place to go with your par- 
ing room is better than your average hotel | 


restaurant, a lot more stylishly decorated, and 
not forbiddingly expensive. A hanger steak is 
$15. The people next to you all have notebook 
computers on their table, but you can't blame 
the management for that. 


EAST CAMBRIDGE 

ATASCA, 279A Broadway, Cambridge, 354- 
4355. $7-$19. A warm, friendly restaurant with 
big butcher-block tables which makes a great 
case for the underappreciated food of Portu- 
gal. Order a couple bottles of vinho verde and 


enjoy the chopped-octopus salad and améi- | 


joas na cataplana — clams in a traditional cop- 
per steamer. 
B-SIDE LOUNGE, 92 Hampshire Street, Cam- 


bridge, (617) 354-0766. $10-$14. The new | 
owners shined up this former dive bar just | 
enough to make it feel safe for eating. The sur- | 


prise is how good the eating is: really spiffy 


versions of home-cookin’ favorites like fried | 


chicken and an oyster po’ boy sandwich. Plus 
there are quirky touches, like free hard-boiled 
eggs at the bar. 

DESFINA, 202 Third St, Cambridge, 868- 


9098. $6-$11. Cute Greek comer restaurant in | 


the shadow of the Cambridge courthouse. In- 


expensive straight-shot versions of Greek- | 


American classics. Don't miss the electrically 
garlicky skordalia, or the “saganaki OPA!" — a 
plate of flaming sheep's-milk cheese. 

THE HELMAND, 143 First St, Cambridge, 
492-4646. $10-$17. Greater Boston's first 
Afghan restaurant, and also one of the finest 


South Asian restaurants we have had. Serves | 
dishes with a seamless style in a beautiful set- | 
ting with fine service. Vegetarians and meat- | 


eaters will both be giddy with delight. 


SALAMANDER, First and Athenaeum Sts. 


(Carter Ink Bidg.), Cambridge, 225-2121. 


$21-$37 (lunch, $4 to $7). “Nouvelle barbe- 


cue bistro” is the best summary of this up- 
scale café-restaurant featuring many kinds of 


fire and spice. Warm salads and desserts | 


excel. Lunch is a food-court-like gourmet bar- 
gain. Informal dress-up and postmodern 
posh. A searching, angular mind in a peas- 





ant’s hungry body. 
HARVARD SQUARE 


BREW MOON RESTAURANT AND MICRO- 
BREWERY, 50 Church St., Cambridge, 499- 
BREW. $6-$10. Third branch of popular down- 
town restaurant/bay. A brewpub, but initially the 
food was so much better and more interesting 
than at other brewpubs that we are going to 
call it a bistro. Pretty good wine list, too, and 
small plates to go with either beverage. Seri- 
ous desserts. Of the ales, the darkest and 
strongest are the best. BR Sun., 11 a.m. to 3 
p.m., with live jazz at noon. 
BUTTERFISH, 5 Craigie St., Cambridge, 497- 
5511. $16-$25. The latest restaurant in this 
cozy downstairs spot (formerly Café Celador) 
has re-done the interior in cool aquatic whites 
and blues and kept the friendly, intimate vibe. 
The food is mostly gentle variations on clas- 
Sics: ravioli with a touch of cinnamon; red ro- 
maine salad in a pretty parmesan basket. The 
bistro cooking is. well-tooled to the neighbor- 
hood: open-minded but ultimately sedate. 
CAFE OF INDIA, 52a Brattle St., Cambridge, 
661-0683. $10-$18 (lunch buffet, $6.95). A 
conventional Indian restaurant menu near Har- 


days through Saturdays. BR Sun., 11 a.m. to 2 


GRAFTON STREET, 1280 Mass Ave, Cam- 
bridge, 497-0400. $10-$17. (lunch, $6 to $11) 





This place is pure New Harvard Square: pretty, 
woody, slightly tony, trendy as all heck. The 
dishes sound Irish but are mostly profuse 
takes on New American ideas. Your best bet is 
to enjoy the simpler stuff (salads, fish and 
chips), the excellent beer selection, and the 
buzz around the bar. BR Sun., 11 a.m. to 5 
p.m, 

THE HARVEST, 44 Brattle St, Cambridge, 
868-2255. $17-$29. Meet the new Harvest, 
quite different than the old. The new one still 


ories. Menu changes weekly, but see if they 
still have monkfish marsala and bread pud- 
ding. BR Sun., 11:30 a.m. to 2:30 p.m. 

HENRIETTA’S TABLE, 1 Bennett St., Charles 
Hotel, Cambridge, 661-5005. $11-$18. Fresh- 
ness is the theme here, with a farmstand built 


fight into the decor. Chefs visible in an open | 


kitchen prepare down-home, cozy country 
fare, as well as simple but inspired continental 
cuisine and fresh-baked desserts. Stop by for 


the generous Sunday brunch. BR Sun., noon | 


to3 p.m. 
RIALTO, 1 Bennett St. (Charles Hotel), Cam- 


bridge, 661-5050. $19-$32. Despite the | 


Mediterranean name and format, it is the tradi- 


tional French food that impresses. Hotel | 


guests give the room an upscale and older 
bas = ean ec eb 


(617) 868-9560. $7-$10. The second Tibetan 
restaurant in New England, with a variety of 
dishes that seem like milder versions of Indian 
or Chinese dishes. We recommend Tibetan 
tea and every form of “momo” (dumplings) — 
including dessert chura momo with sweetened 
Cottage cheese inside. 

SANDRINE’S BISTRO, 8 Holyoke St., Cam- 
bridge, 497-5300. $15-$29. Pretty serious and 
beautifully composed food, especially for 
something called a bistro, but the dedication to 
the food of Alsace ensures that soups and en- 
trées will have hearty, bistro-like flavors. And 


then there’s the signature pizza-like flam- | 


bacon. Fabulously composed desserts. 


TANJORE, 18 Eliot St. (Harvard Square), | 


Cambridge, 868-1900. $9-$13. (Daily buffet, 


$6.95) At last, an indian restaurant that breaks | 


out of the traditional Punjabi menu and pro- 


motes novel regional dishes, especially the | 


sweet-hot cooking of Westem India, such as 
the “dokla & patra” appetizer, bhel, and shrimp 


no paatio. But don't miss the Bengali version of | 


cauliflower and potatoes, nor the South Indian 


dosa dishes. Outstanding rice and breads, too. | 


WEST SIDE GRILL, 1680 Mass Ave, Cam- 
bridge, 441-5566. $15-$22. The poshification 


Mediterranean food, light on the meat, and a 
cozy bar that nicely walks the line between 
Stylish and friendly. [Note: since our review, 
chef Tom Tenuta has been replaced by the 
East Coast Grill's Tim Partridge.] 


AKBAR INDIA RESTAURANT, 1248-50 


some valuably different South indian small 
plates, such as masala dosai. Try the pastry- 


garlic nan, and any of the tandoori dishes. 
EAST COAST GRILL, 1271 Cambridge St., 
Cambridge, 491-6568. $8-$26. Enlarged and 
leaning now toward premium fresh seafood, 
but still the greatest place with the least pre- 
tense for barbecue, grilled meat, soulful side 
dishes, and super-spicy hot dishes, clearly 
labeled. BR Latin brunch Sun., 11 a.m. to 
2:30 p.m. 

MIDWEST GRILL, 1124 Cambridge St., Cam- 
bridge, 354-7536. $11-$17. The Brazilian con- 
tribution to barbecue is churrasco rodizio, 
which translates to a lot of meat for $16.95. 
Roasting spits are brought to your table: pork, 
beef, chicken, lamb, and more, in endless rota- 
tion. Other Brazilian specials are good, too, 
and the vibe is unfailingly friendly. 

OLE MEXICAN GRILL, 11 Springfield St, 
Cambridge, (617) 492-4495. $9-$17. This is 
about as good as Mexican cooking gets in 
Boston: the fresh things are fresh, the fried 
things are crunchy, and the cooking of Oaxaca 
and Veracruz comes through without a lot of 
cheesy Texas interference. The vibe is cheer- 
ful and lively, probably thanks to the excellent 
Mexican beer list and totteringly full margaritas. 
BR Sat. and Sun., 11 a.m. to 3 p.m. 

S&S DELI, 1334 Cambridge St., Cambridge, 
954-0620. $6-$13. You can get a bit of every- 
thing here — traditional deli food to innovative 
entrées to desserts. Great burgers and 
omelets; popular for weekend brunch. BR Sat. 
and Sun., 8 a.m. to 4 p.m. 

SWEET CHILI, 1172-1178 Cambridge St 
(Inman Square), Cambridge, (617) 864-4500. 
$8-$15. Believe it or not, this is Inman 
Square's second Thai/Japanese/Korean 
restaurant with a tropical fish tank in the foyer. 
Jae’s, the original, will probably continue to 
attract the college crowd, but at the time of 
our review, Sweet Chili was serving the best 
sushi we'd ever had in Cambridge. Japanese 
appetizers are good, too. Ironically the Thai 
food at this primarily Thai restaurant is the 
weakest link. 


THE BLUE ROOM, One Kendall Sq., Cam- 


space’s eclectic heritage of seafood, big fla- 
vors, and live fire, but adds a French bistro 
subtheme to its post-peasant dishes. Excellent 
service of wines by the glass and uniquely cor- 
tect tea service. BR Sun. buffet, 11 a.m. to 


2:30 p.m. 

DADDY 0’S BOHEMIAN CAFE, 134 Hamp- 
shire St, Cambridge, 354-8371. $9-$16. Beat- 
nik decor, but a contemporary menu of hard- 
wood-grilied things and comfort food like mac- 
aroni and cheese, updated with a little smoked 











Cheap list of wines and ciders, too. Wear your 
beret. BR Sun., 11 a.m. to 2 p.m. 

MIRACLE OF SCIENCE, 321 Mass Ave, 
Cambridge, 868-2866. $3-$9. A loud bar full of 
altemative rock and two-tone music, not too 
many MIT jokes. But great grilled skewers, 


each with tortillas and its own lively, creative 
condiment on the side. Also fabulous burgers | 


with real roast potatoes. Young, cool-looking 


crowd. 
RHYTHM & SPICE, 315 Mass Ave, Cam- 


bridge, 497-0977. $9-$14. A lively, hip tribute 
to the English-speaking Caribbean with a reg- 
gae/soca beat, a beachy tone, warm staff, and 


excellent food. Try the gundy, festivals, escov- | 
itched fish, the coffee, and staying late forthe | 
dancing. BR Sun., noon to 3 p.m. with live pan | 


music. 
SALTS, 798 Main St., Cambridge, 876-8444. | 
$16-$24. This tiny space has been home toa | 
series of inventive bistros over the years, and | 


the current occupant is charming and consis- 


tent. The food is New American with an East- 
em European influence; when we visited in the 
fall, that meant excellent Ukranian dumplings | 


with a lovely roasted lamb loin. 
THAIS, 1 Kendall Sq. (Building 300), Cam- 


bridge, 577-8668. $9-$16. (lunch, $6-$7) Love- | 
ly, elegant, uncrowded place with tuxedoed | 
servers — and you can still get delectable Thai | 


(and some Vietnamese) food. Great fried ap- 
petizers and unusual grilled flavor in the Viet- 


jumbo shrimp chee and a generous pad Thai. 
NORTH CAMBRIDGE 


ASPASIA, 377 Walden St, Cambridge, 864- | 


4745. $18-$26. Who says size matters? This 


tiny room in out-of-the-way West Cambridge 


bangs out bistro food that would do a down- 


ranean flavors are big but not overblown: a | 
sharp, crisp salad of pear and endive leads | 
into. a meal of truffied risotto or wild-boar | 
chops. Coffee at the end comes in a little 


French press. Cute. 
FRANK’S STEAK HOUSE, 2310 Mass Ave, 


Cambridge, 661-0666. $6-$19. The oldest | 


Steak house in Massachusetts, as far as any- 


one knows, is in the midst of a transformation | 
from a blond-wood '70s eatery back to the dark | 


red-meat emporium it was when Tip O'Neill 
hung out here. You can certainly order chick- 


en, but be. wamed: the motto is “Home of the | 


PORTER SQUARE 

CHANGSHO, 1712 Mass Ave, Cambridge, 
(617) 547-6565. $7-$17. An elegant survivor 
from the great days of Cambridge Szechuan 
restaurants, especially if you stick with Can- 


sea bass with ginger and scallion, and whatev- | 


er the whiteboard specials indicate. BR Dim 
sum Sun., 11:30 a.m. to 2:30 p.m. 

CHRISTOPHER’S, 1920 Mass Ave, Cam- 
bridge, 876-9180. $6-$15. Serves Southwest- 
em and Tex-Mex food, as well as sandwiches, 


~ burgers, and salads. A’ poptilar neighborhood 
hangout and a pleasant place to linger over a 
beer or coffee and dessert. BR Sun, 11am. | 


to 2 p.m. 


FOREST CAFE, 1682 Mass Ave, Cambridge, | 


661-1634. $10-$14. Mexican-food fans tired of 
jack-cheese enchiladas and grilled-chicken 
nacho plates owe it to themselves to check out 
this dive bar-~cum—Mexican joint. (The restau- 
rant half used to be called Mexican Cuisine.) 
This is real regional cooking, not cheap but 
great for a change of pace. Good bets are the 
ejotes — truly remarkable green beans — as 
well as the enchiladas Trotsky and any fish 
dish made with the pumpkin-seed-and-peanut 
mole. 
PORTERHOUSE CAFE, 2046 Mass Ave, 
, 954-9793. $8-$14. Texas heaven. 


Food is heavily smoked, Texas style, so start | 


with the pulled chicken and various beef com- 


Meatphobes can eat the grilled fish. 
TAMARIND HOUSE, 1790 Mass Ave, Cam- 
bridge, 491-6405. $8-$14. A busy Thai store- 
front with run-of-the-mill curries and an excel- 
lent menu of Thai salads. in “yum nuer,” for ex- 
ample, slices of sirloin sparkle with chili and 
lime. Lovely Thai-style iced tea. No beer. 
TEMPLE BAR, 1688 Mass Ave, Cambridge, 
(617) 547-5055. $8-$18. Outrageously popular 
yupscale bar from the owners of nearby 
Grafton Street. Amid oak, leather, and vintage 
posters, Harvard Law kids and their profs min- 
gle with hip young Cantabrigians and middie- 
aged bookish types who still populate the 
neighborhood. The fusion menu is more about 
aspiration than execution; its few smart, inven- 
tive ideas (lemon thyme in the clam chowder) 
are overshadowed by the pure gooey quantity 
of most dishes. Magnificent baked-potato 
plate, though. 


BANGKOK BASIL, 1374 Beacon St. 

Comer), Brookline, 739-1236. $7- 
$13. A pleasant Thai restaurant with some un- 
usual Indonesian dishes as well, catering to 
immigrants and foreign students, as well as 
eager Brookline Anglos. Don't miss ayam 
goreng for an appetizer, chili salmon for a main 











Ay Colombia 


La Terraza 


The wall paintings evoking Italy date from 
the previous restaurant — a nod from East 
Boston’s old guard to its new. La Terraza 
now sits comfortably in this space on poly- 
glot Bennington Street, serving up Colom- 
bian cuisine with a disarmingly sweet lilt. 
The monster empanadas ($2) are of 

. the cornmeal variety, stuffed with a perfect s 
balance of cumin-spiked beef, pork, onions, and potatoes. The same thing that tums butter such a consumer-friendly 
color (annatto, by way of the achiote seed) gives us a nearly orange empanada and a riotously yellow arroz con polio 
($8) — rice and tender shredded chicken studded with carrots, peas, and chunks of red pepper. Many platters come 
draped with exquisite maduros (ripe, sweet, fried plantains); most of the side orders, from fries to frijoles, are as wor- 


thy as the main event. 


Lunch can be transformed by a bowl of aguapanela ($1), a warm sugar-cane drink given extra dimension by a 
few squeezes of lime. The house hot chocolate ($1.50) is likewise subtle — frothy and pale, with equal parts choco- 
late and malt flavor. And be sure to save room for the arequipe ($1), two small dollops of Colombian caramel 


fudge, for that one last dulcet kiss. 
La Terraza, located at 19 Bennington Street, in East Boston, is open daily from 10 a.m. to 11 p.m. Call 


(617) 561-5200. 


dish, or nasi goreng if you are by yourself and 
want to try a couple of the Indonesian treatson | 


one platter. 
CAFE ST. PETERSBURG, 236 Washington 


St. (Brookline Village), 277-7100.’ $9-$19 
(lunch, $4-$8). At last a serious, elegant Rus- 


renditions of flavorful Russian dishes. Nothing 
sloppy about the borscht here, nor the blini, the 
pozharski cutlet, or chicken tabaka. A lot of 
neat vegetarian surprises, like beet pancakes, 
vegetarian stuffed cabbage with raisins, and a 
great venigret beet-potato salad. Waiters wear 
tuxedos even at lunch. 

FIVE SEASONS, 1634 Beacon Street (Wash- 
ington Square), Brookline, 731-2500. $10-$17 
A storefront macrobiotic restuarant from Ja- 
maica Plain hits the big time in Brookline. ig- 
nore the contradictions and enjoy the excellent 
chowders, sea-vegetable salads, basic grains, 
stir-fries, and — if your diet allows — superb 
seafood entrees. Just watch out for anything 
that usually employes dairy products, sugar, or 
eggs, such as most of the desserts. BR Sat. 11 
a.m.-3 p.m., Sun. 10 a.m.-3 p.m. 


FUGAKYU, 1280 Beacon Street (Coolidge 


Comer), Brookline, (617) 734-1268. $15-$40. 
of Japanese food at a high level, not just sushi, 
although the sushi and sashimi are very good. 
And the sushi bar circled by a ring of moving 
wooden ships is a conversation piece. Some 
highlights were the caterpillar maki, sashimi, 
tempura, and the really delicious tempura 
(fried) ice cream. 

GINZA, 1002 Beacon St. (Audubon Circle), 
Brookline, 566-9688. $11-$44. Arguably the 
best sushi bar in Boston, certainly one of the 
most avant-garde, yet well-grounded in tradi- 
tion, as evidenced by the more than 20 brands 
of sake, the wide range of cooked appetizers, 
and the solid tempura and teriyaki. Somewhat 
random service won't bother those who come 
in expecting to share tastes. 

INDIAN CAFE, 1665 Beacon St. (Washington 
Sq.), Brookline, 277-1752. $8-$13. Lunch and 
weekend buffet cheaper. Not wildly innovative 
Indian restaurant, but a good hand with the 
spices, both generous and varied. from dish to 
dish. Good soups and fried appetizers, really 
tasty vindaioo, and channa masala that makes 


(Washington Square), Brookline, 277-2880. 
$7-$15 Ignore the name and the seven kinds 
of chile and go through the New Mexico-style 
dishes with one or more of their superb mar- 
garitas.. Don't miss the sopaipilias, grilled veg- 
etables, and a side of sweet-potato fries. A fun, 
bar kind of atmosphere that some kids will also 
enjoy, but not hokey. Probably should be hoki- 
er, in fact. BR Sun., 11:30 a.m.-3 p.m. 

MATT MURPHY’S, 14 Harvard St. (Brookline 
Village), 232-0188. $6-$16. Real irish pub with 


“safe dishes make this an easy place to jump 





RUBIN’S KOSHER RESTAURANT, 500 Har- 
vard St. (JFK Crossing), Brookline, 566-8761. 
$4-$8. The only Boston kosher restaurant that 
vies with the better Manhattan delis in the all- 


30 days later you're hungry again. BR Sun., 8 


a.m.-noon 
SICHUAN GARDEN, 295 Washington St, 
Brookline, 734-1870. $7-$26. Serious 
Szechuan menu in a very plesant room. Not 
everything is great, but the sichuan pork 
dumpling with roasted chili vinaigrette, ma pau 
tofu, sauteed stringbeans” and “camphur 


smoked duck” certainly are. One of the most 


regionally focused Chinese restaurants 
around, on what is still a lot of people's favorite 


region. 

TABERNA DE HARO, 999 Beacon St., Brook- 
line, (617) 277-8272. $10-$15 (tapas cost 
less). The most modem Spanish tapas place in 
the city may also be the most authentic: there 
really are no dinners per se, and the food is 
tuned salty and small to complement the dry 
sherries of Spain. A great evening if you like 
this kind of eating, and better if you connect 


WASHINGTON SQUARE TAVERN, 914 
Washington St., Brookline, 232-8989. $10- 
$16. Loud and dark, with very effective food ei- 
ther with or without beer and wine. Don’t miss 
anything roasted, especially sweetbreads, nor 
the risotti or pilaf-type dishes. There are no 
desserts, but a new bakery opened at the 
same time across the street. 
YOKOHAMA, 238 Washington St., Brookline 
Village, 734-6465. $9-$21 (lunch, $7-$9). 
Small jewel box of a Japanese restaurant, 
with some good Korean dishes as well. Wide 
selection of appetizers and sushi, generous 
entrées of tempura, noodle soups, and teriya- 
ki. Don't miss the “stone pot bibim-bap” or the 
combo tempura. 

ZAATAR’S OVEN, 242 Harvard Street 
(Coolidge Comer), Brookline, 731-6836. $9- 
$14. Zaatar’s has added sit-down dinners to Its 
popular brunch-unch flatbread bakery. The 
New room and menu are dairy-kosher in Is- 
taeli-Mediterannean mode; the kitchen knows 
modem cuisine and what do with a fish. Early 
picks are the six-bean soup, “merguize 
kabobs” (faux sausage of fish), and the choco- 
late bread pudding. Service is evolving, and 
the wood-fired oven could get more play. 
ZAFTIGS, 335 Harvard St. (Coolidge Comer), 
Brookline, 975-0075. $7-$13. Despite the 
name, a very un-nostaigic, postmodem kind of 


also glorious comed beef, whitefish salad not 
to have to die for, and excolent daly sorbet 
BR Daily, all day. 


CHUNG SHIN YUAN, 183 Califomia St., New- 
ton, 964-0111. $2-$8 (brunch). Weekdays, this 
is a run-of-the-mill Mandarin/Szechuan restau- 
rant. But the Taiwanese brunch here on Satur- 
days and Sundays is Newton's best-kept se- 
cret. Line up by 11:15 for the 11:30 opening 
and enjoy jellyfish salad (better than it sounds), 
steamed pork dumplings, and fried bread 
dipped in a bowl of sweet soy milk. BR Sat. 
and Sun., 1:30-2:30 pm. 

JOHNNY'S LUNCHEONETTE, 30 Langley 
Rd. (Newton Centre), Newton, 527-3223. $5- 
$12. Too many concepts — "50s diner, post- 
modem revival, Jewish deli, kid-friendly — but 





the good food makes a certain sense of it. | es- 


pecially recommend the Jewish-identified stuff 
like matzoh-ball soup. Reuben sandwiches, 
stuffed cabbage, and kosher-style hot dogs. 
Only trendoid thing is the wall art; otherwise 
good attitude, tasteful even. BR Daily, all day. 
LUMIERE, 1293 Washington Street, West 
Newton, (617) 244-9199. $18-$25. For some- 
thing described as a bistro, Lumiére looks and 
sounds the part, but aspires to finer food and 
prices. So we see pretty well-dressed people 
eating pretty posh food — soups and seared 
sea scallops were some early winners — and 
feeling rather Parisian. Although you find it 
across from the West Newton Cinema, a meal 
at Lumiére is so far too serious to add to an 
evening of film-going. 

MOON WOMAN CAFE, 108 Oak St. (Newton 
Upper Falls), Newton, 630-9569. $14-$16. A 
little place with a big menu, Mediterranean 
(and some Parisian) dishes with flavor, texture, 
and real heart. Hard to find, but a find. 

RED CLAY, 300 Boylston Street (Atrium Mall) 
Chestnut Hill, 965-7000. $14-§25. A pleasant 
Mediterranean room from the owners of Rialto 
which deserves to outlive its initial plan of serv- 
ing working mothers. The reformatted place is 
the junior version of Rialto the owners said 
they didn’t want to do, but I'm glad they did, 
and so is a growing crowd (including working 
mothers). There is actual red clay for the wee 
ones, gourmet pizza and apple pie for the older 
kids, and some superb wood-roasted red-clay 


_ Casseroles for the adults. 


SABRA, 45 Union St. (Newton Centre), 
Newton, 964-9275. $5-$15. A typical Is- 
raeli/Middie East restaurant with an out- 
standing luncheon buffet ($6.50). Invest 
heavily in the rice-and-lentil dardara, egg- 
plant moussaka, tabouleh, spicy hummus, 
and such. On the meat side of the menu, a 
cute trick of spicing the shwarma like pastra- 
mi, with coriander seed and mustard. 

SOL AZTECA, 75 Union St. (Newton Centre), 
Newton, 964-0920. $12-$18. The area’s best 
Mexican restaurant, admittedly not a very com- 
petitive honor, opens a beautifully decorated 
branch in Newton Centre. No dilution in such 
Classics as the grilled shrimp in cilantro sauce, 
puero en adobo, and evident improvement in 
standard Mexican items like chicken enchi- 
ladas. Mexican coffee with cloves and a home- 
made cheesecake. 


Somerville 


DALI, 415 Washington St, Somerville, 661- 
3254. $17-$22 (entrées); $3.50-$7.50 (tapas). 
A rare outpost for Spanish-from-Spain cook- 
ing. Tapas capture the tone and savor of the 
original, from slices of potato omelet and fresh 
anchovy fillets to garlicky potato salad and 
sautéed portobello mushrooms. Starting at 
$3.50 a pop, you can afford to experiment. 


The menu is North Chinese and Thai, but the 
keynote is loving treatment of basic ingredients 
in dishes like chit eggplant, royal tofu, and 


spicy squid. 

EVOO, 118 Beacon Street, Somerville, (617) 
661-3866. $16-$23. Chef Peter McCarthy, late 
of the Bostonian Hotel, boldly opens 
Somerville's most expensive restaurant and 
the foodie stampede begins. When he’s on, 
he’s on: buttermilk-fried oysters, sweet mari- 
nated quail, and wood-grilled bass all show 
spark and substance. But the fast-and-loose 
approach to ethnic idioms means the food isn’t 
always as consistent as the sculptural presen- 
tation would have you believe. 

HOUSE OF TIBET KITCHEN, 235 Holland St. 








— Jessika Bella Mura 





(Teele Sq.), Somerville, (617) 629-7567. $6- 
$9. The first Tibetan restaurant in New Eng- 
land, and something of a one-room cultural ex- 
hibit with background music, rugs on every 


| chair and bench, and a potted history of Tibet 
on the menu. Next door is a Tibetan Buddhist 


resource center and gift shop, but first relax 


| with some buttered tea and really excellent 


momo, the Tibetan answer to Peking ravioli. 


| JOHNNY D’S UPTOWN RESTAURANT, 17 


Holland St. (Davis Square), Somerville, 776- 
2004. $6-$14. Where else can you eat inven- 
tive, healthy food while sipping draft micro- 
brews and listening to Luther “Guitar Jr.” John- 
son? Try the conch fritters with sweet-potato 


| fries, maverick grits, vegetarian dishes, any- 
thing Southem. BR Sat. and Sun.,.9 a.m. to 


2:30 p.m. 
PALENQUE, 300 Beacon St., Somerville, 
491-1004. $10-$15. This great little mole-in- 


|  the-wall proves to New Englanders that cias- 
| Sic Mexican cooking can be tangy and com- 


plex instead of just hot. Try the camitas (pork 
tips in an unsweetened chocolate-orange 


|} Sauce) or anything with the cilantro-heavy 


salsa verde. Bring your own beer. BR Sun., 
11 a.m. to 3 p.m. 

REDBONES, 55 Chester St., Davis 
Square, Somerville, 628-2200. $6-$15 
(lunch, $4-$7; all-you-can-eat ribs and 
chicken, $7-$8). Big food for big guys. Loud 
and bright and legendary for barbecued, 


so are the Buffalo shrimp. Tivteatom gue 
ding to start. The wait is long but worth it. 


| Cash and checks only 


UNION SQUARE BISTRO, 16 Bow St. (Union 
Square), Somerville, 628-3344. $12-$17 
(unch, $6-810). True bistro spit, and hearty 


LE BOCAGE, 72 Bigelow Ave., 
923-1210. $28-$50 (three courses). 
French menu (but shorter) in a quiet 

town storefront. Miles from the cutting 

but a competent kitchen. Try appetizers 
the curried fruit salad or the sausage 
smoked chicken and apple. An easy mix 
posh informality. 
KAREEM’S, 600 Mt. Aubum St. ( 

line), Watertown, 926-1867. $6-$11. Cheap 
and delectable. Also authentically home- 
made, with real lemon juice in every dish, 
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fo respond to Personals call 976- Felele 


PURR-FECT 
Plus-sized, intelligent, quirky, 
funny SWF, 31, red/hazel, 
who enjoys cavorting through 
life, gossiping and viewing 
moving pictures, seeks an 
intelligent, funny, scintillating 
S/DWM, 28-38, to help sub- 
vert the dominant paradigm 
77574 

HEY JUDE! 

What are you waiting for? 19 
attractive, assertive; passion- 
ate SBF clothing 
designer/student loves 
movies, music, art, dancing 
dining. Seeking SM for fun 
and friendship. £97607 

SWEET PEA 
Are you a tall, smart indie- 
rocker who dreams of wear- 
ing tight mesh shirts on 
stage? Read philosophy for 
fun? i might be the girl for you 
SWF 22. 87613 

PATRICK? 

Move like Patrick Swayze in 
Dirty Dancing? Well that's not 
exactly what |’'m looking for 
Cute SWF, 24, seeks post- 
modern non-smoker in black 
glasses, who enjoys adven- 
ture travel, 23-35. MP7602 


YOU WON'T GET LAID 
Cute and crazy “freshly” sin- 
gle chick seeks cuddle buddy 
for strange adventures, rent- 
ing films, and ‘absolutely, 
positively NO SEX* - i'm so 
damn ‘sick” of sex! Quirky 
freaks more than welcome to 
apply, the uptight considered 
if willing to be unwound 


SULLEN GIRL 
Love-ridden jazz vocalist, 22, 
obsessed with Maya Angelou 
and martyrdom, seeks crimi- 
nal-minded film director, for 
pale September evenings of 
shadow boxing and carrion 
flambe. Please don’t forget 
the magnolias. #7573 


COUNTRY GIRL 
SWF, 22, still has a love for 
Texas. | like WWF, monster 
trucks, Willie and Budweiser 
Would prefer old-fashioned 
“country boy”. Pick up trucks 
a plus. T7463 


BOSTON BBW 

27 year old environmental 
scientist looking for a 23-34 
year old male who is intelli- 
gent, challenging, caring, 
adventurous, fun, and a bit 
weird. £77473 

CARIBBEAN CRAZE 
24, 56", 130lbs, large 
breasts, very sexy, self- 
employed, enjoys dining out 
movies, quiet times with spe- 
cial someone. Seeking attrac- 
tive black or hispanic male 
for casual dating. 177444 


ANNIE HALL 
SWF, 24, likes Junot Diaz 
Grace Paley, Woody Allen, 
Beck, EBTG, Harvard Book 
Store, 1369s. Arty, smart, 
confident- seeking the same 
in 24-34 year old guy. M7512 


CARIBBEAN QUEEN 
SF, 19, petite, sweet, very 
attractive, open minded, loves 
adventure, seeking SWM, 
27+, successful, romantic, 
considerate, for friendship 
and good times. 477363 

NEW TO THE CITY! 

19 year old female, cau- 
casian, dirty blonde hair, 
brown eyes, 5’6”, 125ibs, 
enjoys going to clubs and out- 
door sports. Looking for 
someone to show the girl next 
door around the city. #97475 


LOOKING 

SF, 25, attractive, smart, suc- 
cessful seeking SM, 28-32, 
looking. for serious relation- 
ship, 6 feet or taller, must 
have at least a masters 
degree and be success dri- 
ven. %°7340 


SKINNY GUY WANTED 
WF, 32, 125ibs, 5'3" 
brown/brown, self-actualizing, 
non-smoking, enviro-pagan, 
entrepreneur, enjoys modern 
art, film, poetry, theater/danc- 
ing: goth, indie, new wave, 
disco. Seeking similar WM, 
5'7"-5'10", honest, commu- 
nicative, childless, financially 
responsible. 197406 


DREADS AND DRUMS 
SF, 19, photographer, seeks 
well-read, dark-skinned man 
with truck, artist or man who 
appreciates fine art, or scien- 
tist. good dreads, willing to 
have witty repertoire. Must 
play African drums. 497373 


WHISKEY A-GO-GO 
SWF, 27, seeks blue collar 
SWM, 27-37, with intellect 
Motocross, Tobe Hooper, 
prog rock, mob films, good 
whiskey, late breakfast at din- 
ers. I'm a sucker for construc- 
tion workers! 27334 


SHAKESPEARE IN LOVE 
The bluest of blue, that's what 
my eyes are, that’s what | am 
today. If | had it all to do, | 
wouldn't have waited so long 
to say, and then... 497349 


ACT NOW!! 
SF, 34, seeks SM to get to 
know well. You: happy. Me 
intelligent, attractive, marginal 
workaholic, loves to smile, 
explore, and just be. #97254 


ARE YOU IRISH? 
Pretty SWF, 31, petite, fit, 
upbeat personality, seeks 
SWM, preferably Irish, for 
friendship/possible long-term 
relationship. | enjoy reading, 
films, outdoor activities, trav- 
el, and good conversation 
over a Guinness. t77269 


LUCID DREAMER 
Artsy-fartsy, precocious and 
curious brunette, 22, with 
superb memory, enjoys The 
Smiths, reading, painting and 
Woody Allen films. Seeking 
attentive, intelligent commu- 
nist, 20-30, for conversation, 
dating and spontaneous 
adventures behind the wheel! 
77259 

| LIKE HAIR! 

Cute, 20 something female 
seeks big, hairy guy to keep 
me warm in these cold winter 
nights. Must be welt built and 
strong- only the strong need 
apply! 2P7268 

DAZZLING BLUE EYES 
SWF, 32, blonde/blue, 5'6” 
Stylish, savvy, creative, athlet- 
ic city girl seeks SWM, who is 
funny, independent, confi- 
dent, and athletic for fun 
laughs, and dating. #7202 


| DID IT MY WAY 
Wild, open-minded SF, 21 
blondish red/hazel, works for 
internet marketing company, 
enjoys reading, writing, cook- 
ing. Seeking honest, open 
SM, 21-27, for dating, long- 
term relationship. Take me 
out for an evening of surpris- 
es, who knows where we 
might end up. #97205 
WHERE ARE YOU? 

Cute, professional SWF, 32, 
petite non-smoker, Bruins fan, 
loves the ocean, rollerblading, 
biking, backgammon, muse- 
ums, racing fast cars and love 
traveling to DC an San 
Francisco. Seeking tall, pro- 
fessional SWM, 30-39, non- 
smoker, for fun and much of 
the above! 25761 


Hi, | AM... 

a SAF college student, petite, 
nice and funny, enjoy reading, 
listening to music, dining, 
cooking, movies and conver- 
sations. Love to meet some- 
one who is very nice and kind, 
has a sense of humor, for 
friendship first. M5158 


SPUNKY, PETITE 
Mid-20s, Asian, energetic, 
outgoing, enjoys clubbing, 
dining out, concerts. Seeking 
SM, 20+, for friendship first 
76178 


POETRY IN MOTION 
Creative, thoughtful and 
sometimes zany DF, 31, 
blonde/blue, great figure, 
enjoys fiction writing, 
evening-long conversation, 
music from Tom Waits to Ella 
Fitzgerald, tennis and more. 
In search of possible long- 
term relationship with 
thoughtful, intelligent, attrac- 
tive and fit guy, 30-40, for din- 
ing out, adventurous pursuits 
and an occasional board 
game! #y 95687 


HIGH STANDARDS? 
French SWF, 31, PhD, attrac- 
tive, fit, with high standards, 


seeks intelligent, attractive, 


sophisticated SM, preferably 
francophile/French, 27-35, 
into mind-stimulating conver- 
sation, the arts, traveling, for 
friendship, perhaps more 
73010 


ABLE TO LAUGH 
Friendly, outgoing SF, 31, 
dark blonde/blue, nice smile, 
enjoys sporting events, any- 
thing outdoors, Italian cuisine 
and “Animal House”. Seeking 
honest, hard-working, mature 
guy, 30-45, for dinners, drinks 
and catching the game 
™4882 
Book-loving, bad-speliling, 
incredibly direct SWF, femi- 
nist, 25, seeks SM, 23-30, for 
cheap dates, movies, food, 
and belly laughs. #97172 


TOP GUN 

Fun, athletic female, 28, with 
dynamic dimples and ankle 
tattoo, enjoys moonlit walks, 
champagne toasts, a live 
Entrain show, snowbaording 
and a good Anne Rice novel 
Searching for fun-loving, mys- 
terious guy to travel the world 
to the end of the galaxy! 
75230 © 


ASIAN BEAUTY 
SF, 22, petite, introspective 
and zany; seeking SM, 22-35, 
for romance and fun at night 
Big biceps and strong pecs 
would help. Let's get it on 
baby! %4439 


NORTHERN EXPOSURE 
Intellectual, adventuresome, 
eclectic girl from the 
Southwest, 31, with many 
interests- Annie Lennox, runs 
along the Charles, city explo- 
ration, taking photos and 
mango sorbet to name but a 
few. Seeking intelligence, 
curiosity and irreverence from 
educated guy, 29-37, for long- 
term relationship, for sharing 
interests and other urban 
adventures. 477131 


JUST NOT RIGHT 
23 year old original, a little 
warped, into laughing, snow- 
boarding (more wannabe 
than anything), live bands, 
football and terrible movies 
Seeking SWM, who's fun 


han. : 


BRAINY BLONDE BABE 
Shapely, whip-smart, chic, 
cultured, head-turning, blue- 
eyed SWF, professional, 23, 
naughty, but intellectual, truly 
extraordinary, seeks ultra- 
classy, older male, for deca- 
dent romance. We're both the 
creme de la creme. Do it! 
79867 


VIVACIOUS BLOND 
Tall, blue-eyed slice of apple 
pie, professional, educated, 
sometimes sarcastic, always 
witty, seeks fun, affectionate, 
grounded SM, 28-40, to share 
Boston, outdoors, film, love of 
words, good beer and laugh- 
ter. M4185 


CREATIVE & SENSITIVE 
Spritely, slender, blue-eyed, 
young lover of sound and 
color, with crooked sense of 
humor, seeks kind, open- 
minded, challenging, older 
mentor type gentleman, with 
stability. M4202 

COOL SCHMOOL 

Slim SF, 30, attractive, artsy, 
loves animals, digs nature! 
Into road trips, reading, 
extreme vacations, music, 
laughing. Looking for SM, 27- 
34, with similar interests, off- 
beat humor, who's down-to- 
earth and open to adventure. 
74853 





565 Boylston Street + Boston, 


Write a fun, smart, creative personal 
and you'll get a $50 gilt certificate to 
one of Boston's hippest restaurants. 
Plus, we'll use your personal 

Featured Interview of the Week. 


spirit 


MA 02116 


Restaurant 536-4477 + Fox 536-6022 


MAUDE 

Tom Waits, radiohead, Dylan 
biking, poetry, sushi, whiskey 
Passion 4 words and smart 
comedy. Sensual, selfless 
sarcastic SWF, 21, lost in 
thought, happy in silence 
SM? Twentysomething? 
Harold? %5003 


SASSY BLONDE CHIC 
Looking for you. Do you 
believe in destiny? Be a part 
of mine. SF, 5'1", 30, brains 
body and beauty all in one 
You- cultured, sexy, athletic, 
professional, with a zest for 
life, 25-35. 274337 


SEEKING SBPM 

SWF teacher, 26, 5'3” 
brown/hazel, thick- in the right 
places, loves R&B, travel 
laughing. Seeking good-look- 
ing, marriage-minded, profes- 
sional, kind, confidant man, for 
long-term relationship 
T3406 


INTERNATIONAL 
Petite, outgoing SF, 22 
(smoker/drinker), casual, 
international, enjoys dancing 
and adventure. Seeking SM 
21-27, who knows what taupe 
is. 4381 


A RARE BIRD 

| love parrots. Spirited, multi 
facetted SWF, 33, seeking 
bright-eyed, playful SM, 30- 
40, bird enthusiast for long 
term nesting. | enjoy cultural 
events, nature walks, travel 
cooking. 46217 


RIGHTEOUS BABE 
SF, recently athletic, 29, 5'7”, 
independent, attractive and 
creative, Wiccan, seeks free 
spirit as “Phishing” friend, for 
New Year's and possible 
romance. 424877 


CONVERSAZIONE 
SBF, 27, fit, 57", attractive, 
writer, seeks fit, attractive man 
(5'9"+) for movie dates, poetry 
readings and the occasional 
cup of coffee. #4894 


EVER AFTER 
Romantic, loyal, outgoing 
DWF, 30, a hard worker with 
four year old daughter and 
killer smile, enjoys Harleys 
nightclub dancing, museum 
exhibits, Limp Bizkit , travel 
and kids. Seeking honest, kind 
and sweet fellow kid-lover, 26- 
36, for long-term relationship 
dining Italian, movies, adven- 
ture and more. tP7622 


OKAY LADS... 

I've got a plan. Post-expat 
dodgy scam artist/science 
diva, seeks subversive Bond 
boy. for world 
domination.Bring techno 
know-how, taste for martinis 
and slick wit, to smooth 
botched getaways. SF, 24 
6037 


SHEENA IS 
One-time New Wave girl, now 
doctoral student, 29, seeks 
nice boy with punk rock roots 
for burgers, subversion and 
Scrabble. M5680 


FUDDY DUDDY 

Witty, loyal, square SWF, 31 
dark brown/dark, enjoys read- 
ing, early Bond films and nice 
quiet dinners with Sinatra in 
the stereo. Seeking big, loyal 
witty guy, 32-50, who'd be 
interested in a nice Italian girl 
Serious only. f°5092 


CHEMISTRY? 
Red-haired, blue-eyed, pro- 
fessional SWF, 28, hardwork- 
ing and real, seeks sharp, styl- 
ish, down-to-earth, profes- 
sional male, 29-35, for 
rollerblading, daytrips, good 
beer/coffee, comfortable com- 
pany and chemistry! fP2685 


SAD VALENTINE 

SWF, 33, professional, seek- 
ing gentleman with personali- 
ty, integrity, and ability to hold 
a full-time job! Enjoys reading 
movies, theater, music, having 
fun, laughing, and more 
127603 


QUEST FOR ROMEO 
Intelligent, caring blonde, 19, 
with blue eyes and sense of 
humor, enjoys italian or 
Mexican cuisine, Sarah 
MacLachlan, timeless 
romance films and shopping! 
Seeking a caring, hard-work- 
ing, successful guy, 18-25 
with sense of humor, for dat- 
ing, nice dinners, catching a 
play and more. 97119 


WORTH THE TIME 
Funny, intelligent, bubbly 
alternative yuppie girl, 25, in- 
shape Virgo, enjoys The Cure 
concerts, the theater, spend- 
ing time with friends, travel 
volunteer work and attending 
charity events. In search of 
intelligent, slightly sarcastic 
guy, 26-33, with direction and 
a good head on his shoulders 
for dating, exploits together as 
well as taking time to unwind 
T7124 


| dig dogs and drawing. Lovely 
SJF, 34, artist/teacher, seeks 
educated, successful dude 
5'6"+, non-smoker, chivalrous 
fun, possible long-term rela- 
tionship. 494375 


LOTS OF ENERGY 
SWF, 34, petite, attractive 
energetic, fun-loving, loves 
new experiences, passionate 
about the arts, music, cooking 
Enjoys running, hiking, pho- 
tography, outdoors, travel 
Seeking fit, bright, warm 
adventurous soulmate, 31-37 
for special times, lots of 
laughs. 497467 


Cute SWF, 29, seeks friend, to 
read Faulkner, Irving, Proust 
Miller, Woolf, Stein, Lawrence 
or classic SF with. 7184 


FUN AND VERSATILE 
SWF, 23, grad student, seeks 
SM, 23-29, with zest for life, to 
share fun, unique nights. Must 
love the following: night life 
hiking, music, sunsets/stars 
and smiling. 497503 


NORTH MA, SOUTH NH! 
Pretty WF, 29, blonde/blue 
5'6”, voluptuous, sexy, fun 
creative, positive, ambitious 
caring, single parent. Loves 
arts, music, reading, outdoors 
dancing, cooking, shopping 
Seeking handsome, fun 
affectionate, honest, success- 
ful WM. £87518 


ASIAN FEMALE, 27 

| am female, Asian, with 
Hispanic blood, 27, well-edu- 
cated, single, professional- I'm 
petite... looking for a tall, smart 
and cute guy, who loves to 
watch movies, go on day trips 
and has a good sense of 
humor. 497388 


ALICE IN WONDERLAND 
Artistic SWF, 34, curly 
auburn/blue, creative, caring 
enjoys photography, laughing 
dancing, long walks. Seeking 
SM, 29-38, outgoing, attrac- 
tive, sense of humor, active 
for long-term relationship 
7350 


GREEN-EYED CUTIE 
SWF, 22, with many varied 
interests: cars, Portugal, dogs 
movies, games of skill, out- 
door fun. Looking for responsi- 
ble yet adventurous man 
Let's get together and go 
snow-tubing. #77511 


DON’T MAKE ME WAIT 
Fun, witty, compassionate 
child-at-heart, 26 
brown/green, Rubenesque, 
enjoys outdoor games, early 
80s teen flicks, dance music 
and more. In search of moti- 
vated, independent guy, 22- 
40, with sense of humor, for 
lobster dinners, long-term 
relationship, nights out danc- 
ing and playground fun 
7355 

SINGLE FEMALE/30/SLIM 
Playful, engaging, affection- 
ate, love, marriage, children 
intense direct non-con- 
formist, spiritual, evolving 
seeks friend, partner, lover 
27-35, easy-going, yet adven- 
turous, loves nature, humor- 
ous, passionate, spirited, for 
romance, love walks, and 
talks. #6013 

EUROBABE 
Seeks Hugh Grant type 
Prefer British/European. Me 
late 20s, long blonde/brown 
thih, love films (especially 
Euro/independent) cafes 
museums; art history major 
Be cultured but not snobby 
T7316 
GOT ATTITUDE? 

Pretty female, 30, seeks male 
who enjoys going out, all types 
of music, dance, people and 
exploring Boston. Have an 
open-mind and attitude 

7352 

SMART WOMEN, SHORT 

SKIRT 
Professional blonde female 
27, often prone to flirtation 
seeks partner to share fun 
times. Intelligent and witty 
men only need apply. 497207 

SEEKING ROMANCE 
SWF, 23, 4'11", 100Ibs, non- 
smoker light drinker 
auburn/green, mother of one 
loves opera/ciassical. Seeking 
S/DWM, 23-35, 5'7", 6 
height/weight proportionate 
must be non-smoker, good 
communicator and under- 
stand compromise. #9717 


WRY TINKERBELL 
18, enjoys solo movie-going 
Gets annoyed with mediocrity 
Plays pool, sings, does not 
like sex. Hopelessly dorky 
smart, quite petite all around 
77261 

GOTHIC BLONDE 
Spiritual, pretty, thin, 5'2” 
actress/renaissance woman 
seeks beautiful Bowie-esque 
thin androgyne, 20-35, for 
hauntingly, hypnotic, fog-laden 
evenings. | love movies, clubs 
(Man Ray), feline fanatic and 
animal worshipper. 6006 







COME AND GET ME 
SBF, 32, 5'7", with great sense 
of humor, seeks spontaneous 
down-to-earth, romantic 
SWM, 30-37, for dating and 
long-term relationship 
75167 


BE MY VALENTINE 
30 something, petite female 
old-fashioned type, honest 
sincere, caring, seeks true 
love, 30-38, with similar quali- 
ties, for long-term relationship 
T6203 


ABOVE AVERAGE 
Sweet blonde-haired train- 
er/model, 30, nice and humor- 
ous, (like Elaine on Seinfeld) 
enjoys working out, four- 
wheeling, football games and 
comedy clubs. Seeking long- 
term relationship with muscu- 
lar construction type guy, 29- 
36, with equal parts looks and 
maturity and who'd do any- 
thing to help people out 
75582 


LARGE & LOVELY 
Looking to kick back with 
someone who has an excel- 
lent sense of humor, enjoys 
good conversation, wonderful 
food and a great bottle of 
wine. I’m an attractive, full-fig- 
ured woman, who's looking to 
meet someone who laughs 
easily, speaks freely and 
knows how to relax. 45381 


BEER 

Keep reading... SWF, 5'7 
brown/blue, 26. Outgoing 
very pretty, fun, loves good 
food, drinks, and company 
Seeking SWM cute 
GAP/Abercrombie type 
76219 


GREEN-EYED KITTY... 
looking for fun/friendship. | 
enjoy Indie films/crazy music 
Seeking opposite of stupid 
calm, settled, shy, bored 
homebody. Fit, fun, and frisky 
| wanna go out and play. Got 
any yarn? %6079 


ATARI ENTHUSIAST 

30, 5'6”, 130Ibs, scientist 
enjoys mountain biking 
movies, cooking, libraries 
working out, micro brewery 
Seeking humorous SWM, 28- 
40, challenger for fast paced 
excitement filled hours of 
pong. #5588 


INDEPENDENT WOMAN 
SWF, 29, non-smoker, 5'8” 
long brown curly hair, brown 
eyes, professional college 
grad, vivacious and provoca- 
tive, with desire for adventure 
enjoys hiking, skiing, hockey 
and theater. Seeking romantic 
and spontaneous, non-smok- 
ing SWM, 28-36, for dating 
T5958 


CREATIVE SOULS 
Artist, 28, 5'9", long curly 
brown/brown, who cherishes 
passion, creativity, sarcastic 
humor and intelligence, enjoys 
art, music, poetry and theater 
Honest, deep, ‘real’ person 
seeks other kindred souls 
6036 












CLUB GIRL 

I'm a 19 year old female with 
long brown hair and brown 
eyes, 135Ibs, who loves going 
to clubs (a rave someday) kick 
boxing and hanging with 
friends. Looking for a fun guy 
to spend some times with 
T1914 

VEGETARIAN ECOLOGIST 
Me: 23, 5'4", 110Ibs, red/blue 
enjoys hiking, biking, canoe- 
ing, gardening, Ben&Jerry's 
soy, birkenstocks, pottery 
photography, painting, pre- 
raphaelites Italian 
Renaissance, tea, 92.5, jazz 
You: 25-30, similar interest 
7127 

DANCER 
Light-skinned beauty seeks 
great-looking male, late 20s- 
40, to teach me to dance 
salsa, etc., and to enjoy each 
other’s company. 44915 
SEEKING ROMANCE 

SWF, 18, 4°11’ 90lbs 
blonde/hazel, enjoys’ the 
beach, movies, dancing, din- 
ner, and all sports. Seeking 
romantic, sweet SWM, 18-25 
to sweep me off my feet 
75530 


CONQUER ME! 
In different ways. Russian girl 
wants to meet a white man 
25-60, with sense of humor 
with different interests in arts 
travel. Seeking friendship and 
spirituality first. 25470 


{etic build, semi- preppy, 


sic, late night diet coke 
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eyes, 5'8, medium build. 
Looking for male, 5'10"+, 
around same age, to show me 
a wicked.good time. 176043 
FUNNY GAL 

Professional, cute, fit SWF, 
26, 5'2”, 134lbs, non-smoker, 
seeks professional SWM, 25- 
34, non-smoker, who enjoys 
laughing, romance, music, 
sports, and honesty. If that 
sounds like you, give me a 
call! fP5906 

REAL FEMALE 
Hey! I'm a SBF, 27, looking for 
SWM, 25-32, who knows how 
to relax, have fun and make 
me laugh. Not looking for “Bob 
from the office” types. Must be 
urban-oriented and know 
what's up! Let's kick it off if 
you know how. £5862 

ONE OF A KIND 
Smart, pretty, tall, slender 
woman interested in philoso- 
phy, art, and practical jokes is 
looking for a goofy, funny, 
nerdy SM, 21-30, for conver- 
sation, play, collaboration, etc. 
77481 

HELLO GUYS 
SWF, 21, athletic, seeks same 
for fun relationship. 
Emotionally and financially 
secure. Loves animals and 
digs nature. Looking for same. 
7579 

PLEASURE SEEKER 

SWF, 5’8", 20s, bionde/biue, 
intelligent, educated, active 
artist looking for SM into Al 
Green, sleeping late, dancing, 
movies, adventure, for friend- 
7351 














LOVEABLE/SENSIBLE 


Pretty sophisticated profes- 
sional SWF 5’'5 fit black 


HEAD IN DIXIE 
Feet in cool, blue north. Plan 
switch someday. Meanwhile, 
enjoying urbs. Middle 
aged/size, editor/writer, 
red/blue. You: age/race unim- 
portant, brains/heart are. 
Run/dance around Boston 


together? 227409 





wine, exotic cuisine, film, 
impressionists, sardonic wit, 
diverse experiences. Seeking 
creative, enigmatic tour 
guide/playmate/relationship, 
who's as comfortable giggling 
as spouting political conspira- 
cy theories. 227237 
ALTERNATIVE? 

Progressive,. cool, fun but 
introspective SWF, 42, inter- 
ested in the arts. Seeking 
male engaged in life and 
ready for an intense, passion- 
ate relationship. Favorites: 
ART, Kendall Theatre, and the 
B-Side. 297469 


THEN LAUGH, 
leaning back in my arms, for 
life’s not a paragraph and 
death, i think, is no parenthe- 
sis. Spirited writer, 38, athlete 
and poetry-fancier, hell-bent 
on the real thing with a sweet, 
smart man. £27420 


LOOKING FOR SM 
Hardworking, easygoing SPF, 
38, enjoys lifestyle. Seeking 
passionate, outgoing SWM, 
38-42, sense of humor, who 
knows how to treat a woman, 
for possible serious relation- 
ship. T7528 

FIREWORKS! 
Electric, eclectic, educated 
DWF,53, seeks above aver- 
age man for enjoying all that 
life offers. | am pretty, funny 
and ready to dance. Be my 
partner? 277508 

NIGHT IN ARMOR 
Must be shiny with minimal 
dents to woo this NOT so 
helpless damsel, preferably 
you are a professional SWM, 
45-49, 5'10"-6’, non-smoker. 
is there a white horse too? 
6209 


TREATED LIKE A KING 
Funny, sensitive and gener- 
ous blonde, young-looking 41, 
cat-lover; enjoys Bruce Willis 
action films, reading, music 
and more. Seeking long-term 
relationship with honest, 
warmhearted, affectionate 
romantic, 35-42, for spending 
quality time, quiet dinners and 

ing the night away until 2 
AM! 47415 

















HELLO! 
SWF, 36, artist seeks guy, 26- 
40. | love vegetarian foods, 
plants, all-night conversations 
and adventures. My idols are 
Emma Goldman, Yoko Ono 
and Joan of Arc. 7317 __ 


LOVER OF BOSTON 
New resident of Boston would 
like to have someone to 
explore it with me. | am a 
SWF, 5°11", 140lbs, 
brown/biue, model. Seeking 
male, 30-50, of any color, to 
share my new experiences. 
‘97266 
Humorous, original, well- 
adjusted, slender, cute, red- 
head SWF, 36, seeks funny, 
intelligent, open-minded, reg- 
ular guy, 35-43, for sports, 
movies, food, laughing. 
27203 








ol 

SWF, 5’7”, 5’8” or something, 
blue hair and eyes, chain 
smoker, 18 year old, etc. 
77168 

Lonely SF, 30s, sensitive, fun, 
music/animal lover, seeks 
someone to love. 497179 


OPEN TO ALL 
Warm, funny, dynamic pub- 
lished author, 45, works in 
field of violence prevention, 
enjoys Isak Dinesen, Bonnie 
Raitt, coffee houses, engag- 
ing conversation, writing, gar- 
dening, playing poker and 
quality time with friends. 
Seeking sincere, caring, 
funny, smart people person, 
45-52, for long-term relation- 
ship, movies, live jazz shows 
and the occasional jaunt to 
the House of Blues. 477135 








CONQUER ME! 
In different ways. Russian girl 
wants to meet a white man, 
25-60, with sense of humor, 
with different interests in arts, 
travel. Seeking friendship and 
Spirituality first. T5430 

SCUBA DIVER 
Pretty scuba diver, 36, 5’7”, 
slim, long hair, seeks on land 
adventure! Enjoys outdoors, 
running, violin, travel, ocean 
and romance. Seeking tall 
SWM, 35-48, 5'11"+, who's fit, 
caring and honest, for great 
relationship. £4169 








FUN & FROLIC 
Want to meet an attractive, 
under 40 gentleman, who 
lives in Boston, this year for 
good times. I’m attractive, 35, 
well-groomed, heavy size 20, 
SWF. 427386 


FREEDOM 
I'm a big, beautiful, biracial, 
buxom artist and consultant. 
I'm intelligent, very straight- 
forward, adventurous and 
want to tango with someone 
special. #75193 





CUTIE PIE 
SWF, 30s, smart, sweet, 
petite, seeks dancing fool, for 
cultural immersion and cre- 
ative conversation, but not 
below the Mason-Dixon line. 
73356 


NOT DULL/AINSANE 
SWF, 44, (looks 30), in the 
Health Care field, former 
musician, 5'4", 130Ibs, no 
kids, seeks creative SWM, 
non-smoker, with excellent 
looks and smarts! £75619 


FISH SEEKS BICYCLE 
Light the candies, run the 


takes two, seeking urbane 
cowboy for indoor and out- 
door adventures, uptown, 
downhill, and apres ski. 
6189 
ARTS, LIFE, HUMOR 

Seeking mensch, any color, 
age, ethnicity, to laugh at 
foibles, share theater, books, 
jazz, Brahms, Bartok, talking 
to strangers OR offbeat travel, 
with attractive, outdoorsy 
woman, 50s. Home grown 
sons, Spanish. P5659 
TAMING OF THE SHREW 
Russian girl, very feminine, 
holistic lifestyle, open-minded, 
likes arts, writing, painting, 
cooking, dancing. Seeking 
SW gentleman, age unimpor- 
tant, to share interests, possi- 
bly more. 475429 


seeks compatible gentleman, 
50-70, who appreciates a lady 
who is elegant, proper, yet 
sexy, and passionate. I77599 
MYSTERIOUS 

Raven black hair, smouldering 
brown eyes. Full-figured, 
voluptuous, DWF, 43, wishes 
to meet sweet, kind, romantic, 
affectionate, sexy bad boy for 
long-term relationship. | enjoy 
beach, dancing, movies, arts 
and you. #1742 


SWEET AND SEXY 
Very attractive, warm, pas- 
sionate, romantic, sensitive, 
honest SBF, 34, still believes 
in magic. Love laughing, sur- 
prises, dancing and music. 
Seeking humorous, easygo- 
ing, sensitive, sincere SWM, 
25-45, for candies and cham- 
pagne. #72922 

COME DANCE WITH ME 
SWF, 44, emotionally and 
financially secure, looking for 
S/DWM, with a passion for 
life, to compliment mine. Must 
love theater, travel, music, 
romance and dancing on 
moonlit, deserted beaches. 
75926 
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"If someone were to tell me I had twenty years left, and asked me how I'd like to spend them, I'd reply 'Give me two hours a day of 


t activity, and I'll take the other twenty two in dreams." 


Dear Dream Zone, 
I've been having a lot of dreams lately about plants and 
vines and flowers. Most recently I dreamed that I was 

planting Gladiolas in the floor of my bathroom! What 


- Luis Bunuel 
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Black dress/jeans. 

n/s male, 35-50 who likes 
same. Let's warm up together 
for the winter season. £75734 


SERIOUS&FUNNY 
DWF, 5’8”, 52, bookish, deep, 
attractive, love nature, my 
woodstove and view. Many 
hobbies, play guitar, dance, 
professional. Seeks care, 
comfort, companionship, sex, 
emotional growth, fun and 
travel. £74917 


TALL BLACK MALE 
professional SWF, 40, 5’7", 
135 ibs.,brownish red/brown. 
Enjoys camping, beach, din- 
ing, quiet nights at home. 
Séeking tall, black male, pre- 
fer a shaven head. 
Friendship, possible long-term 
relationship. 475732 
Pretty, slim DJF, 37, 5’8”, 
brown/hazel, likes comedy 
and music. Seeking S/DJM, 
36-49, soulmate, who's sin- 
cere, humorous and romantic. 
77325 


CHARIOT RACER 

Do you reach for the art sec- 
tion first, then skim the 
sports? Upbeat SWF, 43, 
auburn/green, seeks SWM, 
40-50, 5’11"+, non-smoker, for 
life. Passions? Acting, danc- 
ing, dining at Casablanca 
Harvard Square, ocean, 
Masterpiece Theater, laugh- 
ing, walking. You? Healthy, 
sense of humor, 
financially/emotionally secure, 
doesn't take things too seri- 
ously, straightforward, posi- 
tive. 277526 














FIT, SEXY & SMART: 
Looking for a guy, 45-55, who 
loves books, music, theater 
and art. I'm professional, you 
are too as well as fit sexy and 
smart! 277456 

LACK OF WEB... 
fascination a +! 


reading, 

struggling. 
walktalk with me. $7537 _ 

WOW ME! 
Creative, attractive, fit, pas- 
sionate brunette, caring, fun, 
smart, generous, secure, 
witty, successful, traveled, 
irreverent, independent, doe- 
er, ex-preppie. Loves: film, 
Labradors, Nantucket, NYC, 
laughing, adventure, photog- 
raphy. Seeking male counter- 
part, 35-48. 297411 
CURVACEOUSLY TEMPT- 

ING! 
Germanic, blue-green eyes 
with shoulder length blonde 
hair; 5'4", good health, active 
in sports, dance and travel 
while educated, secure. 
Seeking tallish, muscular, 
intelligent, interesting/interest- 
ed mate for long-term relation- 
ship. Must lust after life enjoy- 
ing people/travel. Race open, 
44-54. 17414 
RU LIKE ME? 
independent, yet live to love- 
love to live? Mid-30s, tall, self- 
employed. You have lots to 
offer- into sharing indoor and 
outdoor adventures. Cape 
area a plus. £7318 
CULTURALLY ADEPT 

Beautiful professional SWF, 
creative, smart, fit, healthy, 
active, indoors/outdoors, 5'6”, 
nonreligious, seeks attractive, 
intelligent, independent, fit, 
ing SPM who knows he wants 
a long-term relationship. 
727267 


could this mean? - Marcy 41, Greenville, SC 
Lauri: Plants, flowers and other vegetation are common symbols in women's dreams when her body 
is telling her it is ready to be "fertilized." But it can also mean that some other area of your life is 
fertile and ready to or is already growing new ideas, projects or relationships. Flowers depict kind- 
ness, joy and loving thoughts. Gladiolas in particular could indicate that you are "glad" about some- 
thing. But you were planting these beauties in your bathroom floor. Bathrooms, in dreams, symbol- 
ize releasing and getting rid of all that i is no longer needed. So, unless your bathroom is in desperate 
need of an air freshener, I'd say you've been doing some emotional or physical cleansing which has 


enabled you to grow and "blossom." 


Dear Dream Zone, 
I dreamed I was making pancakes for Roger Ebert, the famous movie critic. As I was taking them to the table, they fell off the 


plate. I picked them up off the floor and found that they had black, curly hair all over them! I picked the hair off and served them 
to him anyway. This is not something I normally do when I cook for someone. - Ashley 30, Toronto, Canada 


Dr. Katia: Hah! I hope not! It seems you have been criticized a lot lately. Not necessarily all of it negative, either. Some has been too sharp and even 


hurtful, but you are dealing with it, improvising and overcoming obstacles! It's as though you are trying to test the critic (or critics), to see if they are 
really as alert as they behave. You have let something "drop" in your life, a project of some sort, and it got a little dirty, a little unsanitary, even changed 


its ce. But no problem, because you are outsmarting the critics by simply cleaning it up. You're a survivor, don't feel guilty about getting 
through a tricky situation this way. Don't try to impress an overly critical person, their approval is rarely ever worth the effort. 


Dreams are messages and warnings, something you need to know. If you've had a strange dream lately write: : 
The Dream Zone, Boston Phoenix Personals, 126 Brookline Avenue, Boston, MA 02215 or visit our web site AY Bs. py [i 
pevsouals 


_www.thedreamzone.com and we'll reveal the hidden messages in your dreams! ote 
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LOOKER & THINKER! 
SWF, 41, nerd trapped in stun- 
ner body. Unassuming with 
extensive puerile interests 
(chocolate sprinkles, muppets, 
snowy paperweights), yet 
model 


An open heart feels good; 
slender, very intelligent, affec- 
tonaie ‘DoF. versatile, active, 
upbeat, cultured, seeks JM, 
50s. 277332 


SPIRITUALLY ECLECTIC 
Are you awed by celestial 
sights and the perfect beauty 
of the green world? If so, this 
natural, energetic, spiritually 
eclectic, professional female, 
41, seeks a true friend and 
companion, for a real life mag- 
ical connection. £77382 

EXPECTING MIRACLES 
Energetic, upbeat, friendly 
female, 31, athletic build, 
petite, seeks easygoing, hon- 
est, communicative guy, 28- 
35, with sense of humor, for 
blading, biking, hiking, week- 
end fun and romance. TF5099 

EARTHY ACTIVE 
Intellectual SWF, 5'2", 40, 
pretty, petite, enjoys 
biking/hiking, concerts, plays, 
museums. I'm loyal, passion- 
ate, sensual, romantic, sin- 
cere, honest. Seeking similar 
SWM, 35-42, with intelligence 
and chemistry for long-term. 
77132 


ANGEL/DEVIL 

SJF, 30s, sweet, smart, sexy, 
stunning, enjoys health/fit- 
ness, art, jazz, wine, great 
conversation. Seeking attrac- 
tive, professional, male, 35- 
50, emotionally/financially 
secure, to enjoy life with. 
76156 


VERY BEAUTIFUL 
Petite, sexy, intelligent, confi- 
dent, cultured DBPF, 38, 
enjoys art, dancing, music, 
dining. Seeking very hand- 
some, honest, funny 
S/DPWM, 32-42, non-smoker, 














cially fit. Boston area. 475511 


1 NON-BLONDE 

SWF, 37, cute, smart, fit; 
favorites-ocean waves, biking, 
Sailing, skiing, shared fan- 
tasies, promises kept. Seeking 
long-term relationship with 
attractive, open-minded pro- 
fessional, who will call in sick 
when the mood is right. Must 
want children’ someday. 
4799 


OCEANSIDE FIREPLACE 
and city balance career of fun, 
attractive, trim professional, 





masculine and handsome! 
73216 


GENTLEMAN PREFER 
Blondes! Bright, beautiful and 
bodacious DF, 49, medium 
build, seeks affable, affiuent, 


wealthy and wise!” 224887 
LIBRA/SCORPIO 
witty, pre-Raphaelite muse, 
35. Singer, writer, herbalist, 
heathen, film buff- appreciate 
antique roses, silk velvet, 
good scotch, Ralph Nader. 
Attractive, smart, unique men 
sought, 27-ish to 37-ish. 

76038 


GAL PAL PLUS 
Relatively attractive and 
bright, self-sufficient, nurturing 
textbook editor/singer, 55, 
56”, a bit on the full side but 
carry it well, enjoys simple 
pleasures. Seeking compati- 
ble man. #®5672 

GERMAN WOMAN 
42, 5'10", non-smoker, one 
child, from Virginia, attractive, 
honest, warm-hearted and 
responsible, would like to 








events. 40+, non-smoker. 
75834 
TRUE BLUE LADY 

SF, professional, 38, size 8 
curves, seeks her knight to 
venture into a land of fantasy, 
medium build, non-smoker 
and no cats!) 4°6153 


* 


WHERE ARE YOU? 
Female Phish-head seeks 
male counterpart, for shows, 
fun and adventure! Me: 5’5”, 
pendent, loyal and sometimes 
cory. You: avid show-goer, 
real and pulis own weight. 
Let’s spill the beans until 
dawn. £74342 

ARTIST/MUSICIAN TYPE 
Fine, foxy, feminine, educated, 
artistic, music lover, profes- 
sional, youthful 40s, 5’9”, 
dancer's shape, in search of, 
tall, athletic, trim, educated 
musiciarvartist type, for some- 
thing real. Race and nationali- 
ty not important. 424857 

ONCE AND AGAIN 
Having a great life, just one 
thing missing! Looking to fill 
that space next to me with a 





and suspenders? If so I'd like 
to talk to you. I’m tall, blonde, 
42 and want to be the female 
part of a great couple. #5525 

BEAUTIFUL CHARACTER 
I'm Scully's sister, (DF, 35), 
you're Muider’s twin. As happy 
eating gateau in a chateau as 
squirrel stew in a lean-to. Left, 
loyal, lanky lawyers welcome. 
6017 

KARMICALLY HUMBLED 
SWF, soul drifter, 36, 5'9”, full- 
figured, round Rubenesque 
belly, long legs, white skin, 
enjoys music, art, theater, 
reading and spirituality. My 
passions: honésty is all | know, 
life is too important to take 








aware, well-kept, honest, 
eclectic, someone who can 
laugh at themselves and count 
their blessings. 79270 


HARLEY RIDER 
SWF, 42, ride to live, live to 
ride in the spring. For now, 
let's keep warm by my fire- 
place, North Shore area only. 
776157— 

TREAT ME RIGHT! 
Sexy, voluptuous, 
Mediterranean female, seeks 
“Euro-male”. Generous, pas- 
sionate nature required. 
“Unibrow” a plus... 275425 
DWF, 39, very attractive, fit, 
funny, kind, wholesome, 
unpretentious,. jogger, hiker, 
reader, cook. Seeking intelli- 
gent mate, for love and laugh- 
ter. £76034 





DOWN-TO-EARTH 
Open-minded SWM, 36, 
enjoys sports, culture, music. 
Seeks caring SF, 28-38, 
height/weight proportionate, 
with a good head on her shoul- 
ders. Must have a sense of 
adventure. £27560 

WHERE TO? 
SWM, 27, 510", 180lbs, 
brown/green, good-looking, 
pin open-minded, well- 

traveled, passionate, down-to- 
earth, athletic, professional. 
Monty Python sense of humor, 
Indiana Jones thirst for adven- 
ture. Seeking similar female 
for spontaneous 
weekends/evenings. 7611 

BEAUTIFUL MIND? 
Quiet, thoughtful, sensitive 
writing, early Met Brooks films, 
Beatles, Creedence, amongst 
other things. Seeking honest, 
intelligent female, 25-39, with 
imagination, for dating, quiet 
dinners and possible long- 
term relationship. 177585 

GUY SEEKS GIRL 
And the beat goes on, etc., 
etc. | am tall, well built, and 
have nice shoes. You are an 
open-minded, animal loving, 
unconventional SWF, 20’'s- 
30's, enjoy road trips, Thai 
food, late night drunken ban- 
tering, or whatever. TP7589 

COOL CUTE GUY 
| am an attractive, 30 year old 
male seeking a fun, pretty 
woman that likes to have a 
good time, 20-33. #77601 

NOT DEAD... 

or wanted by the FBI! Silly, 
witty SWM, 25, brown/blue, 
enjoys bike-riding, drums, 
music (Sunny Day Real 
Estate, Jeff Buckley), going to 
restaurants/shows. Seeking 
SF, 24-45, for casual relation- 
ship. 47620 

Offbeat, open-minded, kind 
SWM, 34, 6'1", seeks SW/AF 











DATE ME! 
Discreet, soulful artist, still 
new in town. Single male, 30, 
grad student on a career path 
seeking female with similar 
story. T7588 
FUN AND FRIVOLITY 
Witty, 35 year-old, handsome 
WM seeks humorous woman. 
| enjoy the theater, museums, 
working out and having fun. 
I'm looking for a humorous 
woman, 25-45, that enjoys the 
same activities. 177505 
FREE SAMPLES!!! 
TRY ME! Likes: music, sports, 
getaways, sleeping. Athietic, 
$7"; 160lbs, dark 
brown/green. You're under 
5'6", age 24-29, competitive, 
adventurous, and attractive. 
77569 


NEW WORLD MAN 
5°11", 29, SWM, athletic-build, 
handsome, professional, kind, 
enjoys skiing, film, The 
Simpsons, Tori. Seeking sen- 
sitive, attractive woman, 18- 
35. 17439 
Almost very attractive, slim 
build, blond, 28, desires hon- 
est, affectionate, mature, full- 
figured woman for casual rela- 
tionship, all calls returned. 
7562 














SO NH 
SWM, 37, kind, sincere, 
Sparkling blue eyes, nice 
smile, seeks pretty hand to 
hold, for concerts, movies, 
MFA, theater, motorcycles, 
a and other adven- 


Fundoving ‘SWM, 34, average 
build, with mild cognitive dis- 
ability seeks SJWF, 30-38, 
with mild cognitive disability, 
non-smoker, Boston area, for 
long-term relationship. 
77495 


SENSE OF... 
fun, humor, adventure wanted. 
SWM, 28, 6'3”, with Dennis 
Miller mind and Jimmy Buffet 
soul seeking cosmopolitan, 
outgoing SF, 24-35, for nights 
on the city or quiet evenings at 
home. £27338 
URBAN COWBOY 

SWM, 35, non-smoker, non- 
drinker, on horse of iron, 
attractive, successful, honest 
and fun, seeks a gal with con- 
fidence in herself and direc- 
tion, for rides into the sunset. 
7377 


HAIKU TOFU — 
Anything with U? Non-vege- 
tarians-encouraged to apply. 
Fun, subversive, intelligent, 
arrogant, kind, pathetic, 6'2” 
puppy dog with scruff. Tame 
me never, but I'll keep you 
happy all the same. 17397 


YOU'VE TRIED THE REST 
blah, blah, blah. Oh yeah- 
SWM, 28, in search of SWF, 
22-29, who's attractive, caring, 
employed, funny, sincere, hon- 
est and willing to take a 
chance. Friends first and see 
what happens. 277400 

EX-SKI BUM 
Early 30s, tall, handsome, 
laid-back, urban dweller, 
seeks cute, semi-athietic 
SWF, 25-38, for fun times, and 
possible long-term relation- 
ship. f7320 


NO PIGEONHOLES 
Man, 30s, unwilling to be cate- 
gorized by bands, books, 
movies, birth-month, seeks 
woman, 20s-30s, similarly dis- 
inclined to be defined by facile 
labels. If a director, chanteuse, 
or astrological sign sums one 
up, it’s likely a smallish total. 
I'm neither unattractive nor 
dim-witted and I'd vastly prefer 
you not to be. £°7387 

PREPARE... 
to be assimilated! Save this 
cute, green-eyed SWM, 35, 
techie, from his mundane, 
Borg-like existence. 
arts, films, music, the 12 
steps. In search of cute, edu- 
cated, smoke-free urban hip- 
ster, to run with. #27398 
LIBRA SEEKS OLDER 

Handsome male, 28, 6’, 
dark/dark, funny, cuddly, 
seeks older woman, 35-50, for 
fun times and dating, Lets 
meet and see! Race unimpor- 
tant. P6074 


GLAM PUNK N ROLL 
31, 6’, 200ibs, brown shoulder 
length hair, very open-minded, 
independent, into horror 
movies, vampires, reading, 
history, NYC, clubs, full 
moons, blues to goth, seeking 
SWF, to explore castles and 
dark desires. 177412 
SPRING TO CAPE 

SWM, 35, funny, compassion- 
ate, poetic aquarian with a 
feminine side, seeks a cute, 
caring, vibrant woman, 30-49, 
for lasting relationship whilst 
smelling the daisies. 177413 


ere, 


























ARTISTC SOUL 
Attractive, friendly SWM, 28, 
6'1", long hair, enjoys music, 
comics, movies, museums, 
beach walking, rollerblading, 
biking, seeks SWF, 21-28, 
going, for, friendship, possible 
long-term relationship. 
77358 





6ZZZZz... 
Handsome, 31 year old male, 
5'8”, mixed origins. Loves arts, 
fine or simple things, travel, 
hiking, morming naps, culture. 
Are you below 33, simple, ele- 
ing? 277346 : 

CHESTERFIELD KING 

SWM, 26, reads beat, listens 
to way too much Jawbreaker, 
thinks “a perfect world” is a 
good movie. A little shy but 
good for conversation or a 
beer at shows. 477335 


MUSE WANTED 
SWM, 38, varied interests, 
including travel, arts, science, 
philosophy, seeks attractive, 
inspiration SF, 21-35, with wild 
Streak as cohort for continuing 
adventures in the fast lane. 
87319 


WIN FREE VERSE 
Starry-eyed romantic seeks 
healthy cynic for poetic justice. 
Me: Professional SM, 28, 
green/brown, 5’7”. You; 24-32, 
fit, reader, musical, curious 
type. #77402 


Me: fun, fit, clean-cut, “ avail- 
able, financially secure, 38, 
5'10", 205ibs, SWM, home- 
owner, enjoys skiing, golf, live 
music, dining, bars, billiards, 
etc. Seeking furi, fit, sensual, 
attractive S/DWF, 25-40, for 
casual dates and possibly 
more. 87366 


BOSTON AREA 

SW\M, tall, fairly attractive, ath- 
letic, casual, comfortable, 
painter, young 40. Enjoys rock 
music, movies, good conver- 
sation, social events and 
more. Seeking responses 
from attractive, confident, 
SW/AF, age open. £°7564 


BRITISH INDIAN 
Intellectual East Indian male, 
32, from UK, tall, attractive, 
slim, charming academic, 
PhD. Enjoys outdoors, travel, 
literature, aesthetics, dance, 
cars, technology. Seeking 
slim, intelligent female, 21-31, 
for casual outings/fun. 
Age/race open. 297520 


One decent, good-looking 
bloke, 32, not a bar-hopping, 
womanizing jock, is artist, ath- 
letic build, cyclist, likes eccen- 
tric antique car. Not rich but 
not broke. Seeking good-look- 
ing, but not brain-dead SF, 
mid-20s-mid-30s. 227408 
Brunettes are best. 
Adventurous, genuine SWM, 
37, 6’, browrv/blue, likes out- 
doors, animals, music. 
Seeking active female, 24-32. 
75138 


EBULLIENT 
Enthusiastic, sarcastic SWM, 
mid-30s, 5’6”, athletic, artistic, 
enjoys life, loves outdoors, 
travel, cooking and entertain- 
ing and art. Seeking SF, 27- 
38, who's positive, sponta- 
neous and funny. 2°7270 

AND | COOK TOO! 
Good-natured, attractive 
SWM, 6’, 30, professional, 
good sense of humor, enjoys 
outdoors, racquet sports, 
bored with cooking for one. 
Seeking SWF, 25-35, non- 
smoker, for possible long-term 
relationship. £27187 

Hi THERE! 

Tall, intelligent, athletically 
built, sexy, down-to-earth SBM 
looking for sisters of color. You 
should be happy with yourself, 
open-minded, willing to travel 
and try new things. £77502 

VOTE HERE 
Handsome, progressive candi- 
date, 33, for sultry, intellectual 
role model who desires seri- 
tion, creative attention, unique 
blend of humor and style. 
Platform includes ask/tell, 
building (opportunities for) 
snowmen, conserving fuel 
with long walks, ruthlessly 
spending hard earnings, recy- 
cling all jokes, saving room for 
desert. Call to volunteer! 
77238 


SJM SEEKS SJ SIREN 
Self: 31, smart, silly, sexy, 
solid, sophisticated, sage. 
Savors Stravinsky, Seurat, 
Shakespeare, - Simpsons. 
Siren: similar, slim, sensual, 
sincere, sans snobbery. 
Sound superb? Simply say so. 
™5852 



































EMPLOYED! 
SWJM, 28, 5’6”, athletic, kind- 
hearted cynic, enjoys good 
books, bad sitcoms, sports. 
Seeking SWF, 22-27, petite, 
active, independent, for intelli- 
gent conversation, silly behav- 
ior, restaurants, movies, 
music, laughing at our- 
selves/others. 197193 


Gorgeous S\ SWM, 42, 5'9", 
brown/brown, looks 35, fit, 
er, loves life, spirituality. 
Seeking female who is a, 
sensuous, with 

ment of oneself. No need to be 
shy, come to my rescue. 
76168 


GREAT WHITE 
Seeking nubian Juliet SBF, 20- 
33, average packaging pre- 
ferred. SWM, 32, sandy blond, 
happily normal, no troll, artist, 
soldier, thin, athletic, disco, 
jazz, dining out, espresso, 
Camel lights- just smile and 
dial. £97513 

WELL, THIS is! ME 
Outgoing, open SWM, blue 
eyes, medium-build, 5'7", 
enjoys fishing, movies, walks 
in the woods, playing pool. 
Seeking honest, interesting 
SF, 20-30, has her own life, 
but doesn’t mind sharing, for 
long-term relationship. 
P7524 

BRIGHT AND MAD 
Guitar-wielding, soccer-play- 
ing pub-goer. More interested 
in live music than seriousness. 
Loves literature, film, The 
Clash, brit-cars, noise/quiet, 
cats, walks, and Boddingtons. 
Isn't obsessed with rollerblad- 
ing. 297525 


ECLECTIC... 
Easygoing and entertaining. 
Cute SWM, 35, interested in 
paranormal, nature, anthropol- 
ogy, ancient Egypt, astrology. 
Seeking inter planet-Janet to 
explore the mysteries of this 
world and others. 197257 








ture, and romance. #7251 
SEEKING ACTRESS 


sessor of wit, warmth, depth, 
charm. Seeking women who 
understands the need for 
drama, dialog, and role play in 
a loving, caring, committed 
relationship. £27191 
Spend your money at 62!! 
SW\M, 5'8”, 185ibs, enjoys din- 
ing, dancing and bowling. 
Seeking slim, attractive SWF, 
under 125ibs, dating. £73746 
WM, 48, good shape/looks, 
stable/secure, seeks serious, 
honest, sincere women for 
friendship, long-term reiation- 
ship leading to marriage, 
age/race open. All calls 
returned, 427572 
LAID-BACK STYLE 
SM, St Valentine, born 
February 14, 1974, into 
Hatfield, Dando, FNX, reggae. 
Love sharing, caring, volun- 
teering. Looking to explore 
various cultures, with intro- 
spective earthgirl. £27529 
MAN NEEDS WOMEN 
SWM, 32, non-smoker, non- 
drinker, musician, very active, 
very motivated, needs 
romance, friendship, hugs, 
female counterpart. £27510 
TRUE ROMANCE 
Writer, DWM, 38, 5°10", 
190Ibs, Turkish, dark 
hair/eyes, trimmed beard, 
enjoys movies, internet, read- 
ing Rumi poetry. In search of a 
pretty woman, 25-35. #77480 
Attractive, intelligent SM, 25, 
new to Boston, loves books, 
films, creativity, music (radio- 

















head, pulp, 4AD), playing gui-~ 


tar, seeing bands, talking over 
coffee. Seeking female for 
friendship. 4°7262 

SWM, 28, hazel/brown, mus- 
cular build, 5'8", friendly, out- 
going, enjoys clubs, music, 
working out. Seeking SW/AF, 
21-30, for fun, hanging out, 
possibly more. 187171 

HOT & HANDSOME 
Italian SWM, 29, 5°10", 175ibs, 
biack/brown, in-shape, love, 
music, movies, ocean. Chef by 
heart, builder by day. Looking 
for non-psycho SWF; 24-32, 
pretty and fit. 26029 
TALENTED DUDE 

SWM, 36, handsome, 5’,8”, 
brown hair/fhnazel_—s eyes. 
interests are: Playing piano, 
composing, graphic arts, 
movies. Seeking an attractive, 
non-smoking, SF, 25- 42, two 
eyes, a nose, and a mouth 
who's all ears. £75903 








DREAMING OF YOU 
Adorable SJM, 34, 5°10”, in 
shape, seeks nice, honest, 
warm SF, 21-35, to share an 
honest, committed, beautiful 
relationship. &P5667 
Your lucky day. Professional 
SBM, 33, 511", enjoys sports, 
travel. Seeking fit SF, 24-35, 


i Sentence eee 


seeks same. teeta a tall, " profes- 
sional, very attractive, mature 
WM, with many interests. I'm 
looking for an _ interracial 
romance with an honest, sexy, 
attractive, experienced 
woman. Age is no barrier. 
77381 








SAIL, SKI? 
Well-educated, independent, 
athletic, 37 year old profes- 
sional who travels. Seeking 
athletic women who enjoys 
or just plain fun. Let's get 
together! #7321 

FRESH MEAT 
Edgy comic, part-time singer 
working as poor office mon- 
key. Seeking lady for strolls, 
conversing/debating/arguing, 
listening to tunes, firing 
artillery, you know... £27342 


CASABLANCA 

Let's plat it again...together. 
Humorous, creative, musical, 
handsome SWM (40, 511”, 
170) desires the company of a 
smart, amusing, romantic 
woman 25-45 for a “beautiful 
friendship Louie.” 277610 

BIG APPETITES INVITED 
Fresh cucumber seeks pretty 
cauliflower for grand buffet. 
Fine wine, nice music, food for 
though. Fit SWM, profession- 
al, 40, brown/brown, seeks 
SWF, 30-40, to create good 
times. £77612 3 
ATHLETIC,HANDSOME,WA 
RM HEART,GREAT SMILE 
Hello. | am a 510” blue eyed 
professional in very good 
shape looking for my soul- 
mate. | am looking for a beau- 
ty in my ways. In mind and 
body! | am looking for a long 
term and more. | want children 
and have the genes to pro- 
duce Beautiful Children! | live 
in metro Boston. Let me know. 
77621 

















JUST PHIL 
Creative, strong minded male, 
23, blueish-green hair/biue 
eyes, enjoys beaches at night, 
mountains in the day, seeing 
live music (punk, folk), writing, 
photography. Seeking intelli- 
gent, honest female, 20-29,Jor 
casual dating, possible long- 
term. 277570 

CHECK ME OUT 


professional SWM, 35, 5'10", 
fun, 





Dancing, dining, travel, 
movies, romance... 1°7208 


SWM SEEKS LOVE FOR 
LIFE 


Are you the one for me? 20 
year old college student with 
brown/biue, best smile in 
Boston, 5°11", 215ibs, enjoys 
going out with friends or just 
staying in and cuddling. 
7609 
ROMANTIC ROGUE 
Stop in name of love/ust for 
romantic interludes with DWM, 
62, very attractive, a gentle 
man with slow hand, vigorous, 
dance, dinner, quiet times. 
Love perfume, movies, beach. 
77619 
COUNTRY GIRL? 

Looking for a_ activity 
partner/friend that may lead to 
a relationship, my hobbies are 
motorcycle touring, horseback 
riding, thunderstorm watching, 
hugging, kissing, holding 
hands. £27608 


JUST NOTICING 
Attractive WM, 34, seeking 
friend for essential discus- 
sions, dharma talks, liberation, 
compassion, future, infinity, 
death, hope, possibility, com- 
munity. Outdoor fun welcome: 
hiking, yoga, swimming, danc- 
ing, noticing nature, each 
other. #77198 


SOLAIR SAPIEN 
Peregrine, movie-drenched 
SWM, 45, of. garage band 
days, seeks complementary 
SF, 29-52, gourmand 
anglophile, fond of 
Monadnock-Stowe weekends, 
for long-term relationship. Red 
Sox fan and alpine skier most 


sought. £77538 
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brown ‘eyes, 61", 

enjoys cooking, outdoors, 
martial arts, writing poems. 
Seeking SAF, 22-37, for 
friendship, leading to serious 
romance. £7216 

It's a wonderful life. Picnics, 
country walks, antique shops, 
Tanglewood, fireside 


CAMALE ES USAR OR AN, 
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am very supportive in all 
aspects of life, love and 
responsibility. AM, 42 and fit, 
5'7", 170ibs, seeks woman of 
similar age or younger. 
NICE GUY HERE 
39, SWM, 5'8", 150lbs, 
brown/brown, handsome, fit, 
drafting engineer, no hang 
ups, no twists, never married, 
no kids, enjoys hiking, scuba, 
dinner, dance, great woods 
shows, night lawn chairs, and 
coffee on cape ann. £27361 
New to the area. SWM, 24, 
black hair, short, 150ibs, 
enjoys movies, having a few 
drinks, having fun. Seeking 
older. SF, race unimportant, for 
dating. T7312 
SUITED SYBARITE 

Professional WM,. 44, finan- 


stimulating activities, week- 
ends over the top. Seeks 
SW/AF, 28-37, smart, funny, 


and honest for dating and 


SWM, tech/rep, trained in 
massage therapy, seeks kin- 
dred spirit, to laugh at my 
jokes, share love of Brattle, 
theater, animais, Simpsons, 
Eric Satie, Utne Reader and 
questioning everything. 
77535 

MvP 
praia SWM, 18, 

real single 
persed ches Pa nt 
female, 18-20, D/D-free, inter- 
ested in all sports except 
hockey, height unimportant, 
with no hairy moles on face, 
for monogamous long-term 
relationship. £27527 


THOREAU ON HARLEY 

(New Hampshire) Intellectual, 
outdoorsman, world-traveled, 
homesteader, long-haired, 
firefighter, scuba-diving 
humanist. Tall, healthy, loving, 
evolving. Seeking adventur- 
ous, caring, educated earth 
mother/sex goddess, 30-40, 
for epic partnership. T7234 


TAN LINES? 

WM, 43, 5'10”, 160ibs, sensu- 
al, sexy, romantic, with class, 
and taste, naturist at heart, 
seeks WF, to share the warm 
rays of the sun, and the heat 
of a true heart. S.Shore/Cape 
Cod. 7231 


DAY HIKERS UNITE! 
SWM, 38, fit build, seeks 
easygoing soulmate, who 
enjoyment of life matches her 
exploration of it. Literary/musi- 
cal types are especially wel- 
come to share this good life. 
P7204 


ARTIST SEEKS ARTIST 
Tall, slender artist, 39, looking 
for serious relationship with 
female artist, 28-38. 177226 
Stunt-driver with lots of camel 
cash, interests include out- 
board motor repair, full chest 
x-rays, meals on wheels. 
Have proven the Farmer's 
Almanac wrong on 2 separate 
occasions. SWM. 27161 


Good-looking SWM, 41, 
190Ibs, dark/dark, likes R&B, 
thes beach, weekend get- 


aways. Seeking Wiccan SF, 
35-41. Will answer ‘all calls. 


Attractive, intelligent, _ kind, 
considerate SWM, 45, gui- 
tarist/songwriter, human ser- 
vices, interested in 
peace/social justice, spirituali- 
ty, art, film, literature, humani- 
tarian perspective, Seeking 
romantic, idealistic woman, 
30s-40s, Boston area. 


ae ets 


humor. Seeking SF, 32-47. 
76181 


JOYFUL BROWN EYES 
Smart, funny, sweet guy, 39, 
seeks non-smoking, articu- 
late, open-hearted woman, to 
share friendship, respect, 
compassion, faimess, grief, 
joy, growth and fun. Not inter- 
ested in raising children. 
Timely reply promised. 
T5558 

MUTUAL ADMIRATION... 
society of two, forming by 
taller, slim SWM, 50ish, 
desirous of trim, possibly 
younger partner, with some 
educated passions, maybe 
having child okay. Celebrate 
happiness, goodness and ail 
of learning, with Baroque 
music and friendship with me! 
Admire Asians, but race open. 
Write, call. 4p 21600 
SWM 40s, 5'10”, handsome, 
affectionate, honest, fun to be 
with, sense of humor, enjoys 
the arts, movies, music. 
Seeking that special lady to 
enjoy everything interesting 
Boston has to offer. 16131 


OPEN HEART 
Passionate, loving, adventur- 
ous psychotherapist/rock 
singer seeks soulmate, for 
everlasting kiss. I'm a rare 
combination: very handsome, 
sexy and athletic, with a 
strong .focus on emotional 
self-awareness and spiritual 
growth. Do U believe in heav- 
en? 74788 


SOULFUL ADVENTURER» 
Kendall Theater, health food, 
jazz/classic/folk, transplanted 
NYer, innovative college pro- 
fessor, one part dreamer/three 
parts doer, socially conscious, 
youthful and emotionally 
mature SWM, 42, seeks ener- 
getic, witty, playful, optimistic 
SF, mid/late 30s, with sophisti- 
cated simplicity. 227173 


Nice guy, attractive SWM, 
5'7", 135ibs, 40s, smart and 
mature, seeks similar SWF, 
for friendship. Prizes petite, 
artistic loners. Education a 
plus. 273100 


SERMON EH MARR EEE 


ee er 


SWM, 44, 58", 150lbs, 
brown/brown, non-smoker, no 
drugs, seeks SWF, 35-55, 
5'2"-5'10", height/weight pro- 
portionate. Interested in hav- 
ing a Valentine's ail the time, 
give a call. 275911 ey ae 


Italian, handsome SM, 38, 
dark/dark, happy Wiccan, 
water-fishing, gop 


cated SWM, 54, enjoys "short 
trips, romantic movies, travel. 
Seeks SW/AF, 20s-50s, who 
believes in love. #1374 


SWM, 45, 5'11", 200ibs, 
brown/brown, mustache, full 
beard, enjoys antique cars, 
travel, camping, cooking. 
Seeking SF, 27-55, dating, 
long-term relationship. 


6170 


Caring, giving, creative SWM, 
44, 6'1", 175ibs, doctor from 
Alpha Centauri, incredible 
sense of touch, desires affec- 
tionate female counterpart. 
76173 


Candlelight 

Handsome, ‘trim 
unmarried businessman, 
seeks ‘sensuous, philosophi- 
cal SF, 40s, who enjoys 
music, dancing, film, intense 
conversations. #9150 
Emotionally/financially 
resolved, very attractive, trim, 
patient SWM, 40s, €’, witty 
cosmopolitan, shares the mir- 
ror, accommodates your sen- 
sitivities; film, dance, frolic. 
T9659 


Waa, 
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B.U.M. GUY SEEKS 
WOMEN 

B.U.M., bodies under 
motion... Always on the move 
or doing something, hates to 
be bored. 5°11", 170lbs, 
hazeV/black, athletic, several 
hobbies, very adventurous. 
Seeking humorous SF, into fit- 
ness, loves life. 7380 
SPM, 26, 6’, blond/blue, seeks 
kind, attractive SF who likes 
dancing, reggae, other 
Caribbean music, for dating, 
possible long-term relation- 
ship. 177315 

THE PRETENDER 
Humorous, spontaneous, 
clean-cut SWM, 24, ee 
ing, enjoys jogging, reading 
movies. Seeking SF, 20-26, 
likes to go out, athletic, cute, 
fun to be with. #°7256 

ENIGMA 

Funny, witty, attractive SWM, 
22, blue eyes, enjoys DJing, 
jogging, hiking, partying sensi- 
bly. Seeking SF, 18-28, attrac- 
tive, educated, fun-loving. 
77278 

| LIKE DWARVES... 
But only as friends. Energetic 
SWM, 20, 6'3", 155ibs, 
brown/brown, enjoys foreign- 
Seeking SWF, interested in 
mother earth, macrame, cir- 
cus arts. Not looking for long- 
term relationships, but jong 
ae would be — the 


| KNOW YOU’RE 
out there... but | can’t find you. 
You're 20-30, athletic, cute, 
honest, masculine. I'm 22, 6’, 
155ibs, brown/green, very 
good-looking and seeking 
LTR. Love outdoors, music, 
movies and fun times. 73364 
HANDSOME ITALIAN 
Masculine, _ straight-acting: 
GM, ~°33, 5'8%, - 160lbs, 
dark/green, olive skin, work 
out, in-shape, seeks mascu- 
line; ‘guy, 30-40: 
Southeastern — Ma. 


PROVIDENCE AREA 
Cute, GWM; 27, 5'10”, 185ibs, 
short dark hair, enjoys rock 
music, Star Wars, James 
Dean, comics, hockey, Buffy, 


Structure, Taco Bell. Seeks 
masculine guy, 22-32, for hot 


times, possible long-term rela- 
tionship. 7407 _: 


© ae es ea etety hte fa 


area. . 


STRAIGHT ACTING 
GwM, 27, 5'9”, blond/biue, 
cute, normal guy, 18- 
33, for fun times and friend- 
ship. Sports and outdoor 
minded a plus, not into the 
club scene. 7614 
JEFFREY FROM JEFFREY 
Romantic, low-key SWM, 28, 
brown/blue, sense of humor, 
enjoys movies, skiing, day 
trips, listening to U2 and 
Duncan Sheik. Seeking sexy, 
compassionate, _ intelligent 
long walks, casual relation- 
ship. €°7401 

MEN SEEKING MEN 
19 year old honest, down-to- 
earth guy enjoys walks and 
talks, cuddling, _ kissing. 
Seeking cute, straight-acting 
guy, similar age, to have a 
true relationship, love wanted. 
27410 


‘GREAT GUY SEEKS SAME 
23, 6'2”, blond/blue, 190Ibs. 
Seeking another cute guy 
who's . into, movies,. theater, 
musie, and fun, times. Must be 
non-smoker, cute, . mature, 
and have a_killer sense of 
humor.. 27233 
SINCERELY 

Seeking to work. toward a 
monogamous __ relationship 
with someone sincere, opti- 
mistic, loyal, honest. 
Friendship first, leading to 
genuine .connection: Me: 
Portuguese, 31, enjoys dining 
out, dancing, movies, social 
gatherings. 273238 
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Questions? 


sex. Me: 25, 5°10", 146 lbs, 
slim, attractive, smart, male, 
into indie-rock/pop. You be 
21-30 and open to friendship. 
77539 
AT OUR OWN PACE 
I'm a thoughtful, compassion- 
ate guy with the desire to build 
a meaningful relationship with 
a kindred spirit. I'm 29, 58”, 
with interests in philosophy 
and ecology. 27199 
HIT THE TOWN 
Quirky GM, 22, 6'2", 175ibs, 
student, enjoys dining out, 
movies, cooking, Pet Shop 
19-29, cute, creative, humor- 
ous/sarcastic, for long-term 
relationship, £7265 
MASCULINE, DISCREET 

Professional GWM, 28, 6’, 
blond/blue, 185ibs, mascu- 
line, college-educated, clean- 
cut, not into the typical gay 
scene, seeks mature, mascu- 
line, clean-cut professional, 
25-35. Please no smokers, 
drug users or overweight 
males. T°5804 on 

NERDY BOY 
GWM, 29, 5’6", and 110 Ibs. 
Biack hair, brown eyes. | 
resemble a nerdy-looking 


SEEKING DADDY 
Very handsome GWM, 28, 
5°11”, 150ibs, seeks relation- 
ship with world-class gentie- 
man. If you're looking for a 
fine young man, I'm the one. 
5637 

CARING, HONEST 
GWM, 28, 6’, brown/hazel, 
love hugging, going out. 
Seeking caring, honest white 
Straight, Bi, or gay male, 25- 


sort of a natural bottom). 
7477 


same qualities. No excep- 
tions. £75527 

| WANT IT ALL... 
| am looking for a WM, 25-32, 
who is cute/attractive, to have 
a relationship with. Me: BM, 
27, 6'2", 200Ibs, in good 
shape. | am very masculine 
and enjoy going out to dinner, 
traveling, sports and much 
more. | am financially secure 
and want to find the right per- 
son to enjoy the American 
Dream- Don't be shy! #5892 
intelligent, laid-back GWM, 
26, seek similar, attitude-free 
GBM or GHM, 23-28, for 
movies, munchies, and may- 
hem. Be real. 277514 

FRENCH/EUROPEAN 

Cute, romantic, quality GAM, 
29, seeks attractive, honest, 
passionate, cultured, worldly 
French/European or 
Canadian man, 28-45, for 
friendship, dating, relation- 
ship. T5686 Bi. 

DWARF TOSSING 
24 year old, 160lbs, 
brown/blue, great looking 
goofball, into Buffy, hard 
boiled eggs, The Wiseguys, 
scabby knees and good 
times. Looking to meet a hot- 
tie who isn't afraid to beich in 
public. 273734 ee 

THINK ADVENTURE... 

Muscular, bright, clean cut, 
WM, 28, 5°11", 175ibs, 
and adventure, looking to 
share with fit, normal, non- 
scene educated guy in 


Boston. #87138 


personals? 


CUTE & BUILT 
Cute guy, 26, 5’8", in Boston, 
enjoys lifting, BCN, FNX, 
jocks and having fun. In 
search of str6-acting who's 
and movies. £74462 


WICKED MEGA LOVE 
Saw Gigolo Aunts show, real- 
ized | was looking for the 
“Super Ultra Wicked Mega 
Love”. is that too much to 
ask? I'm 25, 6’, 185ibs, 
dark/dark, with goatee. 
Looking for down-to-earth, 
friendly, kind “someone”, for 
friendship first. £75090 

OLD AT HEART 
People think I'm older than | 
am. You're the same way. Me: 
WM, 19, 5'11", 190lbs, 
Straight-acting, likes books, 
music, movies, junkfood and 
NPR. You're 18-24. Friends- 
maybe more. £75640 

LOOKING 4 BIG GUY 
Fun-loving, laid-back, sincere 
WM, 27, 6’, 155ibs, hand- 
some, masculine, no scene, 
into loud rock, baseball caps, 
travel, Harrison Ford movies. 
Seeking stocky to very husky, 
masculine WM, 21-36, for 
long-term relationship. 
P1055 : 

LIVE, LAUGH, LOVE 
Spontaneous and giving guy, 
29, brown/blue, with a great 
smile, gets into dancing, trav- 
el, concerts, Country divas 
and cuddling while watching 
campy films. Seeking fit, 
employed, down-to-earth, 
boyish-looking guy, 25-34, 
who can be both wild and 
tame. T5581 


CONSIDERATE GUY? 
Passionately nerdy GWM, 28, 
looking for other considerate, 
thoughtful guys. | would enjoy 
the company of voracious 
readers, constant talkers or 
serious asmchair cultural crit- 
ics, very much! 284195 

BRUNCH 

GWM, 26, likes un-planned 
weekends of doing the cross- 
word over brunch, browsing 
through used bookstores, 
catching a matinee, walking 
around town and being goofy. 
Seeking similarly entertained, 
intelligent man. £74739 

GREAT FIND 
Personals are new to 
me.Professional consultant, 
32, 6’2", blond/hazel, 190!bs, 
compassionate, smart guy 
who enjoys the outdoors, 
NPR, travel, photography, 
food and be goofy. Looking for 
same. 474754 

FIREPLACES... 
Sincere, spontaneous GWM, 
26, can take the scene or 
leave it. In-shape, handsome, 
seeks adventurous, well-read, 
humorous friend, for fun 
times, long drives, exciting 
travels and potential. 4900 

‘SERENITY DANCE 

Kind-hearted, grounded, 
handsome artist, 25, 6'2”, 
165ibs, seeks spiritual, in 
shape, out GM, 22-37 for 
laughter, friendship, mature 
long-term relationship. 
T7113 
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ECLECTIC ART BOY 
Laid-back, energetic guy, 29, 
5'10", 155ibs, blond/blue, film- 
maker in band, seeks cool, 
highly intelligent, boy-ish, 
iconociast type with wild mind. 
774910 

YOUNG AND IRISH 
Straight-acting, cute under- 
graduate, GWM, seeks same, 
18-25, for possible long-term 
relationship. Enjoy movies, 
WFNX, reading, working out, 
and bar-hopping. Not into 
scene. £75507 
LOOKING FOR ME? 
Romantic, handsome, adven- 
pores A , Mascu- 
line 
panto 
loves ocean 
Seeking GWM. 
guy, with 
long-term 
6003 

very 
old 
Florida, with 


92, 6, 
great 
cone, caneing, 

, 30-44. 
similar interests, for 
relationship. 


180!ibs, 
smile, 
music. 

Real 


LONG HAIRED DUDE 
Me- ing 32 
year boy, fr 
rr. 


good-looki 
beach ‘om 
long dark blond 
healthy, in-shape, 
a definite 


hair. You- 
18-32. Long hair is 
plus. fP6035 
IN SEARCH OF U 
GWM, 29, 5'8", 150ibs, 
brown/brown, good shape, 
good-looking, humorous, spir- 
itual extrovert, 3rd generation 
ltalian, seeks GM, 26-33, for 
friendship, dating, with long- 
term relationship in mind. In 
North Shore area. 26106 
RARE FIND 

Curious SM, 23, very straight- 
acting, good-looking, seeking 
Straight-acting, straight-look- 
ing SM, 19-25, who is also 
curious or in closet. £74320 


MASSAGE ACTION 
Seeking young, in-shape, 
masculine, cool WM, to enjoy 
fm real fit, cool, clean-cut, 
athletic, fun. Go for it. £4722 

JOCK 
BiWM, 30, brown/brown, very 
good-looking, looking for 
clean, straight-acting WM, 18- 
30, for fun and quiet times 
together. £76111 is 

SKIERS WANTED... 
and others. Sensitive, mascu- 
line, discreet, 28 year old, 6’, 
180lbs, brown/green, hand- 
some, fit, stable male, seeks 
similar 20-40 year old for ski- 
ing, biking, blading, dinner, 
coffee, or just good conversa- 
tion. 176166 


CUTE, YOUNG, HAPPY — 
Looking for that someone 
special, 18-35. | am an actor, 
singer and a dancer, husky 
build (not fat/not slim), enjoy 
the theater and having gener- 
al fun. Looking for more than 
one night and | want someone 
honest and caring, who's not 
afraid to cuddle. 275633 

AVERAGE MALE 
GAM,.31, looking for some- 
one who is honest. Everything 
else will fall into place. If you 
can be honest and you are 
between 21-45, give a call. 
23314 






looking 

Quy, 20-25. HPS101 
GAM, 29, 6’1", 175ibs, profes- 
sional banker, ex-New Yorker 
with heart of gold, regular 
gym-goer with a wide variety 
of interests including gourmet 
foods to sports, looking for my 
first true love. Seeking profes- 
sional GM, race open, 25-35. 
| an an SE 
Attractive GWM, 23, dynamic 
closeted regular guy, seeks 
older, masculine, professional 
WM, for , possibly 
more. | have a variety of inter- 
ests from sports, to theater, to 
music and want to meet 
someone with similar inter- 
ests. 172192 


GWM, 5'9°, 31, outgoing, car- 


GWM, 27, 58°, 


not into club. scene. Seeking 
GWM, fun, 18-30, with similar 
interests, for friendship, possi- 
ble relationship. 477206 
SOUTH SHORE 
GWM, 29, looking to meet 
another for friendship and 
possibly more. | am 6’, 205ibs, 
dark brown hair, green eyes. 
Let's talk. £97133 
QUAL 1 SO QUAL 
JGWM, 61, professional, 


40's, seeks normal GWM, 
same age, for fun and friend- 
ship. UB clean, honest and 
non smoker. No games from 
me, UP. 277488 
ME & YOU 

GWM, 32, 5’8", 150ibs, short 
brown/hazel-biue, enjoys 
beaches, parks, candlelight 
dinners, cuddling, animals, 
age/race open, similar inter- 
ests, for possible long-term 
relationship. 277491 

WORKS 2ND SHIFT 
BiWM, mid-40s, 5'9", 225ibs, 
salt and pepper hair, beard, 
discreet, regular guy seeks 
G/BIM, over 35, for moming 
coffee, fun; and more. 
Worcester/Metro West area 
preferred. 5976 __ 

LOOKING 4 FUN, 
excitement. Open-minded 
BiM, 58”, 200ibs, 
brown/brown, smooth body, 
from Rhode Island, seeks 
open-minded individual who is 
looking for fun. 27186 

CROSS DRESSERS 

Professional SWM, 339, attrac- 
tive, long blonde hair, blue 
eyes, warm and sensitive with 
many interests seeks other 
TVs for friendship, compan- 
ionship and much more. Age 


5 18+, race open. 7170 


Downshifting §pomohomo, 
wacky vegayogafag with inner 
Noel Coward, Grizzly Adams, 
35, seeks serious madcap 
urban Luddite for conversa- 
tion/necking. Likes: pop-up 
books, being prematurely 
gray. Dislikes: evil people, 
library fines. 7498 
SEEKING OLDER MAN 
BiWM, 48, inexperienced, 
seeking patient, educated, 
caring man, 48-65, for activi- 
ing out. Many interests. 
Looks/virility not important, 
willingness to get comfortable 
togetheris. #7501 
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to-earth. Easygoing. 
Friendship/relationship. 
6045 








ing normal, honest guy to 
enjoy life, dance, take long 
walks, romantic dinners. For 
friendship maybe . more. 
Race/age unimportant. 
‘7587 

VERY HANDSOME 
SWM, 40, 5’9”, 170lbs, fit, 
down-to-earth, lover of music, 
willing to explore new levels of 
intimacy. Seeking friend, part- 
ner with same _ interests. 
77369 

SAVAGE GARDEN 
Affirmation, | believe, do you? 
SWM, 35, 6, 333ibs, 
brown/brown, seeks GM, 37 
or under, to believe in. 197313 











ARE YOU ADVENTUROUS? 

, romantic GWM, 50, 
BGM, age/race unimportant, 
for friendship, fun, good times 
and romance. Smokers ok. 
No  drugs/head games. 
776162 


Well-built, ing, mas- 
culine GWM, 32, 6'2”, 205ibs, 
biker, hiker, gym rat. Seeking 
similar. GWM, 28-38, for 
friendship, possible long-term 
relationship. £27584 a 
TRAVELER 

WM, 45, enjoys long drives, 
amusement parks. Seeking 
GWM, 18-30, clean cut, 
Straight acting/looking, with 
similar interests for i 


long-term relationship. 
‘27595 





CITING MEN 
GWM,. 31, 5'6", 155 Ibs., 
brown/brown, boyish looks, 
al, enjoys social settings. 
Seeking GWM, 30-40, with 
good times and possibly a 
telationship. 227596 
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ater, restaurants, travel. 
Seeking similar, masculine, 
trim, attractive, humorous, 
emotionally available male, 
35-42, relationship-oriented, 
in Boston/immediate area. 
5075 fs 
SCIENCE? BACH?7... 
Small intellectual, spiritual 





alliance against aloneness. 
Race open. Taiwan, Korea a 
plus. Attractive, slender 5°10” 
WM, 50-ish, monogamous, 
invites your note, call. #> 
71601 


ergy, serious frivolity, and 
unbridled affection. 477142 
THE UNHEARD MUSIC 





friendship/relationship. 
™?5552 

HANDSOME DAD 
Warm, caring GWM, 55, 5'10”, 
190lbs, silver/brown, olive 
skin, not into scene, seeks 


masculine WM, 25-45. 
Seeking someone in law 
enforcement. EP5699 
SEEKS OLDER MALE 

GBM, 5°11", 190lbs, 42, edu- 
cated, athletic, exercises reg- 
ularly, seeks WM, prefer over 
50 but not exclusive. 
Especially likes chubby or 
heavy set men. £%2715 


HANDSOME ITALIAN 
5’8", 160ibs, dark/green, olive 
skin, work out, in-shape, in 
search of masculine, good- 
looking guy, 30-40. South 
shore MA area. fP6090 








Perfect Personal 


2. Gender: MF 


2. Hair color/eye color and/or best physical ettribute: 


4. Three edjectives that deseribe your personality: 


5. Movie that you've seen 6 times and would see egpin: 
6. CD’s thet never leave your CD player: 

7. Type of food thet makes your mouth woter: 
8. Things you love to do when you're not busy meking living; 
9. It’s Friday night. What would you like to do? 
10. Quelities thet are most desirable in someone else: 

11. If you were to write your memoirs, whet would the title be? 
12. Movie, literary, or TY Character you identify with: 

13. Interesting Tidbits about yourself: 


14. Age renge:___ 15: Long Term Reletionship, Ceguel, Dating, Other: 


2. Compose Your Personal: 
Bold Headline (15 characters Max. $6.00) 


Personals Form 


Personal Copy (First 20 words are FREE) 


In order to retrieve your messages, you must record a Voice Greeting. 
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£a3832 


ULTIMATE REWARD 
Very haridsome, professional 
SWM, humorous, fun and 





GWM, bear, 43, 6'5”, 290ibs, 
black/hazel, beatd; seeks 
educated GWM, 34-50, for 
forever. No. smoking, no 
drugs. #75907 


Fill in the questions and return them to 
us by mail or email and we'll 


write the personal! Or write your 
own personal in the form below. 


or fax your personal to (617) 450-8600. By Internet: http://www.bostonphoenix.com/ 
1. Check Category: [__]Women SeekingMen § [— ]Men Seeking Women [__]Men Seeking Men [_ ]Women Seeking Women [_ ]HIV+category [_]Eye Contact 


Name: 
Address: 
City: 

Zip Code: 
Home Phone: 
Credit Card # 


4. Confidential information : 


Email (optional): 


eet A tT el et | 


We cannot print your personal without it. 


State: 


or Work Phone: 


—_____| [-_}me [_]Visa [__] AMEX Exp. Date: 


Signature: 


if You're Single, We're FREE! 


Fill out and mail this form to: Phoenix Personals, 126 Brookline Ave., Boston, MA 02215. Or call (617) 859-3283 to place your personal weekdays from 8:30am - 11pm, sundays from 10am - 6pm, 
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Will answer all calls. 177421 
Romantic GWM, 60, 5°10”, 
enjoys dining out, quiet 
evening at home. Seeking car- 
ing, lovable GM, for long-term 
relationship. South Shore. 
a. AUR RS a 
GREAT KISSER 
Professional GWM, looks 


smoker, salt-n-pepper hair. 


LOOKING 4 LOVE 
Starting new millennium right. 
Would like to find nice guy, 25- 
30, to share life with. Enjoy 
movies, blad- 
ing. I'm 34, 6’, 180Ibs, 
brown/brown, stable. £76102 

ASIAN MAN 
Wanted for dating, possible 
long-term relationship by 
GWM, 42, 5°10". Handsome, 


ous female, 20-28, who's 
and likes late 


open-minded 
nights. £7532 


5'3”, 123ibs, attractive, athiet- 
ic, long curly brown/hazel. 
Seeking another women, 22- 
29, for intimacy. Must be 
blonde with blue or green 
eyes, attractive, fit, caring, 
gentile, wanting to experience 
sexuality with another women. 
77189 
PUNK ROCK GIRL 

Beautiful, punk rockin’ Bi 24 
y.o.. seeks G/BIWF, 22-26, 
who loves music, art, movies, 
books. Tattoos/piercings a 
plus. I'm out—— you be too. No 
first timers, please. £5730 

YOU HAVE ALL TO GAIN 


enjoys jong talks, movies, 
dancing, music and exploring 
new places. You won't be dis- 
appointed. £76001 

CHECK THIS OUT! 
Sincere, athletic, intelligent 
GBF, 30, enjoys outdoor activ- 
ities, 
movies. Seeking feminine, 
non-smoking GF, 25-35, for 
friendship, maybe more. 
3942 
ABSOLUTELY FABULOUS! 


Tall, blonde dyke in search of 
cute butch for fun, frolic and 
illicit adventures. Not partial to 
mullets! 177117 

Feminine, attractive  BiF, 


adventurous, sincere, seeks 
same in Bi/GF, long hair a 


Hey you! Yes you! Cute 
female, 27, physical therapy- 
educated, music-minded, out- 
door adventurous, really bad 
speller, seeks cute PF, 25-35. 
175038 

UNSTOPPABLE 
Intelligent, easygoing, vege- 
tarian bookworm, 18, enjoys 
Indian food, poetry, photogra- 
phy, Ani Difranco and every- 
thing about life! In search of 
intelligent, honest, easygoing 
female, age unimportant, 
beautiful smile is, for casual 
friendship and expanding my 
horizons. 476186 


music of Enigma. Seeking 
Spiritual .fulfiliment with open- 
minded, humorous female, 
20-28, for dating, romance 
and all of the above. £75093 


SBF, 27, 5°5", brown/brown, 
seeks a female for friendship, 
fun and whatever else devel- 
ops. Call me. #5630 
ARE YOU READY TO 
PLAY? 
Beautiful, sex Asian bi-femme, 
20, seeks attractive, sensual 
femme, 18-25, for wild adven- 
tures. If you like to dress up, 
go out, get crazy, let's cause 
some trouble in this town 
together. Be confident, fun, 
STD free. 1F7255 
VALENTINE 
GWF, professional petite 
femme, 40s, sincere, honest, 
caring, trustworthy, seeks 
GWF, with same qualities, for 
friendship, possible relation- 
ship. 297521 
A PROMISE 
GWF, 43, brown/brown, medi- 


um weight, D/D-free, very lov- 


ing, caring, likes dining out, 
quiet evenings in, walks on 
beach, movies.. Seeking 
someone with similar inter- 
ests, who’s compassionate, 
relationship. 477504 

BIWF, 22, seeks energetic, 


arts, hiking, outdoors. 
feminine GWF, 27-38, non- 
smoker, with similar interests, 
haven't found the right person 
yet, is it you? 277418 


BN ERROR, OVI Mae 


where are you? £27314 
CALLING ALL LADIES: 
48-68, be young at heart. I'm 
in my early 50s, honest, good 
sense of humor, down-to- 
earth, enjoys dining out, 


LIPSTICK LADIES! 


Looking 

stick lady in the Boston area. 
I'm very femme, attractive, 
you be too! Lipstick, makeup, 
femme clothes, 25-40 years 
old. Call me, let's meet! 


adventure, enjoys anything 
and everything. My prefer- 
ences include ide: cooking, 


humorous GWF, 46, likes 

music, movies, dinner. 

to-earth, fun, caring, coffee 

and conversation, for possible 

relatiorviriendship. T6048 
ANIMAL LO 

GWF, 5’11" affectionate and 


sexy entanglements, 
times, mutual enjoyment. 


Lal,’ 


getic. Makes own rules. 
Extreme, deep, funky. Totally 
fascinated with existence, rel- 
atively peaceful with self. Soul 
joy inexhaustible. Seeking 
whatever happens. Butches, 
trannyboys intensely wel- 
come. | dare you. 277618 


LET’S GET SERIOUS 
38-year-old GWF, pretty and 
handsome butch (imagine 
that!)...sincere, determined, 
passionate, tanned and toned, 
hard-working, very sensual. 
Seeking beautiful face | could 
fall in love with, pair of eyes to 
get lost in, or lips to yearn for. 
You be feminine, honest, play- 
ful, intelligent, sexy, 
employed, with sense of 
humor. Long-term relation- 
ship. 227279 


DO YOU LIKE... 
Sarah, Nina, Simone, port, 


GWF, 35, brown/brown, would 
like to hear from you. 277178 


NORTH END 
GWF, 40, attractive, feminine, 
professional, average 
height/weight, seeks same, 
35-48. Enjoys dining out, 
theater and the beach. Let's 
make the best of 2000! 
5031 
SEEKING THE ONE 
Very cute, petite, fit, intelligent 
GWPF, late 30s, femme/tom- 
girl, honest with sense of 
humor, seeks same or soft 
butch, 30-45, for dating and 
possible long-term relation- 
ship. Take a chance! 176117 
DETERMINATION 
Very considerate, sweet, hon- 
est female, 42, very giving and 
a little freaky, enjoys Angela 
Bofill, fine dining, travel, cud- 
dling. Seeking honest, fun, 
shy female, 28-45, for monog- 
amous serious romance. 
76205 
Easygoing, attractive BiWF, 
with assorted interests, seeks 
same, 30-40, to share friend- 
ship and good times. Serious 
replies, women only. P6084 
SOULMATE SEARCH 
GWF, 33, loves hiking, biking, 
tennis, good beer and five 
music. In search of non-smok- 
ing GF, of any race, with 
sense of humor, for fun and 
adventure. 24379 


Sexy Bi-female seeks sexy 
black Bi-female, for exotic “Bi” 
times. Excitement and adven- 
ture await us. fP5890 

SEEN BOUND? 
Strong hands and sexy, physi- 
cal cross between Gina 
Gershon/ingrid Casares WF, 
37, fit, into alternative music, 
swimming, mountain biking, 
good food, charmed by good 
looks, brilliance. Seeking 
attractive, interesting WF. 
P5325 

INTO THE WILD 
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ing, sensual, healthy long- 
term relationship. 275960 
AGGRESSIVE REDHEAD 

looking for her soulmate. I'm 
45, a TS woman 6 years now. 
Self-employed, adventurous, 
fun-loving, outgoing, caring, 
looking for an open-minded 
woman, to enjoy life with. 
4795 
GWF, 42, don't cut my hair 
short and act like a man, enjoy 
being a woman and want the 
same. £74557 

LOVES TO BE HAPPY 
Humorous, intelligent GBF, 
39, beautiful brown eyes, 
enjoys seafood, chocolate 


Fun-loving, spontaneous, 
honest female, 36, 
brown/blue, enjoys playing 
camping and any type of 


WHY GO IT ALONE? 
SWM, 34, brown/green, 5’10”, 
attractive, physically fit, enjoys 
dining out, movies, museums, 
skiing, dancing. Seeking SWF, 

COME’ERE 
Cutie with white muscle shirt. | 
grabbed at Kings and Queens 
on 2/5. I'm 6’, brown/hazel, 
brown leather jacket, white 
jeans. We kissed as | left, 
remember? Call. £97438 


REMEMBER ME, DJ? 
Met December 26, felt you 
were my X-mas gift” Told me 
you were from Georgia, visit- 
ing until December 29. Tried 
to find you, but couldn't. Miss 
you too much. #87274 


BU- SAW U LOOKING 
Warren Tower Campus 
Convenience, 1/20/00, 5PM. 
You: femaie, dirty blonde hair, 
blue navy coat, jeans, behind 


One SERIE oS 











Parliament | 
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FILTERS 


SURGEON GENERAL’S WARNING: Quitting Smoking 
Now Greatly Reduces Serious Risks to Your Health. 
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For club, concert, art, and dining listings, see 8 Days a Week at S 
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film 

Peter Keough says Curtis Hanson’s 
Wonder Boys is enjoyable, if not 
relate ice) etsy 

in “Film Culture,” Gerald Peary takes the 
| Diiczrelcele-mCieliie me) m.Vanl-1g er: (OM: 11 ane), 
renaming its D.W. Griffith Award 

Plus, in “Trailers,” My Best Fiend 
Reindeer Games, The Life and Times of 
Hank Greenberg, The Whole Nine 
Yards, Pitch Black, Iditarod, and Judy 
Berlin 


theater 

PNalalomivtclalcm @lelay- lal elmimanlelec mm (ar- lame m litle) 
confused by the Theatre Cooperative's 
production of Vaclav Havel’s Temptation. 

And Robert David Sullivan aisle-hops to 
Low Flying Aircraft at Boston Theatre 
Works and A Few Good Men at Aristotle 
Productions 


television 


Robert David Sullivan looks for a new 
twist from PBS's production of The Turn of 


the Screw 


3 John Updike 


Danielle Darrieux in Max Ophuls’s 
The Earrings of Madame de.. . 


books 
William Corbett weighs in on Justin 
Spring's Fairfield Porter biography. 


music 

Franklin Bruno assesses the slow but 
steady rise of Yo La Tengo. 

In “Frequencies,” Josh Kun muses on 
Duckie in Pretty in Pink, Freddie and Julia 
in Down to You, and “boltoning.” 

In “Smallmouth,” Douglas Wolk wonders 
whether he shouldn't save some of his 
beloved Fela Kuti recordings for a rainy day 


Meanwhile, Kelefa Sanneh talks with 
Fela’s son, Femi Kuti, about his Afropop hit 
debut, Shoki Shoki. 

In “Classical,” Lloyd Schwartz reviews Bernard 
Haitink’s Mahler Seventh with the BSO, plus 
Anne-Sophie Mutter, Pro Arte’s Fauré 
Requiem, and the Borromeo String Quartet. 

And, in “Live and on Record,” more 
reports from the concert front: Jonathan 
Perry on Star Ghost Dog at the Middle 
East, Sean Richardson on Sno-Core 2000 
at Avalon, and Linda Laban on Cobra 


Verde at T.T. the Bear's Place 
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Lime BizKir Macy GRAY YOURSELF OR 


SIGNIFICANT OTHER ON How LIFE Is SOMEONE LIKE YOU 


EwADES OCHOA 


BRIAN McKNIGHT 
SUBLIME ILUSION 


Back AT ONE 


a2 GG'eL_s 


APPEARING LIVE AT THE 
ROXY ON FEB. 24TH 


SANTANA STING TLC 
SUPERNATURAL BRAND New Day FAN MAit 


a2 GG’'e_ts 
GD 6G'*EL_s 


WHITNEY HousTon 
My Love Is YourR LOVE 


*see specially stickered product 
Prices ma 0 ot A 0 CT locatior mn, 


Join The Club! For the best music, 


HMV CD Club Card selection, sound stations, 
Get Your Free Card 
a & Buy 10 - Get 1 Free! 


SRA AAR t2ce tore ror trate ..[t has to be HMV. 


in-store appearances and more 











COME IN AND BURN: In the world of spectator 
sports, ballroom dancing usually hangs out 
with curling and snot-bubble blowing at the 
bottom of the “most exciting” list. But the 
times they are a-changin’. As seen on TV ads 
everywhere, Burn the Floor racks up hipness 
points by serving MTV-colored ballroom to a 
nightclub generation. Forty-four easy-on-the- 
eyes champion dancers from 16 countries 
take the basics (from waltz to lindy hop, tango 
to jive), add some rock concert lighting and 
lots of cleavage, and — voila! — ballroom 
dancing for cool kids. Burn the Floor comes to 
the Wang Center, 270 Tremont Street in 
Boston, for five performances April 13 
through 16. Tickets are $35 to $65; call (800) 
447-7400. 






UNIVERSAL SOLDIER: Brian Greene’s The 
Elegant Universe positions the 37-year-old 
physicist as the heir to bestselling populist 
genius-scientist types Stephen Hawking, 
Stephen Jay Gould, and Carl Sagan — a 
possessor of rare descriptive and charismatic 
gifts that have allowed him to bridge, as USA 
Today put it, the laboratory and the living 
room. Greene, an amateur thespian whose 
lectures have been known to veer into the 
realm of performance (his appearance with 
the Emerson String Quartet drew a full hour 
of Nightline coverage), is one of the foremost 
minds in string theory — a way-experimental 
field that postulates that subatomic particles are the sum of 










Brattie Street in Harvard Square, on March 6. Call 354-5201. 


next weekend 
One Part Folk Implosion 


he Folk Implosion have never been computerized recording, mixing, and 

what you’d call a “normal” rock-and- editing system that turns recorded 
roll band. In fact, even if we were all to sound into infinitely recombinant digi- 
agree that there is no such thing as a tized bits — Lou Barlow had to go back 
normal band, the Folk Implosion would to the lo-fi drawing board to prepare for 
still be, as the nice folks at Sesame the One Part Lullaby tour, which brings 
Street put it, one of those things that’s him and him alone — “One Part Folk 
not like the others. For starters, it’s not Implosion,” as he’s being billed — to the 
really a band at all but a partnership be- Middle East a week from Sunday. 
tween two songwriters — John Davis “Originally, John and | were going to 
and Sebadoh’s Lou Barlow — who, in hit the road as an acoustic duo, with 


the course of committing half- 
baked whims and in-jokes to lo-fi 
cassette tape, happened to get a 
gig supplying music for the 1995 
indie film Kids. Through the magic 
of studio engineering and a little 
help from producer Wally Gagel, 
these two supremely unfunky indi- 
viduals — both of whom are a 
keen fit for the smart-and-sensi- 
tive, rather than the slick-and-sen- 
sual, mold — came up with the 
sexy little groove-driven number 
“Natural One.” And so before Bar- 
low and Davis had played a single 
gig as the Folk Implosion, they 
had a big alternative-rock radio hit 
on their hands. In fact, when they 
were prevailed upon to perform 
live at T.T. the Bear's Place later 
that year, Barlow only half joked 
that they weren't quite sure how to 
play “Natural One.” 

A lot has changed for the Folk 
Implosion since 95. They're now a 
hi-fi major-label act with several 
albums; their most recent is the 
polished, tuneful One Part Lullaby 
(Interscope). Then again, maybe 
things haven't changed all that 
much. Because, after upgrading to 
state-of-the-art studio technology 
for the album — using Pro Tools, a 






infinitesimal bands of really tiny strings, the various vibrations of which 
might be a key to developing a unified “theory of everything” explaining 
the workings of the entire universe. Greene appears in support of The 
Elegant Universe — just out in paperback — at the Brattle Theatre, 40 


THE ROAD TO MAYHEM: Perhaps no one was better suited to embark on 
a new-metal makeover than former Métley Criie drummer Tommy Lee. 
He was, after all, doing it all for the nookie back when Fred Durst had 
dookie in his diapers; his unwitting amateur porn-stardom evinced the 





Burn the Floor 


same ambiguous mixture of victimhood and mindless self-indulgence 
that hovers around the cob of Korn; and he is, after all, the kind of bona 
fide drug-rehabbed, prison-bound “Survivor” that VH-1 deifies over all 
else. The surprising bit is how his new band Methods of Mayhem and 
album of the same name nearly upstage the kings of rap metal in their 
own house — with guest appearances by Durst, Kid Rock, Snoop, and 
Mixmaster Mike, among others, the CD comes closer than do Korn and 
Limp Bizkit to hip-hop’s unadulterated self-mythology and unapologetic 
commercial instincts. If he can stay outside the long arm of the law long 
enough, Lee and Methods of Mayhem are scheduled to play Axis in 
Boston on April 10. Call 423-NEXT for tickets. 


technology rounding. out the sound,” ex- 
plains Barlow over the phone from his 
home in LA. “Then John backed out. 
He’s never been one to embrace the 
road. But | didn’t want to see the pro- 
motion that comes with a tour not hap- 
pen. | wanted to give the album a 
chance.” 

With that in mind, Barlow began re- 
working songs from the album, using 
acoustic guitar and a mini-disc-based 
four-track portable home studio, which 
he’ll have on stage with him. “It’s easier 
than it might seem to strip those songs 
down to their verse-chorus-verse 

acoustic essence. So first | did 
that, and then | started building 
new rhythm tracks. | spent a lot of 
time trying to find the right drum 
machine, but nothing sounded 
good with acoustic guitar. So I’ve 
been using my furniture — you 
know, recording myself hitting 
things like the cushions of the sofa 
to get a drum sound. I've got the 
couch beats and | have some per- 
cussion | sampled off a Young 
Marble Giants album . . . my usual 
ham-fisted lo-fi approach. Some 
days | think it’s a lost cause, and 

| other days | think it’s great to be 
playing these songs again. The 
only times | get weirded out is 
when | think that maybe people 
are going to come to the shows 
expecting it to sound just like the 
album. | mean, it will be like the 
album a little bit...” 

But anyone familiar with the 
Folk Implosion should know by 
~ now to leave all expectations at 
the door. 

Lou Barlow performs as One 
Part Folk Implosion next Sunday, 
March 5, downstairs at the Middle 
' East, 480 Mass Ave in Central 
. Square. Call 864-EAST. 

— Matt Ashare 
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Tracy.Chapman, April 6 at the Orpheum: on sale Friday at 10 a.m., call 931- 
2000. 






No Doubt and the Suicide Machines, March 29 at Avalon: on sale Saturday at 
11 a.m., call 423-NEXT. 







Britney Spears, August 28 at the Tweeter Center for the Performing Arts, 
Mansfield: on sale Saturday at 10 a.m., call 931-2000. 






Tower of Power and the Average White Band, April 11 at Avalon: on sale 
Saturday at 11 a.m., call 423-NEXT. 







Matthew Broderick and Parker Posey in Taller Than a Dwarf, March 7 through 
19 at the Wilbur Theatre: call 931-2787. 













dudd Hirsch in Art, March 7 through 26 at the Colonial Theatre: call 931-2787. 






Agent Orange, March 8 at Axis: call 423-NEXT. 







Vic Chesnutt and Kristin Hersh, March 10 at the Somerville Theatre: call 931- 
2000. 


Spalding Gray in Morning, Noon, and Night, March 10 through 12 at the 
Emerson Majestic Theatre: call 482-6661. 








Push Stars and Great Big Sea, March 17 at Avalon: call 423-NEXT. 






The Ducky Boys, March 20 at Karma Club: call 423-NEXT. 







Luna, March 23 at the Paradise: call 423-NEXT. 






Cat Power, March 26 at the Middle East: call 931-2000. 

Ryuichi Sakamoto, March 26 at Berklee Performance Center: call 931-2000. 
Mariah Carey, April 4 at the FleetCenter: call 931-2000. 

Violent Femmes, April 15 at Avalon: call 423-NEXT. 

ee er 





















Oasis and Travis, April 27 at the Orpheum Theatre: call 031-2000. 
Wire, May 12 at the Roxy: call 931-2000. 
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‘Boys don't try 
Curtis Hanson wanders far from L.A. 
BY PETER KEOUGH Only one shot is fired in Curtis 


Grady’s misadventures — an incident in- 


Hanson’s Wonder Boys — a letdown maybe after the fusil- 


lades in his L.A. Confidential, but it hits its mark. This wry, 


relaxed rendition of the Michael Chabon 
novel, a cult favorite, won’t win the acco- 
lades that Hanson’s 1997 neo-noir epic 
did: L.A. Confidential was a wonder of 
narrative concision (it masterfully reduced 
the James Ellroy novel), ensemble acting, 
seamy atmospherics, and Old Hollywood 
nostalgia. The new film is the cinematic 
equivalent of sleeping late on Sunday, 
putting on an old robe, and reading the 
newspaper. 

Actions that mirror the. state of mind of 
the film’s hero, Grady Tripp. Played by 
Michael Douglas in a calculated reversal of 
his standard lethal-lothario persona, Grady 
is overweight and unshaven, with a bad 
haircut, glasses, and a stocking cap; he 
looks at times like the idiot brother played 
by Billy Bob Thornton in A Simple Plan. 
Tenuously tenured at a Pittsburgh universi- 
ty, Grady hasn’t done anything but smoke 
dope and pursue women in the seven years 
since he won an award for a novel he wrote. 
His only hope is a work in progress, a novel 
(titled Wonder Boys in the book, though 
this isn’t mentioned in the film) that he has 
no trouble writing, only finishing. 


Downey Jr.), Grady’s editor, who needs a 
salable manuscript to save his own career. 
And so, somehow, Grady must put aside 
personal chaos and finish his book. 

Had Boys focused on Grady’s attempts to 
do so, it would have ventured into deadly 
terrain — it’s tricky enough’when a novelist 
writes a novel about a novelist writing a 
novel (Chabon’s success is proportional to 
how often he changes the subject), but in the 
brutally literal medium of film, that much 


volving a dead dog, the theft of Marilyn 
Monroe’s wedding jacket — the director 
breezes through them with grace and off- 
kilter timing, then stores them for safekeep- 
ing somewhere. in the trunk of Grady’s gas- 
guzzling vintage convertible. Like Grady in 
his car (and like the soundtrack, which is 
heavy on such ’60s survivors as Bob Dylan, 
Tom Rush, and Buffalo Springfield), the 
movie tools about on the byways of regret, 
randiness, and jaundiced optimism. 

Mostly, though, it’s the cast that brings 
Wonder Boys to life. As Grady, Douglas 
achieves the hapless melancholy and 
droopy-drawered dignity that his character 
evinced in Falling Down, this time without 
resorting to heavy weaponry. He also pro- 
vides the right degree of stoned insight, in- 
jecting lines like “I just had my hood 
jumped on” with the proper measure of 
tragic absurdity. As Grady’s comrade and 
nemesis, Downey embodies the persistence 
of self-destructive desire in the face of rue- 
ful awareness. And Tobey Maguire puts in 
his best performance to date as the film’s 
real wonder boy, James Leer, a student 
whose literary gifts are matched only by his 
lack of experience. That’s where Grady 
comes in, and the pair offer a variation of 
the male bonding in American Beauty — 
here it’s the disillusioned middle-aged loser 
who provides the kid with the dope instead 


NO WONDER? Smitten student Hannah Green (Katie Holmes) tries to spark Grady’s interest. 


Grady’s routine of conducting work- 
shops, cheating on his wife, filling boxes 
with typescript, and inhaling comes to a 
halt when he wakes up to find his wife gone 
and long-term mistress Sara (a buttoned- 
up Francis McDormand) — who’s also the 
university's chancellor and the wife of Wal- 
ter (a professorial Richard Thomas), head 
of the English department and Grady’s 
boss — pregnant. Adding to the turmoil is 
the arrival, drug cache and transvestite in 
tow, of Terry Crabtree (a subdued Robert 


subjectivity puts people to sleep. Neither 
were the novel’s more evanescent virtues of 
language, tone, and bewildered irony, which 
keep its sometimes contrived and ultimately 
inconsequential incidents afloat, ever likely 
to survive transplantation to the screen. 

But Hanson knows his strengths and lim- 
itations — rather than dwelling on the hor- 
ror vacuum of writing, the heart of Grady’s 
misery, he sums it up in one brief, hilarious 
visual joke involving a page number. As for 


of the other way around. (A gun also fig- 
ures prominently in the plot, though not so 
melodramatically.) 

An exercise in taking it easy, Wonder 
Boys stumbles when it tries too hard — a 
subplot involving an invented character 


' mamed Vernon Hardapple is a strain (but 


it’s even more so in the novel), and the just- 


' say-no dénouement is a copout. Be that as 


the tosgaway episodes. that make up+ +-comesalong. 


_ it may, Hanson’s film is an agreeable way to 
' pass the time until the next masterpiece 
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BY CHRIS FUJIWARA Everyone who’s in love with movies loves 
Max Ophuls. Detractors can be found for almost any other director, 
from Bergman and Fellini to Hitchcock and Hawks, but about the great- 


ness of Ophuls — and, more important, about the fact that his greatness 


has to do with the essence of film — everyone agrees. Yet for some rea- 
son Ophuls’s work is rarely shown and is often missing from the honor 


rolls that are meant to assuage 
our society’s guilt for having 
banished masterpieces to 
archives. The MFA’s retrospective 
“Nine Films by Max Ophuls” 
reaffirms a magnificence that 
seemed lost. 

Born in Germany in. 1902, 
Ophuls fled to France in 1933 
and to the United States in 1940; 
he returned to France in 1950 to 
make his four last and greatest 
films there before dying of a heart 
attack, in 1957. His works in all 
three countries have the same 
preoccupations: theater and spec- 
tacle, music, the past, memory, 
and the tension between social 
roles and self-consciousness in 
the lives of women and idealists. 

Above all, Ophuls’s films have 
style. The word “stylist” is some- 
times used to suggest a skillful 
decorator who applies pretty 
touches to cover up an absence of 
meaning. Ophuls’s style, on the 
contrary, creates meaning. His 
camera sways, dances, follows 
people between rooms and up 
and down staircases. Over the 
course of a single shot it picks up 
speed and slows down, follows an 
actress insistently and then lightly 
lets her go. You pass through 
more rhythms, tempos, moods, 
and textures in any five minutes 
of La ronde (1950; March 3 at 6 
p.m.) or Le plaisir (1952; March 
10 at 6 p.m. and March 11 at 
1:40 p.m.) than you would expe- 
rience during an entire season of 
religious attendance at any multi- 
plex. At the beginning of the 
“Maison Tellier” episode of Le 
plaisir, an omnibus of 
three stories by Guy de 
Maupassant, the camera 
tilts down from a night- 
time cityscape to a slop- 
ing sidewalk, follows sev- 
eral men on their way to 
a brothel, stops at the 
door as it’s being politely 
shut by the madam in the 
faces of two latecomers, 
then cranes up to catch a 
glimpse through the win- 
dow of the madam going 
upstairs, swings along 
the edge of the house to 
follow her from window 
to window on the second 
floor, and finally frames 
her behind a lace-cur- 
tained pane as she sits 
down at a desk to write. 

In our Steadicam, 
computer-generated age, 
Ophuls’s virtuosity seems 
more rather than less im- 
pressive. The world he 
treats with such love is a 
real unity of space and © 
time, not a piece of soft- 
ware, and the tensions 
and relaxations. of his 
camera are not merely vi- 
sual forms but acts of in- 
habiting this unity. I feel 
the presence of Ophuls’s 
camera, and I’m exhila- 
rated by the dexterity 


with which he compensates for its 
weight. Ophuls’s camerawork 
and pacing generate an excite- 
ment that it would be pointless to 
try to explain. In Lola Monteés 
(1955; March 18 at 3:45 p.m.), 
Lola’s soldier husband (Ivan 
Desny) careers drunkenly down- 
stairs, hurls a saber across a long 
table, barks something at his sis- 
ter as she fades away timidly in 
the background, then bears down 
on Lola (Martine Carol), who’s 
struggling with the keys at the 
front door — all in a single trav- 
eling shot tingling with surrealist 
unpredictability and inexorability. 
The urgent tracking shots in The 
Reckless Moment (1949; March 9 
at 8 p.m.), a great thriller about a 
housewife (Joan Bennett) and a 
romantic blackmailer (James 
Mason), make you feel the strain 
on the heroine’s psyche as she 
reels from one catastrophe to an- 
other. 

Most of Ophuls’s films have 
women as their central charac- 
ters, and they’re concerned with 
how women are looked at, and 
how they control their own ini- 
ages or are forced into images 
that tyrannize them. In the devas- 
tating melodrama Letter from an 
Unknown Woman (1948; March 
2 at 8 p.m.), the meek heroine 
(Joan Fontaine, in a great perfor- 
mance) spends her life silently 
adoring a concert pianist (Louis 
Jourdan) who fails to recognize 
her from one encounter to the 
‘next. Her love for him tears her 
successively out of her roles as 
daughter, professional model, 


and wife; she throws herself ec- 
statically into a life of. renuncia- 
tion. 

If Letter has become, perhaps, 
the ultimate film-studies object 
for the way it pushes to an ex- 
treme the expressive possibilities 
of its genre, Lola Montes, 
Ophuls’s last film, is the ultimate 
cinephilic object: a color-and- 
Cinemascope dream. The scan- 
dalous heroine ends up as a freak 
in a baroque circus, where her 
past life is staged in somersaults 
of cliché’d imagery. Her face 
seems harassed by the effort of 
being seen; her passivity is heroic. 
The flashbacks in which she re- 
members the past anticipate her 
end but free us from its pressure, 
as if life weré an endless cycle of 
flights back and forward. 

Shooting through windows, 
veils, lattices, and screens, 
Ophuls reminds us of our dis- 
tance from his characters — a 
distance that deepens them. His 
sets become elaborate obstacle 
courses. In Lola Montés, Anton 
Walbrook, as the King of Bavaria, 
tries to cross a theater set to 
speak to Lola. Realizing he’s 
taken a false step, he mutters 
softly, “That doesn’t work,” be- 
fore backtracking and crossing at 
the right place. Walbrook’s un- 
scripted “That doesn’t work” has 
exactly the offhand quality that 
Ophuls, in all his films, wanted 
from scripted dialogue. Much of 
the time, it hardly matters what 
the characters say. The dialogue 
is deliberately simple and conven- 
tional, or else it’s reduced to a 


WHAT TIME IS IT? Gérard Philipe and Simone Signoret in La ronde. 


Movies to the Max 


The MFA’s Ophuls retrospective defines film 


~ litany that becomes lulling in its 


meaninglessness (like ringmaster 
Peter Ustinov’s account of the ac- 
tivities that supposedly make up 
Lola’s. domestic life). Often 
Ophuls’s dialogue has a theatrical 
quality, one that’s highlighted by 
his characters’ narcissism and by 
moments in which they rehearse 
things they’re planning to say to 
each other. Or, as in Walbrook’s 
improvisation, the dialogue mere- 
ly marks time while something 
else happens — here the king’s 
attempt, momentarily derailed by 
overeagerness, to get to Lola. 

A sequence in Ophuls’s break- 
through fourth feature, the im- 
passioned Liebelei (1932; March 
11 at noon), illuminates the func- 
tion of dialogue in his work. As 
the doomed lovers, Fritz and 
Christine, ride a sleigh through 


_snowy woods, she swears she’ll 


love him for all eternity, and he 
teases: “Eternity — what is eter- 
nity?” She explains, “Eternity 
means beyond life itself.” After a 
pause, Fritz says: “Don’t be angry 
if I am a bit late tonight.” This re- 
minds her. how little she knows 





about him, and she asks him to 
tell her about his life. “Since I met 
you,” he says, “the past doesn’t 
count.” She says she'll be late 
too; and when Fritz assures her 
that he can wait for her for all 
eternity, she echoes him: “Eterni- 
ty — what is eternity?” The char- 
acters’ words are at the same time 
deeply serious and unimportant. 
The very paleness of the dialogue 
— as much as the lyricism of the 
shots and the evocation of “eter- 





on one rc = 


nity”— invites us to see the lovers 
as transcending time, even as they 
talk about it. 

Eighteen years after Liebelei, 
which is based on a play by Arthur 
Schnitzler, Ophuls found in an- 
other Schnitzler work, La ronde, 
the most superb film dialogue ever 
written. In 1900 Vienna, a circu- 
lar relay of heterosexual couples is 
set in motion by an anonymous 
master of ceremonies (Anton Wal- 
brook). Ophuls is unsparing to- 
ward his characters’ vanities, 
hypocrisies, and self-deceptions, 
but it’s clear he doesn’t despise 
these people. It’s also clear that 
even at its most cynical — as in 
the later episodes involving a 
florid romantic poet (Jean-Louis 
Barrault) and a sex-goddess ac- 
tress (Isa Miranda) — La ronde is 
not just ironic about the possibili- 
ties of romantic love. The domi- 
nant motif in-La ronde is a bed- 
room conversation about plea- 
sure, happiness, time, and loss. In 
such scenes, the characters never 
cease to be self-absorbed and 
somewhat lost, but Ophuls makes 
you aware that you’re watching 
them at the moments of their lives 
in which they manage to elude 
time. If they keep asking each 
other, “What time is it?”, that’s 
because ‘they. still have»a: distant 
memory of the world they’ve fled. 
The sublimity of Ophuls’s form 
expresses his belief in the supreme 
value of this escape. 

After his next film, the brilliant, 
frenzied Le plaisir, Ophuls made 
The Earrings of Madame de. . . 
(1953; March 16 at 8 p.m.), 
which is as close to a perfect film _ 
as can be imagined — and fortu- 
nately it doesn’t need to be imag- 
ined, since it exists. This tragic 
love triangle involving a vain 
countess (Danielle Darrieux), her 
military husband (Charles 
Boyer), and an Italian diplomat 
(Vittorio de Sica) begins like a 
sardonic essay in frivolity, but 
Boyer could be speaking for all 
Ophuls’s heroes when he realizes 

that he and his wife are 
“only superficially superfi- 
cial.” Darrieux’s perfor- 
mances in The Earrings of 
Madame. de... =, La 
ronde, and, to a lesser de- 
gree, Le plaisir are among 
the subtlest and most 
graceful on film, bringing 
to life without condescen- 
sion the limited people 
she’s playing. 

The MFA’s series ought 
to be longer: the most seri- 
ous, disheartening omis- 
sion is Caught (1949), 
which I’d make a case for 
as the best of Ophuls’s 
four American films. The 
series includes two fairly 
obscure films — the glow- 
ing La signora di tutti 
(1934; March 4 at 4 
p.m.), a precursor to Lola 
Montés, and the charm- 
ingly stylized swashbuck- 
ler. The Exile (1947; 

. March 17 at 6 p.m.) — 
but skips some of the most 
tantalizing Ophuls esoteri- 
ca (he made 20 features, 
all of which showed in 

New York last summer). 

Nine films are not enough 

— but since these nine 

films offer the essence of 

cinema, complaint is 
churlish. » 
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No movie image could ever equal the late actor Klaus, 
Kinski’s megalomaniacal image of himself. The same* 
is true of filmmaker Werner Herzog, which may be 
why their films together are their best. Their working 
relationship was adversarial — to the point where, in 
one legendary story about the making of their shared 
masterpiece, Aguirre, the Wrath of God (1972), Her- 
zog threatened to empty all but one of the bullets in 
his rifle into Kinski’s head, saving the last for himself. 








| 
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HANK GREENBERG: Aviva Kempner portrays both a 
Jewish folk hero and a priceless baseball era. 





That and other anecdotes of Kinski’s operatic insanity 
and Herzog’s long-suffering forbearance (to see the 
maker of the film Even Dwarfs Started Smail in the 
role of the voice of reason is an unsettling sight) spark 
My Best Fiend, Herzog’s memoir of his collaborator. 
Oddly listless given the subject and Herzog’s mastery 
of the documentary form, Fiend’s mélange of on-set 
footage and interviews nonetheless provides a 
glimpse into the creative process at its most extreme 
— Herzog puts his crew in mortal danger in order to 
pull a steamboat over a mountain in Fitzcarraldo even 
as native extras are offering to kill Kinski for being an 
insufferable asshole. Was the ranting and raving all for 
effect? As with the final image of Kinski being ca- 
ressed bya butterfly, the beauty, even if it was all 
staged, is undeniable. At the Brattle. 

— Peter Keough 


THE LIFE AND TIMES 
OF HANK GREENBERG 


Aviva Kempner serves up a loving portrait of a man 
whose. Hall of Fame baseball career is matched: only by 
his enduring status as a Jewish folk hero. Born in 1911 
to Romanian immigrants in New York, Greenberg went 
on to become one of the greatest power hitters of all 
time with the Detroit Tigers in the 30s and ’40s — de- 
spite the yearly assaults today’s hitters make on the 
record books, he’s still in the Top 10 for most homers 
and RBIs in a single season. As the most prominent 
Jewish athlete in America, he also became a national 
symbol of Jewish pride during the rise of Nazi Germany. 
Kempner’s film is an ambitious montage of period 
footage, radio broadcasts, and contemporary interviews. 
(She interviewed 47 people, from Alan Dershowitz to a 
hilarious Greenberg groupie.) It never gets too reveren- 
tial — we learn that though he wore his cultural identity 
on his sleeve, Greenberg was not a religious man, that 
though his work ethic was legendary, he wasn't above a 
little sign stealing in the heat of a pennant race. And the 
film’s portrait of a time when baseball was piayed “for no 
money, in the daylight, on the grass” — as Greenberg 
puts it in interview footage — is, of course, priceless. Af 


the Coolidge Corner. 
— Sean Richardson 


You have to go far afield to find ulapenad sport these 
days, and that’s what local filmmaker Alice Bouvrie did 
in her genial, occasionally breathtaking documentary 
Iditarod ... A Far Distant Place. The self-proclaimed 
“Last Great Race on Earth,” Iditarod is an 1100-mile 
dogsied marathon from Anchorage to Nome that 
draws about.60 musher competitors, takes around 10 
days, and has nary a Nike 
swash in sight. 

Bouvrie follows three par- 
ticipants. Native American 
Mike Williams, “The Sobriety 
Musher,” takes time out from 
the race to listen to testimoni- 
als from recovered alcoholics 
along the way. Forty-eight- 
year-old grandmother Lynda 
Plettner has a close relation- 
ship with her dogs that keeps 
her from pressing them to 
their limits. And dogged Mike 
Nosko seems an old friend to 
bad luck as he reflects on the 
saying that “dog-sled racing is 
about losing.” None of the trio 
looks like a winner, and in- 
deed suspense isn't a big part 
of /ditarod. Human interest is, 
though, as well as the stun- 
ning Arctic vistas. Especially 
haunting are the repeated 
night shots of dog teams, the wild. 
who, their eyes glowing, look aa << 
like a cross between a feral 
wolfpack and commuters on |-90. Although it might 
have been more rigorous — haven't these races been 
criticized of late for animal abuse? — /ditarod is a com- 
fortable way to answer the call of the wild. At the Muse- 


um of Fine Arts. 
— Peter Keough 


? 


The Ben-and-Matt local team that soared to fame with 
Good Will Hunting has had some rough sledding of late. 
Taking the challenging higher road with his Talented Mr. 
Ripley performance (one of the best of the year, in this 
critic’s opinion), Damon got stiffed in this year’s Oscar 
nominations. Affleck probably wasn’t thinking Oscar 
when he took on the role of Rudy, the ex-con patsy in 
the Reindeer Games, but his inability to buoy this film 
noir soufflé from veteran director John Frankenheimer is 
perhaps a more telling disappointment than that of his 
buddy Matt. 

Rudy is an easygoing loser who doesn’t quite have 
the moral fiber to resist passing himself off as his mur- 
dered celimate Nick (James Frain) in order to make it 
with the latter's pen-pal girlfriend, Ashley (a scattered 
Charlize Theron). In true Hitchcockian tradition, he gets 
more than just the girl, as Ashley’s brutish brother Jack 
(Gary Sinise, with biceps implants) forces Rudy into as- 
sisting with the robbery of the casino Nick used to work 
for. Many other strained twists follow, and it all would 
have been more plausible if Affleck didn’t look if he were 
hosting Saturday Night Live. At the Cheri, the Fresh 
Pond, and the Chestnut Hill and in the suburbs. 

— Peter Keough 


PITCH BLACK 


If you synthesized the key plot elements from Dune and 

Aliens, you'd get something roughly resembling Starship 
Troopers. \f you did the same ineptly, you'd get this latest 
sci-fi thriller from writer/director David N. Twohy (The Ar- 
rival, Waterworld). 

Vin Diesel, the shark with a heart of gold in Boiler 
Room, plays a similar character in an equally harsh en- 
vironment — Riddick, a sociopath imprisoned on a 
spaceship until it crashes on a barren planet. After some 
cops-and-robbers shenanigans, he turns out to be not 
such a bad guy, and he bonds with the crew and other 
survivors just in time to be main course for a horde of 
flesh-craving creatures. The good news is, the dino-bat 
beasties can’t stand sunlight and the planet's three suns 
maintain eternal day. The bad news is that the crash 
takes place on the eve of a once-in-a-blue-moon eclipse 
— thus the film’s enlightened title. 

The alien and space-flight FX are 
impressive, and Diesel and fly girl 
Radha Mitchell (High Art) are lik- 
able, but the cheap cinematogra- 
phy and a story line that’s been 
pitched too many times already 
signals a career in eclipse. At.the 
Copley Place, the Fresh Pond, 
and the Circle and in the suburbs. 
— Tom Meek 


JUDY BERLIN 
Now that movies are almost al- 


ways in color, one has to wonder 
about the decision to use black 


senate be 


it doesn’t — Celebrity, say, where it seemed no more 
than a gimmick. 

In Eric Mendelsohn's Judy Berlin, B&W makes the 
movie. Capturing in stark tones both the quiet despera- 
tion and glints of hope in.a small Long Island town, 
Mendelsohn makes the wisdom of his choice apparent 
as the film climaxes against the eerie twighlight of a 
total eclipse. 

Thirty-year-old David Gold, just returned from a 
dream-crushing LA defeat, is living with his mother (a 
superb Madeline Kahn in what must have been her last 


Ley Ti 


Tre Last Great Taek 
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IDITAROD: Alice Bouurie’ s film is a F oaatncube’ way to answer the call of 


performance) and father in a seemingly unbreakable 
funk — until he runs into Judy Berlin (The Sopranos’ 
Edie Falco), an old school acquaintance. A goofy and 
spunky: local actress, Judy couldn't be farther removed 
from David. Yet when she confesses to a high-school 
crush, the two spend an afternoon reminiscing and find- 
ing more in common than they expected. As the eclipse 
envelops the town in an eerie and magical gloom, 
David, Judy, and other townsfolk wander the streets, 
connecting with one another in almost Joycean epipha- 
nies. 

Judy Berlin is the kind of movie people should see 
more of — | guess that’s why it's in the Nickelodeon’s 
Shooting Gallery Film Series. Falco is a joy as the bois- 
terous title character (the rest of the cast, including Bar- 
bara Barrie as Judy's mother and Julie Kavner and 
Anne Meara, though wasted in tiny roles, are great too); 
she and Mendelsohn’s masterful direction and the ac- 
complished cinematography give beautiful life to this 
black-and-white world. At the Nickelodeon and in the 


suburbs. 
— Mike Miliard 


THE WHOLE NINE YARDS 


Getting to know your neighbor in suburbia can be 
treacherous business, especially if he’s a hit man. In this 
case our timid homebody is Nick (Matthew Perry), a 
dentist trapped in a torturous marriage and saddied with 
debt. During the weicome-wagon congenialities he real- 
izes that his new neighbor, Jimmy Jones (Bruce Willis), 
is really Jimmy “The Tulip” Tudeski, the notorious en- 
forcer for the Chicago mob turned informant. What Nick 
doesn’t know is that his conniving wife (Rosanna Ar- 
quette, appropriately over-the-top) has put a contract on 
his head. Is the hitter his new pal Jimmy, his incorrigible 
dental assistant (Amanda Peet), or some other John 
Gotti wanna-be? 
. Add to the uneasy buddy chemistry — a la Analyze 
This — between Perry and Willis an uproariously perky 
Peet and you create a charming comic veneer, but the 
other plot threads — involving a Chicago posse en route 
to Montreal to take out Jimmy, Nick falling for Tudeski’s 
wife (the ever alluring Natasha Henstridge), and the 
presence of Jimmy’s sidekick, Frankie Figs (Michael 
Duncan) — are largely detracting. The Eastern Euro- 
pean accent Kevin Pollak sports in the role of a crime 
boss is atrocious, and the film needlessly spills over into 
multiple, post-climatic endings. The Whole Nine Yards 
doesn’t go the whole 10. At the Cheri, the Fresh Pond, 
and the Chestnut Hill and in the suburbs. 

— Tom Meek 


suburban Now dorbay Softies THE WHOLE NINE VARDO: dovianda P Poet i is Se eserioush; perky, but she can’t 
carry the ball alone. 








D.W. DOA 


The Griffith Award goes PC 


It happened in December: without membership consultation, 


the Directors Guild of America’s national board decided to 


rename its annual D.W. Griffith Award because Griffith was 


the filmmaker of the racist The Birth of a 
Nation. 

Ridiculous! I penned a letter of protest 
that, with friendly amendments from Amy 
Taubin of the Village Voice and Armond 
White of the New York Press, was passed 
unanimously by the National Society of 
Film Critics at our January 8 meeting. The 
letter was ‘sent in the National Society’s 
name to the Guild; its text was printed in the 
January 27 Variety. Here’s what we said: 

“The National Society of Film Critics de- 
plores the rash decision 
by the Director’s Guild of 
America’s national board 
to retire, and soon re- 
name, the Guild’s annual 
D.W. Griffith Award for 
distinguished achieve- 
ment in film direction. 

The recasting of this 

honor, which had been 

awarded appropriately in D.W. Griffith’s 
name since 1953, is a depressing example 
of ‘political correctness’ as an erasure and a 
rewriting of American film history, causing 
a grave disservice to the reputation of a pio- 
neering American filmmaker. 

“The DGA has rationalized its decision 

by asserting that 
Griffith ‘helped 
foster intolerable 
racial  stereo- 
types.’ But that 
description ap- 
plies to The Birth 
of a Nation 
(1915), only one 
among. Griffith’s 
hundreds of films. 
The DGA should 
note that in a 
multifaceted ca- 
reer, Griffith also 
made such ambi- 
tious, heartfelt 
pleas for under- 
standing as Bro- 
ken Blossoms and, 
significantly, the 
monumental In- 
tolerance. 

“The early 
Russian filmmak- 


ers, who were DEATH OF A DIRECTOR? Even if B Birth of a Nation did foster | 
racism, what about Broken Blossoms and Intolerance and the hun- | 


dreds of other Griffith films? 


Griffith’s contem- 
poraries, man- 


York Observer defending Griffith and even | 


The Birth of a Nation. 

(I talked to Bogdanovich on the phone 
afterward and eventually switched the topic 
away from Griffith to what Bogdanovich is 
doing with his own career. He’s developing 
three scripts, the most arresting of which is 
based on a play in which publisher William 
Randolph Hearst, the model for Citizen 
Kane, .is accused of murdering silent- 
movie director William Ince. Bogdanovich 
recalled a conversation in which the late 

Orson Welles had told 
him that an early 
screenplay draft of Kane 
included a version of the 
Ince incident. Said Bog- 
danovich, “Orson said 
he took it out because 
he couldn’t see Charlie 
Kane killing anybody.”) 


HEY, WHAT’S UP? When | interviewed 
Paul Thomas Anderson at the time of 
Boogie Nights, he supplied me with a 
local-hook anecdote about attending 
Emerson College as a frosh but then 
dropping out because a film teacher 
dissed Terminator II. Now making the 





aged to look past 
the American di- : 
rector’s conservative world view and 
champion his radical filmmaking. Surely, 
with 85 years having passed since The 
Birth of a Nation, the DGA should possess 
similar wisdom and continue to honor the 
American who virtually invented their pro- 
fession of film director. 

-“The D.W. Griffith Award, as so named, 
should be kept in place. The DGA's nation- 
al board might spend its time on more sig- 
nificant business: as a watchdog pressuring 
the industry to improve on its shameful 
record of employment of minority film- 
makers.” 

What has been the fallout from the 
DGA membership? I have heard that such 
veteran directors as Andre de Toth and 
Curtis Harrington are incensed about the 
name change, but they have no clout. 
Martin Scorsese, who has lots of influ- 
ence, is staying clear of making a state- 
ment, probably because he is already a 
cloudy presence (and he should be) for 
presenting that special career award to 
HUAC fink Elia Kazan at the 1999 Acad- 
emy Awards. 

A filmmaker who has responded publicly 
is The Last Picture Show’s Peter Bog- 
danovich. He wrote a column in the New 


rounds with Magnolia, Anderson has been | 


telling journalists the same leaving-school 


story (see, for example, USA Today, Janu- | 
ary 7) but changing his place of study to | 
NYU. For dropping out, Emerson’s no | 


longer good enough? 


OUR OWN ALLOY ORCHESTRA — | 
Roger Miller on synthesizer, Terry Don- | 


ahue and Ken Winokur on percussion — 
came through last month at the Somerville 
Theatre with another smashing night of 
original music for silent films, this time ac- 
companying classic shorts starring Chap- 
lin, ‘Keaton, and Laurel and Hardy. The 
music sounds a little different from when 
the late Caleb Sampson supplied the mag- 

isterial keyboards. Is there greater utiliza- 

tion of minor keys? Whatever, there’s 
some great filler from Donahue on accor- 

dion and Winokur on clarinet, and Miller, 
ex of the legendary Mission of Burma, is a 
riveting soloist. The Alloy’s new CD, Mas- 
ters of Slapstick, 42 tracks, with bursts of 
melody and pounding rhythms, is in stores 


everywhere. * 


Gerald Peary can be reached at 
gpeary@world.std.com 
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Knoxville: Summer of 1915 


Symphony No. 4 
Jayne West, soprano 


February 26, 2000 
NEC’s Jordan Hall at 8pm 


February 27, 2000 
Sanders Theatre at 3pm 


(Conductor's pre-concert talks at 
6:45 in Jordan and 1:45 in Sanders) 
Tickets: $12, $22, $32 & $45 
Sponsored by USA Networks, inc. 


Jordan Hall (617) 536-2412 
Theatre (617) 496-2222 


PLANNING A CAREER IN MUSIC? 


nikal 
NS Thess ad / Lervantion Center 
: : Street, Bosto 


Featuring 
© Hot career-building panels jand workshops 
© Dozens of exhibitors from @yery corner of the m 
© Numerous job employment\dapportunities 
© Aspecial keynote address b 
Association of America (RIAA 


Registration from 11:30 a.m. 

Keynote Address at 12:30 p.m. 

Panels and workshops from 2—-6:30 p.m. 

Music employment presentations from 7:30 Pet} 

FREE to all college and high school students with a school |.D. sits 
$15 for alumni of the sponsoring schools who preregister by 2/25 
and $25 for all others. 


Register now at www.berklee.edu 
or by calling the Expo Hotline at 617-747-8970 


Sponso Berklee College of Music, The Boston Conservatory, and 
New England, Conservatory of Music. ia 








A MILLENNIUM CELEBRATION PRODUCED BY 
REVELS® IN COLLABORATION WITH SHAKESPEARE & CO. 


‘THE The Nativity by Tony Harrison PS > 


MYSTERIES 5 


BOSTON CENTER For THE ARTS 
CYCLORAMA, 539 Tremont St. in the South End 


March 3 & 10 at 8pm 

March 4 & 11 at 3 and 8pm 

March 5 & 12 at 2pm 

FEATURING 

Tony Barrand and John Roberts, singers 
Revels Chorus and Instrumentalists 
Actors from Shakespeare & Co. 

WITH ENGLISH FOLK MUSIC AND DANCE 
SWORD DANCE * THE PADSTOW ’OBBY ’OSS 


AMERICAN SHAPE NOTE HYMNS 
GOSPEL MUSIC 


A PROMENADE PERFORMANCE 
ADAPTED FROM THE ENGLISH 
MEDIAVAL MYSTERY PLAYS 


ALL TICKETS: $25 (General Admission) 
ON LINE: www.revels.org (24 hours a day) 
BY PHONE: 617-972-8300 x21 (Revels) 
or 617- 426-ARTS (BCA) 
IN PERSON: BCA Box Office (10:30-—6; tues-sat) 
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Chalk show 


Full Circle deserves a round of applause 


BY CAROLYN CLAY The last show I saw that included ritual singing of 
the song “YMCA” was the stage version of The Brady Bunch. Full Circle, 
too, involves the recycling of popular culture, and if it’s not the very best 


thing I’ve seen in ages, it is decid- 
edly the most interesting. Charles 
L. Mee’s plays, inspired by history 
and the art of Max Ernst, are col- 


lages — of culture, politics, deep. 


thoughts and shallow musings 
both borrowed and original. Sev- 
eral of his works are built on 
Greek tragedies. In the case of Full 
Circle, the base is Brecht’s The 
Caucasian Chalk Circle (itself a 
rewrite of a Chinese legend). But 
whereas Brecht’s play celebrates 
the birth of Communism, Mee’s 
considers, with a more jaundiced 
eye, its demise. And it places 
Brecht’s Ironshirts high above the 
stage on a rickety rope bridge, 
where they try to assuage their ter- 
ror by singing the Village People’s 
1970s encomium to the Young 
Men’s Christian Association. 

Both a burlesque of and a con- 
versation with Brecht (whose 
Marxist utopianism Mee finds 
naive), Full Circle is set in 1989 in 
East Berlin, just as the Wall is top- 
pling. The plot closely mirrors that 
of The Caucasian Chalk Circle, in- 
cluding the initial jockeying over 
_ the valley (here an egregiously po- 
litically incorrect play being per- 
* formed by the Berliner Ensemble). 
But -Mee’s dramatis "personae. in- 
clude head of the German Democ- 
ratic Republic Erich Honecker; ex- 
perimental playwright Heiner 
Miiller; well-husbanded socialite 


and Democratic: Party doyenne . 


Pamela Harriman (here called 
Pamela Dalrymple); and a Coke- 
swilling American investor based 
on billionaire Warren Buffett. Also 
on hand, brandishing a piece of the 
“Wall and an excitable idealism, is 
Flemish painter Pieter Bruegel’s 
warrior/peasant figure Dulle Griet. 

As it happens, Honecker, along 
with his mistress and baby, is attend- 
ing a performance of the Berliner En- 


semble when rioting breaks out in the 
streets; the Wall is coming down, and 
so is Honecker. In the panic that en- 
sues, the baby is abandoned and 
taken up by the unlikely combination 
of Pamela and Dulle Griet (the latter 
hired by the former as an au pair). 
On the lam with the baby, the two 


women career through an East Ger- 
many low on technology and infra- 
structure but drunk on the American 
dream. Eventually,..Pam and. Dulle 
must duke it out with the child’s birth 
mother in the famous chalk circle. 
But Mee isn’t of a mind that the para- 
ble’s traditional ending — in which 
true mother love shows itself by let- 
ting go — holds up in.a global econ- 
omy whose mantra is “Hold on.” 
Full Circle — which had its pre- 
miere in 1998 at Chicago’s Step- 
penwolf Theatre.— is a rough, 
sprawling pageant of a play. And 


ART has brought in just the right 
person to stage it. Robert Woodruff, 
who helmed the company’s stun- 
ning 1998 production of Brecht’s In 
the Jungle of Cities, wasn’t sure he 
wanted to sit in the director’s seat 
for what is both an homage and a 
harpooning — after all, Brecht is 


DULLE AND DOUGH: Mirjana Jokovic visits with Mee’s cynical cooks. 


and guilt on his conscience. 

But once aboard, Woodruff steers 
Mee’s boat, loaded with referential 
cargo ranging from Andy Warhol to 
The Pillow Book of Sei Shonagon, a 
masterfully stylized course between 
the shores of cartoon and dream. 
On a gray-framed playing space 
that expands and contracts like 
Spandex, the revolution is suggest- 
ed by bursts of chaos and flurries of 
money grubbing, the old oppression 
by a pair of soldiers at loose ends 
who pursue Pam and Dulle from the 
disruption of Berlin to the squalor 
of Dresden. On the way, a brief so- 
journ at a hotel is almost danced by 
mechanical masseuses and cynical 
cooks. Later a Bruegelesque wed- 
ding scene emerges from the or- 
chestra pit. And the final reckoning 
takes place on a stage strewn with 
paper, a dumped file cabinet sus- 
pended overhead. 

The ART design team con- 
tributes to Mee’s collage, with 
Christopher Walker providing a 


Honecker practically on the diago- 


nal and a bespectacled Will LeBow, 
eerily suggestive of Miiller, deliver- 
ing much of a long monologue 
while lying on his side on the floor, 
as if weighed down by rationaliza- 
tion. Remo Airaldi and John Dou- 
glas Thompson are the click-and- 
clack soldiers, rocking excitedly to 
the manly fantasy of “guns wrig- 
gling and jerking in our hands like 
fish,” then fragmenting hilariously 
on that bridge. Obie winner Mary 
Shultz, as a Pamela intrepidly 
steering her way through East Ger- 
many without letting go of her 
Chanel bag, and Yugoslav actress 
Mirjana Jokovic, a husky-voiced 
and radiant Dulle, are strikingly 
worthy additions. 

What is Mee actually saying? 
Unlike Brecht, he seems more ru- 
minator than polemicist. Still, there 
is a political statement here. The 
irony is, it’s made by a frowzy, sen- 
suous hausfrau who falls into her 


‘cups and out of her clothes at the 








_ his hero as well as his specialty. 


Moreover, Woodruff is an admirer 
of Miiller, here no intellectual trans- 
former of “canonical texts” into 
“metaphorical commentaries on re- 
cent European history” but a grov- 
eling worm with vomit on his shirt 


Czech Faust 


Theatre Coop gives in to Temptation 
BY ANNE MARIE DONAHUE There's something odd and addling 


about the Theatre Cooperative’s production of Czech Republic president 
Vaclav Havel’s 1985 play Temptation, a freakish and cheeky mutation of 


the Faust story set in an authori- 
tarian state controlled by sleazy, 
inscrutable scientists who suspect 
that one of their co-workers is 
dabbling in black magic. Tempta- 
tion surely is strange by design, 
meant to unsettle and even to 
alarm. But the Theatre Coop’s 
production, though it serves up 
some laughs and one knockout 
performance, is weird and befud- 
dling in ways that undermine the 
play’s power. 

The problem derives, | think, 
from confusions that are more 
cultural than artistic. The aver- 
age American mind isn’t wired to 


comprehend the idiosyncrasies of . 


Czech sensibilities, which have 
been molded, mauled, and re- 
molded by centuries of political 
oppression and military annexa- 
tion. Not only have Czech bor- 
ders shifted and snaked like lin- 
guini, but the country itself has 
been repeatedly bullied out of ex- 
istence. Such a history helps to 
explain the sharp political bent of 
Czech culture, the blend of cyni- 
cism and feistiness in Czech 
humor, and the persistent strains 


of irony, farce, and dark satire in 


Czech theater. 

The disparity between the 
Czech and the American senses of 
the absurd is a telling measure of 


the cultural chasm between the 
two nations, and it’s also at the 
core of the Coop’s problem here. 
“Absurd” (whose Latin root means 
“out of harmony”) was how Albert 
Camus described the condition of 
humankind in the modern world, 
an alien and inhuman place. But 
“absurd” has also come to de- 
scribe the ridiculously comic, and 
“absurdist” has been attached to 
nonrealisti€ dramatic works that 
have no philosophical implications 
at all. 

Temptation is a philosophic play 
that mirrors, with fun-house dis- 
tortions, the condition of a free- 
thinking person in a censorious 


muffled barrage of sound, Riccar- 
do Hernandez a versatile set, and 
Catherine Zuber costumes ranging 
from Pam’s perfect suit to Dulle’s 
combat boots. As is their habit, the 
ART regulars adapt to extremes of 
style, with Alvin Epstein playing 


society. Whatever Coop director 
Dave Dowling intends, his pro- 
duction plays like whacked-out 
comedy. Indeed, its absurdity, in 
the Camus sense, is seen mostly in 
the disharmonious tone created by 
the divergent styles of the actors. 
As Henry, the Faust stand-in, 
Barlow Adamson is stiff and color- 
less, with dull delivery and little af- 
fect apart from an anger that 
seems feigned. But Randy Farias is 
stinking humanity in Technicolor 
as the diabolical tempter Fistula, 
an antic and eccentric maniac who 
dresses loudly and fetishizes his 
own fungus-ridden feet. Perhaps 
Farias’s wildness is intended to 
throw Adamson’s generic Every- 
man. into sharper relief. But the 
secondary characters are also all 
over the map: some, like Stephen 


Turner’s predatory Director, ham. | 


it up like Groucho Marx; others 
are nearly as inert as Adamson. 


When Farias is on stage, the show’ 


glows — as it does literally in the 
pyrotechnic final scene. Yet the 
production is uneven and often 


boring, the politics and philosophy _ 


hardly spark, and the translator 
has no ear for dialogue. 

Who knows how Havel himself 
would have directed this work? In 


wedding party. Communism is up 
in smoke, but a hastily aped Capi- 
talism is hardly the answer; there 
should be, she’ insists, “a third 
way.” It’s a simple point, made 
here with brilliant, eclectic theatri- 
cality. . 


a political context, the playwright 
once said that “hope is not the 
conviction that something will 
turn out well but the certainty that 
something will make sense, re- 
gardless of how it turns out.” But 
even by Havel’s own rock-bottom 
standards, there’s not much hope 
for the Coop’s Temptation. a 











theater 
Showing off 


Low Flying Aircraft, 


A Few.Good Men 


BY ROBERT DAVID SULLIVAN Chutzpah is an ad- 


mirable quality in theater, especially in productions that 


don’t cost a million dollars to produce and 
where you don’t have to play safe. Trouble 
is, many productions that display a lot of 
nerve just don’t work in other respects, and 
a critic is often forced to say that aiming 
high is an essential element of good theater 
but a dreadful mistake in the show under re- 
view. One exception to this pitiless rule is 
Boston Theatre Works’ 
Low Flying Aircraft and 
One or Two Other Bod- 
ies in Motion, which was 
written by BTW co- 
founder Dalyn A. Miller 
and is expertly directed by 
Jason Southerland. (It’s at 
the Boston Playwrights’ 
Theatre through March 4.) 

“I got my first tattoo the day I was diag- 
nosed,” a young man named Oliver tells us a 
few minutes into the play. He’s talking about 
AIDS, and later he describes his own course 
of treatment: “The more this disease changes 
my body, the more J change my body.” 
When he discovers a “lemon-shaped lesion,” 
it’s time for another tattoo, this time of a 
lemonade pitcher. As the disease progresses, 
Oliver’s defiant gestures become more ex- 
treme. But things aren’t going much better 
for his sibling, a male-to-female transsexual 
named Joan who finds a lump in one of her 
new breasts. Oliver and Joan comfort each 
other, but their parents are deep into denial 
— especially Dad, an aircraft mechanic and 


model-plane buff who quizzes his family on | 


Wright Brothers trivia whenever an uncom- 
fortable subject comes up. 

The situations are bizarre, but playwright 
Miller does not turn Low Flying Aircraft into 
a farce, though that probably would have 
been a safer course. Through most of the 
play, the characters speak directly to the au- 
dience, with dignity and wit intact. This for- 
mat invites comparisons with Margaret 
Edson’s Pulitzer-winning Wit (currently at 
Boston’s Wilbur Theatre), especially when 
the characters try to deflect the arbitrariness 








of disease by talking about the rules of aero- | 


dynamics. And the vehicular metaphors 
bring to mind another Pulitzer winner, Paula 
Vogel’s How I Learned To Drive, especially 
when Miller breaks up the play with record- 
ings of a flight attendant reciting air-safety 
rules. But Aircraft holds up quite well against 
such formidable works. It’s densely written, 

but it never loses its clarity 
or elegance. Miller also 
comes up with fresh varia- 
tions on the body-as-ma- 
chine concept throughout 
the play: One highlight in- 
volves Dad explaining why 
angel wings couldn’t work 
on a human body; there’s 


also a graceful pun involv- | 


ing the phrase “identify the body.” 

At times, Aircraft reminded me of P.T. An- 
derson’s idiosyncratic Magnolia (which just 
won the Golden Bear at the Berlin Film Fes- 
tival) — not just because of the cancer motif 
but also because Miller is so fond of theatri- 
cal flourishes. There’s one scene in which a 
character’s masculine and feminine sides 
converse and another where all the dialogue 
is pre-recorded and the actors simply look at 
each other, plus lots of jumping around in 
time and space. As in Magnolia, these tricks 
make for quite a pile-up, but the consistent 
tone —- and Southerland’s steady direction 
— makes it all work. (One area in which 
Miller does not match Anderson is length: 
Aircraft is a tidy 90 minutes.) 

The BTW cast is engaging throughout, es- 
pecially Forrest Walter and Chloe Keller in 
the two lead roles. I went to a matinee with a 
sparse audience, but the actors seemed so 
taken with the material that I think they 
would have performed it for a snowman. 

The risks pay off in Aircraft, but another 
local. production is an example of chutzpah 
at its most regrettable. Aristotle Productions 
has taken on A Few Good Men (at the Insti- 
tute of Contemporary Art Theater through 
March 5), a military drama with 19 charac- 

ters, dozens of scene changes, a 

script by Aaron Sorkin that de- 

mands crackerjack timing, and in- 
evitable comparisons to a film 
graced by Tom Cruise and Jack 

Nicholson. (Even if you didn’t see 
_ the film, you recognize the big fine 

from the climactic trial scene: 

“You can’t handle the truth!”) An 

opening-weekend performance 
was plagued by flubbed lines and 
missed .cues. The worst moment 
came when all the other actors 
began a courtroom scene without 
noticing that the judge was still off 
stage. Several cast members are 
apparently the right age for their 
parts, but they still come off as too 
young (the thick Boston accents 
don’t help). The cluttered set is 
another distracting factor. 
Director Jerry Bisantz, who. re- 
ceived good notices for a produc- 
* tion of Glengarry Glen Ross at the 
Hovey Players in Waltham, gets 
some juice out of the dramatic 
high points in Sorkin’s play. But 
most of the comedy (sardonic in 
the style of Sorkin’s TV series The 
West Wing) falls flat. A few of the 
actors turn in solid performances 
— notably John P. Arnold as a re- 
ligious zealot and Owen Donovan 
Yarde and Maxfield Raynolds as 
the defendants. Armando Acosta 
is a relatively minor presence in 
the show, but he gets bonus 
chutzpah points for noting in his 
playbill bio that People has named 


FLYING HIGH: Dalyn A. Miller's play conjures him the “Sexiest Man Alive in 


Magnolia, Wit, and How I Learned To Drive. 


Boston.” a 
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WINTER DREAM: 


BOSTON BALLET | 


ALL TELE-CHARGE 1 447 


VISION 


A new series of workshops that focus on the practical 
aspects of being an artist. All workshops are taught by 
professionals with proven expertise in their fields, 

at convenient times and affordable costs. Workshops 
begin in March and extend through April at the 


Art Institute of Boston 
at Lesley College 
Please contact us for a full brochure. 
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6) Artist Opportunities: 
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play by play 


COMPILED BY CAROLYN CLAY 


@ ANNE OF GREEN GABLES. A 
“family musical” based on the clas- 
sic L.M. Montgomery tale of “a 
spunky orphan who finds a loving 
non-traditional family,” this show 
has been packing them in north of 
the border since 1965. At the 
Wheelock Family Theatre, 180 the 
Riverway, Boston (734-4760), 
through February 27. Curtain is at 
7:30 p.m. on Friday and at 3 p.m. 
on Saturday and Sunday, with spe- 
cial “Vacation Week” matinees at 1 
p.m. February 24 and 25. Tix $10 
through $17. 

@ AVENUE X. John Ruocco directs 
the snappy a cappella musical by 
Ray Leslee and John Jiler. Set in 
1963 in the Gravesend neighbor- 
hood of Brooklyn, the show coun- 
ters racial upheaval with music. 
“When the a cappella sounds of 
black gospel, blues, and jazz meet 
an Italian world rooted in opera, reli- 
gious music, and folk tunes, the glo- 
rious sound of doo-wop is born.” At 
Merrimack Repertory Theatre, 50 
East Merrimack Street, Lowell (978- 
454-3926), through March 19. Cur- 


tain is at 8 p.m. Wednesday through ° 


Saturday and at 2 and 7 p.m. on 
Sunday. Tix $18.50 to $32.50; half- 
price rush one hour prior to curtain. 
@ THE BEAUTY QUEEN OF 
LEENANE. Brian McEléney directs 
the area premiere of hot. young 
Anglo-irish playwright Martin (The 
Cripple of inishmaan) McDonagh’s 
Tony Award-winning play, a vi- 
ciously funny, bleakly lyrical mother- 
daughter battle set in the rural west 
of ireland. Its central combatants 
are 40-year-old virgin Maureen 
Folen and her manipulative 70- 
year-old crone of a ma, Mag. When 
Maureen gets an unexpected 
chance for escape, in the form of a 
midlife proposal from a man bound 
for America, Mag does her best to 
thwart it — with violent, tragic re- 
sults. The play cloaks its meanness 
in rich Irish cadences, like spikes in 
linguistic brocade. And it taps into 
the stagnation, anger, and yearning 
of a dying culture being invaded by 
American dreams and Australian 
TV. If the Trinity production some- 
times makes the brutal interplay be- 
tween Maureen and Mag more cute 
than cruel, it is nonetheless well 
acted by Phyllis Kay, Cynthia Strick- 
land, Fred Sullivan Jr., and Sean 
Meehan. At Trinity Repertory Com- 
pany, 201 Washington Street, Prov- 
idence, Rhode Isiand (401-351- 
4242), through March 5. Curtain is 
at 7 p.m. on Tuesday, at 8 p.m. 
Wednesday through Saturday, and 
at 2 and 7 p.m. on Sunday; there 
are additional 2 p.m. matinees on 
selected Wednesdays and Satur- 
days. Tix $26 to $38, with discounts 
for seniors, students, and the dis- 
abled. 

@ BLUE MAN GROUP. It would be 
difficult and unfair to try to catalogue 
all the antics of the Drama Desk 
Award-winning trio of cobalt-paint- 
ed bald pates who have settled into 
long runs Off Broadway and at the 
Charles Playhouse. They begin 
their delightful and deafening 
evening of anti-performance art 
beating drums that are also deep 
buckets of paint, so that sprays of 
color jump from the instruments like 
breaking surf, and end by engulfing 
the spectators in tangles of toilet 
paper. Go experience it. At the 
Charles Playhouse, 74 Warrenton 
Street, Boston (426-6912), indefi- 
nitely. Curtain is at 8 p.m. on 
Wednesday and Thursday; at 7 and 
10 p.m. on Friday; at 4, 7, and 10 
p.m. on Saturday; and at 3 and 6 
p.m. on Sunday. There is an added 
performance at 4 p.m. on February 
25. Tix $39 to $49; $19.75 obstruct- 
ed-view seating; available at box of- 
fice and Bostix day of performance. 
@ BOSTON WOMEN ON TOP 
THEATER FESTIVAL. The fourth 
annual orgy of new plays by women 
includes more than 50 artists, five 
featured plays, two staged read- 
ings, a free forum with Shakespeare 
& Company honcho Tina Packer, 
master classes, panel discussions, 
and a benefit performance by Melin- 
da Lopez. Here’s the line-up. Febru- 
ary 25 and March 6, 9, 10, and 11 at 
7:30 p.m. and March 12 at 2 p.m.: 
Get Rid of the Roaches... A Love 
Story, by Jacqui Parker, which 
“weaves together the lives of the 
popular singing group the Quintes- 
sants” and “explores their rich rela- 
tionships with the ever-mysterious 
Bottle Man and the sexy sax player 
Blow Boy and their common bond 
to a small Boston nightclub.” Febru- 
ary 27 and March 5 at 2 p.m. and 
March 2 through 4 at 7:30 p.m.: The 
Me in the Mirror, written by Paul 
Kahn in collaboration with Connie 
Panzarino. This play “traces the re- 
markable life of Jamaica Plain artist, 
activist, and lesbian Panzarino as 
she negotiates a path between her 

physical disabilities, 


with Born on the 4th of Julys Ron 
Kovic, and her pioneering work in 
the disability-rights movement.” 
February 24 and March 17 and 18 
at 7:30 p.m. and March 19 at 2 
p.m.: Eve's Version, written and 
performed by Deborah Lubar, 
whose First Lady of Genesis “re- 
members the pain and beauty of 
her growing consciousness and re- 
counts with great humor and com- 
passion her complex relationships 
with Adam, Snake, God, and the 
garden itself.” February 26 and 
March 17 and 18 at 9:30 p.m. 
February 27 at 7 p.m., and March 
13 and 16 at 7:30 p.m.: The Really 
Big Wedding Dress, by Julie Rold, 
which is described as “a loving the- 
atrical send-up of country music.” 
February 26 and 28 at 7:30 p.m., 
March 5 and 12 at 7 p.m., and 
March 10 and 11 at 10:30 p.m.: “A 
Night of Quickies,” which includes A 
Russian Tea-Party, by Rosanna 
Yamagiwa Alfaro, Dead, by Lin 
Haire-Sargeant, The 12:22 London 
from Victoria/Brighton, by Geralyn 
Horton, The Lesson, by Melinda 
Lopez, Men Are from Milwaukee, 
Women Are from Phoenix, by M. 
Lynda Robinson, and The Little 
Death of a Salesman, by Sheri 
Wilner. March 1 at 7:30 p.m.: a 
staged reading of Erika Batdorf's 
My Life in a Mountainous Table: A 
Decudrama on Falling, an amaigam 
of drama, poetry, and movement 
that exposes “the layers of a mind 
broken into pieces by a lost memo- 
ty.” March 8 at 7:30 p.m.: a staged 
reading of Kathleen Rogers's The 
Arkansas Tornado, about “love, 
death, and barbecue sauce.” March 
4 from 3 to 4:30 p.m.: a free forum 
commanded by Shakespeare & 
Company's artistic director, Tina 
Packer, who “will draw on her 30- 
plus years of theater work, both 
here and abroad, to speak on the 
challenges and opportunities avail- 
able to women as leaders, artists, 
and role models in contemporary 
theater.”’March 15 at 7:30 p.m.: a 
benefit performance by Melinda 
Lopez of her Elliot Norton 
Award-winning solo piece Media 
Noche/Midnight Sandwich (formerly 
God Smells like a Roast Pig on a 
Summer's Day). Presented by Cen- 
tastage Performance Group and 
Underground Railway Theater at 
the Boston Center for the Arts, 539 
Tremont Street, Boston (426-2787), 
through March 19. Tix $17.50 for in- 
dividual shows, $14.50 for seniors 
and students; $5 for staged read- 
ings; $45 for festival pass (admit- 
tance to all performances, readings, 
and panels, with the exception of 
the March 15 benefit); $35 for 
March 15 benefit, $50 with post-per- 
formance reception. Call (781) 643- 
6916 for information about work- 
shops and panel discussions. 

@ THE BUNNY TRAIL. “What hap- 
pens when a mild-mannered En- 
glish teacher gets caught up in the 
kidnapping of a seven-year-old su- 
permodel? They head to ‘Fairy 
Land,’ of course.” Wild-haired play- 
wright-performer Ryan Landry 
promises that if you’re not com- 
pletely satisfied, he will leave town 
and never come back! He also 
warns: this is not an Easter show. 
Adults only! Presented by the Gold 
Dust Orphans at the Dollhouse The- 
atre, 731 Harrison Avenue, South 
End (266-8511), February 24 
through March 25. Curtain is at 8 
p.m.: Thursday through Saturday. 
Tix $20. 

@ COME BACK, LITTLE SHEBA. 
Delvena Theatre Company pre- 
sents a 50th-anniversary staging of 
William Inge’s play, the film version 
of which won Shirley Booth an 
Oscar. A realistic if Freudian drama, 
it's about a loveless middle-aged 
couple and the way they are affect- 
ed by the romance of their young fe- 
male boarder. She’s not Sheba, 
though; the title character is a lost 
dog. Joseph Zamparelli Jr. directs. 
At the Boston Center for the Arts, 
539 Tremont Street, Boston (426- 
2787), March 3 through 18. Curtain 
is at 8 p.m. Thursday through Satur- 
day and at 3 p.m. on Sunday. Tix 
$16; $12 for seniors and students. 
@ COMEDY AND REVENGE. A 
lecture by New Yorker drama critic 
John Lahr, “who will speak on 
comics such as Charlie Chaplin, 
Buster Keaton, the Marx Brothers, 
Barry Humphries, Roseanne, 
Woody Allen, Joe Orton, and his fa- 
ther, Bert Lahr.” Presented by 
Brown University’s Department of 
Theater, Speech, and Dance at 
Leeds Theatre, 77 Waterman 
Street, Providence, Rhode Island 
(401-863-2838), March 2. Curtain is 
at 4 p.m. Free and open to the pub- 
lic. - 

@ COMMUNICATING DOORS. 
Daniel Gidron directs “British Neil 
Simon” “Alan Ayckbourn’s 1994 
time-warp thriller/farce, which is set 
in. the, same, | ondon hotel suite in 


2014, 1994, and 1974 and has to 
do with an attempt to prevent a cou- 
ple of murders that have already 
happened. A 21st-century hooker 
named Poopay witnesses a dying 
geezer’s confession, then finds her- 
self transported back in time and in- 
volved with one of the alleged mur- 
der victims, the dying man’s still-liv- 
ing second wife, in an attempt to 
change fate. The farce is spirited if 
sometimes sluggish, with people 
diving under desks, popping off bal- 
conies, and, of course, squirting in 
and out of various doors — all while 
a psycho killer careers between 
decades. There are some English- 
accent impairments in the Lyric pro- 
duction, but Marie Larkin does good 
physical work. as terrified “domina- 
trix” Poopay, and there are funny 
turns by Richard Snee as the 
geezer with the guilty conscience 
and Paul Kerry as a stupid hotel de- 
tective who thinks he’s on top of 
things. Stephanie Clayman gives a 
grounded as the irked 
Ruella, who's trying to avert her 
own death. At the Lyric Stage Com- 
pany of Boston, 140 Clarendon 
Street, Boston (437-7172), through 
March 12. Curtain is at 7:30 p.m. on 
Wednesday and Thursday, at 8 
p.m. on Friday, at 4 and 8 p.m. on 
Saturday, and at 3 p.m. on Sunday; 
there is a student matinee at 10 
a.m. on March 1. Tix $27 to $31; 
$12 for student matinee. 

@ THE CURSE OF THE STARV- 
ING CLASS. Jim Simpson directs 
Sam Shepard's Obie-winning 1978 
dysfunctional-family drama, a merg- 
er of kitchen sink and the absurd in 
which the hunger is less physical 
than spiritual. At the Yale Repertory 
Theatre, comer of Chapel and York 
Streets, New Haven, Connecticut 
(203-432-1234), through February 
26. Curtain is at 8 p.m. on Thursday 
and Friday and at 2 and 8 p.m. on 
Saturday. Tix $26 to $34; discounts 
for seniors and students. 

@ DOIN’ IT FOR KIDS. A “musical 
dinner theater” to benefit the Mas- 
sachusetts Society for the Preven- 
tion of Cruelty to Children. Directed 
by Anthony B. Bova, with musical 
direction by Marie Wooldridge, the 
show features “music from Broad- 
way shows, pop tunes, comedy per- 
formances, and song-and-dance 
ensembles,” accompanied by din- 
ner. At the Diplomat, Route 1 North, 
Saugus (978-657-3968), February 
26 through March 5. Curtain is at 8 
p.m. on Friday and Saturday and at 
4 p.m. on Sunday. Tix $40, includes 
dinner. 

@ THE ELEPHANT MAN. Eric 
Engel directs a student production 
of Bernard Pomerance’s award-win- 
ning 1979 drama based on the true 
story of John, Merrick, a late-19th- 
century Englishman whose physical 
deformity took him from freakdom to 
celebrity. Presented by Emerson 
Stage at Emerson Brimmer Studio 
Theatre, 69 Brimmer Street, Boston 
(824-8000), through February 27. 
Curtain is at 8 p.m. on Thursday 
and Friday, at 2 and 8 p.m. on Sat- 
urday, and at 2 p.m. on Sunday. Tix 
$10; $7 for Pro-Arts students. 

@ ENCHANTED APRIL. The world 
premiere of Matthew Barber's stage 
adaptation of Elizabeth von Amim’s 
novel, which was also made into 
1935 and 1992 films. It's a tale 
about four British women who share 
a month together at an idyllic Italian 
villa — and about several relation- 
ships that decidedly thaw. Michael 
Wilson directs. At Hartford Stage, 
50 Church Street, Hartford, Con- 
necticut (860-527-5151), through 
March 26. Curtain is at 7:30 p.m. on 
Wednesday and Thursday, at 8 
p.m. on Friday and Saturday, and at 
7:30 p.m. on Sunday (except March 
8); there are matinees at 2 p.m. on 
selected Wednesdays and Thurs- 
days and at 2:30 p.m. on selected 
Saturdays and Sundays. Tix $17.50 
to $43. 

@ AN EVENING WITH ROBERT 
WILSON. 1 HAVE YOU BEEN 
HERE BEFORE 2 NO THIS IS THE 
FIRST TIME. A three-hour lecture 
by iconoclastic writer/director/de- 
signer/performer Robert Wilson, 
whose painterly creations for the 
theater include Einstein on the 
Beach and the CIVIL warS. Part of 
the Carpenter Center Lecture Se- 
ries for spring 2000 that's titled “Ob- 
jecthood and bn onage <3 At the 
Loeb Drama Center, 64 Brattle 
Street, Harvard Square, 

(547-8300), February 28. Curtain is 
at 8 p.m. Free and open to the pub- 
lic. 

@ A FEW GOOD MEN. Jerry 
Bisantz directs Aaron Sorkin’s Navy 
courtroom drama, which was most 


rary Art Theater, 959 Boylston 
Street, Boston (292-6406), through 
March 5. Curtain is at 8 p.m. Thurs- 
day though Saturday (March. 2 
through 4 only) and at 7 p.m. on 
Sunday. Tix $22.50; $19.50 for se- 
niors and students; $15 for veter- 
ans. (See our review, on page 9.) 

@ FLEDERMAUS. The world pre- 
miere of a new version of Johann 
Strauss’s operetta Die Fledermaus. 
It's set in 1930s America, “a setting 
which closely mirrors the original, 
Vienna of 1873, when the Vienna 
Stock Exchange crashed.” The 


music is Strauss's; the new libretto 
is by Roger Jones. Jones directs; 
music direction is by Paul Merrill. At 
the Firehouse Center for the Arts, 
One Market Square, Newburyport 
(978-462-7336), through March 12. 
Curtain is at 8 p.m. Thursday 
through Saturday and at 5 p.m. on 
Sunday. Tix $21 to $31; $2 discount 
for seniors and students. 

@ FULL CIRCLE. Robert Woodruff, 
who helmed the American Reperto- 
ry Theatre's striking staging of /n 
the Jungle of Cities, directs Charles 
L. Mee's “contemporary fable,” 
which is set in 1989 in East Berlin, 
where the curtain is about to fall on 
the Communist state. The cast in- 
cludes ART veterans Remo Airaldi, 
Alvin Epstein, Benjamin Evett, 
Karen MacDonald, Will LeBow, 
Stephen Rowe, and John Douglas 
Thompson, as well as Mirjana 
Jokovic and Obie winner Mary 
Shultz. Presented by the American 
Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, 
Cambridge (547-8300), in repertory 
through March 19. Curtain is at 8 
p.m. on February 25, 26, and 29 
and March 1, 3, 4, 8, 9, 16, 17, and 
18 and at 7 p.m. on March 12 and 
19; there are 2 p.m. matinees on 
February 26 and March 4, 12, and 
19. Tix $24 to $57; discounts avail- 
able for seniors and students; $12 
student rush 30 minutes prior to 
curtain. (See our review, on page 
8.) 

@ GIRL GONE. Vanessa Gilbert di- 
rects the New England premiere of 
playwright Mac Wellman’s super- 
natural musical, in which “three pri- 
vate-school girls (dubbed the ‘Evil 
Sisters’) create an alternate world, 
called Vadoo, drawing in its bound- 
less power to assist them in tortur- 
ing their classmates and teachers.” 
Weliman’s use of language has 
been described by the Village Voice 
as “dazzling wordplay — lofty and 
blunt, absurd and poignant.” Pre- 
sented by Perishable Theatre at the 
Perishable Theatre Arts Center, 95 
Empire Street, Providence, Rhode 
Island (401-331-2695), February 26 
through March 26. Curtain is at 7 
p.m. February 26 through 28; there- 
after, curtain is at 8 p.m. Thursday 
through Saturday and at 2 p.m.on 
Sunday (March 19 and 26 only). Tix 
$15; $6 for seniors, students, and 
the disabled. 

@ HEIDI. Boston Children’s The- 
atre, Boston's oldest continuing the- 
ater company, presents the classic 
tale of the mountain-loving Alpine 
lass and her converted Scrooge of 
a grandfather. At Suffolk Universi- 
ty’s C. Walsh Theatre, 55 Temple 
Street, Boston (424-6634), through 
February 26. Curtain is at 2 p.m. on 
Friday and Saturday. Tix $5 to $16. 

@ THE HISTORY AND THE AD- 
VENTURES OF TOM THUMB. City 
Stage Company and the Boston 
Public Library collaborate on a “30- 
minute, lively comedy that encour- 
ages audience participation. Twen- 
ty-two children and adults are invit- 
ed on-stage to play various roles, 
including Tom Thumb himself. Two 
professional actors provide colorful 
costumes and lead. the players 
through this epic adventure of the 
child who was ‘no bigger than his 
father’s thumb.’ ” The show will be 
traveling to various branches of the 
library. Here’s what remains of the 
tour. February 24 at 4 p.m.:: 
Brighton Branch, 40 Academy Hill 
Road, Brighton’ (782-6032). Febru- 
ary 25 at 10:30 a.m.: Mattapan 
Branch, 10 Hazelton Street, Matta- 
pan (298-9218). February 25 at 2 
p.m.: Roslindale Branch, 4238 
Washington Street, Roslindale 
(323-2343). February 26 at 10:30 
a.m.: South Boston Branch, 646 
East Broadway, South Boston (268- 
0180). February 26 at 1:30 p.m.: 
Hyde Park Branch, 35 Harvard Av- 
enue, Hyde Park (361-2524). Free. 

@ THE IMAGINARY INVALID. A 
student production of Moliére’ s 
farce about a hell of a 

ac. in the Laurie Theater at the Sp- 
ingold Theater Center, Brandeis 
University campus, Waltham (781- 
736-3400), through February 27. 
Curtain is at 8 p.m. Thursday 
through Saturday (with a 10 a.m. 
matinee on Thursday) and at 2 and 
7 p.m. on Sunday. Tix $9.50 to 
$13.50. 

@ IMPROV ASYLUM. Voted Best 
Comedy Club by the 1998 Boston 
Phoenix Readers’ Poll. At the im- 
prov Asylum, 216 Hanover Street, 
Boston (263-6887), indefinitely. 
Curtain is at 8 p.m. on Thursday 
and at 8 and 10 p.m. on Friday and 
Saturday. Tix $10 to $15; two-for- 
one with college ID on Thursday; $2 
pom with college ID all other 


B KEELY AND OU. The new and 
interestingly named Litterbox Pro- 
ductions offers Jane Martin's play 
about a pregnant woman who is 
kidnapped by a pro-life group 
whose members want to keep her 
pion ata sl 
ter piece is the developing re- 
lationship of the pro-choice .young 
woman and her elderly, female pro- 
life jailer. Artistic director Heidi- 
Louise Margocsy directs. At the Ac- 
tors Workshop, 40 Boylston Street, 
Boston (524-4029), March 3 
through. 5. Curtain is at 8 p.m, on 
Friday. and Saturday and at 2 and 8 





p.m. on Sunday. Tix $15; $10 for 
students. 

@ THE LAST NIGHT OF BALLY- 
(Driving Miss Daisy) Uhry’s 1997 
Tony Award-winning comedy, 
which is set in Atlanta in 1939 and is 
concerned with snobbery and preju- 
dices within the Jewish community. 
Presented by the Jewish Theatre of 
New England at the Leventhal-Sid- 
man Jewish Community Center, 
333 Nahanton Street, Newton Cen- 
tre (965-5226), March 2 

April 9. Curtain is at 2 and 7:30 p.m. 
on Thursday, at 8 p.m. on Saturday, 
and at 2 and 7 p.m. on Sunday. Tix 
$23 to $25; $21 to $23 for seniors, 
students, and JCC members. 

@ LITTLE SHOP OF HORRORS. 
Susan Streater directs the Off 
Broadway musical by Howard Ash- 
man and Alan Menken based on 
the Roger Corman film about a Skid 
Row florist's apprentice and a very 
demanding man-eating plant. Pre- 
sented by Worcester Foothills The- 
atre Company on the Courtyard off 
Commercial Street, adjacent to the 
Worcester Common Outlets, 
Worcester (508-754-4018), through 
February 27. Curtain is at 2 and 8 
p.m. on Thursday, at 8 p.m. on Fri- 
day, at 5 and 9 p.m. on Saturday, 
and at 2 p.m. on Sunday. Tix $17 to 
$25. 


@ LOW FLYING AIRCRAFT AND 
ONE OR TWO OTHER BODIES IN 
MOTION. Jason Southerland di- 
rects. Dalyn A. Miller's first full- 
length play, “the story of a family’s 
struggle, amidst a unique set of cir- 
cumstances, to overcome the rav- 
aging effects of disease, not only on 
the body, but also the psyche as 
they struggle to break down the ani- 
mosity that exists amongst them 
and reclaim territory.” Presented by 
Boston Theatre Works at the 
Boston Playwrights’ Theatre, 949 
Commonwealth Avenue, Boston 
(728-4321), through March 5. Cur- 
tain is at 8 p.m. Wednesday through 
Saturday and at 3 p.m. on Sunday. 
Tix $25. (See our review, on page 
9.) 

@ LOOT. Andrei Beigrader helms 
this revival of bludgeoned British 
farceur Joe Orton's still funny but no 
longer shocking 1966 play about a 
couple of robbers who stash their ill- 
gotten cash in a coffin and a female 
corpse beset by numerous indigni- 
ties. In this and other works, Orton 
lampoons British propriety, prudery, 
and slavish adherence to authority, 
however arbitrary. The playwright’s 
juxtaposition of the unseemly and 
the epigrammatic has not lost its 
power to amuse, and the ART pro- 
duction, though not fast enough, is 
pretty crisp. Standouts are Jeremy 
Geidt as a Columbo-esque detec- 
tive who abuses his nonexistent au- 
thority at every turn and newcomer 
Laurie Williams as a sexy, starchy, 
and lethal nurse. The body is played 
by a gray-wigged rag doll who looks 
to have been embalmed in Man- 
Tan. Presented by the American 
Repertory Theatre at the Loeb 
Drama Center, 64 Brattle Street, 
Cambridge (547-8300), in repertory 
through March 15. Curtain is at 8 
p.m. on February 24 and March 2, 
7, 10, 11, 14, and 15; at 7 p.m. on 
February 27 and March 5; and at 2 
p.m. on February 27 and March 5 
and 11. Tix $24 to.$57, with dis- 
counts available to seniors and stu- 
dents, including $12 student rush 
30 minutes prior to curtain. 

@ LOVERS AND EXECUTION- 
ERS. James Warwick directs John 
Strand’s play, a “romping comedy in 
verse, based on Montfleury’s 1669 
La femme juge et partie (The Wife, 
Judge, and Executioner.” It’s about 
a wife who's accused of infidelity 
and abandoned on a desert island; 
she returns disguised as a man in 
order to put her husband on trial for 
her murder. According to the Wash- 
ington Post, this is “an evening in 
which you laugh like: mad, then sit 
on the edge of your seat wondering 
how the tale will turn out.” Present- 
ed by Connecticut Repertory The- 
atre in the Harriet S. Jorgensen 
Theatre on the University -of Con- 
necticut Storrs campus, Storrs, 
Connecticut (860-486-4226), March 
2 through 12. Curtain is at 7:30 p.m. 
on Wednesday and Thursday, at 8 
p.m. on Friday, at 2 p.m. (March 4 
only) and 8 p.m. on Saturday, and 
at 2 p.m. on Sunday March 12 
only). Tix $13 to $15; $10 to $12 for 
seniors; $8 to $10 for students. 

@ MARISOL. Alix Aixala directs this 
student production of José Rivera's 
apocalyptic drama, which won an 
Obie Award in 1993. Set in New 
York, the play is about a stressed- 
out young woman and an insurrec- 
tion by angels. Presented by Brown 
University Theatre at the Leeds 
Theatre, 77 Waterman Street, Prov- 
idence, Rhode Island (401-863- 
2838), through February 27. Curtain 
is at 8 p.m. Tix $13; $9 for seniors 
and Brown faculty or staff; $5 for 
students. 

@ MESHUGAH. Artistic director 
Oskar Eustis directs playwright (and 
McCarter Theatre artistic director) 
Emily Mann's new stage adaptation 
of the novel by Isaac Bashevis 
Singer, “a powerful story about the 
spiritual cost of survival and the re- 
deeming power of love.” Set in the 
world of Jewish émigrés living on 


dence, Rhode Island (401-351- 
4242), February 25 through April 9. 
Curtain is at 7 p.m. on Tuesday, at 8 
p.m. Wednesday through Saturday 
(excepting March 1, at 7 p.m.), and 
at 2 and 7 p.m. on Sunday (no mati- 
nee February 27); there are addi- 
tional 2 p.m. matinees on selected 
Wednesdays and Saturdays. Tix 
$26 to $38, with discounts for se- 
niors, students, and the disabled. 

@ THE MYSTERIES. Revels Inc. 
and Shakespeare & Company col- 
laborate on British playwright Tony 
Harrison’s adaptation of plays from 
the York, Chester, Wakefield, and 
Coventry traditions, which were 
originally written and performed by 
working men and members of the 
guilds. The focus is “The Nativity,” 
the first part of the Mysteries trilogy, 
which goes from the Creation to the 
Christmas Story. “With a Revels 
chorus, English traditional singers 
Tony Barrand and John Roberts, a 
large cast of classically trained ac- 
tors, and a fine band of string and 
brass players, this is Revels’ way of 
marking the turning of 1000 years.” 
At the Boston Center for the Arts’ 
Cyclorama, 539 Tremont Street, 
Boston (426-2787 or 927-8300 ex- 
tension 8300), March 3 through 12. 
Curtain is at 8 p.m. on Friday, at 3 
and 8 p.m. on Saturday, and at 2 
p.m. on Sunday. Tix $25. 

@ THE ORANGE SHOW: WE GOT 
NOTHING BUT LOVE FOR YOU, 
BABY. “Who needs a heart when a 
heart can be broken? For that mat- 
ter, who needs an arm, a spine, a 
coccyx?” Writer-hosts Marty Barrett 
and Dave Bellenoit ponder that 
question and others in this Valen- 
tine’s Day edition of the recurring 
citric revue, which also touches on 
designer contraceptives and 
“Japanimation and its effect on the 
Presidency.” Musical director is 
David Coleman. At the Boston Play- 
wrights’ Theatre, 949 Common- 
wealth Avenue, Boston (524-5845), 
through February 27. Curtain is at 
8:30 and 10:30 p.m. on Friday, at 
8:30 p.m. on Saturday, and at 3 
p.m. on Sunday. Tix $12.50. 

@ PERFECT DAYS. Sugan Theatre 
Company presents the American 
premiere of Scottish poet and play- 
wright Liz Lochhead’s romantic 
comedy. The play, which won a 
Fringe First Award at the Edinburgh 
Festival in 1998 and was produced 
in London last year, is about “an un- 
inhibited Scottish celebrity hair- 
dresser’ who wants a baby. Artistic 
director Carmel O'Reilly helms the 
production, which features Scottish 
actress Linda Carmichael. At the 
Boston Center for the Arts, 539 
Tremont Street, Boston (426-2787), 
February 25 through March 18. Cur- 
tain is at 8 p.m. Thursday through 
Saturday and at 3 p.m. on Sunday. 
Tix $18 to $22; discounts for seniors 
and students. 

@ PHANTOM. The other (and more 
melodious) musical treatment of the 
Gaston Leroux tale of a lovesick 
masked murderer in the bowels of 
the Paris Opera. The music is by 
Maury Yeston, the book by Arthur 
Kopit. At the Turtle Lane Playhouse, 
283 Melrose Street, Newton (244- 
0169), through March 12. Curtain is 
at 8 p.m. Thursday through Satur- 
day and at 2 p.m. on Sunday. Tix 
$19; $13 for seniors on Thursday 
and for students on Friday. 

@ REPORTS FROM AFIELD. Mo- 
bius presents this Monday-night se- 
ries of slide talks by some of its 
artist members about projects they 
have undertaken outside Boston. 
February 28: Marilyn Arsem dis- 
cusses “Site-Specific Work in Seat- 
tle and Germany.” March 13: Jed 
Speare talks about “The 
Boston/Tainan Cultural Exchange.” 
At Mobius, 354 Congress Street, 
Boston (542-7416). Curtain is at 
7 p.m. Free. 

@ SHEAR MADNESS. The drama- 
tis personae of the audience-partici- 
pation whodunit (which is now the 
longest-running non-musical in 
American theater history) continue 
to comb Newbury Street for the 
murderer of a classical pianist who 
lived over the unisex hair salon 
where the show is set. At the 
Charles Playhouse Stage Il, 74 
Warrenton Street, Boston (426- 
5225), indefinitely. Curtain is at 8 
p.m. Tuesday through Friday, at 
6:30 and 9:30 p.m. on Saturday, 
and at 3 and 7:30 p.m. on Sunday. 
Tix $34. 

@ THE SKIN OF OUR TEETH. 
Downing Cless directs a student 
production of Thornton Wilder's 
comedy in which the Family of Man 
endures various threats of extinc- 
tion — and a very saucy maid. At 
the Tufts Balch Arena Theater, 
Tufts University campus, Medford 
(627-3493), through February 26. 
Curtain is at 8 p.m. Tix $8; $5 with a 
valid Tufts 1D. 

™@ SMOKY JOE’S CAFE. Gladys 
Knight of Pips fame is the star of 
this return engagement of the 
Grammy-winning Broadway revue 
made up of the rock-and-roll stan- 
dards of Jerry Leiber and Mike 
Stoller, who wrote songs for every- 


one from Elvis (including “Hound 
Dog”) to Peggy Lee. At the Wang 
Theatre, 270 Tremont Street, 
Boston (447-7400), through Febru- 
ary 27. Curtain is at 8 p.m. on 
Thursday and Friday, at 2 and 8 
p.m. on Saturday, and at 2 and 7 
p.m. on Sunday. Tix $35 to $65. 

@ SPRING AWAKENING. Elliot 
Norton Award winner Scott Edmis- 
ton directs Frank Wedekind’s 1891 
tragicomedy. “Its scenes of adoles- 
cent angst, sexual repression, and 
and homosexuality retain the ability 
to shock more than 100 years later.” 
The production uses the 1996 
translation by Ted Hughes. Present- 
ed by the Boston University Theater 
Arts Division at the Boston Universi- 
ty Theatre, 264 Huntington Avenue, 
Boston (266-0800), through Febru- 
ary 26. Curtain is at 8 p.m. Thurs- 
day through Saturday and at 2 p.m. 
on Sunday. Tix $8; $5 for seniors 
and students. 

@ THE SWAN. Danie! Elihu Kramer 
directs this student production of 
Elizabeth Egloffs play, in which a 
swan crashes through a woman’s 
living-room window and proceeds to 
morph into a man. Her boyfriend, 
the milkman, is not amused. Pre- 
sented by the Theatre Department 


Worcester (508-754-4018), March 2 
through 26. Curtain is at 8 p.m. 
Wednesday through Friday (with a 
2 p.m. matinee on Thursday, ex- 
cepting March 2), at 5 and 9 p.m. on 
Saturday, and at 2 and 7 p.m. on 
Sunday (no evening performance 
March 5 or 26). Tix $17 to $25. 

@ TEMPTATION. Dave Dowling di- 
rects this play by dissident drama- 
tist turned Czech leader Vaclav 
Havel, the story of “a modern-day 
Faust whose interests in the Black 
Arts bring him under the scrutiny of 


A MURDEROUSLY 


FUNNY BLACK COMEDY 


“an uproarious assault on 


i 


AMERICAN REPERTORY THEATRE 


British mores and middle- 
class values. It’s hugely 
entertaining — high praise 
for the superb cast!” 


PRK HKK 
— Norm Gross, PMP Network 


by Joe Orton 
directed by Andrei Belgrader 


RP OWS TOR - 

directed by Robert Wood 

“One of the most colorful and enjoyable, not to mention 
provacative, productions of the 1999-2000 season!” 


day. Tix $10. (See-our review, on 
page 8.) 

@ TRAVESTIES. Judith Swift di- 
rects this virtuosic 1975 Tom Stop- 
pard comedy built on the fact that 
James Joyce, Lenin, and the 
Dadaist Tristan Tzara were alll living 


Gamm Theatre, 31 Elbow Street, 
Providence, Rhode Island (401- 
831-2919), through March 11. Cur- 
tain is at 8 p.m. Thursday through 
Saturday and at 3 p.m. on Sunday. 
Tix $16; $14 for seniors and stu- 
dents. ‘ 

@ WAITING FOR GODOT. Cele- 
brated New Vaudevillian Avner the 
Eccentric meets Samuel Beckett in 
this production of the absurdist clas- 
sic. Presented by Portland Stage 
Company at the Portland Perform- 
ing Arts Center, 25A Forest Av- 
enue, Portland, Maine (207-774- 
0465), through March 5. Curtain is 
at 7:30 p.m. Wednesday through 
Friday,-at 4 and 8 p.m. on Saturday, 


— the Boston Globe’ 


— the Boston Herald 
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“One of those extraordinary moments in the theater: the perfect 
synthesis of script, direction, acting and production elements! The 
A.R.T.’s breathtaking prodction handles political, historical and 
philosophical ideas with such beauty, grace and humor, 
you'll leave the theater feeling entertained and invigorated.” 
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Two Vistas at WAM 


BY RANDI HOPKINS When Annette Lemieux was in- 
vited to be the third artist to create a “Wall at WAM” for 
the Worcester Art Museum’s grand Renaissance Court last 


NO SIGNATURE STYLE — instead, Annette Lemieux encourages her audience to 


fall, both she and curator Susan Stoops 
originally envisioned a monumental ver- 
sion of Lemieux’s brick walls — an image 
the artist has explored in many media, 
from rubber stamp on paper to oil on can- 


| vas to actual bricks. But as soon as she 
| walked into the large hall, which evokes an 


Italian palazzo, Lemieux had a new idea. 


As she describes it, “the room needed a 
| vista.” With that, Lemieux set about to 


paint a powerful contemporary sky for the 


| decidedly non-contemporary space, 


The finished project, Two Vistas, covers 


| an expanse 67 feet long and 20 feet high. 


Like, the natural sky, it is evocative and 
moody — the colors recall the green-gray 


| of the sky after a storm, 
| and the images seem to 


move swiftly across the 


| space from left to right. A 


dark break in the cloud 
might be the nose socket 
of a skull, or the plump 


| legs of a doughboy; a 


fluffy strip comes to look 


| like California, or a drum- 


stick. But the naturalistic 

illusion is disrupted when 

you realize that you’re 

looking at two identical skyscapes placed 
side by side. You experience not only the 
image itself, with its many interpretive pos- 
sibilities, but also:a copy of the image. 

The duality forces you to scrutinize both 
images in a different way. Are they exactly 
the same? How have they been duplicated 
— by hand or through mechanical or pho- 
tographic means? The horizontal sweep of 
the broad image is interrupted, and so is 
your contemplation of the painting’s subject 


— the sky. Instead, you search for evidence 
| of the artist’s hand as you try to locate a 


fixed point in the swirling cloud on the left 
to compare with its twin on the right. Be- 


| cause the image is doubled, its clear that 


Two Vistas is not merely a depiction of na- 
ture, in which case a large photograph or a 
monumental single image would have 
served. Lemieux has something else in mind 
here. Her doubled view provokes a complex 
of reactions that draw on our experiences of 
nature, art history, and architecture. 

Two Vistas was made over the course of 
a three-week residency at the museum, 
during which time the Renaissance Court 
was transformed into an artist’s studio and 
the public was invited to watch Lemieux at 
work. She completed the wall painting with 
the help of Worcester artist and commer- 
cial sign painter John Smith, who air- 


concentrate on the unifying ideas of her work. 


brushed each skyscape onto the wall from 
atop a scaffold as Lemieux directed him 
from the balcony, using a laser pointer. “I 
was his eyes and he was my hands,” 
Lemieux says. The painting is based on a 
photograph Lemieux took of the sky over 
Allston, where she has her studio. She 
began photographing the ocean and the 
sky in the late 1990s, after her work with 
the image of brick walls led her to the idea 
of breaking through these walls, first with 
abstract blocks of blue and then with rep- 
resentational imagery. 

Lemieux has become well established on 
the international art scene over the past 
two decades: she was recently selected to 

participate in this year’s 
Whitney Biennial at the 
Whitney Museum of 
American Art in New 
York, her second appear- 
ance in this prestigious 
exhibition (the first was 
in. 1987). Famous for 
working in whatever*ma- 
‘terial and style her idea 
demands, she has exhibit- 
ed photography, paint- 
ings, sculpture, and 
mixed-media installations. Because she has 
deliberately avoided a “signature style,” her 
audience is encouraged to concentrate on 
the unifying ideas of her work rather than 
on her diverse methods, media, and styles. 
Two Vistas combines two of Lemieux’s 
characteristic gifts: her affinity for simple 
images and forms that are particularly rich 
in associations (the brick wall, the Army 
helmet, the sole of a shoe) and her keen 
radar for double meanings and other types 
of duality in language and in imagery. In 
this case, those-dualities include inside and 
outside, abstraction and representation, 
photography and painting, science and art, 
and singleness and doubleness. 

Although it’s a huge work, Two Vistas 
does not call attention to itself. Instead, it’s 
integrated into the courtyard in a graceful, 
natural way, its muted colors blending 
warmly with the walls, columns, and arch- 
es. It opens up the room and your senses in 
a liberating way. And it creates a dramatic 
sense of movement — another duality, set- 
ting the swirling motion inherent in the 
image and the paint handling against the 
possibility of experiencing the work from 
the ground, the stairs, or the upstairs bal- 
cony. The result is both visceral and visual, 
bringing the skies over Allston to an Ital- 
ianate courtyard in Worcester. * 





‘Seeing things 


Another Turn of the Screw 


BY ROBERT DAVID SULLIVAN It’s a simple story: a_ 


governess arrives at an English estate to take care of two | 
angelic orphans, she claims to see a couple of ghosts, and | 


the “innocent” kids take on a sinister qual- 
ity. Well, we may think there’s something 
sinister about the eight-year-old boy and 
11-year-old girl simply because their new 
caregiver is scared witless of them. But we 
can’t take anything at face value in the lat- 
est filming of Henry James’s late-19th- 
century novel The Turn of the Screw, 
which, in what may be a nefarious plot to 
lure viewers away from The X-Files, will 
air this Sunday at 9 p.m. on PBS’s Exxon- 
Mobil Masterpiece Theatre. (Maybe Mul- 
der and Scully are going to discover what 
really spilled out of the Exxon Valdez in 
Alaska.) 

The PBS press kit quotes the 
most recognizable name in this 
production, Colin Firth (Shake- 
speare in Love), to defend 
James’s ambiguous ending: 

“The overwhelming majority of 

people who attempt such stories 

fall into the trap of wanting to 

explain everything. The golden 

rule of ghost stories is, don’t re- 

veal all.” So please don’t poke 

your spouse — or your eerily 
precocious child, for that mat- 

ter — at the end of the program 

to demand, “Well, was all this 

stuff just in her head or what?” 

If you need to have everything spelled out, 
there’s a nice little quiz show over on ABC 
that can clear your brain. 

There are at least three causes, not mutu- 

ally exclusive, of the events in The Turn of 
the Screw: a demented nanny, rotten kids, 
and malevolent spirits. But even if you settle 
on one of these theories, you still 
have to account for the weird be- 
havior of the servants and the re- 
fusal of an uncle (Firth) to have 
anything to do with the kids. 
“I’ve not a pennyworth of pater- 
nal understanding, and | travel a 
good deal,” he says when hiring 
the new governess, sounding like 
some jerk about to dump Jane 
Seymour in a Lifetime movie. 
There are also a variety of rea- 
sons why The Turn of the Screw 
might resonate in 2000: baby 
shaker Louise Woodward has re- 
placed Mary Poppins as most 
people’s image of a nanny; cold- 
blooded children are being put 
on trial for killing other children; 
and Haley Joel Osment sees dead 
people in The Sixth Sense. How- 
ever, this is still PBS, so Screw 
aims to scare without special ef- 
fects or gruesome make-up. It’s 
a neat little psychological puzzle, 
though too much of a: period 
piece to leave you looking over 
your shoulder for unfriendly 
spirits. 

I haven’t read Screw since I 
was a disturbingly light-com- 
plexioned child myself, so I 
can’t judge the film against the 
novel. Neither am I familiar 
with the two previous film adap- 
tations (in 1961, as The Inno- 
cents, and in 1992), both of 


His choicest line: “You ought to know 
what I’m capable of. Just think of what I 
could do if | wanted.” Grace Robinson is 
more subdued as baby sister Flora, though 


her blond locks may put you in mind of | 


JonBenet Ramsey — whose murder, by the 
way, will be re-enacted opposite Screw on 


CBS. The kids really don’t do much in this | 


story, but they don’t have to; being or- 


phans, they have a leg up on frightening | 
people. (Oscar Wilde wrote, “To lose one | 
parent may be regarded as a misfortune; to | 


lose both looks like carelessness.” In hor- 

ror tales, and on Court TV, losing both al- 

ways seems some- 
how deliberate.) 

The film’s abrupt 

ending does make 

the most of a shock- 


ing moment: -your | 
skin and the closing | 
credits will start to | 
crawl at the same | 


time. Before that, 


director Ben Bolt | 


lingers on some 
good scenes of the 
governess and chil- 
dren playing in the 
garden and passing 
time in the library 


that are unsettling because they seem so | 


staged. My biggest complaint is with the 


generic “chase” music that’s supposed to | 
induce suspense, but most TV drama suf- | 
fers from this affliction. (There’s too much | 


near-classical, light jazz, and synthetic pop 
all over the dial where there should be 


which are longer than this 85- GHOST STORY: Jodhi May is the fretful nanny, and 
minute version. But the com- Colin Firth the cold uncle, in the latest take on the 
pressed running time, plus Jodhi Henry James classic. 





May’s quivering performance, ie: 


seems to favor the theory that 

the governess is off her nut. She appears 
spooked by the kids almost immediately, 
and she says things like “I must inteypose 
myself between he and them” before we 
can fully grasp what she’s talking about. 
Perhaps to keep the evil-kid theory in the 
running, Joe Sowerbutts plays young Miles 


as if this were another sequel to The Omen. 
JWwieseioW fi Disyswes Jems 


bolder music or plain silence.) But at least 
The Turn of the Screw doesn’t suffer from 
the muddy plotting and banal dialogue that 
you find in most made-for-TV horror 
flicks:-To judge from the ads for NBC’s 


- mini-series The 10th Kingdom, you could 


find worse ways to spend the last weekend 


of “sweeps” month. * 
“tis Ofiw 
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Rarities: 8-Sides and Slow, Sad’Waltzes 
Cowboy 
Junkies 


$12.88 C0 


Live at the 
Somerviile Theater 
on February 29th! 


Pius, meet the 


COWBOY JUNKIES 


at Newbury Comics! See a special 
acoustic set at 3pm at our Harvard 
Square store (36 J.F.K. Street) on 
Tuesday February rts 


www. newbury.co 


than she put into it. “I can't believe how lucky 
| am to be an AmeriCorps member. I'd be poor 
for ten years for this kind of experience.” Annie 
started a California program that finds jobs for 
homeless people and then moved to Washington, 
D.C., to help coordinate efforts to combat 
homelessness nationwide. “I've grown more 

than | would have doing anything else. 

Joining AmeriCorps was the best decision 
| ever made.” 


eee ee 


Are you up ce als ' Lis =val ge? 
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This novelist is 
destined for great things.” 
—San Francisco Chronicle 


“An impressive debut 
...with an expansiveness 
and inventiveness that is 
the mark of a 

true storyteller.” 

—The Philadelphia Inquirer 


NATIONAL 
BESTSELLER 

and a NEW YORK TIMES 
NOTABLE BOOK 


“A page-turner 
with a beating heart.” 
—The Boston Globe 


“Elegant and powerful... 
An unusual and volatile 
literary thriller.” 

—The Washington Post 
Book World 


“Exceptional storytelling, 
true to life...searing 

and insightful.” 

—The Philadelphia 
Inquirer 


NATIONAL BOOK 
AWARD FINALIST 


“An exhilarating blend 
of travel...reportage 
and history, 

a tale informed by people 
‘who knew Che before 
Che was cool’.... Happily, 
this book rescues the 
complex, living man from 
the fatuous icon.” 
—Outside 


A VINTAGE 
DEPARTURES 
ORIGINAL 


From the Pulitzer Prize- 
winning author of 
Pilgrim at Tinker Creek 


“Beautifully written 
and delightfully 
strange...in the truest 
sense, an eye-opener.” 
—Daily News 


Mind-expanding. A 
testament to a rare and 
redeeming curiosity.” 
—Outside 
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Role reversals 
Updike’s Hamlet prequel 
BY ADAM KIRSCH The most important character in 


Gertrude and Claudius is, of course, the one not named in 
the title. John Updike’s 19th novel attempts to fill in the 


prehistory to Hamlet, and the prince him- 
self barely appears in its pages; but he’s like 
a black hole, invisibly furious, waiting to 
suck Gertrude and Claudius, like Gertrude 
and Claudius, down to destruction. Updike 
knows that his novel will necessarily be or- 
ders of magnitude smaller than the play off 
which it battens. And at first it seems that 
he is happy to live within those limitations: 


| the book often comes across as a game, as 


we hunt the Shake- 


| spearean echoes in 
| Updike’s prose and 
| calculate how he will 


get his characters into 
position for the open- 


| ing scene of the play 
| (which is the last scene 


of the novel). But Up- 


| dike has a more seri- 
| ous purpose as well: 
| page by page, he is 
| sapping the very foun- 


dations of the play; re- 


| drawing our perspec- 
| tive on the characters 


and their world, so 


| that by the end he has 
| constructed not just a 
| pre-Hamlet 
| counter-Hamlet. 


but a 


Updike leapfrogs 


| over Shakespeare to 
| the 
| sources in the tales of 
| medieval chronicler 


playwright’s 


Saxo Grammaticus, 


| and he uses the unfa- 
| miliar original names 
| for the characters 
| throughout most of the 
| novel: Old Hamlet be- 
| comes 
| Claudius is 
| Gertrude is Gerutha, 
| Polonius is Corambus. 


Horwendil, 
Feng, 


And he invents pasts 


| for these characters that force our sympa- 
| thies. into unaccustomed channels. 
| meet Gertrude as a teenage bride agreeing 


We 


without passion to marry Old Hamlet for 


| reasons of state. The wedding night be- 


comes the emblem of the marriage: a 
drunken, exhausted Hamlet falls asleep just 
when Gertrude becomes aroused. He be- 
lieves that he is sparing her an unwanted 


| advance; she sees him as passionless and 
| neglectful. Meanwhile, Claudius is off in 
| the Mediterranean, escaping his older 

brother’s shadow, and when he returns, he 


has worldly experience that no one at Elsi- 


| nore can match. Old Hamlet is more king 
| than man; Claudius provides the personal 
| attention Gertrude has never before en- 

joyed. Their adultery is a consolation, a 


conspiracy by two victims of “The Ham- 


| mer” — their nickname for Old Hamlet — 
| to escape his suffocating pre-eminence. 


As even this brief sketch makes clear, the 


| usual polarities of Hamlet have been re- 
| versed, and in a way that’s characteristic of 
| Updike. Instead of virtue (Hamlet, Old and 
| Young) versus vice (Gertrude and 
| Claudius), we have self-righteousness 
| against human impulse; instead of duty 
| versus. lust, 
| against private candor. Most of all, we have 


we have public hypocrisy 


Christianity versus paganism. Updike em- 


| phasizes that Denmark is only recently 
| Christianized, that the pagan instincts are 


only barely concealed by a dusting of doc- 
trine. Gertrude is a sort of earth-goddess, 


| appetitive and natural, transformed into a 
| sinful Eve by her son’s and husband's reli- 
| gion. Updike’s sympathies, of course, lie 


with this paganism of surfaces, this sexual 
pantheism, and his lush prose — as al- 
ways, wavering between beauty and pretti- 


ness — bows down before Gertrude: “By 
the snapping firelight her nakedness felt 
like a film of thin metal, an ultimate angelic 
costume. . . . Gerutha was white as an 
onion, as smooth as a root fresh-pulled 
from the earth.” 

All this adds up to a challenge to the 
central good in Hamlet, and perhaps in all 
the Shakespearean tragedies and histories: 
nobility. What for Shakespeare is both a 


CRITICAL THINKING: Updike’s counter-Hamlet might 
not be a great novel, but it’s a provocative critique of Shake- 
speare’s masterpiece. 





blessing and a curse — Hamlet’s sense of 
being wrong for the world, of living in a 
time out of joint, of wishing that this too 
too solid flesh would melt — is, for Up- 
dike, merely a curse, the product of a dis- 
eased mind. Because Claudius is no satyr, 
Old Hamlet is no Hyperion, and Hamlet’s 
filial devotion can only be a mask for Oedi- 
pal guilt. Updike’s feeling is captured in his 
afterword, in a quote from a Shakespeare 
critic to the effect that Gertrude, Claudius, 
and company are all pretty nice people; 
only “Hamlet pulls them all into death.” 

To make matters even more interesting, 
Updike’s challenge to Shakespeare is also a 
historical challenge (modern values against 
medieval) and a literary challenge (the novel 
against the drama). The novel is the modern 
genre above all because it extends sympathy to 
every character, in keeping with modern ideas 
of equality and psychology; it sees things from 
every side, and indeed it thrives on flawed 
protagonists. (Madame Bovary could not be 
the heroine of a drama.) Updike remakes 
Gertrude and Claudius as the adulterers of a 
hundred 19th-century novels while stranding 
Old and Young Hamlet in the archaic world 
of the play. And Hamlet is an especially in- 
triguing battleground for Updike to choose 
for this contest, because it is itself a key text in 
the transition from medieval to modern, and 
from drama to novel: the form of Hamlet’s 
soliloquies gives birth to stream-of-conscious- 
ness, and their content to Romanticism. 

The book that raises all these interesting 
questions may be only a fair novel, but it is 
an excellent essay in Shakespearean criti- 
cism. If Updike leaves us thinking more 


' about Hamlet than about Gertrude and 


Claudius, at least he gives us much to “ 
about. 
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There's more to life 
m is Helen Fremont will be reading from and dis- 

than “Must See TV cussing her family memoir After Long Silence 
(Delacorte/Delta). Raised as a Roman Catholic, Helen 
Fremont discovered in adulthood that her parents are 
Jewish Holocaust survivors and her family's past is an 
incredible tale of secrets and survival that spans forty 
years. After Long Silence, a beautifully written explora- 
tion of the bonds of family, was recently released in 
paperback and immediately jumped on many bestseller 
lists. Please join us Monday for a reading with the author. 


MONDAY, FEBRUARY 28 ®6 PM 


teen BORDERS 


(617) 557-7188 BOOKS:-MUSIC:CAFE 


MZONTLLIG NOIVW :OLOHd 


NIGHT WORK 
A Kate Martinelli Mystery 
Laurie R. King 


Tuo-fri at 8; Gat at 630 & &30; Sun at 3& ASO eg A 

Charge tickets by phone: 617-426-5225 a Mitaf her earetatd adhe iad Cheeky 
or op by the Charles Pl: maune box office ’ ' 8 
sie —Washington Post Book World * Hs 


BOSTIX OFFERS GREAT DEAL N DAY OF SHOW TICK <, 


Kate Martinelli (A-Grave® Talent) returns in’a oela 

suspense tale'where apiece of candy may be the key to a 

brutal murder case. growing more sinister—and deadly— 

by the minute. 
An Alternate Selection of the Mystery Guild 

Hardcover 


REMEMBER THAT RESOLUTION 
ABOUT READING MORE? 


PINK SLIP 
Rita Ciresi gt 
“This is Jane Austen in New York at end of the 20th Century 
.. Ciresi mixes the tragic and the comic aspects of love in hilarious 
fashion. “Tampa Tribune-Times 
With earthy wit and a penetrating eye, award-winning author Rita 
Ciresi offers a funny and moving second novel about a workplace love 
affair that forces two people to confront the truth about themselves 
and their pasts. 
Trade Paperback 
AFTER LONG SILENCE 
A Memoir 
Helen Fremont 


see -++- Its complex narrative aoa 
weaves back and forth between past and present, the tale and its 
discovery.”—The Philadelphia Inquirer 
A coast-to-coast bestseller, AFTER LONG SILENCE is the poignant, 
wrenching memoir of a woman raised as a Catholic who discovered in 
ee Perens wate Jans eee ee ee 


Trade Paperback 


THE MEMORY OF FIRE 

George Foy 

Discover one of the most important and persuasive writers now emerging 
in the field of speculative fiction 

George Foy, the internationally acclaimed author of The Shift, delivers 
another razor-sharp novel of the near future—where a young woman 
struggles for her heart and soul in a world gone mad. 


Trade Paperback 


WRITERS HARVEST 3 
Edited and with an Introduction 
by Tobias Wolff 


From Share Our Strength, one of the nation’s leading anti-hunger 
and anti-poverty organizations 

AR 3 is an unforgettable collection of short stories 

most provocative, eloquent, and entertaining 

an literature, including John Barth, Joyce Carol 

others. All proceeds benefit Share Our Strength 





16 FEBRUARY 25, 2000 ARTS THE BOSTON PHOENIX 


Mike was a deeply troubled 
eleven year old, whose cry for 
help Richard and Sue Miniter 
couldn’t ignore. But were they 
ready to become the foster 
parents of a child everyone 
else had given up on? 


| | “Beautifully written and 
urgently important ... 


a must read for parents 


everywhere.” 


—Dave Pelzer, 
bestselling author of 
A Child Called “It” 


“An amazing book, warm ant & inspiring.” 
Washington Post 


Available wherever books are sold * www.bantam.com ¢ Bantam Trade Paperback ‘ 





Now, set Showtime 
for oniy s5S a month 


for three months when you connect 
to any Optimum premium package. 
Pius, set imstatilied for only $9.95. 


This is television you won't see anywhere else. 
This is SHOWTIME. You get more top 25 
Hollywood hits, more original pictures and 
more original family movies than any other 

premium network. Pius boid original series, 
science fiction, and big-bout boxing. 
And SHOWTIME 2 doubles your viewing choices. 


Best of all, get installed for only $9.95 and enjoy 
three months of both SHOWTIME and SHOWTIME 2 
for onty $S a month for three months when you 
connect to an Optimum premium package. 


Don’t miss Out. Order today. 


Cablevision of Bostom 
(G17) FT3B7-S888388 


-—_ A Service of eataon 
Optimist 


ma.cablevision.com 


Call 


“Offer expires March 4, 2000. Prices shown exclude applicable taxes and fees. 
ore, applies to standard installation on one TV set in wired serviceable areas 
andard instatilation B.. 150 feet or less of aerial Or OTe. Pac 


ny other 


box required. 


Showtime is a registered trademark of Showtime Networks. & 2000 CSC Holdings. Inc 





Roommate COMMATE in the 
Phoenix Classifieds. 
They work. Guaranteed. 








Active eye 


Fairfield Porter's art and life 


BY WILLIAM CORBETT The poet John Ashbery has 


called Fairfield Porter “perhaps the major American artist 
of this century.” Does Porter surpass Willem de Kooning, 


| | Philip Guston, or Jasper Johns? Who can 
| say? I do know that few American painters 


have given me greatcr pleasure and that no 
American painter ever wrote so well about 
art. (Zoland Books of Cambridge keeps 
Porter’s Art in Its Own Terms in print.) It 
is easy to love Porter’s painterly Vuillard- 
filtered-through-de-Kooning work, and 
Justin Spring’s biography will be wel- 
comed by all those who do. 

This is the second biography of Porter, 


|| who died suddenly of a heart attack in 


1975 at 68, and it’s fuller in detail and 


|| scale than John T. Spike’s Fairfield Porter: 


An American Classic. Spike stayed on the 
outskirts of Porter’s private life. Spring 
plunges in, detailing Porter’s complex rela- 
tionship with the poet James Schuyler. At 
this point I must confess my “interest” in 
this book. I am editing Schuyler’s letters, 
and when Spring asked for access, I gave it 
to him. When we met and talked, Spring 
did not know the direction his biography 
would take. Now I find myself disagreeing 
with him on one matter of interpretation 
and on another matter that I take to be 


| fact. 


Porter, a Harvard graduate, came from a 


| wealthy Chicago family that was intellectu- 
| ally vital but emotionally restrained to the 
| point of cold abruptness. He knew early on 
| that he wanted to be an artist, but during 


the 1930s and 1940s most of his energy 


| was taken up with leftist politics and rais- 


ing a family with his wife, the poet Anne 


| Channing Porter. Their first child suffered 
| from mild autism, then as now for parents 
| a daunting and draining condition. Porter 
| did what he could to care for his son, and it 
| is probable that the demands on his time 
| and energy contributed to his late bloom- 
| ing as a painter. 


He did not begin to become the painter 


| we know today until late in his 30s, by 
| which time he had five children and lived 


on Long Island during the winter and in 
Maine on the Porter family island Great 
Spruce Head in the summer. But it was 
Manhattan, the city of the great Abstract 
Expressionist painters and the young New 
York School poets, that was his lifeline, 
where he kept a studio and covered shows 
for Art News. His need for company was 
sufficiently great that the Porters’ 
Southampton house became famous for its 
bohemian hospitality, as did their Maine is- 
land. For all his thorniness, Porter had a 
gift for friendship. 

Porter and Schuyler became friends in 
the early 1950s. According to Spring, their 
attraction was, at least in part, sexual. After 
Schuyler’s nervous breakdown, in 1961, 
Porter brought him to Maine to recuperate, 
and in the words of Anne Porter, “Jimmy 
came for a weekend and stayed 11 years.” 
During this time Porter and Schuyler were, 
it seems, lovers. I do not doubt Spring’s 
evidence, but I read it differently, at least in 
terms of Porter’s development as a painter. 
Where Spring feels that Schuyler was a 
mooch (he may have been) whose presence 
created debilitating conflict in the Porter 
household (it must have at times), I see the 
Porter-Schuyler-Anne balancing act as 
crucial to Porter the artist. 

My evidence is the man’s paintings; he 
painted his best work after 1960. I do not 
think he consciously structured his life to 
sustain his art. It is more that in life we 
sometimes do what we need to do, no mat- 


' ter how bizarre or impossible the arrange- 


ment may appear on the surface. I think 
that when Schuyler joined the family, 
Porter’s complicated sexual life fell into 
place, and this, plus his intellectual and aes- 
thetic empathy with James and Anne, liber- 
ated him to fulfill his destiny as a painter. 
My other, and greater, quarrel with 
Spring turns on this sentence of his: “Both 
[Porter and Schuyler] find virtue or tran- 
scendence in acts of pas- 
sive observation.” The 
word passive is wrong, 
and I believe the work of 
both men contradicts it. 
They are active observers 
who bring the world they 
see alive. When Schuyler 
looks out the window in 
his poem “February,” it 
is not the act of looking 
he celebrates but the 
world seen. This is not 
observation but enact- 
ment. When Porter 
leaves the breakfast table 
as is and paints it for 
_ three days, his is an act 
of observation only at 
the outset. The finished 
painting may be, as 
Spring writes, an “ele- 
giac” image that “ac- 
- cepts inability and loss,” 
‘but the painting does not 
observe these qualities, it 
embodies them. 

Much more will be 
written about these fas- 
cinating artists (Anne 
Porter is a lucid, sharp- 
eyed poet with a strong 
religious sensibility), and 
the ground Spring has 
broken will be worked 
over, sifted, and re- 
arranged. His book is a 

Start and, I must add, a 
meetin produced 
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“A wise, beautitul, and 
deeply felt novel.” 


COUNTERPOINT PRESS 


i ‘ r\\ PQ PT ] 


-eminds a reader abit of ™ a | 
‘Snow Falling on Cedars... : ee ee a | Lone Lamott 
its inspiration—the myriad | | | ; 
honesties of country life.” 3 a , See Finally back in print, from the 
we ' | .{{ } , Peeeeaeeme best-selling author of Operating 
4 ; ee a Instructions, Anne Lamott’s 
A generous and hilarious novel 
us all it’s never too ; hh ~~» % .. exploring the barrage of 
late to fall in love.” rE 4 ; u changes and dislocations that 
—*Chris Bohjalian, author of . : eee oe Soiten. 
a ee i ™ “Anne Lamott is a cause for 
\ celebration. [Her] real genius 
lies in capturing the ineffable, 
describing not perfect moments, 
but imperfect ones . . . perfectly. 
She is nothing short of miraculous.” 
—The New Yorker 


i rete 


he novel's chief strength 
lies in its focus on 
particulars and its richly 
drawn characters...If God is 
in the details, then surely 
God hovers over Anderson- 
Dargatz’s shoulder.” 
—San Francisco Chronicle Book Review ? 
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By the author of Traveling Mercies, 
just published in paperback by 
Anchor Books. 
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| HE ROSE GARDEN 


A brilliant collection from the 
master stylist who wrote for The 
New Yorker for over thirty years. 


“Her exquisite skill in piecing 
together the emotional land- 
scape of her characters is 


BEST OF evident in every line.” 
BOSTON . —Linda Barrett Osborne, 
The New York Times Book Review 


“Her eye is clear and objective... 
her humor is deep and humane, 
and...her prose is clean and 
GROLIER POETRY READING SERIES beautiful. To mention her in 
Winter-Spring 2000 © Twenty-Seventh Year | the company of Chekhov and 
<seniinseliyney-tenjpnensetgrlniiipiaompenhts et ti dilitclts iM Saiatalisci a caininteicaanapaisinnmcasclangiag el Flaubert is only proper. 
February 29 DOUGLAS GOETSCH, 1997 recipient of a New York Foundation for —Edward Albee 
Tuesday, 8PM _ the Arts Poetry Fellowship, reads Nobody's Hell (Hanging Loose), his first 


Adams House _ full-length collection. ANGELO VERGA hosts The Comelia Street Café 
Sunday Reading Series. He reads from his second collection, The Six 


O'Clock News (Wind). 


*March 3 ~— An evening of reading and reminiscence by celebrated poets DONALD 
Friday, 8PM HALL and JOYCE PESEROFF from JANE KENYON ’s posthumous 
Sackler prose and poetry collection, A Hundred White Daffodils (Graywolf). 


March 5 _ Selections from JANE COOPER’s The Flashboat: Poems Collected and rHE FIFTH 
Sunday, 3PM Reclaimed (W.W. Norton) read by Sarah Appleton, L.R. Berger, Teresa Cader, 
Adams House — Martha Collins, Marie Howe, Thomas Lux, Gail Mazur, and Grace Paley. , SEASON 
BA No 


*March 10 PETER SACKS treads O Wheel (U. Georgia), winner of the Contemporary ‘ ’ 
Friday, 8PM Poetry Series Competition. The author of three previous collections of poetry i ‘ B Robert ¢ © Bias 
Sackler _ and of the study, The English Elegy, he now teaches at Harvard University. , | Bae : OWNS 


*March 19 ELLEN BRYANT VOIGT, in our “Meet the Poet” Series. Author of ? 4 : ? 
Sunday, 3PM __five collections of poetry, her most recent, Kyrie, was a National Book x “ a Tea RE -| The moving story of one 
Fogg Art Museum _—_ Critics Circle Award Finalist. She now serves as the Vermont State Poet. ‘ man’s attempt to reconcile 
As a teacher and mentor, she has a long association with the Warren WB the dimensions of his life in 
Wilson College M.FA. Program. . j . : ee Cart of hie parents’ Roki 


*April9 | LINDA GREGG in our “Meet the Poet” Series. Considered by Czeslaw K 
Sunday, 3PM _ Milosz as “one of the best American poets,” she has published six “In The Fifth Season, Robert 
C. S. Downs evinces 


Fogg Art Museum _ collections of poetry. The most recent is Things and Flesh (Gratwolf). She 
has been a recipient of a Guggenheim, a National Endowment for the Arts, Spee 
uncommon skill and courage 


and a Whiting Writer's Award. |. lt = : : 
‘Se FE Pee in dealing with human affairs 
at their most grievous, 


Adams House Poetry Series (26 Plymton Street, Harvard Square) co-sponsored by Adams : WOE 2h 
House and The Ellen La Forge Memorial Poetry Foundation. Suggested donation: $2.50 at door. ; i 4 wt J and those qualities invade 
the caliber of the writing... 


*Sackler Auditorium Poetry Evenings, Meet the Poet Series, co-sponsored by the Harvard 
He has written a novel 


University Art Museums and the Ellen La Forge Memorial Poetry Foundation. Readings at 
the Sackler Auditorium, corner of Quincy and Broadway streets are $4 in advance; $5 at the fond d adroit.” 
door (students half-price with student ID); at the Naumburg Room, Fogg Art Museum, $7 | serene, fond, and adroit. 

if picked up in advance with free admission to the museums; otherwise museum entrance fee —Paul West 
+ $7 at the Naumburg Room (members of the Museums or Ellen La Forge Poetry 

Foundation, $5 admission to reading). FOGG ART MUSEUM, Quincy Street, Cambridge. 


Complimentary parking will be available at Broadway garage on Felton Street between 
Cambridge Stieet and Becadway fst che readings at the: Sackler andthe Fogg, TICKETS | Wherever books are sold 
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Gradual glory 


The slow steady triumph of Yo La Tengo 
BY FRANKLIN BRUNO “A lot of the things we’ve done have just 


been a matter of conquering shyness or fear. In Georgia’s case, the act 
of singing at all, and in both our cases, the level of the vocals in the 
mix. The amount of attention given to the words is another manifesta- 
tion of that — our demands on ourselves lyrically have increased.” 
The voice belongs to guitarist/vocalist Ira Kaplan, one-third of the 


venerable rock trio Yo La Tengo 
(who come to the Somerville The- 
atre this Monday), and he’s speak- 
ing from the Hoboken home (newly 
snowed in as we speak) he shares 
with drummer, co—lead singer, and 
spouse Georgia Hubley. Hubley sits 
out the interview, though she’s not 
far away — Kaplan frequently 
turns to her to check a date or get 
an opinion. Bassist James McNew 
is presumably a train ride away in 
Brooklyn, where he also indulges 
his solo jones under the nom de 
Tascam Dump. 

As Kaplan indicates, Yo La 
Tengo are gradualists; in the 15 
years between their first self-re- 
leased single and the brand-new 
CD And Then Nothing Turned Itself 
Inside-Out, they've slowly evolved 


om. “a. as see looking for the 


curve co garners much attention 
from commercial radio or MTV, 
which are better equipped to foster 
one-shot million sellers than career 
artists. 

Still, each album and tour has 
been -profile than the last, 
and the band’s status as pop 

best-kept secret may soon 
bee@ thing of the past. In recent 
months, even such cautious institu- 
tions as Time (which ran an admir- 
ing review of the new record) and 
the New York Times Magazine 
(which featured a full-page inter- 
view with Kaplan and Hubley) have 
had to admit that Yo La Tengo have 
been too good — for too long — to 
ignore. 

Just how many Yo La Tengo al- 
bums are there? “We've officially 
been saying 10, but it varies,” offers 
Kaplan. “We count Genius + Love 
= Yo La Tengo [a two-disc compi- 
lation of b-sides and other fugitive 
tracks} but not Strange But True 
[their turn as naif-legend Jad Fair’s 
backing band].” But taxonomy is 
nothing compared to deciding 
which full-length marks the key 
turning point in the band’s develop- 
ment. Was it President Yo La Tengo 
(1989), which includes “Alyda,” 
Hubley’s vocal debut, and the 10- 
minute “Evil That Men Do,” the 
first of Kaplan’s many whammy- 
bar epics? May I Sing with Me 
(1992), their first with McNew, 
who has since graduated from third 
wheel to full songwriting partner? 
The encyclopedic J Can Hear the 
Heart Beating As One (1997), 
which addresses everything from 
pointedly guitarless drone pop 
(“Autumn Sweater”) to paint-peel- 
ing atonality (“We're an Américan 
Band” ) with equal aplomb? Or is it 
the new And Then Nothing... , 
their third with producer Roger 


Moutenot (Sleater-Kinney’s The . 


Hot Rock, numerous Bill Frisell 
projects) and their boldest stroke 
yet? 

“This is the record we've home 


for .all. our lives,” 
NRG Po eae 


Kaplan (an ex-critic who knows a 
soundbite when he tastes one), but 
he may well be right. It’s a few 
tracks shorter than Heart but no 
less capacious: “Tired Hippo” is a 
spy-flick tango, “Tears Are in Your 
Eyes” is a cross between Big Star’s 
“Holocaust” and a close-harmo- 
nized country weeper, and several 
tracks combine elaborate beds of 
played and programmed rhythms 
with some of the band’s most fo- 
cused lyrics and melodies to date. 
The album expands on its immedi- 


“Sugarcube.” “We tried to play it 
quietly for a while, but we didn’t 
like it. If it had been any later in the 
record, it would have sounded 
tacked on, but if it had been earlier, 
people would have been expecting 
another one. This record went 
through a lot of possible sequences 
— we even canceled our first mas- 
tering date.” 

At this point, the writing and 
recording processes in Yo La Tengo 
are so collaborative that it’s not en- 
tirely accurate to call the band 


Hubley/McNew are- probably 
spending their advance more effi- 
ciently than Buckingham/Nicks/ 
McVie did, Kaplan admits, “Our 
catering bill is probably a lot less.” 

As for those newly important 
lyrics, he allows that “they’re not 
written by committee the way the 
music is. With some songs, it’s fair 
to say that I wrote them, but noth- 
ing gets done without the stamp of 
the other two.” 

Whoever’s responsible, it’s clear 
that the increased care has paid off. 
Yo La Tengo’s lyrics have always 
been unpretentious and often open- 
ly romantic, but never more so than 
on three songs that might be taken 
as the thematic core of the current 
album. “Our Way To Fall” (“in 
love,” of course) evokes a relation- 
ship’s early shaky stages with a del- 
icate list of moments: “I remerp¥er 
your old guitar/I remember the way 
it looked around your neck, and I 
remember the day it broke. 


BIG SPENDERS? “I used to get upset reading about the million-dollar budget for something like Tusk,” 
says Yo La Tengo’s Ira Kaplan (center), “but I’m beginning to understand how you could do that.” 





ate predecessors in at least two 
ways: the warring tendencies to- 
ward craft and improvisation are 
better integrated than ever, and the 
whole has a unified, mostly sub- 
dued feel missing from Heart’s 
genre hop. Whereas 1990’s mostly 
acoustic, mostly covers Fakebook 
was an entirely different shade of 
mellow. 

These days, Kaplan says, no one 
sits down with a guitar to write a Yo 
La Tengo song; all decisions are 
hashed out in the band’s frequent 
rehearsals. “When we started 
recording, we knew this record 
would be mostly quiet, but not 
when we started working. Our 
process of writing is slow — we 
just play a lot and see what hap- 
pens. We had alot of false starts 
with this record because of different 
things that interrupted it — we did 
a tour of Australia, New Zealand, 
and Japan in ’98, and there was the 
Jad record. What we found was that 
the things we came back to were 
the quiet, slow pieces, The loud 
stuff didn’t hold our attention.” 

The storm inside the calm is 

Cherry Chapstick,” a distorted, 
shaker-laden number that’s the 
closest the album comes to the sig- 
_ hature sound of be YLT rave- 


members “guitarist,” “bassist,” and 
“drummer” — a situation that’s 
partly the result of McNew’s in- 
creased input. “James’s role has 
been pretty consistent over the last 
couple of records. The notion that 
he plays bass or nothing is just 
false. He’s the drummer on some 
songs this time, but I’m not saying 
which ones. I like the idea of not 
saying who does what, and what we 
do live isn’t necessarily what we did 
on record.” By this reasoning, the 
real watershed would be 1995’s 
Electr-O-Pura, the first YLT album 
to dispense with individual song- 
writing and instrumental credits. 
The songs are largely written by 
the time the band enter the studio, 
but because of YLT’s recording 
methods the results bear few traces 
of their practice-room origins. This 
time out, YLT dispensed with the 
usual process of recording all the 
basic tracks before going back to 
add overdubs, instead spending a 
day or two on each song before 
moving on. It’s effective but not 
cheap. “We’ve spent more money 
on each record we’ve done. I used 
to get upset reading about the mil- 


lion-dollar budget for something 


like Tusk, but I’m beginning to un- 


Last Days of Disco” frames a simi- 
lar scene in a more specific musical 
milieu, as Kaplan’s awkward narra- 
tor (“I don’t really dance much, but 
this time I did”) is drawn onto the 
floor by a woman who wobbles on 
her platform shoes and finds him- 
self understanding. party music for 
the first time: “The song said, ‘Let’s 
be happy,’ and I was happy/It never 
made me happy before.” (The disco 
reference also ties the song to the 
album’s obligatory obscure cover, 
George McCrae’s 1974 “You Can 
Have It All,” which flip-flops genre 
and gender expectations by giving 
Hubley the lead while Kaplan and 
McNew supply girl-group support.) 

“The Crying of Lot G” is the 
other side of the coin, and the 
album’s verbal high-water mark: 
over a reverbed-out variant of a 
”50s-style 12/8 ballad, Kaplan of- 
fers some spoken-word rumina- 
tions on the downside of emotional 
intimacy: “I wonder why we have 
so much trouble cheering each 


* other up sometimes/If you’re in a 


bad mood, I look at you and I 
think, maybe she knows something 
I don’t know” before 


Prison: bake me you Se ooh ah, 


livery recall another open-hearted 
modern lover, but any resemblance 
is purely accidental according to 
the singer: “I was going for Prince 
and ended up with Jonathan Rich- 
man.” (Not everything is quite this 
direct: Kaplan reluctantly glosses 
“Let’s Save Tony Orlando’s 
House” as “a made-up story about 
Frankie Valli. He’s jealous that the 
name ‘Dawn’ is associated with 
Tony Orlando instead of the Four 
Seasons, so he burns down his 
house.”) 

The single “Saturday” is a high- 
light of an altogether more abstract 
kind, with a sketchy electronic 
rhythm (“That’s Georgia, manipu- 
lating a Casio drumbeat though a 
delay”) that barely anchors several 
layers of organ, a minimal guitar 
melody, and a slightly threatening, 
purposely incomplete narrative (“I 
said, “Who’s the guy with the 
gun’/As if I were involved”) that 
passes from Hubley to Kaplan and 


“back. This song and the equally dis- 


orienting “Everyday” also feature 
guest contributions from master 
percussionist Susie Ibarra, who's 
best known for her work with 
David S. Ware’s free-jazz quartet; 
she stirs a smattering of AACM- 
style “little instruments” into the 
mix. This isn’t Yo is Tengo’s only 
recent overture to New “§ jazz 
underground: a wat Adin 
ble.seven-inch on the band’s own 
sporadically active Egon Records 
consists of two Sun Ra-inspired 
collaborations with trumpeter Roy 
Campbell Jr. and sa ists 
Daniel Carter and Sabir ] , all 
members of New York free-improv 
mavericks Other Dimensions. in 
Music. 

For Kaplan, forays into such 
potentially intimidating territory 
are just one more aspect of the 
band’s exploratory ethic: “That 
recording is another illustration of 
the same thing I was talking about 
with putting more time into the 
lyrics. We had decided to cover 
[Sun Ra’s] ‘Rocket #9,’ which 
showed a certain, amount of 
brazenness, and then we wrote 
our own song in that mold. We’ve 
just continued to find avenues to 
challenge ourselves.” 

Yo La Tengo’s current tour is an- 
other sort of challenge. For the first 
time, the band are playing sit-down 
venues (and requiring clubs to put 
in chairs where actual theaters 
aren’t available), the better to draw 
attention to the new album’s less 
propulsive material. This set of 
shows also marks another collabo- 
rative enterprise: Superchunk’s 
Mac MacCaughan and, in a must- 
see appearance for any Flying Nun 
pop fan, guitarist David Kilgour of 
New Zealand’s the Clean will be 
along as touring members. “We 
don’t know what the shows will be 
like — I’m sure that having five 
people on stage will reduce the free- 
wheeling aspect of what we do. 
David’s still in Dunedin right now, 
and we'll have less than a week to 
practice before the first show.” 

Fans accustomed to the band’s 
long tradition of barely rehearsed 
collaborations with their touring 
partners should be confident that 
the extended line-up will work out 
just fine. But is Kaplan? “You 
know .. . | am!” He sounds 2 a little 
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Rising son 


Femi Kuti comes of age 
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BY KELEFA SANNEH Femi Kuti might never have become a pop star 
if it hadn’t been for Michael Jackson. It was the ’70s, and Femi’s father, 
the late Afropop star Fela Kuti, had conquered Nigeria with his heavy 


grooves and insurrectionist 
rhetoric. But when Femi wasn’t lis- 
tening to his father railing against 
the “international thief thiefs” that 
were plundering the country’s re- 
sources, he was tuning in to 
“everything that came out of 
America: McCoy Tyner, Stevie 
Wonder, Bob James.” And nothing 
fired his passions like Jacko. “He 
was so young,” Femi remembers. 
“I couldn’t understand why 
Michael Jackson could play and 
nobody had given me the chance 
to go into music.” 

The story of Femi’s father’s mu- 
sical education is the stuff of leg- 
end: a young saxophonist travels to 
America and encounters both 
James Brown and black radicalism, 
forsakes highlife (a jazz offshoot 
that had ruled Nigerian pop for 
years), and creates the confronta- 
tional new genre “Afrobeat.” 

Femi’s route was more cir- 
cuitous, and he had scant help 
from his mercurial dad. Over the 
phone from his home in Lagos, 
Femi tells me about life with Fela: 
“He never taught me nothing, 
nothing! Everybody believes he did, 
but he never said anything. | just 


watched him. And any time he - 


FAMILY VALUES: “/ sound like my father sometimes,” admits Femi. “I cannot 


_ it: I talk like him, I dance like him. That is unavoidable.” 





composed a new number, | asked 
myself, ‘Why did he use this kind 
of bass line?’ And sometimes, I 
would build up enough confidence 
to ask, and he would give me an 
answer, and I would go back and 
think about it seriously — and 
that’s how I found my way to 


where I am today.” 

It hasn’t been easy, but Femi, 
who plays the Middle East next 
Sunday, has-found success and re- 
spect as an artist in his own right. 
His new album, Shoki Shoki 
(MCA), is the most talked-about 
Afropop debut in years, and it’s a 


Pleasure principles 
The best best of Fela Kuti 


A friend of mine bought Mission of Burma’s vs. and Hiisker Dii’s Zen Ar- 
cade 12 years or so ago, and she still hasn’t listened to them. It’s not that 
she’s not interested in hearing them — exactly the opposite. She wants to 
save them for some day when she’s ready, because she knows how much 


| final single, I was happy 
| Now I can hear them all! — but also _, 
| bummed that I would never again _ 
find and hear a People record for the 


she'll love them, how overwhelming 
and great they'll be, and she also 
knows that nothing like them is 
going to be coming around again. 
So someday, in the far future, when 
she’s ready to have another entirely 
fresh taste of her youth, they'll still 
be waiting for her, and she can take 
the shrinkwrap off and hear Zen Ar- 
cade for the first time at age 52 or 
whatever. 

This seemed like a perverse idea 
to me, on the ground that it’s always 
possible that you’ll walk out your 
door and get hit by a truck, and then 
you'll never get to hear Zen Arcade. 
But the pungent little paradox of 
being a collector is the mild disap- 
pointment that sets in when you 
complete the set. I’ve heard every- 


. thing that came out on James 


_ Brown’s early-’70s funk label, People — 


Records; when I tracked down that 
— I did it! 


minor masterpiece, driven by the 
lusty single “Beng Beng Beng.” 
Femi’s songs are more polished than 
his father’s. And he’s agreed to elec- 
tronica and hip-hop remixes of his 
songs, something his father never 
would have approved. But there are 
also parallels between Femi’s style 
and Fela’s, from blustery broken- 
English lyrics about political corrup- 
tion to meandering sax solos to a 
tireless rhythm section. 

When I ask Femi whether he 
thinks he sounds like his father, he 
is both ambivalent and diffident. “I 
really would not know. All I’m doing 
is being myself. | know I do not 
sound — no, I sound like my father 

- sometimes, I cannot 
help it: I talk like him, 
I dance like him. That 
is unavoidable. But I 
know, deep down, 
that there is a very big 
difference.” 

The most striking 
contrast between fa- 
ther and son may be 
in their markedly dif- 
ferent lifestyles. Fela 
was known for his 
love of excess: he 
took a few dozen 
wives, smoked plenty 
of ganja, and ulti- 
mately renounced 
politics in favor of 
pleasure. Femi, on 
the other hand, says 
he’s given up ganja 
and is an enthusiastic 
monogamist. . For 
him, Fela’s demise is 
more than just a cau- 

tionary tale; it’s an opportunity for 
propaganda. “When my father died 
of AIDS, in 1997, the UN should 
have capitalized on that to tell peo- 
ple about AIDS, full force! But 
nothing was done.” 

In fact, get Femi started on just 


' about anything and his attention 


Afrobeat. (That’s not a lot of songs, 
but they average more than 12 min- 
utes apiece — and most of them are 
edited down from their full-length 
versions.) Fela took a lot of his cues 
from Brown’s hard, gradual funk and 
the way Brown’s band could hit a 
thythmically tricky vamp, extend it, 
mutate it by increments, overlay a 
horn riff, and have something that 
worked as a song. But Fela really ex- 
tended his vamps: after the early ’70s, 
his albums had either one song on 
each side or one very long song split 
into two parts. His recordings burn 
with the indignant fire of the best ag- 
itprop. (Any songwriter whose lyrics 
piss off a government enough that 
hundreds of soldiers attack his house 
and burn it down — which happened 
in 1977, mostly because of “Zombie” 
— is probably doing something 
right.) And they groove like nothing 
else: they make 
me want to move, 
to dance, to do 
anything as long 
as my whole body 
is involved. 

The Best Best 
hit me like a 
truck. I had to 
hear more Fela, 
and quickly, so 
I went to 
http://www.dustygroove.com and 
ordered King of Afrobeat: The An- 
thology (Barclay Universal), a 
French three-CD set that came out 
late last year: 16 tracks, only three of 


eventually turns to politics. When I 
ask what happened to the thuggish 
“area boys” who were part of his 
father’s entourage, he explains that 
his own friends are strictly clean- 
cut — but not before launching 
into a brief history of juvenile 
delinquency in Africa: “If the soci- 
ety breeds armed robbers and 
thugs, it is the system that is 
wrong. You can’t plant a bad seed 
and expect a good fruit, and Africa 
has been planting bad seeds ever 
since independence.. The teachers 
are underpaid, they have children; 
the police is underpaid, they have 
children; and you want these chil- 
dren to become doctors and 
lawyers? You’re not going to have 
any doctors and lawyers, you're 
going to have armed robbers, 
thugs, killers!” 

It’s hard to argue with Femi’s 
common-sense broadsides. But if 
you think this sounds like Fela talk- 
ing, you’re only half right. Despite 
all his fire and indignation (or 


-maybe because of it), Fela’s ideolo- 


gy was always a tangle of contradic- 
tions: he railed against authoritari- 
anism while running his own 
Kalakuta Republic like a feudal es- 
tate, he defended Ugandan dictator 
Idi Amin, and he had little patience 
for the minutiae that define African 


Femi comes across as a more 
pragmatic, open-minded, cool- 
headed fellow — perfect for a 
politician, but slightly less than 
ideal for a funk superstar. He 
sometimes seems more like a man 
at work than a man possessed. But 
when you’re faced with the choppy 
grooves of Shoki Shoki — or the 
high-energy spectacle of Femi’s live 
shows — it’s hard to resist his 
statesmanlike charms. His sincerity 
is infectious. “I’m singing. about 
the truth because that’s what 
touches me the most. And when it’s 
about the truth, it cannot fail.” _& 


vescent rage of “I.T.T. (International 
Thief Thief),” the supercharged mu- 
tant highlife of “J.J.D. (Johnny Just 
Drop).” There’s another LP box, 
and as soon as I got through the first 
one, I was ready to order it. 

And then it occurred to me: Fela 
was incredibly prolific — he released 
a dozen albums in 1977 alone — but 
he recorded only a finite amount of 
stuff. There’s never going to be any 
more, and I’ve been tearing through 
what there is almost gluttonously. 
Not that it’ll be easy to find a lot of 
them (can’t wait to track down “Mr 
Grammatology-Lisationalism Is the 
Boss”), but I wondered whether | 
shouldn’t concentrate on digesting 
the ones I have before I even try. 

Maybe the best route to take, | 
thought, is discipline and moderation 
(as perverse a way as it is to deal with 
the work of an artist who indulged his 

senses in every 
possible way, 
whose stage outfit 
was usually un- 
derpants and a 
great big joint) — 
as dating manuals 
used to call it, 
“the principle of 
prolongation of 
pleasure” (for 
Fela, who married 
27 women in a single ceremony). It 
might, in fact, be wise to adopt the 
mentality of stiff-upper-lip British 
colonialists (the mentality that Fela 
spent his career attacking): dispatched 
to exotic faraway places (such as the 
cities where Fela spent his life), they’d 
get a single shipment of newspapers 


| every six months ‘and read one a day, 


starting with the first and ignoring the 


_ rest until their time came. Maybe | 
| should amass Fela records as I find 
| them but listen to a new one only 


every few months or every year, so I’ll 


INVENTING AFROBEAT: Fela Kuti took a lot of his cues from the — 
way James Brown’s band could hit a rhythmically tricky vamp, extend — 
it, mutate it by increments, overlay a horn riff, and have pommertiet | 


| be able to enjoy the anticipation of 
| more for a good long time. 


salaeninaeed ian tates | 
‘ Does that make sense? 


ane Sattar 
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Despite Star Ghost Dog’s valiant at- 
tempt to hold us in the moment forev- 
er, time flew. Blame the songs. The 
60-minute headlining. set the band 
performed during their sold-out CD- 
release party upstairs at the Middle 
East last Saturday seemed to rush by 
in the bright, thrilling whirl of sonic 
sparklers, pinwheels, and other ex- 
ploding party favors the band conjure 
on their luminescent new album, The 
Great Indoors (Catapult). Replete 
with hazy, head-buzzing textures, and 
casually emphatic hooks that sneak up 
on you early and often, Indoors brings 
into widescreen focus the indie-pop 
manna the group’s 1998 debut, Hap- 
pylove (Catapult), had only hinted at 
— thanks in part to guitarist Brendan 
Lynch’s doubling on keyboards and 
programming whiz Master Cylinder’s 
electronic touches spiking Matthew 
Ellard’s groove-happy mix. 

The evening was a well-earned 
though somewhat bittersweet celebra- 
tion of these triumphs, for it also 
marked a poignant farewell to Cherry 
2000, who according to an e-mail an- 
nouncement from the band earlier in 
the weekend were playing their last 
show together — a gloomy note that 
didn’t go unacknowledged by the 
headliners, who called them “probably 
the best live band in town.” Then, 
with hugs and mutual words of sup- 
port exchanged, SGD got down to the 
business at hand, opening their 
dozen-song set with the fine new 


| “Knock Down” (it was marred by 


singer Ginny Weaver’s faulty mike, 
which rendered her all but inaudible). 
“Exploding Party Favor” was all 
churning rhythm and swirling atmos- 
phere; the sunny melodic disposition 
of “Erase Me” belied the tale’s true 
message of a crumbling relationship. 
SGD closed with the heavy-lidded 
haze of “Holiday” — a near-perfect 
pop song freighted with melancholic 
grace and laced with Lynch’s metic- 
ulously wrought guitar squalls — 
but it was much earlier, on “Under- 
drive,” that the band shed the poor 
sound and their shy, tentative dispo- 
sition for good. With Lynch’s open- 
ing keyboard figure scripting 
curlicues above everybody’s heads, 
the rhythm section of bassist Owen 
Burkett and drummer Chris Foley 
punched the gas and the tune sud- 
denly accelerated out of the gate, 
Weaver’s voice a smooth, purring 
confirmation over the humming en- 
gine of the band: “My stereo’s on, 
my stereo’s on.” There was no 
doubt about it. The electricity was 


working. 
— Jonathan Perry 


SNO-CORE 2000: 
SYSTEM OF 
A DOWN TIME 


For System of a Down, finally getting 
their apocalyptic single “Sugar” into 
heavy rotation on commercial radio 
has done what a year and a half of 
continuous touring behind their 
homonymous Columbia debut could- 
n’t: it broke the band nationally. Part 
of the payoff for the LA-based four- 
some was getting the headlining slot 
of the Sno-Core 2000 tour, which hit 
a sold-out Avalon a week ago 
Wednesday. And their dissonant, all- 
out performance proved, if nothing 
else, that they’re an innovative force 
to be reckoned with in field full of 
mediocre by-the-numbers modern 
rockers. 

For a cynical marketing exercise, 
Sno-Core 2000 had an intriguing, 
even eclectic line-up — not that there 
were many actual snowboarders in the 
house. Puerto Rican upstarts Puya 
opened with a half-hour of evil riffs 


and island rhythms, that might have 


been lackluster on their own but made 
for an explosive combination. In- 
cubus’s attempt to fuse hip-hop 
scratching, experimental ambiance, 
and big, Creed-style choruses full of 
yearning, however, never quite held 
together in what turned out to be the 
longest set of the night. 

The stars of the show may have 
been System of a Down, but muso- 
cult weirdos Mr. Bungle are the kind 
of wild card who draw interest regard- 
less of the bill they play on, and this 
was no exception. Drawing mostly 
from their stellar California (Warner 
Bros.), they continued their recent 
move toward accessibility by adding 
Beach Boys vocal harmonies and syn- 
thesized string parts to the usual mix 


were eager to display their newfound 
fondness for filtering 1970s-style glit- 
ter rock through 1980s new wave and 
indie. 

The outfit on stage was the brand 
new third incarnation of Cobra Verde 
(not counting the group’s stint back- 
ing Robert Pollard in Guided by Voic- 
es a couple of years ago), a line-up led 
by one-time Death of Samantha 
frontman and long-time Cleveland 
punk institution John Petkovic. And 
Petkovic is fitting into his new lounge- 
lizardy skin well: donning the tightest 
of pants and with an effete rock-and- 
roll ciggie in hand, the porcelain- 
skinned singer weaseled through the 
quiet opening of “One Step Away 
from Myself,” accidentally extin- 

STEVE MIRARCHI 


THE FUTURE OF METAL? Wearing a long formal robe and prowling like 
a lunatic, System of a Down singer Serj Tankian commanded the stage at 


Avalon. 





of carnival music and hyper-technical 
metal. With his sailor’s outfit and 
mannered vocal style, singer Mike 
Patton seemed more Zappa-esque 
iconoclast than ever. 

System of a Down didn’t bother 
with any fancy genre-crossing ploys. 
They simply hit the stage and deliv- 
ered an undiluted (and most un- 
melodic) assault of aggro-metal. Gui- 
tarist Daron Malakian and _ bassist 
Shavo Odadjian piled on the goth 
make-up, but it was intense, bearded 
singer Serj Tankian, wearing a long 
formal robe and prowling like a lu- 
natic, who commanded the stage. An 
epic cover of Black Sabbath’s “Snow- 
blind” was an early highlight. As the 
show drew to a close, the band laid 
down a tight funk groove that quickly 
exploded into the opening riff of 
“Sugar.” With its joke-jazz interludes, 
death-metal growls, and frantically 
accelerating verses, it was a futuristic 
vision of metal actually worth looking 


forward to. 
— Sean Richardson 


COBRA VERDE: 
AVANT GLAM 


It might have been the tail end of 
Valentine’s Day week, but when 
Cleveland-based rockers (and that’s a 
specific tag, not a generic handle) 
Cobra Verde played T.T. the Bear’s 
Place late last Friday night, the quintet 
left out any tracks from their recent 
singles compilation Egomania (Love 
Songs), instead going straight to the 
opening quartet of songs from their 
recently released avant-glam set 
Nightlife (both on Motel Records). 
Far removed from even their own re- 
cent garage-indie past, Cobra Verde 


guished the cigarette on himself in a 
shower of sparks as the song itself ig- 
nited, and then proceeded to strut and 
flail like Iggy Pop. 

The incident was just an annoying 
mishap, not a genuine reflection of 
some strain of Stooges-style nihilism 
that Petkovic’s been nurturing all 
these years. Cobra Verde’s approach 
has always embodied at least as much 
academic aptitude as frivolous atti- 
tude. But there was more than enough 
love and prowess behind the T.T. per- 
formance to give the crowd a taste of 
a rock-and-roll ideal that may have 
existed before it was common for 
bands to “rock out” ad hoc, without 
sentience or grace. 

Cobra Verde broke from the new 
material to offer a potent cover of the 
R&B standard “Treat Her Right.” 
There was no sax man on board, but 
keyboards and theremin filled in the 
gaps on that tune and elsewhere, as in 
the rich, moody Roxy-meets-Doors 
romp “Crashing in a Plane.” Petkovic 
also gave old fans a treat by dusting 
off the politically charged “Until the 
Killing Time,” a track from Cobra 
Verde’s ’94 Scat/Matador debut, Viva 
La Muerte, which was recorded when 
Petkovic’s spiritual homeland of Yu- 
goslavia was in turmoil. 

Strutting and pouting, Petkovic 
hammed it up something rotten, even 
getting that blank Iggy stare down 
tight. Retro-glam viva may be the new 
order of the day for Cobra Verde (and 
many more upcoming, younger 
bands, like the Go), but they aren’t 
jumping on the Velvet Goldmine 
bandwagon. It’s more a reaction, per- 
haps, to the way things are right now: 
strip away the modern and rap rock 
and remember the old way. 

— Linda Laban 








Soul mining 


Lip-synching blackness 


I don’t remember exactly what it was that drew me to Duck- 
ie, but as a prepubescent John Hughes teen with a thing for 
Ton Sur Ton, I do know that he and a headgear-wearing 


Anthony Michael Hall were pretty much 
all I had. The femme Jon Cryer freak show 
in the midst of Pretty in Pink’s popularity 
drama, Duckie was the first on-screen 
outsider I identified with. Done up in self- 
fashioned post-new-wave retro wear, he 
was the hipster dork of the local record 
shop, the quintessential quirky stylee nice 
guy whom fellow girlteens confided in and 
fellow boyteens mocked. 

And, of course, Duckie had that scene: 
trying to impress Molly Ringwald with his 
floor-sliding lip-synch rendition of Otis 
Redding’s “Try a Little Tenderness.” That 
Duckie knew Otis so well, that he goofily 
nailed all the “got to, got to, na na na” 
stutters, that he mirrored his words and 
phrasing, that he dared to imagine how his 
gawky white body might move inside Otis’s 
husky black one — this was supposed to 
be part of his profile as a high-school mar- 
ginal. But don’t confuse Duckie’s Otis act 
with conventional white-negro or pimp- 
limp wigger agendas. In Pretty in Pink, his 
ability to lip-synch blackness wasn’t neces- 
sarily about becoming less white and more 
black but about becoming less cruel and 
more complicated. 

The contemporary episode responsible 
for this Duckie flashback is Down to You, an 
unfortunate recent teen 
movie in which, among 
other things, Freddie 
Prinze Jr. and Julia Stiles 
lip-synch to Barry White 
and Al Green. Watching 

‘them play black vocal 
dress-up’ — Prinze wink- 
ing and smiling through 
Barry White and Stiles try- 
ing to get slinky through - 
Al Green — made me realize the extent to 
which Duckie-as-Otis was a foundational 
moment: a big-screen performance of inter- 
racial ventriloquism that set the teen-flick 
standard for white kids finding coolness in a 
recorded black voice from the past. 

But though the ghost of Duckie haunts 
Down to You, the film’s lip-synch tag team 
is far more disturbing; where Duckie had 
the potential for some version of transcen- 
dence (even transgression), Stiles and 
Prinze just make you feel dirty. The differ- 
ence is that Prinze does White and Stiles 
does Green from within the same mindset 
that Ally McBeal’s John Cage does White: 
they all use black music as a conduit of 
sexual primitivism necessary to reach their 
missing sexual ids — or in Down. to You’s 
fave parlance, they use it to find their miss- 
ing “soul.” 


Stiles’s character is obsessed with this 
soul quest —- more than once she says 
something to Prinze like “You have to have 
soul” — and her drag-king-meets-sorori- 
ty-seductress take on Al Green in the col- 
lege game room is supposed to prove to 
Prinze just how soulful she is. Prinze tries 
to reciprocate later in the film in the more 
intimate space of her dorm room by one- 
upping her falsetto gospel Green with his 
Banana Republic Casanova take on White. 

Even though it’s nowhere to be found on 
the co-marketed soundtrack, black music 
is the film’s crux, its shallow, fetishized 
spiritual anchor. Prinze and Stiles spend 
the whole film flirting, breaking up, and re- 
uniting, and they couldn’t do any of it 
without the cross-racial irony of recorded 
black voices making them seem more au- 
thentic, more true to themselves. 

In a sense, they do a lip-synch version of 
what writer Michael Jarrett has so wonder- 
fully dubbed “boltoning,” the act of envy- 
ing “the possessions or qualities of another 
(typically, the artistic creations of a racial 
group perceived as particularly ‘genuine’ 
or ‘authentic’) to such an extent that iden- 
tity is lost or becomes comically or tragi- 
cally parodic.” Prinze and Stiles bolton 
without actually singing; they over-emote 

and excessively effuse 
(they “get down to” them- 
selves) by living for three 
minutes inside a black 
voice. But because they 
don’t actually bolton, be- 
cause they only virtually 
bolton; they never take the 
risk of losing their identi- 
ty. They may end up giv- 
ing us an unwitting parody 
of blue-eyed soul searching, and the results 
may end up both tragic and comic (mostly 
tragic), but the two of them never complete 
the task. 

Unlike Duckie, they never step outside 
themselves, never lose themselves in the 
promised ecstasy of soul. That is, Down to 
You can’t even get the stereotypes of white- 
on-black lip-synching right. The film’s 
cheap manipulation of soul music works 
only to drain soul of its soul, to make 
Green and White seem bland and flat, just 
two more bargain-priced Greatest Hits 


props in the Urban Outfitted stylization of | 


white alterna-teendom. It almost makes 
you wish for the even more. dangerous al- 
ternative: that they’d get it over with and 
— like the Commitments, like the yuppies 
in The Big Chill, like Michael Bolton him- 
self — start singing. 2 
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Personal space 


Bert Seager dives deep 
on Freedom of Assembly 


The new Freedom of Assembly (Buzz) has sounds on it that might sur- 
prise followers of Bert Seager’s music — handclaps, grunts, shouts, 
pieces that ignore standard song form or, at the very least, the jazz 


convention of theme-solos- 
theme. Ever since the release of 
Time To Burn (Antilles),,in 1987, 
Seager’s been a dependable play- 
er on the Boston scene — a pi- 
anist schooled in the mainstream 
bebop tradition 
who nonetheless 
could be counted 
on to avoid 


basically tonal. Certainly there are 
wilder and woollier piano trio 
records around, from free-jazz 
godfather Cecil Taylor to young 
lions like Pandelis Karayorgis. 
And with most of the 11 tunes 
clocking in at 
five minutes or 
less, the disc 
avoids avant- 


cliché, tinker with llars garde sprawl. 
form, make fa- The lyricism 


miliar music 
fresh. It helped 


and swing are 


esh, still identifiably 
that he had a del- starlight Seager’s. But 


icate attack, lyric BY JON GARELICK 


imagination, and 

a talent for writ- 

ing that gave his music a personal 
voice, a touch of the poet. 

In that sense, Freedom of As- 
sembly isn’t all that huge a depar- 
ture. It includes two standards 
(Duke Ellington’s “I Got It Bad” 
and Irving Berlin’s “Remember”), 
it regularly returns to the comfort 
of a 4/4 groove, its language is 


as a personal 
artistic choice, 
the album rep- 
resents a revolution. After five al- 
bums as a leader, innumerable 
hotel and wedding gigs, and jazz 
sessions with the likes of Joe Lo- 
vano, Tom Harrell, Charles 
McPherson, George Garzone, 
Tim Hagans, Sal Nistico, Joe 
Hunt, and Jimmy Mosher, with 
Freedom of Assembly Seager was 


jumping off a cliff. 

“It’s a pretty big departure for 
me,” he explains over lunch at the 
Casablanca in Harvard Square. 
“I’ve played tunes all my life — in 
my hotel gigs, on my records. It’s 
all been tunes, very formal. And 
this music has no forms, it does- 
n’t even have solos.” Instead, ex- 
cept for those two standards, the 
music — the “compositions” — 
were all spontaneously impro- 
vised in the studio. 

As he tells it, Seager’s transfor- 
mation was a gradual one. It 
began a couple of years ago when 
he found that his regular working 
trio was dispersing. The brilliant 
young drummer Dan Rieser had 
gone off to play rock and roll. 


freedom 


Bassist Dan Greenspan, who has 
a relationship with Seager going 
back at least as far as Time To 
Burn, was more and more dis- 
tracted by other projects. (includ- 
ing his ongoing primary musical 
partnership with his wife, Mili 
Bermejo). Through his childhood 
friend the rock drummer Kenny 
Aranoff, Seager hooked up with 
the young Bulgarian bassist 
George Donchev, who had just 
moved to town. In their first gigs 
together, Seager was struck with 
Donchev’s perfect time and his 
adventurousness as a soloist. 
What’s more, Donchev created 
new challenges for Seager’s own 
playing. “George is. the kind of 
guy who develops an idea and 


FREEDOM SUITE: “George [right] and Nat [left] said to me, ‘We’ve got to make this music our own 
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stays with it, then switches the time around 
so that you really have to pay attention or 
you'll get lost. He’ll do deceptively simple 
things — move the beat over by a quarter 
note — so that if you haven’t been paying 
attention, you’ll think he’s somewhere else, 
but then he’ll come back.” 

Donchev, Seager found, bored easily — 
he didn’t want to keep playing the same 
tunes, counting them off in the same way. 
Soon Donchev was pushing Seager to ex- 
periment with standard repertoire. They 
began applying the odd time 
signatures (7, 11, 13) of 
Donchev’s Bulgarian folk to 
Charlie Parker tunes. “Part of- 
it was trust,” says Seager 
now. “I knew the space he 
was coming from, but I also 
knew that he could do what I 


“George and 
Nat said, 
‘Sorry Bert, 


gets a fairly straight reading the first time 
around and a more rhythmically and har- 
monically “out”. interpretation for the 
album’s closing. 

But even in a wandering, spontaneously 
improvised piece like “Warp and Woof,” 
with its free tempo, the band sustain narra- 
tive tension. Sometimes it’s in Seager’s 
working over a melodic. fragment with in- 
creasing intensity, or breaking from strin- 
gent single-note phrases into a series of 
harmonically ambiguous descending 
chords. Sometimes it’s in 
dramatic silences, as bass 
and drums fall out to Jet the 
piano quietly. muse to itself. 
Or it’s Mugavero’s bell-like 
cymbal work chiming away 
in the ensemble. The piece 
finds its way from one dra- 


needed him to do.” ’ matic detail to the next, final- 
vane — part of we don t ly groping through a series of 
Seager’s hotel-gig routine. On dark dissonant chords before 
re Bert played duets with want to play opening, at the last moment, 
Donchev, on Saturdays with into a sunny major key. 
Hoecngg: 208 — — tunes, we ; “I plucked out the ~~ 
orn player would join the - our notes,” says Seager o 
duo. “One weekend George want to la “Preamble,” singing, “and 
said, ‘Don’t hire the horn Pp y then I kept using that, and 
player this week and do all free.’ So then I changed key. I didn’t 


those arrangements you have. 
Let’s hire this drummer | 
know, Nat Mugavero.’ ” 
That’s when the roof blew 
off. Seager was in his mid 
40s, Donchev was 30. Mu- 


that was the 
first time | 


know what I was doing. 
George was sort of slapping 
the bass with the back of his 
bow instead of plucking it, 
but he was playing notes, and 
somehow he was able to 


gavero, then in his early 60s, actually change keys with me. There’s 
had been a Basie-style big- i d a couple of times when he 
band drummer in the 1950s. @yer ave finishes a phrase for me. 
He spelled the legendary Alan Pp y Maybe it’s telepathic, or 
Dawson on that drummer’s free.” maybe I’m just easy to read. I 


nights off at Lennie’s on the 

Turnpike, and he became part 

of the house rhythm section that, with 
bassist John Neves and Mike Nock, backed 
many of the big-name musicians who came 
through the club — Coleman Hawkins, 
Zoot Sims, Sonny Stitt, Joe Williams. But 
in the 60s, Mugavero joined the “free 
jazz” revolution with pianist Lowell David- 
son and bassist Kent Carr. 

Seager recalls of his first night with Mu- 
gavero, “On the first set we were playing 
tunes. Then before the second set, Nat said 
to me, ‘Instead of playing a tune, let’s play 
the mood of a tune. Instead-of playing 
‘Yardbird Suite,’ let’s play the mood of 
“Yardbird Suite’ — what it says to us.’ ” 

Mugavero and Donchev, who had been 
playing as a free-jazz duet one night a 
week at the Western Front, kept pushing 
Seager. Mugavero encouraged Seager to 
avoid standard chord patterns — patterns 
that would require Mugavero to answer 
with a standard response. “George and Nat 
said to me, “We want to make this music 
our own every time.’ ” Still, when Seager 
booked time at WGBH’s Studio 1 to 
record, he brought a stack of music. “I just 
wanted to see if the engineer could get a 
good sound. And George and Nat said, 
‘Sorry Bert, we don’t want to play tunes, 
we want to play free.’ So that was the first 
time I actually ever played free.” 

The album’s opening tune, “Preamble,” 
begins with plucking out a simple, lovely 
four-note nursery-rhyme kind of theme 
that Seager moves around into different 
registers before modulating into a new key. 
That kind of simple melodic content is 
what unifies the album, no matter how far 
afield the three musicians explore. It’s 
mimicked in Berlin’s “Remember,” which 


don’t know how that shit 
happens. But I do know that 
when I’m playing tunes, I know what key 
I’m in. When I’m playing with this band, 50 
to 70 percent of the time, I don’t know 
what chords I’m playing. I’ve stopped look- 
ing. It’s sort of like ‘The force is with you,’ 
you just keep moving your hands because 
you hear it. It’s all without saying, “This is 
an E-minor 7 with a raised 11’ — which is 
what I do all the time normally. I’ve worked 
so hard to be able to control all this stuff 
and now it’s really a process of letting go.” 

Seager says that the band have traveled 
light years since Freedom of Assembly was 
recorded. The album was done in two ses- 
sions in January and March of last year, 
and individual takes tended to be longer 
than they ended up being on the album. 
Seager cut each piece at what he thought 
was a good ending point. Now, he says, the 
band play naturally to the album’s four- or 
five-minute lengths. 

He’s aware of the precedents for what 
Freedom of Assembly is doing. He speaks 
admiringly of Paul Bley, an early experi- 
menter with rhythmically and harmonically 
free spontaneous collective improvisation. 
In a recent New York Times piece, Bley 
talked about those experiments, in which 
he and his collaborators freed up the piano 
trio so that piano, bass, and drums were all 
equal rhythmic and melodic voices. 

“It’s hard,” says Seager, “a blank page. 
But that’s also where our wisdom comes 
from — that source of fear, all that space 
and openness. It’s also the source of our 
soul and mind.” . 


Bert Seager and Freedom of Assembly 
play the Regattabar this Wednesday, March 
1. Call 876-7777. 
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for a performance I may have ad- 
mired but certainly didn’t love. 
Bernard Haitink, the Boston Sym- 
phony Orchestra’s principal guest 
conductor, had just led, for the 
first time in 15 years, Mahler’s 
disturbing and elusively tragicom- 
ic Seventh Symphony. I reviewed 
that 1985 performance, but I 
don’t much remember it. I called 
it brilliant but heartless, which is 
how I feel about many Haitink 
performances. Two weeks ago, 
though, he surprised me with a 
Brahms Fourth Symphony that 
got. under my skin and moved me. 
This cool conductor actually 
seemed to be living the music. 
The phrases seemed to mean 
something — to mean something 
to him. Why did I feel this? Was it 
just mechanics, or was I really 
hearing phrases, inflections, and 
not just notes? Didn’t each phrase 
have a kind of rhythmic life that 
went beyond being merely well 
played? { hadn’t been expecting 


classical 
Questionable 


Haitink’s Mahler, Anne-Sophie Mutter, 
Borromeo Quartet, Pro Arte’s Fauré Requiem 


BY LLOYD SCHWARTZ Music is so personal, one should never 
take for granted how subjective it is. Once again, last week, I found 
myself at Symphony Hall surrounded by a crowd roaring its approval 


much from this week’s Mahler 
Seventh, but after that Brahms, | 
was suddenly looking forward to 
it. Could Haitink do it again? 

It was a thoughtful, even impas- 
sioned, and in many ways impres- 
sive performance — from trom- 
bonist Norman Bolter on the tenor 
horn in the opening bars through 
concertmaster Malcolm Lowe’s 
melting solos, the meowing violins 
in the slithery Scherzo (“schatten- 
haft” — “phantomlike”), and the 
always opulent horns, and on to 
the entire percussion and brass 
sections beating (those tubular 
bells chiming like mad, Everett 
Firth’s pounding timpani) and 
blowing their respective brains out 
in the final bars. The BSO was giv- 
ing its considerable All. 

But it didn’t get to me. Was it 
that the dynamic range was too 
narrow? Was the phrasing too 
predictable, too square? The tex- 
tures too thick? (Shouldn’t 
Mahler’s outsize orchestra sound 


like infinite combinations of cham- 
ber groups?) Or were the persis- 
tent rough edges of ensemble and 
intonation doing more than tech- 
nical damage? (The playing 
sounded tighter, more assured, 
and more buoyant, too, on WGBH 
radio Friday afternoon.) But in 
1991, when Simon Rattle led the 
BSO’s last Mahler Seventh, every 
note, every phrase was a surprise. 
For 90 minutes, I was at the edge 
of my chair, or jumping up and 
down in it. The music — unpre- 
dictable, volatile — seemed a mat- 
ter of life and death. Everything 
was dappled, a mingled yarn. 
Light and shadows were inextrica- 
ble; the celebratory could turn into 
the sinister — on a dime! My ex- 
pectations were continually being 
unsettled. I felt that both the musi- 
cians and I myself were living 
through mysterious nameless 
“events.” The question was Where 
(not When) would it end? The 
suspense wouldn’t let me go. I can 
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WHERE’S THE MUSIC? At Symphony Hall Anne-Sophie Mutter 
worea slinky pewter satin gown, and her fiddling sounded as metallic 


as she looked. 
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still hear that performance. 

With the exception of a handful of pas- 
sages, though, I felt Haitink provided more 
glare than light. I liked the way at the end of 
the second movement, the first of Mahler’s 
two “Nightmusics,” Haitink framed the sin- 
gle plink of the harp. He made me notice 
how Mahler takes the ending of the Scherzo 
— a loud timpani crash followed by a pip- 
squeaky pizzicato on the violas (which made 
the audience chuckle) — and at the end of 
the last movement inverts it; after the 
tremendous climax, a sudden holding back, 
a hush — and then one final boom! How 
could you not leap to your feet? 

And yet, and yet . . . These moments were 
only brief fragments of a performance that 
felt endless to me. Forced. Heavy. Explicit 
(rarely hinting or suggesting), yet not about 
anything beyond the playing itself. Certainly 
not dumb, but seldom breathing, or “speak- 
ing,” or telling its story. After the concert, a 
friend said he was impressed with the per- 
formance but didn’t much like the sympho- 
ny. I'd say the fault was Haitink’s, not 
Mahler’s. But the bigger mystery came the 
week before. What was it that allowed 
Haitink’s Brahms to be so rich and alive — 
and so different? Or is the real. mystery why 
no two people respond to music in exactly 
the same way? 


DESPITE THE SNOW, sleet, and slush, 
there were only a few empty seats at Sym- 
phony Hall for Anne-Sophie Mutter’s Bank- 
Boston Celebrity Series concert (with pi- 
anist Lambert Orkis). After Itzhak Perlman, 
I suppose, Mutter is the glamorous violin- 
playing superstar. She. started early, as a 
pouty German teenage prodigy discovered 
by Herbert von Karajan. At 36, she’s now a 
widow with two small children, though her 
PR photos still emphasize her bust rather 
than her musicianship. She’s also doing 
Good Works, helping to fund an orphanage 
in Romania and donating part of her fees to 
Classical Action: Performing Arts Against 
AIDS. (the Celebrity Series matches her 
contribution). 

Her playing, though, is still problematic. 
No one has more technique, but there’s not 
much expression for all the dazzle. She was 
wearing a slinky pewter satin gown, and her 
fiddling sounded as metallic as she looked. 
All the tricks were there — the shrilling (but 
not shrill) high harmonics, the gut-wrench- 
ing low-note grunts, the fabulously nimble 
pizzicatos. 

But where was the music? She chose a 
program devoted entirely to the 20th cen- 
tury (remember that one?), but the pieces 
— a pretty Arvo Part chamber work, 
Fratres, composed in 1977 for string and 
wind quintets and allegedly suggesting a 
procession of monks (“Holy Minimalism,” 
the Globe’s Richard Dyer called it); 
Respighi’s tedious and windy post-Brahm- 
sian B-minor Sonata; Prokofiev's irre- 
sistiblé violin transcription of his brilliant 
Flute Sonata; and Ravel’s most popular 
virtuoso piece, Tzigane — were hardly in- 
tellectually or emotionally challenging. 
Softcore modernism. Yet a more imagina- 
tive interpreter could surely have made 
more out of them. 

The Prokofiev, the most substantial work” 
on the program, suffered especially. This is 
a mercurial and colorful work, playfully syn- 
copated, deliciously tuneful. But Mutter’s 
slash-and-burn, take-no-hostages approach 
flattened it out, froze it into a mere display 
piece. She seemed to be trying to saw the vi- 
olin in half. She played syncopations, but 
they didn’t feel syncopated. The slow move- 
ment grew in intensity but never changed 
color. Orkis, her regular accompanist, was 
doing his best, but he might as well have 
been playing in another hall for all the inter- 
action between them. 

Tzigane was more successful. Maybe it 
helped that she was playing the violin that 
belonged to the woman for whom. Ravel 
wrote it (in 1924), the superb Hungarian vi- 
olinist Yelli d’Aranyi. Here, at least, flash is 
called for. Mutter didn’t have much feeling 
for Gypsy folk music — this was the violin- 
competition version of Gypsy life. Still, it 
was exciting. 

Orkis announced the encores, the first 
resonantly intoned: “Maurice Ravel; Ha- 
banera,” which Mutter played with velvet 
tones while Orkis’s shoulders swayed and 
his fingers rippled over the keyboard with 
rhythmic suavity. 





he proclaimed more 


“oohs” from the audience]: HOE-down!” 
This was bizarre. Mutter’s playing suggest- 
ed that she’d never been to a barn dance 
(where would you put a red bandana in a 
Dior strapless?). Copland’s Rodeo sounded 
more like an assembly line at General Mo- 
tors. 


WHEN I WAS A CHILD in New York, I 
was taken to Radio City Music Hall, and 
one of the things I loved was running my 
hands back and forth over the plush. So I 
can empathize with composer and Berklee 
professor Marti Epstein for wanting to write 
a piece of music that conveyed her feel for 
cloth. Epstein’s Twylle, which got its world 
premiere from the Pro Arte Chamber Or- 
chestra last weekend, is a six-minute exer- 
cise in delicate textures. Nothing much hap- 
pens, but guest conductor Isaiah Jackson 
gave it a shapely reading, and the playing 
got quieter and quieter as the notes got 
higher and higher. 

Six minutes of non-event is better than 
16, which is how long Michael Torke’s Ash 
lasted (or was it 16 years?). “And you'll love 
it!” Jackson effused (he’s big on chatting up 
the audience). But he was wrong. This piece 
of 1988 minimalism (in its. Boston pre- 
miere), is filled with classical cadences that 
sound like the deliberately pointless phrase 
Mozart repeats to hilarious effect in the last 
movement of his Musical Joke. I can’t vouch 
for the premeditation behind Torke’s point- 
lessness. And it’s not funny. 

Jackson is a 55-year-old Harvard gradu- 
ate (cum laude, his program bio tells us, and 
a Russian major) who is now music director 
of both the Youngstown (Ohio) and 
Queensland (Australia) Symphonies. He’s a 
showily elegant conductor, with dying-swan 
arms and a relentless grin. He’s also sensi- 
tive to musical structures and surprisingly 
understated. I wanted him to jack up the 
volume of Barték’s lively Romanian Dances, 
which were otherwise well conceived and 
expertly played. 

Jackson..was just right, though, for the 
gentleness of Fauré’s Requiem, the major 
work of the afternoon. Composed for the 
death of Fauré’s parents (his mother died 
after he had started working on it), it’s like a 
long-spun lullaby, far removed from the ter- 
rors of the Berlioz and Verdi Requiems. The 
orchestra played tenderly. The tenors of 
Coro Allegro could have had a bit more 
oomph in their tone, but the chorus as a 

whole was persuasive and poignant, espe- 
cially in the heavenly Sanctus, with sopra- 
nos and tenors overlapping like hovering 
angels. Soprano Carole Haber sang the ex- 
quisite Pie Jesu with gleaming restraint, and 
baritone Stephen Salters, on his way to in- 
ternational stardom, sings with greater 
depth and warmth each time I hear him. 


THE WEEK BEFORE, at the Gardner 
Museum,’ the Borromeo String Quartet 
was playing its next-to-last concert in its 
complete Beethoven cycle. We got the 
sixth and last of Beethoven’s early Opus 
18 quartets (the bows bouncing off the 
strings as if the strings were hot: wires, or 
else caressing them), his very last quartet 
(the one with the question “MuB8 es sein?” 
“Must it be?” — and the answer “Es mu8 
sein!” — “It must be!”), and the third and 
last of the middle-period Opus 59 Razu- 
movsky quartets, with its breathtaking Al- 
legro molto finale. 

Endings must be on their minds. Both the 
Borromeo’s violist, Hsin-Yun Huang (who 
replaced the previous violist six years ago), 
and second violinist, Ruggero Allifranchini, 
are leaving: Huang to spend more time with 
her husband, who’s a member of the 
Brentano Quartet, and Allifranchini to pur- 
sue an independent career. So in one way, 
these final Beethoven concerts (the last is 
April 9) are sad occasions. Can this extraor- 
dinary chemistry ever be duplicated? On the 
other hand, chamber groups have always 
been volatile, evolving ecosystems. The 
great Budapest Quartet of the 1950s (the 
quartet the Borromeos most rernind me of), 
four Russians, was completely different 
from but at least as great as the founding 
group of Hungarians. 

The two new players have already been 
chosen, and we’ll get to hear the “new” 
Borromeo in the fall. If the embers of this 
quartet are good enough to play as well as 
they do, they must — we must assume — 
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PRODUCTION: /uvenile’s content is all game, dames, 


and ghetto thangs. 


xxx Juvenile, THA G CODE 
(Cash Money/Universal). On Ju- 
venile’s fourth album, Cash 
Money house producer Mannie 
Fresh blunts some of his trade- 
mark edges. Beats that might or- 
dinarily sound like a rottweiler 
making love to a PlayStation here 
ooze out somewhat more 
shmoovely — think of a zooted 
Model 500 playing the Love Un- 
limited Orchestra catalogue at a 
strip-club sound check. The liner 
notes credit a real live bass play- 
er, and the apparently live 
acoustic guitar on “Fuck That 
Nigga” ripples so melilifluoustly, it 
could be Babyface’s — if Baby- 
face penned murder ballads for 
jewel-encrusted-Humvee lessors. 
Elsewhere, the neck-wrecking 
NASA-countdown samples and 
wobbling test-tone scratches are 
looser-limbed, and some of the 
drum lines (on “Something Got 2 
Shake” and “Get It Right,” for ex- 
ample) allude to the New Orleans 
brass ensembles that have taken 
to covering BG's “Bling Bling” and 
Juvie’s hit “Back That Azz Up.” A 
Cash Money album where the 
lyrics can hold their own against 
the production remains an elusive 
prospect; for now, Juvenile’s con- 
tent is all game, dames, and ghet- 
to thangs, rhyming “Tiger Woods, 
but | won't” with “Eat no pussy, 
‘cuz | don’t” and “vivrant thing” 
with “Burger King” (would Q-Tip 
be scandalized?) and using words 
as aural analogues for the bricks, 
clips, Glocks, and gloves in his 
crew's toolbox. When he barks, 
“Where you from, motherfucker, 
where you from,” it’s both a territo- 
rial challenge and a fierce flash of 
roots-rap pride. 


— Alex Pappademas 


xx Ghostface Killah, 
SUPREME CLIENTELE (Razor 
Sharp/Epic). Ghostface Killah’s 
always been a particularly likable 
Wu-Tang MC, in part because he’s 
the most sentimental: whether 
he’s shouting “Suck my dick, it’s 
the kid with the fat knob!” or whis- 
pering “Word up, mommy, | love 
you,” he generally sounds as if he 
were about to cry. His first solo 
record, /ronman, was both intense 
and half-assed (séveral songs 
were missing entire verses!), and 
his subsequent star turn on Wu- 
Tang Forever only. made his emo- 
rap that much more tantalizing. 
Supreme Clientele is the long- 
delayed follow-up, and it's loose 
and offbeat in a way that would 
have been unthinkable in the 
years before RZA As Bobby Digi- 
tal in Stereo and Nigga Please re- 
defined the Clan as less of a gang 
and more of a quirky drinking 
club. It's not a bad approach to 
take on a sophomore disc, as it 
gets around the high expectations 
and rewards curious listeners with 
unexpected pleasures (there’s an 
engrossing three-minute skit set 
in a crack house). But most of the 
eee e es! 
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time, the music on Supreme 
Clientele is as puzzling as its title: 
there’s a recurring pseudo-jazz 
theme song complete with off-key 
instruments and black-nationalist 
lyrics, a high-energy posse cut 
produced by RZA (“Buck 50”), 
and stultifying appearances from 
B-teamers like Cappadonna. The 
most memorable moment is a 
melancholy, vaguely psychedelic 
track called “Child's Play,” which is 
so wistfully nostalgic that it almost 
sounds like a swan song. 


pop 


*xkx*1/2 Rick Rizzo and Tara 
Key, DARK EDSON TIGER 
(Thrill Jockey). Pure musical 
communication, sparked not by a 
song but by an emotional or even 
spiritual connection between play- 
ers, is rare and beautiful. And 
that’s what Eleventh Dream Day 
guitarist Rick Rizzo and Antietam 
six-stringer Tara Key achieve on 
the eight moody instrumentals 
here. The build-to-climax-and-re- 
lease flow of the recording begins 
with acoustic guitars, limns the 
Eno school of head music with the 


aptly named “Farfisa Drone,” and 


combinés machine-like electric- 
guitar textures with dark piano 


improvisation to the others’ musi- 
cal missives. 
— Ted Drozdowski 


x*x* Neko Case & Her 

nds, FURNACE ROOM 
LULLABY (Bloodshot). Hipsters 
have been stumbling across pop 
culture’s history in thrift shops for 
generations. Something looks or 


sounds cool (Esquivel albums,. 


dragster magazines, whatever) 
and suddenly an entire sound 
emerges from the dollar bins, the 
whole mess recontextualized, re- 
cycled, redeemed. Reduced, 
sometimes. Whatever music (and 
clothes) our parents were embar- 
rassed by we'll happily explore. 
Which is how punk rock peri- 
odically bangs into country music. 
Neko Case, once a drummer for 
the Vancouver punk-pop trio 
Maow, is on her way to becoming 
a formidable singer of country 
torch songs. Like Patsy. Cline 
apostle k.d. lang, Case emerged 
from Canada, and like Cline her- 
self, she lived in Virginia (hence 
her 1997 debut, The Virginian). 
Even so, for wellsprings of inspira- 
tion, she cites the Muffs or gospel 
music as readily as she does 
Cline. Case has a pleasingly lim- 
ber voice with reasonable range 
and a solid instinct for phrasing. 
Her debut was sprinkled with 
tasteful covers; Furnace Room 
Lullaby offers only co-written orig- 
inals.~ All of this is enormously 
promising. But Case still wants for 
a moment of greatness, for a 
phrase — written or sung — that 
might become her signature, for 
that instant of discovery when she 
is no longer learning, but doing. 
And it will come. Probably. 
— Grant Alden 


xxx*1/2 Violent Femmes, 
FREAK MAGNET (Beyond). 
Let's hear it for second drafts. This 
album was first set for release on 
Interscope almost two yeafs ago, 
when it sounded like the latest in 
a string of Violent Femmes efforts 
on which their eccentricity had 
gotten way out of hand — 1995's 
Rock!l was so odd that it came 
out only in Australia. Interscope 
yanked Freak Magnet from re- 
lease at the last minute and sent 
the band packing. The result is a 
long-overdue comeback for the 
Femmes. And as a follow-up to a 
live album devoted mainly to re- 
visiting songs from their 1983 
debut, Freak Magnet finally res- 
cues the Femmes from becoming 
the first alternative oldies band. 
Remixed and resequenced, the 
new Freak Magnet deletes some 
of the original’s weaker material 
(including a cover of “Positively 
4th Street") and adds a handful of 
obvious singles. 

The tracks here are all short 
and punchy and, for the first time 
on a Violent Femmes album, 
nearly all electric-guitar-driven. 
The Femmes have decided that 
the best way to win back fans is to 
head back to garageland. Their 
old trick of working gospel and 
bluegrass touches into punk-rock 
songs still works fine: “Rejoice & 
Be Happy” could be the Ramones 


RESURRECTION: Freak Magnet is a long: overdue 


comeback for the Violent Femmes. 


chords until the freight-train rock- 

r “Low Post Movement in D” 
reaches a flash-and-roar peak 
with Rizzo’s. standard Neil 
Young-stained leads ripping 
through. Then it’s back to the salt 
mines, or the oil wells, or some 
other source of industrial inspira- 
tion, for “Chasing Tails.” Rizzo and 
Key ramp down by blowing a hot 
wind of feedback through a ring- 
ing spider's web of a melody in 
“Duo,” then roar once more on the 
closing “Missive,” which sounds at 
times like the thrash and crunch 
of a pair of over-amplified di- 
nosaurs breeding. It's astonishing 
that most of Dark Edson Tiger 
was done by exchanging tapes in 
the mail — each player adding a 
just-right blend of inspiration and 


at a revival meeting. Gordon 
Gano has started writing memo- 
rable songs again, regaining the 
sense of humor that turned sour 
last time, remembering how to 
turn a good catch phrase and 
write a strong hook. There are a 
couple of hilarious songs (includ- 
ing the hardcore send-up “Mosh 
Pit”) and a few miserable ones, 
but it all sounds friendly and un- 
forced. On the best tracks — 
“Sleepwalking,” “At Your Feet,” and 
the psychobilly “I’m Bad” — Gano 
proves that he’s blossomed from 
a wise-ass disaffected kid into a 
wise-ass disaffected grown-up. 

— Brett Milano 


*** Skull Kontrol, ZZZZZZ.. 


ICO There’s no sta- 


« _ vila iy 


bility on this Virginia quartet's sec- 
ond EP, and maybe that’s apropos 
of its being their last. Guitars race 
ahead of the rhythm section, skid- 
ding and sliding in and out of time 
with slaughterhouse cries of feed- 
back and shards of caustic riffing. 
That the bass and drums are 
chasing these frantic guitar lines 
and almost keeping up with all 
their erratically seesawing mo- 
tions is impressive enough in its 
own right. When Black Flag did 
this (post Damaged), they had 
trusty Bill Stevenson (All/Descen- 
dents) on drums and steady Kira 
Roessler on bass, so if Greg Ginn 
lost you with his prog-punk guitar 
moves, you always had a warm 
groove to come home to. Skull 
Kontrol don’t have that option, but 
they don’t need it here. Despite 
the high-wired tension and tune- 
lessness, ZZZZZZ . . . is ‘com- 
pelling in a scratch-that-itchy-scab 
kind of way (plus, the pain is over 
in just 15 minutes). And looking at 
the band members’ résumés — 
Monorchid, Delta 72, Circus 
Lupus, and Born Against — you 
have to figure that this is really 
what these sick punks had in 
mind from the start. 

— Lome Behrman 


*x*x%* Lambchop, NIXON 
(Merge). Just what this Nashville 
outfit’s fifth album has to do with 
Tricky Dick isn’t clear, except for 
the report that Lambchop singer 
Kurt Wagner liked a painting of 
our 35th president so much, he 
put it on the cover of the disc. But 
that title might also have some- 
thing to do with Wagner's songs of 
troubling truths that lie beneath 
the fagade of a misguided Ameri- 
can Dream. There are lots of 
tracks here, after all, about set- 
tling down to home and hearth 
and then discovering things aren't 
quite what they seemed. ~ 

“Nashville Parent” finds Wagn- 
er overhearing squabbling neigh- 
bors and thinking about predatory 
owls; a girl betrayed by a philan- 
dering butcher boy hangs herself 
in her bedroom in “Butcher Boy.” 
Everywhere, seemingly benign 
sentiments get turned on their 
heads. Even a gospely choir's ex- 
hortation of “C’mon progeny!” on 
the relentlessly chipper “Up with 
People” sounds funny — and just 
a little creepy. And check out the 
cracked, weird elegance of “The 
Old Gold Shoe” that opens Nixon: 
over a butter-smooth country-folk 
melody, in a La-Z-Boy recliner of a 
voice, Wagner observes that “the 
world goes away/Each and every 
Stinking day . . . ” Ultimately, the 
songs — filigreed with touches of 
vibraphone, piano, and pedal 
steel, and burnished with a back- 
drop of strings and horns — sug- 
gest a fallen king and the sprawi- 
ing kingdom of suburban decay 
he presided over. 

— Jonathan Perry 

(Lambchop open for Yo La 
Tengo at the Somerville Theatre 
this Monday, February 28. Call 
931-2000.) 


** 1/2 Apollo Four Forty, GET- 
TIN’ HIGH ON YOUR OWN SUP- 
PLY (Epic). “Are we a rock band 
or what?” is the title of the minute- 
long ambient intro to this Liver- 
pudiian big-beat techno outfit’s 
third album, in mocking tribute to 
electronica’s aspirations toward 
such “forward-looking” genres as 
prog and demijazz. But with 
shades of Hendrix, the Tempta- 
tions, and the Beach Boys spread 
across most of Gettin’ High on 
Your Own Supply, it appears that 
Apollo Four Forty are attempting 
to regress past the mere rock of 
their Van-Halen-riff-driven 1998 
single “Talkin’ ‘bout Dub” all the 
way back to classic rock and roll. 
“Stop the Rock” is about as 
primitive-sounding as dance 
music ever gets, piling Nuggets’ 
Farfisa and haunted-house sound 
effects onto three and a half min- 
utes of riff skank guaranteed to 
get the frat jocks bobbing up and 
down. This is what it sounds like 
when DJs cry 96 tears. But if Fat- 
boy Slim (not to mention almost 
every band on the Nuggets box 
set) are singles specialists who 
can’t help coming up. short over 
the long haul, why would we ex- 
pect anything different from Apollo 
Four Forty? Riff-rock dance music 
simply gets dull if it isn’t taught 
Stupid pet tricks at every turn. So 
even if the way each “Hey man!” 
makes the song “Crazee Horse” 
sound like a post-verbal version of 
“Suffragette City” doesn’t drive 
you nuts, its failure to break into a 
“Awwwwwww .. . Wham! Bam! 
Thank you ma’am!” probably will. 
— Kevin John 
(Apollo Four Forty play Axis 
this Friday, February 25. Call 931- 
2000.) 
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THURSDAY 

8:00 (44) Secrets of Lost Empires: Roman Bath. Re- 
peated from last week. The Nova contractors set out to 
re-create an authentic Roman bath, a project that 
hinges on the ability to make authentic Roman concrete 
and duplicate ancient vaulted interiors. To be repeated 
tonight at midnight on Channel 2. (Until 9 p.m.) 

9:00 (2) Mystery: Trial by Fire. One of those Pat and 
Mike plots about a female prosecutor and her significant 
other (here a cop, not a lawyer; and they're not married) 
on opposite sides of a murder case. Except this isn’t a 
comedy. Juliet Stevenson and Jim Carter star in this full- 
length adaptation of a novel by Frances Fyfield. To be 
repeated on Saturday at 1 a.m. and on Sunday at 10:30 
p.m. (Until 17 p.m.) 

9:00 (44) Nova: Lost Tribes of Israel. Repeated from 
last week. How modern scientists are applying cutting- 
edge genetic tests to investigate the claim that a Zim- 
babwe cultural subset is descended from Jews who 
wandered a bit off course. To be repeated tonight at 1 
a.m. on Channel 2: (Until 10 p.m.) 

Midnight (2) Secrets of Lost Empires: Roman Bath. 
Repeated from this evening at 8 p.m. , 

1:00 a.m. (2) Nova: Lost Tribes of Israel. Repeated from 
this evening at 9 p.m. 


FRIDAY 
7:00 (38) Hockey. The Bruins versus the Washington 


Capitals. 
8:00 (44) Frontline: War in Europe, part one. Repeated 
from last week. A personal look at the ugly little conflict 
recently played out in Kosovo as told by the folk who 
survived it. The rest will air on Tuesday at 10 p.m. on 
Channel 2. (Until 9 p.m.) 
9:00 (44) Extreme Tolerance. A look at extremist 
groups (by which they mean hate groups, militias, and 
racist crackpots) in the Pacific Northwest. Featuring in- 
terviews with the nuts and the (sometimes equally off- 
center) people who try to control and contain them. 
(Until 10 p.m.) 
10:00 (2) Elizabeth Taylor. Liz's larger-than-life life on 
and off screen. With the usual mix of clips, stills, and 
newsreel footage. (Until 11 p.m.) 
10:00 (44) Forgotten Fires. An award-winning film 
about a 1995 pair of church burn- 
ings in (where else?) South Car- 
olina, featuring interviews. with 
the Klan jerks who lit the match. 
(Until 11 p.m.) 
1:00 a.m. (2) BettyCrocker- 
Theatre: 


Goodyear 6 
All the King's Men. Repeated 
from last week. A based-in-fact 
- drama recalling the ill-fated 1915 
British and French invasion of 
Turkey's Gallipoli peninsula — in 
particular the especially ill fate of 
the Norfolk Regiment, which was 
made up of workers from the 
Royal estate at Sandringham. 
David Jason, Maggie Smith, Bill Nighy, and Julian 
Glover star. (Until 3 a.m.) 


SATURDAY 
11:30 a.m. (44) Basic Black: The Making of “Africans 
in America.” A chat with the producers about the six- 


hour documentary on slavery in the US — which follows 


at-noon. (Until noon.) 

Noon'(4) Basketball. A full day of pros hooping it up. 
(Until 6 p.m.) 

Noon (5) Basketball. BC versus Providence. 

Noon (44) Africans in America: America’s Journey 
Through Slavery: The Terrible Transformation, Revolu- 
tion, Brotherly Love, and Judgment Day. Mucho Black 
History Month points for WGBX today with this repeat 
airing of the four-part history of slavery in America from 
1607 (Jamestown) to 1861 (the Civil War). They call it 
the largest forced human migration in human history. 
(Well, there was the evacuation of Manchuria, but who's 
counting? We don't have the figures at our fingertips.) 
Part one considers the dreadful decision to bring forced 
labor to the New World; part two looks at anti-slavery 
sentiment and activism during the Revolution; part three 
tells about fugitive slaves and their struggle for Constitu- 
tional recognition; and part four chronicles the abolition- 
ists and the part they played in pushing the Union into 
Civil War. Following this. instructive epic, we have two 
more editions of Basic Black, the first looking at the his- 
tory of the African-American meeting house, the second 
profiling black merchants of the 19th century. (Until 6 
p.m. — 7 p.m. if you count the Basic Black repeats.) 
5:00 (2) Doo Wop 50. Repeated from the last pledge 
drive. And the question is, how much doo-wop can you 
take. Yes, even this most precious of musical art forms 
can make you weary after a while. Then again, you may 
just revel in it. A concert taped (over two nights) in Pitts- 
burgh last year and featuring vintage groups. from the 
‘50s and '60s, each with at least one surviving original 
wopper. Arlene Smith heads up the Chantels and we 
get a lot of Speedo, plus the Del Vikings, the Cleftones, 
the Capris, the Platters, and Pittsburgh's own Jimmy 
Beaumont and [some of] the Skyliners. Jerry Butler 
hosts, and we don’t mean to discourage you. This one’s 
fun. If it's too much for one sitting, just tape it and take in 
small doses. To be repeated tonight at 9 p.m. on Chan- 
nel 44. (Until 7 p.m.) 

7:30 (38) Hockey. The Bruins versus the Pittsburgh 
Penguins. 

9:00 (44) Doo Wop 50. Repeated from this afternoon at 
5 p.m. 
9:50 (2) Pride and Prejudice (movie). The 1940 edition 
of Ms. Austen’s comedy of manners (and manors), with 
Greer Garson, Laurence Olivier, Edna May Oliver, and 
Maureen O'Sullivan. To be repeated on Sunday at 2:50 
p.m. (Until 11:50 p.m.) 

1:00 a.m. (2) Mystery: Trial by Fire. Repeated from 
Thursday at 9 p.m. 


SUNDAY 

2:00 (4) Basketball. Georgia Tech versus Wake Forest. 
2:00 (25) American Hot Wax (movie). Certainly one of 
the best rock-oldies movies ever made (despite the in- 
clusion of Fran Drescher and Jay Leno). The Carole 
King story of the early days of rock in NYC. Nice. (Until 4 
p.m.) 

2:50 (2) Pride and Prejudice (movie). Repeated from 
Saturday at 9:50 p.m. 

4:00 (4) Basketball. Hllinois versus Ohio State. 

9:00 (2) PortlandCementAiwa Masterpiece Theatre: 
The Turn of the Screw. Governesses are versatile and 
talented: caretakers. The one featured in this classic 
Henry James: gothic ever tries to exorcise the ghosts 
that haunt her charges. Starring Colin Firth and Jodhi 
May. To be repeated on Monday at 9 p.m. on Channel 
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44, and on Tuesday at 1 a.m. See Robert David Sulli- 
van's review, on page 13. (Until 10:30 p.m.) 

9:00 (4) Perfect Murder, Perfect Town, part one. 
(movie). Willing as we may be to accept the idea that the 
tabloids framed John and Patsy Ramsey for JonBenet's 
murder, we're troubled by the thought that nobody else 
is suspected. The unsolved sordid tale retold starring 
Marg Helgenberger and Ronny Cox as the proud par- 
ents, plus Ann-Margret, John Heard, and Ken Howard. 
To be concluded on Wednesday, starting at 9 p.m. (Until 
11 p.m.) 

9:00 (5) The Beach Boys, part one (movie). Critics we 
respect find these whiners talented and interesting. We 
don't get it and never will. The behind-the-scene story of 
a dysfunctional musical family. To be concluded on Mon- 
day, starting at 9 p.m. (Until 11 p.m.) ‘ 

9:00 (7) The 10th Kingdom, part one. A five-part fanta- 
sy that takes modern-day folk into the enchanted world 
of fairy-tale characters. We're betting this is dreadful. 
Here's the set-up. A NYC waitress and her dad befriend 
a stray dog (actually a bewitched prince). Somehow 
they end up in the Land of Nine Kingdoms and involved 
in an evil queen's plot to steal the throne. Something 
about a troll family and a wolf man. Forget it. Continue 
not watching on Monday and Wednesday, starting at 8 
p.m.(Until 1 p.m.) 

10:00 (44) The Man Who Drove with Mandela. A dra- 
matized bio of gay South African freedom fighter Cecil 
Williams. Corin Redgrave speaks for Williams, and it’s 
all intercut with interviews with South African anti- 
apartheid activists and Communists. (Until 11 p.m.) 
10:30 (2) Mystery: Trial by Fire. Repeated from Thurs- 
day at 9 p.m. 

1:00 a.m. (2) America’s Scenic Rail Journeys: The 
Alaska Railroad: Anchorage to Seward and Anchorage 
to Fairbanks. We confess that our comprehension of 
Alaskan geography, though slightly better than yours, is 
not very complete. But the first show promises us a train 
ride through the Kenai Peninsula. The second takes us 
to Denali National Park and Mount McKinley. The Se- 
ward leg is repeated on Monday at midnight on Channel 
44; the Fairbanks trip happens again on Tuesday at mid- 
night on Channel 44. (Until 3 a.m.) 


MONDAY 
8:00 (2) Antiques Roadshow. 
Again, they're in Providence. 
(Until 9 p.m.) 
8:00 (7) The 10th Kingdom, part 
two. (Until 10 p.m.) 
9:00 (2) The American Experi- 
ence: John Brown's Holy War. 
Joe Morton. narrates this real- 
story-of treatment of anti-slavery 
crusader John Brown, who, filled 
with religious zeal, went on a 
bloody rampage to make his 
point. His cause was just, his 
spirit was rarefied, but his tactics 
were unconscionable. And he 
was executed at Harpers Ferry and became a cause of 
the Civil. War. It's time we took an accurate.look at this 
hero/martyr/madman and found out which he was. To 
. be repeated on Wednesday at 1 a.m. (Until 10:30 p.m.) 
9:00 (5) The Beach Boys, part two (movie). The conclu- 
sion. (Until 11 p.m.) 
9:00 (44) HolidayinnGetty Masterpiece Theatre: The 
Turn of the Screw. Repeated from Sunday at 9 p.m. 
Midnight (44) America’s Scenic Rail Journeys: The 
Alaska Railroad: Anchorage to Seward. Repeated from 
Sunday at 1 a.m. 


TUESDAY 

8:00 (2) Secrets of Lost Empires: China Bridge. 
Armed with a 12th-century scroll and a tad of historical 
data, professor Tang Huan Cheng heads a team of ex- 
perts who try to rebuild the thing he’s been studying for 
50 years, China’s fabled Rainbow Bridge. (“And how did 
you spend your time on earth, my son?”) To be repeated 
on Thursday at 8 p.m. on Channel 44. (Until 9 p.m.) 
9:00 (2) Nova: Crocodiles with David Attenborough. 
David puts forth the idea that there's virtue in the way 
crocs have survived almost unchanged through the 
eons since the days of the dinosaurs. No wonder they 
don't exactly fit in. To be repeated on Wednesday at 
midnight, and on Thursday at 8 p.m. on Channel 44. 
(Until 10 p.m.) 

10:00 (2) Frontline: War in Europe, part two. The war 
recounted by refugees, diplomats, US military guys, and 
(best of all) politicians. (Until 11 p.m.) 

Midnight (44) America’s Scenic Rail Journeys: The 
Alaska Railroad: Anchorage to Fairbanks. Repeated 
from Sunday at 2 a.m. 

1:00 a.m. (2) ChevroletBiueCross Masterpiece Theatre: 
The Tum of the Screw. Repeated from Sunday at 9 p.m. 


WEDNESDAY 

8:00 (2) Nova: /ce Mummies, Siberian Ice Maiden, and 
Return of the Iceman. Name three movies John Hughes 
hasn't made yet. A trio of old Nova shows about the 
frozen dead. Hour one goes to the Andes to confront 
Juanita, the 500-year-old mummy that taught scientists 
and historians about the ancient Inca rite of “capa- 
cocha; whatever that is. The second edition looks at the 
discovery of iced Siberian royalty from 450 BC. And fi- 
nally, we revisit the 5300-year-old iceman discovered in 
the Austrian Alps in 1991. (Until 11 p.m.) 

9:00 (7) The 10th Kingdom, part three. (Until 10 p.m.) 
9:00 (4) Perfect Murder, Perfect Town, part two. The 
conclusion. (Until 11 p.m.) 

9:30 (44) Leonard Bernstein: Reaching for the Note. 
A tribute to the composer/conductor, delivered by 
friends, family, and colleagues. (Until 1:30 p.m.) 
Midnight (2) Nova: Crocodiles with David Attenbor- 
ough. Repeated from Tuesday at 9 p.m. 

1:00 a.m. (2) The American Experience: John Brown's 
Holy War. Repeated from Monday at 9 p.m. 


THURSDAY 

8:00 (44) Secrets of Lost Empires: China Bridge. Re- 
peated from Tuesday at 8 p.m. 

9:00 (2) Mystery: Hetty Wainthropp Investigates: Poi- 
son Pen. An old Hetty edition with Patricia Routledge as 
the middle-aged British female detective (you know the 
type) out.to discover who's really writing those poison- 
pen letters. Note: poison-pen letters are a lost art. We're 
willing to bet some of you never heard of them. Basical- 
ly, they're reputation-destroying threats received. by 
mail. t saw what you did last summer, etc. In the days 
before AK47s and blistering e-mail were so readily 
available, they were a popular outlet for closet psy- 
chotics, (Until 10 p.m.) 

9:00, (44) Nova: Crocodiles with David Attenborough. 
Repeated from Tuesday a 9 p.m. 
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moment no. 78 


This comedian will make you laugh about things 
you're not sure you should be laughing about. 


























13.99 
Sale ends 
3/9/00. 






















AUTISUTY 


Bobby Gaylor has made a comedic album that * 
isn’t for everyone. It’s called Fuzzatonic Scream *. . 
and it can be in your CD collection for whenever 
you're in the mood to laugh out loud. Or scream. 





BORDERS 





MA: Braintree Bdston Chestnut Hill- Hyannis ‘N. Attleboro 
Peabody Shrewsbury NH: Concord Nashua 
For a store near you, call 1.888.81BOOKS or shop-onliné’ anytime at www bordersicom. 


Feb, 25, 2000 at 9:15 pm 
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“Hanging Up’ Sparkles...It’s Witty, Spry, Even Touching” 


Michael Wilmington, CHICAGO TRIBUNE 


“Poignant Laughs And Real Emotion: 


Jane Horwitz, WASHINGTON POST 
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Unless otherwise noted, all film listings this 
week are for Friday February 25 through 
Thursday March 2. Film times often change 
with little notice, so please call the theater be- 
fore heading out. Complete film-schedule in- 
formation is always available on the Boston 
Phoenix Web site at http://www.boston- 
phoenix.com/ 


boston 


@ ALLSTON CINEMA (277-2140), 214 Har- 
vard Ave. 

Please call for times. 

The Talented Mr. Ripley 

The Sixth Sense 


@ CHERI (536-2870), 50 Dalton St. 

All shows Fri.-Wed. only. 

Reindeer Games: 12:40, 3:40, 7:40, 10:30 
Wonder Boys: noon, 3, 7, 10 

The Whole Nine Yards: 1, 4, 8, 10:45 
The Beach: 12:30, 3:20, 7:20, 10:15 


@ COPLEY PLACE (266-1300), 100 Hunt- 
ington Ave. 

All shows Fri.-Wed. only. No shows before 
noon on Sun. 

The Sixth Sense: 9:20 

The Talented Mr. Ripley: 11:20 a.m., 2:40, 
5:50,9:10 ~- 

The Hurricane: 10:30 a.m., 1:40, 4:50, 8 
Scream 3: 1, 3:30, 6:30, 10 

Pitch Black: 12:10, 3:10, 6:20, 9:30 

Boiler Room: 10:40 a.m., 1:30, 4:10, 7:10, 
9:50 

Hanging Up: 11 a.m., noon, 1:20, 2:20, 4, 5, 
7:40, 8:50, 10:10; Fri., Sun., 6:40 

The Tigger Movie: 12:30, 2:30, 4:30, 7 
Snow Day: 10:50 am., 11:50 am., 2:10, 
3:40, 4:40, 6:10, 7:20 

The Green Mile: 9 

The Cider House Rules: 12:40, 3:50, 6:50, 
9:50 

What Planet Are You From?: sneak preview 
Sat., 6:40 


@ MUSEUM OF SCIENCE, Omni Theatre 
(723-2500), Science Park, Boston. Tickets 
$7.50, $5.50 for ages 3-11 and seniors; Tues.- 
Wed. at 7 p.m. or later, $5, $3 for ages 3-11 


@ NICKELODEON (424-1500), 606 Comm. 
Ave. 

All shows Fri.-Wed. only. 

Holy Smoke: 1:10, 3:50, 7:10, 9:50 

Judy Berlin: 1:40, 4:10, 7:30, 9:40 
American Beauty: 1:20, 4, 7:20, 10 
Topsy-Turvy: 1:30, 5, 8:15 

Magnolia: 1, 4:50, 8:45 


brookline 


@ CHESTNUT HILL (277-2500), Rte. 9 and 
Hammond St. 

All shows Fri.-Tues. only. No shows after 10 
on Sun.-Tues. 

Reindeer Games: 1:40, 4:30, 7:20, 9:50, mid- 
night : 

Boys Don't Cry: 1:45, 4:15, 7, 9:30, 11:50 
Hanging Up: 1:30, 4, 9:20, 11:30; Fri., Sun.- 
Tues., 7:10 

The Whole Nine Yards: 1:50, 4:10, 7:30, 
9:40, 11:40 

The Beach: 1:35, 4:40, 7:40, 10, 12:10 a.m. 
What Planet Are You From?: sneak preview 
Sat., 7:10 


@ CIRCLE CINEMA (566-4040), Cleveland 
Circle. 
Please call for times. 


LOOKING FOR SUPPORT Il: or maybe they 


@ COOLIDGE CORNER (734-2500), 290 
Harvard St. 

The. Life and Times of Hank Greenberg: 
3:10, 5:20, 7:30; 9:45; Sat.-Sun., 1 

The Emperor and the Assassin: 4; Fri.-Sun., 
12:45, 7; Mon.-Tues., 9:15; Wed.-Thurs., 7 
Being John Malkovich: Fri.-Sun., Wed.- 
Thurs., 10 

Double Indemnity: Mon., 7:30 

julien donkey-boy: Fri.-Sat., midnight 

A Boy Named Charlie Brown: Fri., 1, mid- 
night; Sat., midnight 


@ BRATTLE (876-6837), 40 Brattle St., Har- 
vard Sq. 

My Best Fiend — Klaus Kinski: 3:30, 7:30, 
9:30 

Aguirre, the Wrath of God: 5:30; Sat.-Sun., 
1:30 


@ FRESH POND MALL (661-2900), 168 
Alewife Brook Parkway 

All shows Fri.-Wed. only. 

The End of the Affair: 1:20, 3:40, 6:20, 9:40 
Reindeer Games: 12:50, 3:30, 7:20, 10 

The Whole Nine Yards: 12:40, 3, 5:20, 7:50, 
10:30 

Hanging Up: 12:20, 2:30, 4:50, 9:20; Fri., 
Sun.-Wed., 7:10 

Boiler Room: 1:10, 4, 7:30, 10:10 

Pitch Black: 1:30, 4:10, 7:40, 10:20 

The Tigger Movie: 12:30, 2:40, 4:40, 7 

The Beach: 12:10, 3:20, 6:40, 9:50 

Snow Day: noon, 2:10, 4:20, 6:30, 9:10 
Scream 3: 1, 3:50, 6:50, 9:30 

Snow Falling on Cedars: 9 © 

What Planet Are You From?: sneak preview 
Sat., 7:10 


@ HARVARD SQUARE (864-4580), 10 
Church St. 

All shows Fri.-Wed. only. 

Please call for times. 

Wonder Boys 

The Talented Mr. Ripley 

The Hurricane 

American Beauty 

Rocky Horror Picture Show 


@ KENDALL SQUARE CINEMA (494-9800), 
One Kendall Sq. 

No shows before 1:30 on Fri., Mon.-Thurs. 
Rear Window: 11:55 a.m., 2:25, 5, 7:35, 
10:05 

The Cup: 12:20, 2:50, 5:05, 10; Fri-Mon., 
Wed.-Thurs., 7:25 

Topsy-Turvy: 11:40 a.m., 3,.6:30, 9:50 

Titus: 11:30 a.m., 2:45, 6:10, 9:30 

Girl, interrupted: 11:50 a.m., 2:30, 5:10, 
7:40, 10:15 

Magnolia: noon, 4, 8 

All About My Mother: 12:10, 2:35, 4:55; Fri.- 
Mon., Wed.-Thurs., 7:15, 9:40; Tues., 10:15 
The Cider House Rules: 11:35 a.m., 2:15, 
4:50, 7:30, 10:10 

Boys Don't Cry: 11:45 a.m., 2:10, 4:45, 7:20, 
9:55 

Kadosh: sneak preview Tues., 7:30. Tickets 
$15. 


suburbs 


@ ARLINGTON, Capitol (781-648-4340), 204 
Mass. Ave. 

No shows before noon on Mon.-Thurs. 
Angela's Ashes: 11:45 a.m., 2:45, 5:40, 8:40 


Tom Cruise fal his. on in Magnolia, at the Nickelodeon 


buecse . aeeee 


Galaxy Quest: 11:30 a.m., 1:25, 3:30, 5:25 
Toy Story 2: 11:30 a.m., 1:35, 3:40, 5:45 
The Green Mile: 4:55, 8:30 

Stuart Little: 11:35 a.m., 1:20, 3:05 

A Map of the World: 11:25 a.m., 1:55, 4:30, 
7:05, 9:45 

Cradie Will Rock: 11:25 a.m., 2, 4:35, 7:15, 
9:55 

The Sixth Sense: 7:50, 10 

Mansfield Park: 7:35 

Being John Malkovich: 9:50 


@ BEVERLY, Cabot Street Cinema (978-927- 
3677), 286 Cabot St. 

Cradle Will Rock: Fri-Sat., Mon., 5:15, 8; 
Sat., 2 

The Emperor and the Assassin: Tues.- 
Thurs., 5, 8; Wed., 2 


@ BRAINTREE, General Cinema (781-848- 
1070), South Shore Plaza_ 

All shows Fri.-Tues. only. No shows before 1 
on Mon.-Tues. 

Wonder Boys: 10:35 a.m., 1:15, 3:50, 6:40, 
9:20 

Reindeer Games: 11 a.m., 1:30, 4, 7, 9:40 
Hanging Up; 11:30 a.m., 2, 4:30, 10; Fri., 
Sun.-Tues., 7:30 

Boiler Room: 1:30, 4:15, 7:15, 10 

The Sixth Sense: 1:10, 4, 6:45 

The Whole Nine Yards: 11:45 a.m., 4:45, 
7:20, 10; Fri.-Sun., 2:20; Mon.-Tues., 1:45 
The Beach: 1:15, 4:10, 7:10, 9:50 

The Tigger Movie: 10:45 a.m., 5, 7; Fri.-Sun., 
12:30, 2:40; Mon.-Tues., 1, 3 

Snow Day: 10:30 a.m., 3:10, 5:30, 7:45, 10; 
Fri.-Sun., 12:45; Mon.-Tues., 1 

Scream 3: 1, 4, 6:50, 9:30 

The Hurricane: 9:15 

The Green Mile: 9 

What Planet Are You From?: sneak preview 
Sat., 7:30 


@ BURLINGTON, General Cinema |-X (781- 
229-9200), Middlesex Turnpike, off Rte. 128 
Exit 32B 

All shows Fri.-Tues. only. No shows before 
noon on Mon.-Tues. 

Wonder Boys: 11:30 a.m., 2, 4:35, 7:15, 10 
The Insider: 9 

Hanging Up: 11:20 a.m., 1:35, 4, 7:25, 9:50 
Boiler Room: 12:50, 3:50, 6:55, 9:40 

The Whole Nine Yards: 11:20 a.m., 1:45, 
4:15, 7, 9:30 

Pitch Black: 11:30 a.m., 1:50, 4:30, 7:15, 
9:45 

The Beach: 11 a.m., 1:40, 4:20, 7:20, 9:55 
The Tigger Movie: 11 a.m., 1, 3, 5, 7:05 
Snow Day: 10:30 am., 12:40, 2:50, 5:10, 
7:30, 9:45 

Scream 3: 11:15 a.m., 2, 4:40, 7:30, 10:10 
The Hurricane: 12:35, 3:45, 6:45, 9:55 


@ CLINTON, The Last Strand Cinema and 
Drafthouse (978-365-5500), 58 High St. 
Snow Falling on Cedars: Fri-Sun., 7:15; 
Tues.-Thurs., 7:30 

Stuart Little; Fri., 3; Sat.-Sun., 3:30 

Toy Story 2: Sat.-Sun., 1 


@ DANVERS, Liberty Tree Mall, Sony The- 
atres (978-750-9019), 100 Independence 
Way 

All shows Fri.-Wed. only. 

Reindeer Games: 11:30 a.m., 12:45, 2:20, 
3:40, 4:55, 6;20, 7:50, 9:20, 10:20 

Wonder Boys: 11:15 a.m., 12:20, 2, 3:10, 
4:50, 6:15, 7:40, 9:15, 10:10 

The insider: 7:25, 10:40 

The Sixth Sense: 10 

American Beauty: 12:05, 3:25, 6:35, 9:45 
Boiler Room: 1:15, 4:15, 7:10, 10:15 

The Whole Nine Yards: 11:25 a.m., 12:40, 
2:15, 3:35, 4:45, 6:25, 7:15, 9:10, 10:10 

Pitch Black: 11:10 a.m., 1:40, 4:40, 7:35, 
10:25 

Hanging Up: 11:45 a.m., 1:20, 2:40, 4, 5:15, 
6:45, 8, 9:30, 10:30 

The Tigger Movie: 11:35 a.m., 2:05, 4:35, 7 
Snow Day: noon, 1, 2:30, 3:30, 5, 6:30, 7:30, 
9 

The Beach: 12:50, 3:45, 6:40, 9:40 

Scream 3: 11:40 a.m., 2:45, 5:35, 8:15, 10:50 
The Hurricane: 11:55 a.m., 3:15, 6:05, 9:25 
The Talented Mr. Ripley: 12:35, 3:50, 7:20, 
10:45 

The Cider House Rules: 12:55, 3:55, 6:55, 
9:55 

Stuart Little: 12:30, 2:55, 5:25 

The Green Mile: 8:50 


@ DEDHAM, Community Theatre (781-326- 
1463), 580 High St. 

The Cider House Rules: 1:15, 4, 6:45, 9:10 
All About My Mother: 2:45, 4:45, 7, 9:10 
Toy Story 2: 12:45 


@ DEDHAM, Showcase 10 (781-326-4955), 
950 Providence St. 


The Talented Mr. Ripley 


Springtime in the Rockies: Thurs., 1 
1 FRAMINGHAM, General Cinema (508- 


| 628-4400), 22 Flutie Pass, off Worcester Rd., 
> Re 9 


‘ll reward © 


All shows Fri.-Tues. only. 
Reindeer Games: 12:10, 2:45, 5:20, 7:50; 
Fri.-Sun., 10:30; Mon.-Tues., 10:20 


| The insider: 12:30, 3:50, 7:20 
| Boys Don’t Cry: 1:10, 4:10, 7:10, 10:10 


LOOKING FOR SUPPORT I: Jude Law is hoping the Academy voters will give him a 
Best Supporting Actor Oscar for his performance in The Talented Mr. Ripley, at the Cop- 


ley Place, the Harvard Square, and the Allston. 


Pitch Black: 1:20, 4:20, 7:20, 10 

The Sixth Sense: 7:20, 10:20 

The Whole Nine Yards: noon, 2:30, 5, 7:45; 
Fri.-Sun., 10:30; Mon.-Tues., 10:15 

The Beach: 1, 4,7, 10 

The Tigger Movie: 1:15, 3:30, 5:30; Fri-Sun., 
11am. 

Snow Day: 1:40, 4:10, 6:40, 9:10; Fri.-Sun., 
11 a.m., noon, 2:30, 5:10, 7:30, 9:45 
Topsy-Turvy: 1:30, 5, 8:30 

Scream 3: 1:30, 4:20, 7:10, 10 

Angela’s Ashes: noon, 3:10, 6:30, 9:40 

The Hurricane: 12:30, 4, 8 

The Talented Mr. Ripley: 1:30, 4:45, 8:15 
Stuart Little: 11 a.m., 12:50, 3, 5:10 

The Green Mile: 7:30 


@ HINGHAM, Loring Hall Cinema (781-749- 
1400), 65 Main St. 

The Cider House Rules: Fri.-Sat., 7, 9:35; 
Sat.-Sun., 1:30, 4:15; Sun.-Fhurs., 7:30 


@ LEXINGTON, Flick (781-861-6161), 1794 
Mass. Ave. 

Magnolia: 8:15 

Stuart Little: 6:30; Fri-Sun., 
4:35 

The Cider House Rules: 7, 9:30; Fri.-Sun., 1, 
3:35 


12:45, 2:40, 


@ MAYNARD, Fine Arts Theatre (978-897- 
8100), 19-21 Summer St. 

The Whole Nine Yards: Fri.-Sat., 7:05, 9:15; 
Sat.-Sun., 2, 4:15; Sun.-Thurs., 7:30 
American Beauty: Fri-Sat. 7, 9:15; Sat.- 
Sun., 2, 4:15; Sun.-Thurs., 7:30 

The Green Mile: 7:30; Sat.-Sun., 2 


@ NATICK, Sony Theatres (781-237-5840), 
Rte. 9, opposite Shopper's World 

All shows Fri.-Wed. only. 

Hanging Up: 2, 4:45, 9:40; Fri., Sun.-Wed., 
7:30 

Judy Berlin: 1, 3:45, 6:30, 9:15 

Wonder Boys: 2:15, 5, 7:45, 10:10 
American Beauty: 1:15, 4, 6:45, 9:30 

Boiler Room: 1:45, 4:30, 7:15, 10 

The Cider House Rules; 1:30, 4:15, 7, 9:50 
What Planet Are You From?: sneak preview 
Sat., 7:30 


@ NEWBURYPORT, Screening Room (978- 
462-3456), 82 State St. 

All About My Mother: Fri.-Sat., 6:40, 9; Sat., 
4:20; Sun., 5:10, 7:30 

My Best Fiend — Kilaus- Kinski: Mon.- 
Thurs., 7:30 


@ NEWTON, West Newton Cinema (964- 
6060), 1296 Washington St. 

No shows before noon on Fri., Mon.-Thurs. 
Holy Smoke: 11 a.m., 1:40, 4:10, 7:10, 9:25 
The Tigger Movie: 11:10 a.m., 1:10, 3:10, 
4:50, 7 

Topsy-Turvy: Fri., Mon.-Thurs., 1, 4:10, 7:30: 
Sat.-Sun., 11:20 a.m., 2:40, 6, 9:20 

The End of the Affair: 11 am., 1:40, 4:10, 
7:10 

Cradle Will Rock: 8:30 

The Cider House Rules: 10:50 a.m., 1:20, 4, 
6:35, 9:20 

All About My Mother: 11:40 a.m., 2, 4:10, 7, 
9:15 


@ QUINCY, Quincy Cinema (773-5700), 
1585 Hancock St. 
Please call for times. 
Reindeer Games 
Hanging Up 

The Whole Nine Yards 
Pitch Black 

Boiler Room 

Snow Day 

Scream 3 

Girl, interrupted 
Stuart Little 


@ RANDOLPH, Showcase Cinema (781-963- 
5600), Rte. 139. 
Please call for times. 





The Hurricane 

The Cider House Rules 
Stuart Little 

The Green Mile 


™@ REVERE, Showcase Cinema (781-286- 
1660), Rte. 1 and Squire Rd. 
Please call for times. 


@ SALEM, Museum Place Cinemas (978- 
744-3700), Church St. at East India Sq. 
Deuce Bigalow: 5:30, 7:30, 9:30; Fri.-Sun., 
1:30, 3:30 

Anna and the King: 6; Fri.-Sun., 3 

Snow Falling on Cedars: 6:45 

Being John Malkovich: 9 

The World is Not Enough: 4; Fri-Sun., 1:15 
Double Jeopardy: 9:20 

Pokémon: The First Movie: Fri.-Sun., 12:45 


@ SOMERVILLE, Sony Theatres (628-7000), 
35 Middlesex Ave., Assembly Sq. Mall 

All shows Fri.-Wed. only. 

Reindeer Games: 1, 4, 7:10, 10:10 

Wonder Boys: 12:20, 3:40, 6:40, 9:40 
Boller Room: 1:20, 4:10, 7:40, 10:20 

The Whole Nine Yards: 1:40, 3:50, 6:10, 
8:30 

Hanging Up: 2, 4:20, 6:50, 9:20 

Pitch Black: 12:50, 3:20, 5:45, 8:15, 10:40 
American Beauty: 1:30, 4:30, 7:30, 10 
Snow Day: 12:30, 2:50, 5:10, 7:20, 9:30 

The Tigger Movie: 12:10, 2:20, 4:40, 7, 9 
The Beach: 1:10, 4:50, 7:50, 10:30 

Scream 3: 12:40, 3:10, 6:30, 9:50 

The Hurricane: noon, 3:30, 6:20, 9:45 


@ SOMERVILLE THEATRE (625-5700), 55 
Davis Sq. 

No shows before noon on Mon.-Thurs. 
Liberty Heights: 11:45 a.m., 2:15, 4:50, 7:20, 
10:05 

The Green Mile: 4:40, 8:15 

Toy Story 2: 1, 3:05, 5:10 

Stuart Little: 11:30 a.m., 1:10, 2:55 

Fight Club: Wed.-Thurs., 1:05, 3:55, 7, 9:45 
Dogma: 7:25, 10:10 

Being John Malkovich: 12:55, 3:10, 5:25, 
7:40, 10 

“Banff Mountain Film Festival”: Sat.-Sun., 
2,7 


@ STOUGHTON, Cinema Pub (781)-344- 
4566), 807 Washington St. 

Snow Falling on Cedars: Fri.-Sat., 7, 9:30; 
Mon.-Tues., 7:15 


@ WALTHAM, Embassy Cinema (781-893- 
2500), 16 Pine St. 

Holy Smoke: 1:10, 3:50, 6:40, 9:10 

The Cup: 1:40, 4:30, 7:10, 9:35 

The Beach: 1:30, 4:10, 7, 9:30 

A Map of the World: 1, 6:30 

Girl, interrupted: 3:40, 9:15 

Boys Don't Cry: 1:20, 4, 6:45, 9:20 

Being John Malkovich: 1:45, 4:20, 6:55, 
9:25 


@ WEYMOUTH, Cameo Theater 1 & 2 (781- 
335-2777), Columbia Sq., South Weymouth 
Anna & the King: Fri.-Sun., 3, 6 

Snow Falling on Cedars: 6:45, 9:20; Fri.- 
Sun., 4 

Being John Malkovich: Fri-Sun., 9; Mon.- 
Thurs., 7, 9:30 


Pokémon: The First Movie: Fri.-Sun., 12:45 


Tarzan: Fri.-Sun., 1:15 


@ WEYMOUTH, North Weymouth 10 (781- 

337-5840), Rte. 3A, Harbor Light Mall 

No shows before 3:30 on Mon.-Thurs. 

Reindeer Games: 12:15, 2:35, 5, 7:20, 9:45 

Wonder Boys: 12:10, 2:30, 4:50, 7:25, 9:50 
Ashes: 1: 15, 4:20, 750 
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Hanging Up: 12:20, 2:25, 4:45, 7:10, 9:30 
The Whole Nine Yards: noon, 2:10, 4:40, 7, 
9:25 

Boiler Room: 12:45, 3:30, 6:55, 9:35 
American Beauty: 12:40, 3:35, 6:45, 9:20 
The Beach: 1, 4, 7:30, 9:55 

Snow Day: 12:05, 2:15, 4:30, 7:15, 9:20 

The Tigger Movie: 12:30, 2:30, 4:25, 7 
Scream 3: 9:50 


@ WOBURN, Showcase (781-933-5138), 
Main St., Middlesex Canal Park 


| film specials 


@ BOSTON PUBLIC LIBRARY (536-5400, 
ext. 319), Copley Sq., Boston. Unless other- 
wise noted, all films screen in the Rabb Lec- 
ture Hall and admission is free. 

— “A Rhapsody of Jazz”: My First Name is 
Maceo (1996), directed by Markus Gruber, 
screens Mon., 6. 


@ FRENCH LIBRARY AND CUL- 
TURAL CENTER (266-4351), 53 
Marlborough St., Boston. $3 dona- 
tion. 

— Babette’s Feast (1987), direct- 
ed by Gabriel Axel, screens Thurs., 
8. 


@ HARVARD FILM ARCHIVE (495-4700), 
Carpenter Center for the Visual Arts, 24 Quin- 
cy St, Cambridge. Tickets $6, $5 for seniors 
and students, free for ages 8 and under. 

— Berlin-Cinéma (1999), directed by Samira 
Gloor Fadel, screens Fri., 9:30; Sun., 8:30. 
Pather Panchali (1955), directed by Satyajit 
Ray, screens Mon., 7. 

— “Seance Screenings”: Film Portrait 
(1970), directed by Jerome Hill, and JLG by 
JLG (1994), directed by Jean-Luc Godard, 
screens Wed., 8:30. 

— “Film in the Third Reich: The Power of Im- 
ages and Illusions”: Kuhle Wampe (1932), di- 
rected by Slatan Dudow, screens Mon., 9:30. 
Hitler Youth Quex (1933), directed by Hans 
Steinhoff, screens Tues., 9. 

— “Raging Bill: William Klein's Works on 
Film”: The Messiah (1999) screens Fri., 7; 
Sat., 9:30; Sun., 6. In & Out of Fashion 
(1994) screens Sat., 7. 

— “Italian Cinema”: Voyage to Italy (1953), 
directed by Roberto Rossellini, screens Tues., 
6:30. 


@ MUSEUM OF FINE ARTS (267-9300, ext. 
300), 465 Huntington Ave., Boston. Tickets 
$7, $6 for students and seniors unless other- 
wise noted. 

— “Black Maria Film-Video Festival” is 
Thurs., 5:30. “Outstandingly Entertaining 
Short Films” screens Fri., 6:15. 

— “Nine Films by Max Ophuls”: Letter from 
an Unknown Woman (1948) screens Thurs., 
8. 

— “Films by Abbas Kiarostami”: Taste of 
Cherry (1997) screens Fri., 8; Sat., 11 a.m. 
— “African Cinema 2000": Genesis (1998), 
directed by Cheick Oumar Sissoko, screens 
Sat., 4 


— “Boston Film Artists’: A Hero for Daisy 
(1999), directed by Mary Mazzio, screens 
Sat., 1. Iditarod . . . A Far Distant Place 
(1999), directed by Alice Bouvrie, screens 
Sat., 2. 


@ REVOLVING MUSEUM (439-8617), 288- 
300 A St., Boston. 

— “Boston Film Festival” is 
Fri.-Sat, from 7 to 2 p.m. and Sun. from 3 to 9 
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A | 
*&&k x AGUIRRE: THE WRATH OF | 
GOD (1972). Werner Herzog’s visu- | 
ally spectacular film about a | 
demented conquistador (the remark- | 
able Klaus Kinski) who leads an | 
expedition down the Amazon River 
in search of the golden city of El | 
Dorado. A wild-eyed take on Heart 
of Darkness (and a definite influence | 
on Apocalypse Now), Herzog’s film | 
teems with dense imagery, feverish 
greenery, jungle savagery, and 
bizarre wildlife. The intense dream 
carries through to the final note of 
operatic madness, Aguirre ruling 
over a land of squealing monkeys. 
Brattle. 

**x*xALL ABOUT MY MOTHER 
(1999). Only in the bent screen 
world of Pedro Almodévar do you 
find a movie plot like this. Manuela 
(Cecilia Roth), an elegant nurse, 
watches helplessly as her beloved 
teenage son Estéban (Eloy Azorin) 
is killed by an oncoming automobile. 
She leaves Madrid for Barcelona to 
share the bad news with the father 
Estéban never knew — a 
transvestite now known as Lola 
(Toni Canté). A histrionic gender- 
bending prostitute who once roomed 
with Lola helps Manuela, who in turn 
takes under her wing a young nun 
who ministers to the poor. The same 
nun, it turns out, is pregnant by the 
missing Lola. Meanwhile, the nurse 
falls in with Huma (Marisa Paredes), 
an actress who had been one of 
Estéban’s favorites. Commanding 
the stage as Blanche du Bois in A 
Streetcar Named Desire, Huma is 
saddled off stage with a girlfriend, 
Nina (Candela Pefia), who's addict- 
ed to heroin. Despite its whacked- 
out storyline, Ai About My. Mother is 
a love letter to women, actresses, 
and survivors of all shapes, sizes, 
and sexualities. In Almodévar's 
redemptive rewrite of Streetcar, “the 
kindness of strangers” can truly 
heal, especially when those 
strangers are a family of women. 
Kendall Square, West Newton, sub- 
urbs. 

**x*1/2 AMERICAN BEAUTY 
(1999). Sam Mendes’s haunting and 
accomplished debut feature is about 
the rebirth of middle-aged, middle- 
class lost soul Lester Burnham 





(Kevin Spacey), who narrates the | 


film in posthumous voiceover, look- 


ing back on wife Carolyn (a strident | 
| Garland’s inexplicably acclaimed 


and fragile Annette Bening) and 
unhappy daughter Jane (Thora 


Birch, with soulful, accusing-eyes). | 


The rebirth takes in. high-school 
cheerleader Angela (vivid newcomer 
Mena Suvari) and dope dealer Ricky 
(Wes Bentley, like a laconic 
Christian Slater with spooky pres- 
ence), who buys video equipment 
with his dope money and shoots 
random moments of morbid beauty, 
including Jane. Lester; meanwhile, 
pumps iron while stoned to get buff 
for Angela, extorts a year’s sever- 
ance pay from his soul-destroying 
job, and is mostly. amused when 
Carolyn has an affair with.a real- 
estate king. Who actually kills 
Lester is a mystery, but as he 
notes, it’s hard to stay mad when 
there’s so much beauty in the world. 
Oscar-nominated for Best Film, 
Best Director, Best Actor (Spacey), 
and Best Actress (Bening). 
Nickelodeon, Harvard Square, 
Circle, suburbs. 

*&*1/2 ANGELA’S ASHES (1999). 
Frank McCourt’s Angela's Ashes, a 
memoir of growing up desperately 
poor during the ‘30s and 40s in 
Limerick, is a litany of woes that 
would be unbearable if not for the 
author's lyrical style, his flair for 
irony and absurdity, and his balming 
bit of sentiment. These are qualities 
that do not always translate well into 
film, however, and in this Alan 
Parker adaptation, the squalor, bit- 
terness, and pain prove only photo- 
genic — cinematography passes for 
style, and McCourt’s grim childhood 
becomes a cinematic coffee-table 
book of bittersweet anecdotes. 
There are some powerful. moments: 


the death of McCourt’s infant sister | 
while the family were still trying their | 
luck in the USA stings, and Frank’s | 


school-day run-ins with severe mas- 
ters crack with savage whimsy. But 
even the talented Emily Watson as 


the benighted, indomitable Angela of | 


the title makes no big impression, 


and the succession of young actors | 


who play Frank at various incarna- 
tions have striking faces but are oth- 
erwise unmemorable. Arlington 
Capitol, suburbs. 


—Jalelelaial¢ mel-lii-ta 


special engagement, 
starts friday, february 25th 
through march 9th! 


B 
*1/2 THE BEACH (2000). Alex 


novel The Beach is a twentysome- 
thing Club Med tour of Heart of 


Darkness by way of Lord of the | 
Flies, and it gains nothing by direc- | 


tor Danny Boyle’s feeble attempts to 
jazz it up with Trainspotting-style 
flash and Leonardo DiCaprio's glow- 
ering, stripling presence. Leonard's 
Richard is a jaded American plea- 


sure seeker bored with drinking | 


snake blood in Bangkok, so when 
Scottish psycho Robert Carlyle 
offers him a map to a paradisal 


island off the coast, he’s off with Eti- | 
(Guillaume Canet) and | 
Francoise (Virginie Ledoyen), a | 


enne 


giddy French couple who provide lit- 


tle sexual tension. As a critique of | 


Generation X amorality, vapid pop 
culture, and Western exploitative- 
ness, The Beach comes off as unin- 
tentional self-parody, especially 
when it lapses into riffs from 
Apocalypse Now and The Deer 


Hunter. For DiCaprio and Boyle | 
it’s low tide. Cheri, Fresh | 


both, 
Pond,. Chestnut Hill, suburbs. 


+ *1/2 BEING JOHN MALKO- | 
VICH (1999). Spike Jonze’s effer- | 


vescent and profound feature debut 
follows the brilliantly byzantine 
screenplay by newcomer Charlie 
Kaufman in its story of puppeteer 
Craig Schwartz (John Cusack), 
who's being bugged by wife Lotte 
(Cameron Diaz) to get a job. Craig 
becomes a file clerk, falls for 
haughty co-worker Maxine 
(Catherine Keener), and discovers a 
portal to John Malkovich's mind 
behind a file cabinet. He and Maxine 


| scheme to sell tickets to John's | 


mind, but then Lotte enters the por- 
tal and falls in love with Maxine, who 
falls in love with her thinking she’s 
Malkovich — which incites Craig to 
drastic measures in one of the most 
mind-boggling love quadrangles in 


| the history of movies. In the later | 


going the film labors somewhat with 
contrivance, but it’s still one of the 
most philosophically provocative 
screwball comedies ever made. 
Oscar-nominated for Best Director 
and Best Supporting Actress 


| (Keener). Coolidge Corner, Arlington 
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MOVIE OF THE WEEK: Beautiful People (2000). Director Jasmin Dizdar’s 
debut feature is a romantic comedy about Yugoslavian exiles in 1993 London. 
Opens next Friday, March 3, at theaters to be announced. 


| Capitol, Somerville Theatre, sub-. | 
urbs. 


** 1/2 BERLIN-CINEMA (1999). 
Samira Gloor Fadel’s dour, discon- 
nected documentary has Wim 
Wenders offering gloomy comments 
about the future of his adopted 


home town — perhaps because | 


these observation come from lec- 
tures and conversations that took 
place around the time of his Until the 
End of the World (1991), when the 
director's own future wasn’t looking 
too rosy. And as for Gloor Fadel's 
earnest farrago of black-and-white 
images of Berlin, film clips from 
Wenders (most notably the under 
production Until the End of the 
World, which doesn't look any more 
convincing in this context), 
Fassbinder, and others, and gnomic 
utterances from Jean-Luc Godard 


| as well as Wenders’s whimsical 


droning — they don’t shed much 
light-on either of the film’s title top- 
ics. Berlin-Cinéma is fitfully elo- 
quent, but this kind of exploration 
was done better in Wenders’s own 
brilliant Tokyo-ga (1985). Harvard 
Film Archive. 

“BLACK MARIA FILM/VIDEO FES- 


Bruce Willis 


This year’s first great comedy! 


TIVAL.” A program of experimental 
short films and videos from this 
juried national competition present- 
ed by festival director John 


Columbus. Local entries include | 


“Moby Richard,” by Joe Gibbons, 
and “Roost,” by Amy Kravitz. 
Museum of Fine Arts. 


**1/2 BOILER ROOM (2000). It's | 
| soundtrack of icky songs from “poet” 


hard not to be taken in by the chutz- 
pah and chops of Ben Younger, 


whose debut film is an MTV-genera- | 


tion retooling of Wall Street, 
Glengarry Glen Ross, and The Firm, 
with all but the last acknowledged in 
cinematic footnotes. The Charlie 
Sheen character from Wall Street 
this time is Seth (Giovanni Ribisi), a 
college-dropout making money run- 
ning an illegal “casino” in his 
Queens apartment. Old friend 
Gregg (Nicky Katt) invites him to join 
a disreputable brokerage firm on 
Long Island and soon Seth’s making 
a mint and pretending that his for- 
tune hasn't been made at the cost of 
his soul and his clients’ life savings. 


In the end, Younger goes even easi- | 
er on Seth than the feds, but Boiler | 
Room still churns out more steam | 


than hot air. Copley Place, Fresh 


—Jim Svejda, KNX/CBS RADIO 


Pond, Circle, suburbs. 

**x*xA BOY NAMED CHARLIE 
BROWN (1969). The Peanuts 
gang's very first film feature finds 
Charlie trying to win the state 
spelling bee and doubtless getting 


| distracted by the little red-haired girl. 


It's a successful translation to cine- 
ma though, good grief, there’s a 


Rod McKuen. Coolidge Corner. 
***xBOYS DON’T CRY (1999). 
From the story of Brandon Teena — 
the young woman who, back in 
1993 passed herself off as a man in 
rural Nebraska for a few reckless, 
glorious years before being brutally 
raped and murdered — first-time 
director Kimberly Peirce has fash- 
Continued on page 32 
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“FASCINATING!” 


“HITS ONE OUT 
OF THE PARK!” 
“INSPIRING! A-” ONE HECK OF A RIDE! 
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This Week at the Brattle Theatre! AN ADRENALINE RUSH: 


TERRIFYING! 
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(617) 333-FILM (508) 820-FILM moviefone.com 


ALSO SCREENING FRIDAY, FEBRUARY 25 - 
Werner Herzog’s Masterpiece 
Starring Klaus Kinski 


AGUIRRE: ¢ 
THE WRATH 2 
OFGOD &£ 


Shows at 5:30; Sat & Son mats 1:30 Abed Kiarostami's Taste of Chery 


Taste of Cherry 

Fri., Feb. 25, at 8 pm 

Sat., Feb. 26, at 11 am 

Abbas Kiarostami's winner of the Grand 
Prize at Cannes , placed him as the 
creator of some of contemporary 
cinema's most profound and poetic 
achievements. 


Iditarod...A Far Distant Place 
Sat., Feb. 26, at 2 pm 

Alice Bouvrie documents the couragious 
1,000-mile journey of three mushers 
who brave the Iditarod Sled Dog Race 
across Alaska. 


Outstandingly Entertaining 
Short Films 

Thurs., Feb. 24, at 6:15 pm 

An engaging mix of short 
animation and live-action films. 


Sponsored By: 
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Continued from page 31 

ioned a harrowing yet often lyrical 
film. For better and worse, Peirce 
considers Brandon Teena a hero 


— a girl who transcended her | 


crummy circumstances to make the 
life she wanted and was punished 
for it. Aided by a tremendous per- 
formance by Hilary Swank, Peirce 
and co-screenwriter Andy Bienen 
depict Brandon as Thelma, Louise, 
and James Dean rolled into one — 
an American outlaw fearlessly 
crossing the gender frontier. 
Brandon's fatal mistake is to fall in 
love with Lana Tisdel (Chioé 
Sevigny), the on-and-off girlfriend 
of one of the cons. And the film’s 
penchant for romanticizing Brandon 
and Lana is both its most auda- 
cious move and its biggest prob- 
lem. Oscar-nominated for Best 
Actress (Swank) and Best 
Supporting Actress (Sevigny). 
Kendall Square, Chestnut Hill, sub- 
urbs. 


Cc 
*&*x*xTHE CIDER HOUSE RULES 
(1999). Lasse Hallstr6ém’s adapta- 


tion of the John Irving bestseller | 


about abortion stars Michael Caine 
as Dr. Wilbur Larch, the patriarch of 
a pre-WW2 Maine orphanage who 
also performs illegal abortions. His 
protégé, aging orphan Homer Wells 
(Tobey Maguire), runs off with 
Wally (Paul Rudd) and Candy 
(Charlize Theron), a young couple 
whose indiscretions led them to 
seek out the doctor’s services, 
Homer works at Wally’s apple 
orchard, and when his friend heads 
off to war after Pearl Harbor, he 
and Candy are tempted by more 
than apples. Irving himself did the 
screenplay, which cuts out most of 
the novel’s pseudo-Dickensian 
excrescences while preserving its 


| 
| 
| 
| 
| 
| 


genuinely Dickensian spirit. When | 


Max Ophuls’ Letter From an Unknown Woman 


WINE FILMS OF MAX OPHULS 
MARCH 2-18 

Letter From an Unknown Woman 
Thurs., March 2, at 8 pm 

A teenage girl's love for a concert pianist 
blossoms and continues to thrive through 
her seduction and abandonment. 

The Black Maria Film-Video 
Festival 

Thurs., March 2, at 5:30 pm 

A program of exsperimental short films 
and videos from this juried national 
competition and touring program. 


A Hero for Daisy 
Sat.; Feb. 26, at 1:00 pm 
Mary Mazzio's portrait of Yale rowing legend 
Chris Emst and her action on Title XX. 
Genesis 
Sat., Feb. 26, at 4 pm 
Cheick Oumar Sissoko marks the start 
of the 21st century with a film set at 
the beginning of time. 

Sponsored By: 


FILM AT THE MFA 
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Larch says, “Good night, you kings 
of Maine, you princes of New 
England,” the lump raised in the 
throat is not resented. Oscar-nomi- 
nated for Best Film, Best Director, 
and Best Supporting Actor (Caine). 
Copley Place, Kendall Square, 
West Newton, suburbs. 
**xCRADLE WILL ROCK (1999). 
Writer/director Tim Robbins 
weaves together several stories of 
Depression-era New York arts bat- 
tles, including Nelson Rockefellers 
demolition of Diego Rivera's anti- 
capitalist mural at Rockefeller 
Center and composer Mark 
Blitzstein’s attempt to stage his pro- 
labor musical The Cradle Will 
Rock. Robbins is capable of 
explaining complex political materi- 
al (Bob Roberts, Dead Man 
Walking), but here he reduces most 
of the characters to cartoons: fatu- 
ous plutocrats (including John 
Cusack’s Rockefeller), egotistical 
artists (Rubén Blades’s Rivera, 
Angus MacFadyen’s boorish Orson 
Welles), and salt-of-the-earth saints 
(Hank Azaria’s Blitzstein, Emily 
Watson's Olive Stanton, the home- 
less waif who starred in the play). 
Stirring as the climactic, against-all- 
odds staging of Blitzstein's play is, 
it reminds us (as does the film) that 
anti-authoritarian art is much easier 
to defend when the artist doesn’t 
ruin it with shrill polemics. West 
Newton, Arlington Capitol, suburbs. 
**xxTHE CUP (2000). Inspired by 
true events, Khyentse Norbu’'s film 
has two Tibetan boys arriving for 
study in an exiled Northern India 
monastery and being immediately 
engulfed in the life of the acolyte. 
Heads. shaved, saffron robes 
donned, their daily prayers, 
lessons, and chores are a radical 
departure from shepherding in the 
steppes. But an even stranger cog- 
nitive dissonance arises: several of 
the young monks are soccer fans, 
and as the 1998 World Cup final 
approaches, a Zen sort of mayhem 
ensues. The top priority: procure- 
ment of a satellite dish and a televi- 
sion in time for the big match. 
Viewers interested in Tibetan cul- 
ture will love the lushly pho- 
tographed rituals, temple decor, 
and landscapes. The Cup eschews 
heavy-handed politics in favor of 
feel-good anachronism and the 
sweet tempos of life lived simply. 
Kendall Square, suburbs. 


D 

*1/2 DOGMA (1999). Basically a 
catechism with comic-book illustra- 
tions and foul language, Kevin 
Smith's controversial film is the 
Miltonic tale of Loki (Matt Damon) 
and Bartleby (Ben Affleck), two for- 
mer avenging angels exiled to 
Earth for questioning the vengeful 
will of God. They see an opportuni- 
ty for salvation when Cardinal Glick 
(a humorless George Carlin) offers 
a plenary indulgence to anyone 
who enters a local church. What 
the fallen angels don’t realize is 
that by doing so they'll unravel all 
Creation. To stop them, Metatron 
(Alan Rickman, in the film’s only 
semblance of acting), the Voice of 
God, enlists Bethany (Linda 
Fiorentino), Christ's last living 
descendant and an abortion-clinic 
worker, plus 13th-apostle Rufus 
(Chris Rock) and the tiresome team 
of Jay-and Silent Bob (Jason 
Mewes and Kevin Smith). There’s 
much, much more, none of it amus- 
ing or enlightening — despite the 
sound and fury surrounding its 
release, Dogma doesn't signify 
anything beyond the truth of 
Smith’s repeated insistence that 
he’s not much of a filmmaker. 
Somerville Theatre, suburbs. 
*xx*x*xDOUBLE INDEMNITY 
(1944). Barbara Stanwyck, in a 
sensational blond wig, and Fred 
MacMurray, giving his brashest 
performance, are the quintessential 
film-noir couple, in this witty adap- 
tation of James M. Cain’s novel. 
Stanwyck is fabulous as the femme 
fatale who persuades MacMurray’s 
haughty insurance agent to help kill 
her husband and collect the finan- 
cial benefits; the director, Billy 
Wilder, trains his camera on her 
face while MacMurray commits the 
heinous deed. Edward G. Robinson 
plays the conscientious claims 
investigator (MacMurray’s boss) 
who solves the crime. Raymond 
Chandler collaborated with Wilder 
on the adaptation, and the dialogue 
really sparkles. Coolidge Comer. 


E 

**x*xTHE EMPEROR AND THE 
ASSASSIN (1999). Chen Kaige’s 
Story of the third-century-BC 
Chinese king who was driven to 
unite the bloodily bellicose Six 
Kingdoms into one empire had the 
potential to be the Chinese 
Godfather and then some; but in 
the end it's part Grand Opera and 
part Oprah, part Shakespeare. and 
part shake-and-bake. Li Xuejian as 
the king brings a certain nihilistic 
lunacy to his downfall, veering from 
Hamlet-like play to the high dud- 
geon of Lear. And Gong Li as his 
childhood-sweetheart puts in an off- 
kilter performance, emerging as a 
spoiled woman who discovers her 
soul (she falis for the assassin, - 
who's the unspoiled alter 

king) even as he loses Ne 6 tbe 















































































lust for power. The Emperor and 
the Assassin offers some of the 


poetry that are staggering. Like the 
Six Kingdoms, they rebel against 
the unifying vision and emerge dis- 
cordant and triumphant. Coolidge 
Comer. 

***THE END OF THE AFFAIR 


Graham Greene's autobiographical 
novel are a challenge for the 
screen, but filmmaker Neil Jordan 
warms to the task. It's London on 
the eve of World War Il (as told in 
elaborate flashbacks), and writer 
Maurice (Ralph Fiennes, tight- 
lipped in his randiness and self- 
loathing) is researching govern- 
ment minister Henry (Stephen Rea, 
playing an ineffectual prig) for a 
novel, but then he falis for Henry’s 
wife, Sarah (a pale Julianne 
Moore). There are two versions of 
the adulterous love affair: Maurice's 
and, by means of a purloined diary, 
Sarah's. And then there’s the One 
— Graham Greene territory. Jordan 
ably suggests the immanence of 
the divine; less effective, however, 
are his reliance on voiceover pas- 
sages from the original and 
Greene’s fatal melodramatic device 
of iliness. Oscar-nominated for Best 
Actress (Moore). Fresh Pond, West 
Newton, suburbs. 


F 

***xFIGHT CLUB (1999). David 
Fincher’s adaptation of Chuck 
Palahniuk’s sophomoric first novel 
is trashy, sensationalistic, amoral, 
pretentious, and bound to outrage 
those who believe that movies cor- 
rupt society and cause violent 
behavior. Edward Norton’s 
unnamed narrator is a corporate 
drone who investigates accidents 
for an auto company. When his 
designer-catalogue-furnished apart- 
ment blows up mysteriously, he 
moves in with prankster dilettante 
Tyler Durden (Brad Pitt), and 
together the pair draw other disen- 
franchised losers into their after- 
hours bare-knuckle bouts, organiz- 
ing it into “Fight Club,” a grassroots 
movement transforming anti-estab- 
lishment rage into self-flagellation 
that branches out into the escalat- 
ing terrorism of “Project Mayhem,” 
Tyler's scheme to overthrow the 
civilized world. Fincher’s film spars 
with issues of alienation, repres- 
sion, self-destruction, the future of 
civilization, and the nature of the 
cinema, but these are glancing 
blows — It’s all just shadow boxing. 
Somerville Theatre, suburbs. 

FILM PORTRAIT (1970). His fabu- 
lously wealthy father built the Great 
Northern Railway Company, but 
Jerome Hill become a painter and 
documentary filmmaker and sup- 
porter of the avant-garde. Film 
Portrait is his portrait of himself. 
Harvard Film Archive. 


G 

**1/2 GALAXY QUEST (1999). 
Imagine aliens have gotten their 
hands (or tentacles) on old Star 
Trek episodes. Thinking the shows 
are “historical documents,” they 
construct a society that mimics the 
world of Trek down to the last 
Tribble. When faced with destruc- 
tion, they seek out Captain Kirk, 
having no idea that the man they 
think is Kirk is an actor named 
William Shatner. That's the pitch 
director Dean Parisot (Home Fries) 
probably gave to the studio. It’s a 
fun premise, and one that sustains 
the film even when the details 
needed to make this a great spoof 
are missing. Instead of Star Trek, 
the film’s about an old show called 
Galaxy Quest, its cast — including 
pompous Alexander Dane (Alan 
Rickman) and former bombshell 
Gwen DeMarco (Sigourney Weav- 
er) — are now firmly entrenched in 
the convention circuit. When naive 
and endangered aliens land on 
earth, the egomaniacal James 
Nesmith (Tim Allen), unable to put 
his past as Commander Peter 
Quincy Taggart behind him, per- 
suades his fellow actors to pretend 
to be the parts they played on the 
show. Too often, unfortunately, the 
adventures of Nesmith and 
crew/cast settle into lame space- 
adventure fare. What saves the film 
is the inclusion of the show’s 
Trekkie-esque fans. Initially 
mocked, they're heroes by the end 
— and the movie becomes a cele- 
bration rather than a condemnation 
of fandom. Arlington Capitol, sub- 
urbs. 

**%*1/2 GENESIS (1998). Cheick 
Oumar Sissoko's extraordinary ver- 
sion of the first book of Scripture 
transposes the strife-ridden lives of 
Jacob and his family to Mali’s 
desert. Through stylized acting and 
an elliptical narrative style, Sissoko 
distances and theatricalizes the 
epic of tribal conflict, ultimately to 
rediscover its universality. The 
great African stage actor Sotigui 
Kouyaté plays Jacob; the worid- 
famous singer Salif Keita is Esau. 
Museum of Fine Arts. 

*1/2 GIRL, INTERRUPTED 
Tr Susanna Kaysen’s book is 

stark account of a 
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by mental iliness and a protracted 
Stay at McLean Hospital. Kaysen’s 
descriptions of the precarious 
nature of fundamental mental func- 
tions are unsettling, but James 


Ryder does bring 
a beautiful blank slate to the title 
character, who takes an overdose 
of aspirin and earns a ticket to 
Claymore (the coy stand-in for 
McLean), where she gets scared 
Straight by her contact with really 
crazy people, in particular socio- 
path Lisa (a posturing Angelina 
Jolie). But then she’s guided by 
nurse Whoopi Goldberg at her most 
self-righteous and shrink Vanessa 
Redgrave at her starchiest learn 
the errors of her self-indulgent, bor- 
derline-personality-disorder ways. 
Oscar-nominated for Best Support- 
ing Actress (Jolie). Kendall Square, 
suburbs 


**x1/2 THE GREEN MILE (1999). 
Frank Darabont’s adaptation of the 
Stephen King serial novel is, like 
the Green Mile (death row), so 
long. Old Paul Edgecomb (Dabbs 
Greer) breaks down while watching 
Top Hat on TV in a rest home. We 
| flash back to a Louisiana prison 
during the Depression, where 
young Paul (a perfunctory Tom 
Hanks), the head screw on the 
Green Mile, begins to have doubts 
| when John Coffey (Michael Clarke 
Duncan), a simple-minded, seven- 
foot-tall black giant convicted of 
killing two little girls, moves onto 


| the Mile. Not only does John seem 


innocent, he can perform miracles. 
Which leaves Paul and the movie 
wondering how to deal with not just 
John’s death sentence but the 


| whole problem of good, evil, and 


human suffering. Overiong and pot- 
holed, The Green Mile is still worth 
the journey. Oscar-nominated for 
Best Film and Best Supporting 
Actor (Duncan). Copley Place, 
Arlington Capitol, Somerville 
Theatre, suburbs. 





* 1/2 HANGING UP (2000). If 
there’s one thing worse than Walter 
Matthau playing a horny geezer, it’s 
Walter Matthau playing a horny 
geezer who's dying. In Diane 
Keaton’s directorial follow-up to 
1995’s Unstrung Heroes, he’s a 
boozer addled with Alzheimer’s 
who gleefully subverts senility into 
stupidity. Nora and Delia Ephron 
penned the script, so the focus 
does shift from Matthau’s senes- 
cent shtick to the gluey-eyed charm 
of Meg Ryan as the “good daugh- 
ter,” the one who cares for dad 
while her wretchedly self-absorbed 
kin (Keaton and Lisa Kudrow, both 
trapped in caricature) steamroll 
over her like a couple of monster 
trucks. Yet for every flash of 
authenticity, there’s a shower of 
clichés, most of which self-righ- 
teously tsk-tsk at ambitious women. 
All the while the family's main mode 
of communication — the telephone 
— rings and biares and chirps until 
this King Learian allegory feels like 
one bad connection. Copley Place, 
Fresh Pond, Chestnut Hill, suburbs. 
***A HERO FOR DAISY (1999). 
The deserving superhero of Mary 
Mazzio’s rousing, inspiring docu- 
mentary is Yale crew legend Chris 





Ernst, a live wire of willfulness, 
audacity, and nonconformity who in 
1976 led a forever-famous protest 
at her Ivy League school over the 
lack of locker-room facilities for the 
women’s crew team. The whole 
crew team stripped, exclaiming, 
“These are the bodies Yale is 
exploiting.” On their bare backs: the 
phrase “Title IX,” reminding Yale of 
the 1972 congressional legislation 
mandating gender equality for 
schools receiving federal aid. The 
rest is history: the embarrassed col- 
lege built a locker room for its 
female crew, and all across 
America, Title IX began to be 
enforced, precipitating a wonderful 
explosion of female athletics. Emst 
became a two-time Olympian; 
today she’s a plumber. But she’s as 
colorfully. unyielding as ever: she 
does showers but leaves toilet 
unpluggings to her (male?) under- 
lings. Museum of Fine Arts. 

HITLER YOUTH QUEX (1933). 
This Nazi propaganda film initiated 
by Joseph Goebbels and directed 
by Hans Steinhoff is an adaptation 
of a novel based on.the real-life 
murder in 1932 of an enthusiastic 
12-year-old Hitler youth by 


Communists in Berlin. Harvard Film | 


Archive. 

**1/2 HOLY SMOKE (2000). This 
Jane Campion effort (the screen- 
play and tie-in novel were co-writ- 
ten with. her sister Anna) would be 
a mess without Kate Winslet as a 
young Australian woman of no fixed 
beliefs who finds that her vacation 
to India has become much more 
when she crosses eyes with a guru 
and eternity opens up. Her dogged- 
ly bourgeois mother (a priceless 
dulie Hamilton) tricks her back. to 
the Outback, where she undergoes 
deprogramming from an American 
expert (Harvey Keitel at his most 
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ration and Campion’s flights of 
fancy. Nickelodeon, West Newton, 


suburbs. 
**THE HURRICANE (1999). 
Denzel Washington puts in a smol- 
dering, sinewy performance as 
Rubin “Hurricane” Carter, the black 
boxer who was framed on a murder 
charge in New Jersey in the 1960s 
and sentenced to life in prison — 
he fought a racist system of justice 
to get a new trial, became a ‘70s 
cause célébre inspiring a hit song 
by Bob Dylan, and was finally vindi- 
cated and set free after serving 18 
years. But crusty old Canadian lib- 
eral Norman Jewison has air- 
brushed Carter of his foibles and 
turned him into that hoary racial 
stereotype, the saintly martyred 
black man. What's more, the first 
third of The Hurricane suggests 
that the film was written on a stack 
of file cards that got dropped and 
put back in the wrong order. The 
sole unifying device is a villainous 
detective played by Dan Hedaya 
who, Javert-like, has a thing about 
Carter. The narrative recovers 
somewhat when it settles into the 
courtroom drama, but then the 
focus shifts from Carter to Lesra 

Reon Shannon), a young 
African-American who, inspired by 
Carter's autobiography, contacts 
him in prison. The outcome of the 
case, especially for those unfamiliar 
with it, is engrossing and occasion- 
ally rousing. But it’s sobering to 
look back at the wit, passion, and 
dignity of Jewison’s own /n the 
Heat of the Night, which he made in 
1967, the year Rubin Carter was 
convicted. Oscar-nominated for 
Best Actor (Washington). Copley 
Place, Harvard Square, Circle, sub- 
urbs. 


i 

IDITAROD . . . A FAR DISTANT 
PLACE (1999). See “Trailers,” on 
page 6. Museum of Fine Arts. 

IN & OUT OF FASHION (1994). 
This montage film combines 
excerpts from William Klein’s fea- 
ture films with imagery from his 
fashion photography, books, and 
paintings, including rare footage. of 
Yves Saint Laurent’s first runway 
show. Harvard Film Archive. 


J 

**1/2 JLG BY JLG (1994). Jean- 
Luc Godard stars as sort of himself, 
“JLG,” walking around what might 
be his own real apartment in Rolle, 
Switzerland, saying inscrutable 
things. Who knows what it means, 
but it’s kind. of amusing and enter- 
taining in a semi-boring way. 
Switzerland’s very nice to look at in 
winter, and “JLG”- indulges in 
Godard'’s favorite pastimes, puffing | 
cigars and playing tennis. Harvard | 
Film Archive. | 
JUDY BERLIN (2000). See 
“Trailers,” on page 6. Nickelodeon, 
suburbs. 





*x JULIEN DONKEY-BOY (1999). 
Harmony Korine’s second feature, 
another tale of life in a small town, 
is inferior but still shocking. The 
enfant terrible of indie cinema uses 
no formal script, hand-held DV 
cameras, and, for the most part, 
non-actors. Scottish actor Ewen 
Bremner gives a gorge-raising per- 
formance as the title schizophrenic 
who works at a school for the blind; 
Chloé Sevigny shines as Pearl, 
Julien’s shy sister. A wooden 
Werner Herzog (cast in an appar- 
ent fit of cinematic nepotism) plays 
their sadistic, Robitussin-guzzling 
father. Korine’s trademark obses- 
sions are dutifully wheeled out: 
deformity (albinos, amputees), con- 
cupiscence (a masturbating nun, 
incest), and basic oddity (a magi- 
cian who eats cigarettes), but the | 
film remains indulgently slop-op. 
Weekend midnights at the Coolidge | 
Corer. 





K 
***1/2 KUHLE WAMPE (1932). 
Described as “the first, and last, 
German film of the period to 
express an openly Communist 
viewpoint,” this effort by Bulgarian 
director Slatan Th. Dudow has 
been cited as perhaps the cinema's 
best representation of Brecht’s aes- 
thetic and political theory. It's about 
an out-of-work Berlin family who 
retreat to a tent community outside 
the city. Thousands of anti-Hitler 
youth volunteered as extras for the 
crowd scenes. The music is by 
Hanns Eisler. Harvard Film Archive. 


L 
LETTER FROM AN UNKNOWN 
WOMAN (1948). See our Max | 
Ophuls feature, on page 5. 
Museum of Fine Arts. 
**LIBERTY HEIGHTS (1999). 
Barry Levinson returns for the 
fourth time to the Baltimore of his 
youth and of his two best movies, 
Diner and Tin Man. We're in the 
‘50s again, following the Kurtzman 
family: patriarch Nate (Joe 
Mantegna), who makes a dicy liv- 
ing from his burlesque house and 
numbers racket; nonconformist 
son Ben (Ben Foster), who acts 
out by dressing up as Hitler on 
Halloween; and other son Van 
(Adrien Brody), who crashes par- 
ties in the white-shoe, WASPy 
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lesson in tolerance and ethnic tion with an estranged child; this 


pride; such liberal platitudes and a uM one’s got two. There’s Earl 
relentiess soundtrack of period * * *MAGNOLIA (1999). Boistered Partridge (Jason Robards), a TV 
pop tunes are ail that hold togeth- by surprise critical and box-office executive on his death bed attend- 
er Levinson’s exercise in self-con- success of Boogie Nights, maverick ed by his neurotic trophy wife, 
scious nostalgia. Somerville filmmaker Paul Thomas Anderson Linda (Julianne Moore), and by his 

, suburbs. returns with a movie even more compassionate male nurse, Phil 
THE LIFE AND TIMES OF HANK brilliant and, at over three hours, far (Philip Seymour Hoffman). Earl's 
GREENBERG (2000). See | too long. Most films would be satis- last wish is to get back in touch with 
“Trailers,” on page 6. Coolidge | fied with just one abusive father his estranged son, Frank (Tom 
Comer. dying of cancer seeking reconcilia- Continued on page 34 
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Continued from page 33 
| Cruise). Sick bad dad #2 is Larry 
| Gator (Philip Baker Hall), a kiddie- 
quiz-show host who's trying to get 
| back together with his estranged 
junkie daughter, Claudia (Melora 
| Walters). Then there’s the two 
| abused child prodigies, Donnie 
(William H. Macy), who's traded in 
his 60s quiz-show fame for a job at 
| an electronics outlet, and Stanley 
| (Jeremy Blackman), who can't get 
| love from his not-dying-of-cancer 
| father. If an hour of weeping and 
other excesses had been deleted, 
Magnolia could well have been the 
| best film of the year. It’s still worth 
| watching for its imaginative exuber- 
| ance, unabashed passion, brash 
| confidence, and apocalyptic finale, 
which blooms not a moment too 
| soon. Oscar-nominated for Best 
| Supporting Actor (Cruise). Nickelo- 
| deon, Kendall Square, suburbs. 
| %&%&*MANSFIELD PARK (1999). 
| Patricia Rozema’s spirited but 
flawed, adaptation of Jane Austen’s 
| lightly regarded novel offers 
glimpses into working-class 
| squalor, marital infidelity, and the 
heart of darkness of the slave 
trade, plus a subtext of patriarchal 
tyranny. Heroine Fanny Price 
| (Frances O'Connor) is taken up by 
| her rich aunt and uncle, Lady 
(Lindsay Duncan, who also plays 
| Fanny’s mother) and Sir Thomas 
| Bertram (a chilling Harold Pinter) 
and falls for her sensitive cousin 
| Edmund (Jonny Lee Miller) at the 
title estate, even as she’s being 
| courted by cad Henry Crawford 
| (Alessandro Nivola). Rozema’s 
specifying of the horrors of Sir 
| Thomas's West Indian estate and 
| their parallel with the treatment of 
women at Mansfield Park is insight- 
ful (if heavyhanded); but the way 
| she makes her heroine a '90s PC 
mouthpiece is not acceptable, and 
| neither is her confuting the meek 
| but unyielding point of view of 
| Fanny with the irony of the author. 
Such misjudgments undermine 
what is otherwise an ingenious and 
| economical adaptation of a sprawl- 
| ing and ambiguous novel. Arlington 
| Capitol, suburbs. 
| *1/2 A MAP OF THE WORLD 
| (2000). Battling extraterrestrials is 
| nothing compared to small-town 
| Wisconsinites, as Aliens star 
Sigourney Weaver learns in Scott 
Elliott’s restrained but ragged adap- 
tation of the Jane Hamilton novel. 
| Here-the statuesque actress plays 
| Alice: Goodwin, a blunt-spoken 


ants men who finds her rural community 


| morphing into 17th-century Salem 
when she’s blamed after the daugh- 
ter of her best pal (Julianne Moore) 
drowns on her farm. But a dead 
| child isn’t tragedy enough for this 
| bad-mother melodrama, so Alice 
gets hit with charges of sexual 
abuse. Weaver fuses steely sar- 
| casm and an au naturel sensuality, 
| and she’s joined by theater stal- 
warts David Strathairn as her ball- 
busted husband and Arliss Howard 
as her swaggering lawyer, both of 
whom hoid their own. Yet for all the 
plum acting, the film falters under 
Elliott's clunky direction; the script 
lords a disturbing class arrogance 
and pitches some unintentional 
| eye-rollers; and in the end this 
potentially powerful Map charts a 
disappointingly crooked course. 
Arlington Capitol, suburbs. 
THE MESSIAH (1999). William 
Klein’s latest film presents a global 
view of humanity at the end of the 
millennium, documenting all sorts of 
performances of Handel's oratorio: 
| by Texas inmates, a gay choir in 
| Times Square, women boxers at 
| the Taj Mahal, etc. Harvard Film 
| Archive. 
| MY BEST FIEND — KLAUS KINS- 


| KI (1999). See “Trailers,” on page 


| 6. Brattle. 


te] 
**& “OUTSTANDINGLY ENTER- 


TAINING SHORT FILMS.” These 
movies are short! Really short! 
Some are entertaining! Some are 
outstandingly entertaining! Some 
are just okay! One’s a minute long! 
It’s got no words! Just a guy! He 
makes gun noises! With his mouth! 
It’s a comment on violence in 
movies! One movie stars Hitler! In a 
dress! He sings show tunes! He 
feels pretty! His name is Titler! 
Clever pun! Eh?! Speaking of 
Germany: one film was made there! 
It's good! Probably the best one! It’s 
got a Rube Goldberg contraption! 
It's complicated! It works! The 
movie’s hand-tinted! Wow! That 
must have taken a long time! These 
filmmakers work hard! They don't 
make much money! Give them 
some of yours! Go see these films! 
They're short! Museum of Fine Arts. 


Pp 
*x*x*x*xPATHER PANCHALI 
(1954). Satyajit Ray made his debut 
with this exquisite film, the first in 
his Apu Trilogy, about a boy (Subir 
Banerjee, who has huge, glowing- 
coal eyes) growing up in a small 
Bengali village. Apu’s father (Kanu 
Banerjee) is a rent collector and a 
priest who’s seldom at home; his 
mother (a magnificent Karuna 
Banerjée) is loving and shrewish, 
proud and apprehensive, restless 
and prone to melancholy. Then 
there’s old, decrepit Auntie 
(Chunibala Devi), who tells Apu and 
his sister (Uma Das Gupta) ghost 
stories. This film (whose title means 
“Song of the Road”) is Ray's exami- 
nation of the wonder and intensity 
of the domestic, the extraordinary 
nature of the ordinary; and it 
already has the kind of emotional 
fullness most directors need a 
whole career to get to. Harvard Film 
Archive. 

PITCH BLACK (2000). See 
“Trailers,” on page 6. Copley Place, 
Fresh Pond, Circle, suburbs. 


R 

**x*x*xREAR WINDOW (1954). 
Alfred Hitchcock’s ingenious, 
deceptively simple variation on the 
backyard-murder story, which 
becomes something far more: a 
Freudian and philosophical investi- 
gation of voyeurism and, indeed, of 
the nature of cinema itself. It takes 
place almost entirely in a 
Greenwich Village apartment and 
its adjoining courtyard, where L.B. 
“Jeff Jeffries (James Stewart), a 
photojournalist who’s been laid up 
in a wheelchair, starts peeking in on 
the lives of his neighbors and dis- 
covers that a murder may have 
taken place under his nose. With 
lithe Grace Kelly and gossipy 
Thelma Ritter. Kendall Square. 
REINDEER GAMES (2000). See 
“Trailers,” on page 6. Cheri, Fresh 
Pond, Chestnut Hill, suburbs. 


Ss 

** 1/2 SCREAM 3 (2000). This 
time around, the eeriest disguise 
since Jason's hockey mask hides a 
Hollywood killer who stalks the cast 
of Stab 3, the third film in a trilogy 
based on the Woodsboro murders 
(of Screams 1 & 2) in the hope of 
discovering where Sidney Prescott 
(Neve Campbell) — the toughest, 
smartest horror heroine in recent 
history — has been hiding since 
Scream 2. Scream 3 dives into the 
bloodbath a little too quickly, with 
the first cut made five minutes in. 
But director Wes Craven remains 
the master of the slasher flick, using 
the Stab 3 set’s reproductions of 
the Woodsboro homes to revive 
creepy flashbacks of the first movie 
and providing the psychological 
fright that was the heart of Scream 
but was lacking in Scream 2. Let's 
hope this is the last in the series, 
though, because the screams are 
Starting to die down. Copley Place, 
Fresh Pond, Circle, suburbs. 

**1/2 THE SIXTH SENSE (1999). 


The first hour of writer-director M. 
Night Shyamalan's psychological 
thriller is creepy, engaging, and 
unpleasant, as eight-year-old child 
of divorced parents Cole (Haley 
Joel Osment) gets driven crazy by 
dead people and winds up visiting 
renowned child psychologist Dr. 
Malcolm Crowe (a different sort of 
role for Bruce Willis). Are these 
ghosts real or just a figment of 
Cole's tortured imagination? Either 
way, Shyamalan would have had a 
tough time concluding his film — 
and the choice he makes sends the 
movie into more typical horror-film 
territory, taking something away 
from the realistically chilling first 
half. The surprise ending, though, is 
quite the humdinger. Oscar-nomi- 
nated for Best Film, Best Director, 
Best Supporting Actor (Osment), 
and Best Supporting Actress 
(Collette). Copley Place, Alliston, 
Arlington Capitol, suburbs. 

@SNOW DAY (2000). The premise 
of Chris Koch's alleged comedy is, 
as one tyke puts it, “Anything can 
happen on a snow day!” For exam- 
ple, Mark Webber, a kid with little 
charm or talent, can play the 
romantic lead, squiring a pouty hot- 
tie who parades around in bikinis 
and puts Annette Funicello to 
shame. Or Chevy Chase can have 
his career debased by playing a 
meteorologist whose career is 
debased when he’s forced to deliv- 
er the weather wearing a grass 
skirt. Or Chris Elliott as the villain- 
ous Snowplowman can.see all the 
best lines go to his sidekick, a 
squawking bird. As for the requisite 
fart jokes, they're provided here by 
the requisite fat boy who’s the butt 
of everyone’s humor, and they get 
a laugh no matter how inane or gra- 
tuitous. Copley Place, Fresh Pond, 
Circle, suburbs. 

* **x1/2 SNOW FALLING ON 
CEDARS (1999). On the surface a 
courtroom drama set in the Pacific 
Northwest shortly after World War 
ll, Scott Hicks’s adaptation of the 
David Guterson bestseller is also 
an ambitious, mostly successful 
attempt to prevail over mainstream 
movie conventions and expecta- 
tions. Set in 1950 on an island off 
the Washington coast, the story 
begins when fisherman Carl Heine 
(Eric Thal) is found murdered and 
Japanese-American Kazuo Miya- 
moto (Rick Yune) is arrested for the 
crime. He’s defended by the dod- 
dering but shrewd barrister Nels 
Gudmundsson (Max von Sydow in 
one of the finest performances of 
the year). Watching the proceed- 
ings is Ishmael (Ethan Hawke), an 
embittered veteran (he lost an arm) 
who runs the local paper; and it 
turns out that he and Kazuo’s wife, 
Hatsue, were childhood sweet- 
hearts. Hicks plunges beneath the 
surface of the story with multi-lay- 
ered montages, interweaving points 
of view, and fluid, interlocking flash- 
backs; the central montage involv- 
ing a letter read at three different 
times melds a grotesque beach 
landing in the Pacific, innocent love 
between children, and racist rage 
into an overwhelming five minutes 
that accomplishes everything 
Terrence Malick attempted in The 
Thin Red Line. Cedars aspires to 
shed a light on the reality behind 
glossy conventions and clichés, on 
how people hate and love and 
remember. Fresh Pond, suburbs. 

* 1/2 STUART LITTLE (1999). Rob 
Minkoff’s adaptation of the E.B. 
White children’s classic trades 
Stuart the mouse’s natty togs for 
cutesy sneakers, sends the 
rodent’s interspecies love interest 
— a sweet songbird named 
Margalo — migrating right out of 
the script, and, worst of all sanitizes 
White’s light absurdist touch: Mrs. 
Little (Geena Davis) doesn’t give 
birth to her two-inch son but adopts 
him. Minus the genetic puzzler, the 
tale hemorrhages much of the origi- 





nal’s charm and irreverence, 
instead chirping along as a treacly 
but innocuous allegory about = 
in and finding the meaning of 

ly. As for the mouse himself, "as 
Stuart — computer-generated and 
voiced by Michael J. Fox — lacks 
the waggish, indomitable edge of 
his literary counterpart. He even 
shrinks from his furball foe, 
Snowbell the cat (Nathan Lane), 
who mews one line too many about 
feline flatulence. Such details, of 
course, are.a modern affront to 
White’s arch world of mice and 
men. Arlington — Somerville 


’ 


T 

**xk*xTHE TALENTED MR. RIP- 
LEY (1999). Anthony Minghella’s 
masterpiece, an adaptation of 
Patricia Highsmith’s ‘creepy 
favorite, is fashioned the old, classi- 
cal way. Tom Ripley (Matt Damon, 
in Princeton sportscoat and horn- 
rims) shows up in Italy after accept- 
ing $1000 from shipping magnate 
Herbert Greenleaf (James 
Rebhorn) to bring back Herbert's 
prodigal son, Dickie (Jude Law), 
who's fled his legacy to be a jazz 
musician. Tom introduces himself 
to Dickie and Dickie’s “fiancée,” 
Marge (Gwyneth Paltrow), as an 
old Princeton classmate, but in 
truth he’s a blank page who bor- 
rows Dickie’s clothes and absorbs 
his mannerisms. That abyss of self- 
hood and the need to fill it with 
identity is what drives Ripley, 
despite its canny guises of homo- 
eroticism and homicide. In every 
aspect of this rendition of 
Highsmith’s most disturbing novel, 
from Gabriel Yared’s icily complex 
and insinuating score to the wry 
tragedy of Cate Blanchett and Jack 
Davenport in throwaway roles, Mr. 
Ripley is the consummation of 
many talents into one triumphant, 
subversive illusion. Oscar-nominat- 
ed for Best Supporting Actor (Law). 
Nickelodeon, Harvard Square, 
Allston, suburbs. 

**x*x*xTASTE OF CHERRY 
(1998). Iranian director Abbas 
Kiarostami does not resolve what 
Albert Camus called the only philo- 
sophical problem — i.e., self-anni- 
hilation — but he does provide one 
of the most harrowing, luminous, 
and ultimately uplifting depictions of 
the human spirit in extremis in this 
Cannes 1997 Palme d’Or winner 
that has yet to be shown in his 
native country (where suicide is 
taboo). Like Hamlet, Mr. Badii 
(Homayoun Ershadi) is stymied by 














what happens after death — name- 
ly, what’s to become of his body? 
So in what is planned as the last 
day of his life he offers a small for- 


tune to selected members of | 


lranian society’s detritus in return 
for their promise to lay his body to 
rest in a roadside slit trench he has 
dug himself. Mr. Badii never 
explains what's behind his decision 
because, he insists, no one can 
understand, but after spending 90 
minutes in a Range Rover with him 
you start to comprehend. Mostly, 
though, it's in the details that 


Cherry overwhelms with its truth — | 


like the taste of the title fruit, which 
one of the Mr. Badii’s passengers 
insists once saved him from sui- 
cide. It's only after considering the 
alternative, Kiarostami suggests, 
that life's savor can fully be appre- 
ciated. Museum of Fine Arts. 

**x*xTHE TIGGER MOVIE (2000). 
The most wonderful thing about 


Tiggers, of course, is that Tigger is | 


the only one. The problem, though, 
is that our bouncerific friend gets it 
into his addled brain that he needs 
to find his family. And so he spends 
most of first-time director Jun 
Falkenstein's take on A.A. Milne’s 
classic stories bouncing around the 
Hundred Acre Wood, searching 
high and low for something even 
the wee-est pipsqueak in the audi- 
ence knows just doesn’t exist. The 


frustration and love we all feel for 


Tigger is profound, however, and 
his antics keep the film, well, 
bouncing right along. Copley Place, 
Fresh Pond, West Newton, sub- 
urbs. 

*xTITUS (1999). Julie Taymor's 
treatment of Shakespeare's earliest 
tragedy, Titus Andronicus, is two 
hours and 40 minutes long, but it’s 
such an extravagant camp specta- 


cle that it's never boring. As 


Saturninus, Rome’s newly elected 


leader, Alan Cumming makes his | 


initial appearance in a red and 
black leather suit, his hairstyle mid- 
way between early punk and 
Louise Brooks; and Jessica Lange, 
playing the vengeful Tamora, the 
captured queen of the Goths, 
sports a range of drag-show spe- 
cials. There are smoky red explo- 
sions and watery orgies and a 
Fellini-esque bit where an alleged 
emissary from the court conveys 
his message via a traveling carnival 


sideshow. You can’t say Taymor's | 


over-the-top approach wrecks the 
play (which, despite contemporary 


efforts to bring it into the canon of | 


Shakespeare’s masterpieces, 


remains clumsy and fatuous), but | 





her catch-all late-RSC style doesn't 
rescue it either; and as Titus, 
Anthony Hopkins gives one of 
those self-conscious performances 
that seems less concerned with the 
character than with the gorgeous 
sound of his impeccably trained 
voice. Kendall Square, suburbs. 

* *xxTOPSY-TURVY (1999). Yes, 
this Mike Leigh film is the story of 
Gilbert & Sullivan's The Mikado, but 
you don't have to be a G&S fan to 
enjoy it. In fact, if you have any 
cherished notions about the pair, or 
about the elegant splendor of the 
Victorian Era, this is not the 
Mérchant Ivory picturebox for you. 
Leigh’s warts-and-all portraiture 
reveals William S. Gilbert (Jim 
Broadbent) and Arthur Sullivan 
(Allan Corduner) to have been a 
pair of thoroughly neurotic, frustrat- 
ed, combative men who nonethe- 
less forged a long and successful 
partnership based on charisma and 
talent. What's more, this is that rare 
backstage drama that really illus- 
trates from start to finish the work 
behind putting on a show, _— 
arduous and painstaking enough 

make acting look like an peniay 





profession and the actors look like 
working-class heroes. The artists 
strive for perfection and order in 
their creation but at the end of the 
evening are left with only the ran- 
domness and dissatisfactions of 
real life. Yet their song lingers, in 
Topsy-Turvys haunting final scene, 
a testament to the performers’ 
Sisyphean, heroic labor. 


Nickelodeon, Kendall Square, West 


Newton, suburbs. 

**xx1/2 TOY STORY 2 (1999). 
The folks at Pixar have taken Toy 
Story and by confronting questions 
of self-worth — can the monetary 
value of a toy kept pristine in its box 
equal the joy that toy would give to 
a child who plays with it? — made it 
better. This time Woody (voiced by 
Tom Hanks)-has been stolen by a 
greedy toy collector who plans to 
sell him to a museum in Japan, and 
Buzz (Tim Allen) leads a team of 
our old favorites, including Mr. 
Potatohead and Slinky Dog, to res- 
cue him. This brings the toys out of 
Andy’s room and into the real 
world, giving the Pixar people a 
chance to flex their mouses — 
grown-ups have faces this time and 
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The Most Complete Arts & Entertainment Newspaper in Boston. 


Harlan Jacobson's TALK CINEMA previews 
innovative independent and foreign films -- bed 
they are released--in a series of con 


morning 
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erward by critics and filmmakers. 
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See the films that will make a difference 
before the reviews! 
Last season we saw The Straight Story, Mansfield 


Park, All About 
The Cradle Wi 


Mother, Being John Malkovich, 
‘ill Rock, Boys Don't Cry and Snow 


Falling on Cedars. Good friends, smart cinema and 
complimentary Green Mountain coffee! 
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Buzz gets to take on an airplane. 


There’s plenty of slapstick for the 
little ones to laugh at, but there are 
also jokes, like the wild Barbie 


beach party and the inspired Star | 


Wars references, purely for adult 
entertainment. Arlington Capitol, 
Somerville Theatre, suburbs. 


Vv 
* && xk VOYAGE TO ITALY (1953). 
Considered by many of the French 
New Wave as one of the 10 great- 
est films of all time, Roberto 
Rossellini’s classic of a upper-class 
marriage gone awry prefigures 
Antonioni’s L’avventura and other 
tales of estrangement and alien- 
ation. Here it’s George Sanders 
and Ingrid Bergman (Rosseliini’s 





secularity brushes against 


Catholicism, and, even for the most 


cynical and hopeless, there’s a 
sudden chance of a miracie. 
Harvard Film Archive. 


w 
THE WHOLE NINE YARDS 
(2000). See “Trailers,” on page 6. 
Cheri, Fresh Pond, Chestnut Hill, 
suburbs. 
WONDER BOYS (2000). See our 
review,.on page 4. Cheri, Harvard 


» Square, Circle, suburbs. 
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VOLUNTEERS PAID 
FOR DENTAL STUDY 


To join, volunteers must be: 25-40 years of age, 
with or without gingivitis, able to participate in 
2 year study (total of 6 visits). 
QUALIFYING VOLUNTEERS RECEIVE: 
$50-$300 DEPENDING ON NUMBER OF VISITS. 
Free evaluation of the gums, 
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SKEW online magazine 
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Comprehensive periodontal tooth cleaning at end of study. 
HARD of CAMBRIDGE Call 617-262-5200 ext. 270 






MASSACHUSETTS GENERAL HOSPITAL 
i DEPARTMENT OF DERMATOLOGY GET 
WELLMAN LABORATORIES OF PHOTOMEDICINE 


IS RECRUITING INDIVIDUALS WITH CONNECTED 
ACNE VULGARIS Boston’s Best 


617-494-5555 ne 550-FREE (37: 733) 


for a research. study using a 
































ALL NEW! DYE & LASER Ladies Call FREE 

ALL . pO ae (617) 621-6000 
; vr soe gh Pa ; set acne Men Call FREE 

ALL HOT! fron akin (617) 621-0610 







Men Call FREE 


* Single dye and laser treatment 
ONE NIGHT * $700 compensation upon completion of the study (at 7 j) 6 2 1- 79 1 0 



















STAND! Please Call (61 7) 726-2005 Callers must be over 18. PTM Telecommunications 24 hour customer service (800) 711-0046 
Owned & Operated by SRG Oe ToS a aEpaE 7 : 
Women Seeking Casual Sex! <* VIDEO PLUS Healthy, Overweight Women E 
at Brookline Place Brigham & Women’s Hospital in Boston seeks healthy, over- 







weight women ages 18-40 with regular periods who are not 
on oral contraceptives to participate in a research study. The 
study involves four visits to our research center, each lasting 
one to five hours. You will be asked to participate in a vari- 
ety of procedures to investigate the relationship between 
ovarian hormones and insulin. We will take a medical histo- 
ry, sample your blood, and perform a physical exam. You 
will receive payment of up to $500, and may be eligible for a 
FREE 8-week personalized and medically supervised weight 
loss program after completing the study. For details call 
1-800-847-6060, or email pcos @rics.bwh.harvard.edu. 


Receive up to $1464 


Healthy men and women 18-45 are needed to 
participate in a drug free research study on sleep 
and the effects of light. 

* Spend up to 11 or 12 days (including 10 or 11 nights) living in a 
private laboratory suite while we monitor sleep and hormone levels. 

* All meals are provided. 

* Engage in leisure activities for much of the time. 

* A medical evaluation is included. 


For more information,.call 


617-732-8093 


LIGHT @gerc.bwh.harvard.edu 


#2 Brookline Place, Brookline, MA 02146 


You won't meet your wife with us but you will 617-232-9159 ¢ Fax 617-566-8020 * mrvideol @gateway.net 
AFTER HOLIDAY BLOWOUT SALE!! 


have one DAMN GOOD TIME! * GOODFELLAS — DVD — $23.99 


* NATURAL BORN KILLERS — DVD — $26.99 
* SOMETHING ABOUT MARY — VHS — $17.99 


* NEXT STOP WONDERLAND — VHS — $17.99 
a ie a THESE AND OTHER SELECTED HITS ARE 10% OFF 
MENTION THIS AD — LIMIT ONE PER CUSTOMER 


18+ LD Rates $1 OFF ANY VIDEO PURCHASE WITH THIS AD. 
Most extensive Foreign, Alt. Lifestyle, and Animated Sections in Boston! 


HEROIN DETOX SELF 
cami §6=©6 STORAGE 


KICK IN YOUR SLEEP. 
Also, for Methadone and Painkillers. 


1-888-2-NUTMEG gn ey 


— Low Rates — No Sec. Deposit 
























New, Hot & Live! Moving/Packing Supplies DO YOU USE COCAINE 
Convenient Comm. Ave. Location OCCASIONALLY? — 





No more company per minute charges! 
Pay only your local long distance rates! » 






@ A McLean Hospital research group is 


=e ¥% ay hto i studying the effects of cocaine on 


Talk to women live 1-2-1 brain and behavior. | 


. A! F . 
calling in from all over the US Self Sto ¥ age * . esa ge you 


1-649-446-0013 | BRGV AEE R CRU "Tor reiormation cat 


YOUR AD HERE 


The marquee page is the most affordable ' _ 
way to promote your business or service. 





































GUYS, 
We’re Exotic, Outgoing Females. 
We Want To Tell You Everything. 


1-900-328-0052 
Ext. 1041 
$3.99/min. — Must be 18 years 
“Serv-U: (617) 645-8434 . 
ERAGE. ee ee REE PE NS “2 CO MR ga OR UPR Rae PRN 20 A REE A I BS 
LA se AC E YOUR AD D ON THE Waontnntetn ose PAGE. Ra ennine VMAX AY Bt B29 2678 


OO VE CPE FOB EE UB Ay 8917944 CH DDIF MG EETEDD BEDS SOOM ¥ 5 ¥ xy 


Penis/Nipple Enlargement 7 ADULTS ONLY 









Only $175 per week! 








Call Max at 617.425.2678 ~ 
and watch your phones light up. 









e David Judson: Is anyone bringing a date to this thing? 
e lisa Carey: David, why don’t we go stag together? 





